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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
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Staff  Accountant 
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wood Annual  Funds  •  Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  •  Barbara  Hanson, 
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Senior  Major  Gifts  Officer  •  Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Robert 
Meya,  Senior  Major  Gifts  Officer  •  Susan  Olson,  Stewardship  Coordinator  •  Tina  Renee  Parker,  Manager 
of  Special  Events  •  Thompson  R.  Patton,  Foundation  &  Government  Grants  Coordinator  •  Mark  Perreault, 
Gift  Processing  and  Donor  Records  Coordinator  •  Gerrit  Petersen,  Director  of  Foundation  Support  •  Macey 
Pew,  Gift  Processing  and  Donor  Records  Coordinator  •  Phoebe  Slanetz,  Director  of  Development  Research  • 
Elizabeth  Stevens,  Assistant  Manager  of  Planned  Giving  •  Mary  E.  Thomson,  Program  Manager,  Cor- 
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EDUCATION  AND  COMMUNITY  PROGRAMS /ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  •  Samantha 

Talora,  Manager,  Berkshire  Education  Initiative  •  Zakiya  Thomas,  Coordinator  of  Community  Projects/ 

Research 


■ 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  • 

Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Sarah  Nicoson,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 
•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  •  Amy 

Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 
Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H. 
Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  *  Sid  Guidicianne,  Front 
of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony  Shop  ♦ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 
Tahh  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Pam  Bennett,  Assistant  Manager,  Symphony 
Shop  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Michelle  Giuliana,  Web  Editor  •  Peter  Grimm, 
Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Graphic  Designer  •  Julie  Kleinhans,  Subscription  Representative  •  Kenta  Kusano,  Senior  Web 
Developer  •  Katherine  Leeman,  Marketing  Coordinator  for  Print  Production  •  Elizabeth  Levesque,  Market- 
ing Projects  Coordinator  •  Michele  Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group 
Sales  Manager  •  Cheryl  McKinney,  Subscription  Representative  •  Michael  Moore,  Assistant  Call  Center 
Manager  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Megan  E.  Sullivan,  Access  Services 
Coordinator  •  Sandra  Swanson,  Manager,  Corporate  Sponsorships 
Box  Office    Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas 
Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O'Keefe  ♦  Security  Christopher  Bartlett  • 
Matthew  Connolly  •  Cleveland  Olivera  •  Tyrone  Tyrell,  Security  Supervisor  ♦  Cleaning  Crew  Desmond 
Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo 
Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Karen  Brown,  Coordinator  •  Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services 
•  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 
Paula  Ramsdell,  Project  Coordinator 
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BSO  To  Receive  Martinu  Medal 
From  the  Martinu  Foundation,  Prague, 
Friday,  February  13,  2004 

Following  intermission,  and  just  prior  to  the 
performance  of  Martinu's  Piano  Concerto 
No.  4,  Incantation,  this  Friday  afternoon, 
Mr.  Jakub  Skalnik,  the  Cultural  Counselor 
at  the  Czech  Embassy  in  Washington,  D.C., 
and  former  mayor  of  the  City  of  PoliCka,  Bo- 
hemia, where  the  composer  was  born,  will 
present  the  Martinu  Medal  of  the  Martinu 
Foundation  in  Prague  to  the  Boston  Sym- 
phony Orchestra.  BSO  Chairman  Peter  A. 
Brooke  will  accept  the  award  on  the  orches- 
tra's behalf. 

The  Martinu  Medal  is  awarded  to  individ- 
uals or  ensembles  that  have  been  particular- 
ly supportive  of  the  composer  and  his  music, 
whether  during  his  lifetime,  or  in  the  years 
since  his  death  in  1959.  Previous  recipients 
have  included,  among  others,  the  composer 
Josef  Suk,  Martinu  biographers  Jaroslav 
Mihule  and  Milos  Safranek,  Czech  pianist 
Rudolf  Firkusny,  Czech  mezzo-soprano  Mag- 
dalena  Kozena,  the  Swiss  conductor  and  mu- 
sic patron  Paul  Sacher,  and  the  conductors 
Gennady  Rozhdestvensky,  Sir  Charles  Mac- 
kerras,  Christopher  Hogwood,  and  Rafael 
Kubelik. 

Former  BSO  music  directors  Serge  Kous- 
sevitzky  and  Charles  Munch  were  particu- 
larly strong  supporters  of  Martinu  during  his 
lifetime.  Koussevitzky  led  the  BSO  in  the 
first  performances  of  Martinu's  La  Bagarre 
("Tumult";  in  1927 — the  first  time  the  com- 
poser's music  was  heard  on  this  side  of  the 
Atlantic),  La  Symphonie  (1928),  the  Concerto 
Grosso  for  Chamber  Orchestra  (1941);  the 
Symphony  No.  1  (1943),  which  was  commis- 
sioned by  the  Koussevitzky  Foundation;  the 
Violin  Concerto  (1943),  and  the  Symphony 
No.  3  (1945).  In  addition,  Koussevitzky  in- 
vited the  composer  to  teach  at  Tanglewood 
in  1942  and  again  in  1946.  Munch's  per- 
formances of  Martinu's  music  with  the  BSO 
included  the  world  premieres  of  The  Para- 
bles (1959)  and  the  Fantaisies  symphoniques 
(Symphony  No.  6;  in  1955),  the  latter  work 
being  one  of  the  BSO's  75th-anniversary  com- 
missions, as  well  as  the  first  American  per- 
formance of  the  Fantasia  concertante  for 


piano  and  orchestra  and  the  first  New  York 
performances  of  the  Piano  Concerto  No.  3, 
The  Parables,  and  the  Fantaisies  sympho- 
niques. The  BSO  has  also  given  noteworthy 
performances  of  Martinu's  music  under  con- 
ductors Rafael  Kubelik  (whose  1967  BSO 
broadcast  of  the  composer's  Double  Concerto 
for  Two  String  Orchestras,  Piano,  and  Tim- 
pani is  included  in  the  BSO's  12-CD  "Sym- 
phony Hall  Centennial  Celebration:  From 
the  Broadcast  Archives  1943-2000"),  Ber- 
nard Haitink,  Vaclav  Neumann,  Roger  Nor- 
rington,  Christoph  Eschenbach,  and  James 
Conlon. 

Bernard  Haitink  Named 
BSO  Conductor  Emeritus 

Bernard  Haitink,  who  made  his  BSO  debut 
in  1971  and  became  principal  guest  con- 
ductor in  1995,  has  now  been  named  Con- 
ductor Emeritus  of  the  BSO,  beginning  with 
the  2004-05  season.  This  is  the  first  such 
appointment  in  the  BSO's  123-year  history, 
effectively  providing  Mr.  Haitink  an  open 
invitation  to  appear  with  the  BSO — sched- 
ules permitting — whenever  he  is  willing  and 
able.  Though  he  cannot  join  the  BSO  for  the 
2004-05  season,  Mr.  Haitink  is  currently 
scheduled  to  return  to  Symphony  Hall  for 
two  weeks  in  2005-06. 

Boston  Symphony  Announces 
2004-05  Subscription  Season, 
James  Le vine's  First  as 
BSO  Music  Director 

The  BSO  begins  a  new  chapter  in  its  history 
next  fall,  when  it  welcomes  James  Levine 
for  his  inaugural  season  as  BSO  music  di- 
rector. During  2004-05,  Mr.  Levine  will  lead 
the  orchestra  in  twelve  programs,  including 
— to  celebrate  their  new  partnership — five 
purely  orchestral  programs  showcasing  the 
BSO  under  Mr.  Levine's  baton.  Reflecting 
his  strong  interest  in  contemporary  Ameri- 
can music,  the  season  will  bring  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  Milton  Babbitt,  John  Harbison, 
and  Charles  Wuorinen.  Familiar  fare  in- 
cludes such  masterworks  as  Mozart's  Prague 
Symphony,  Beethoven's  Eroica,  Schubert's 
Great  C  major  symphony,  Brahms's  Sympho- 
ny No.  2,  and  Dvorak's  Symphony  No.  7. 

There  will  also  be  such  epochal  works  as 
Mahler's  Symphony  No.  8,  the  Symphony  of 


a  Thousand,  with  which  Mr.  Levine  will  be- 
gin his  BSO  tenure  on  October  22;  Berlioz's 
"dramatic  symphony"  Romeo  et  Juliette  for 
soloists,  chorus,  and  orchestra  in  December, 
and  concert  performances  of  Wagner's  opera 
The  Flying  Dutchman  next  March.  Two  nota- 
bly "high-contrast"  programs  juxtapose  mu- 
sic of  Schoenberg,  Messiaen,  Stravinsky,  and 
Bartok  in  one,  and  J.S.  Bach,  Ives,  Varese, 
and  Gershwin  in  another.  Mr.  Levine  will 
also  appear  at  Symphony  Hall  as  pianist — 
with  the  Boston  Symphony  Chamber  Players 
in  November,  and  in  collaboration  with 
pianist  Evgeny  Kissin  in  an  evening  of  four- 
hand  piano  music  by  Schubert  in  March. 

The  BSO's  roster  of  distinguished  guest 
conductors  next  season  includes  James  Con- 
Ion,  Christoph  von  Dohnanyi,  Charles  Dutoit, 
Rafael  Friihbeck  de  Burgos,  Daniele  Gatti, 
Hans  Graf,  Kurt  Masur,  Ingo  Metzmacher, 
Andre  Previn,  Robert  Spano,  and  David 
Zinman.  Featured  soloists  include,  among 
others,  sopranos  Jane  Eaglen,  Karita  Mattila, 
and  Deborah  Voigt;  pianists  Alfred  Brendel, 
Yefim  Bronfman,  Richard  Goode,  Stephen 
Hough,  Stephen  Kovacevich,  Robert  Levin, 


Garrick  Ohlsson,  and  Peter  Serkin;  violinist 
Vadim  Repin,  cellists  Lynn  Harrell,  Steven 
Isserlis,  and  Truls  M0rk,  and  flutist  Sir 
James  Galway. 

Don't  miss  out  on  the  start  of  a  new  era 
at  Symphony  Hall.  For  information  on  sub- 
scriptions for  the  BSO's  2004-05  season, 
call  (617)  266-7575  or  1-888-266-7575,  or 
visit  www.bso.org.  2004-05  subscription  bro- 
chures with  complete  program  and  ticket 
information  are  available  by  calling  (617) 
266-1492,  through  www.bso.org,  or  by  writ- 
ing to  "BSO  2004-05  Season,"  Symphony 
Hall,  Boston,  MA  02115. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other   performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


tive  half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
Hugh  Macdonald  of  Washington  University, 
St.  Louis,  discusses  music  of  Suk,  Martinu, 
and  Dvorak.  In  the  weeks  ahead,  Harlow 
Robinson  of  Northeastern  University  dis- 
cusses Glazunov,  Sibelius,  Prokofiev,  and 
Shostakovich  (February  19-24),  BSO  Direc- 
tor of  Program  Publications  Marc  Mandel 
discusses  Mendelssohn,  Mozart,  and  Niel- 
sen (February  26-March  2),  and  BSO  Pub- 
lications Associate  Robert  Kirzinger  dis- 
cusses Golijov,  Knussen,  and  Rachmaninoff 
(March  4-9).  This  season's  Pre-Concert  Talks 
are  dedicated  by  this  year's  speakers  to  the 
memory  of  Boston  University  Professor  John 
Daverio  (1954-2003),  a  cherished  colleague 
whose  contributions  to  Boston  Symphony 
concerts  as  guest  speaker  and  annotator  are 
not  forgotten. 

Tanglewood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002— and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  Dvorak 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 
Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 
the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 
Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean- Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 


"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 
ule of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 
Festival  of  Contemporary  Music  and  Labor 
Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  will  be  available 
in  March  at  www.bso.org,  by  calling  (617) 
638-9467,  or  by  writing  to  Tanglewood  Bro- 
chure, Symphony  Hall,  Boston,  MA  02115. 
Tickets  for  the  2004  Tanglewood  season  go 
on  public  sale  March  14  through  Symphony- 
Charge  at  1-888-266-1200,  or  online  at 
www.bso.org.  Tickets  will  be  available  in 
person  at  the  Tanglewood  Box  Office  in 
Lenox  beginning  June  6.  For  more  informa- 
tion, please  call  the  Boston  Symphony  Or- 
chestra at  (617)  266-1492. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert.  Please  note,  too, 
that  ticket  refunds  will  only  be  offered  for 
concerts  that  are  cancelled. 


Retire  with  style, 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents    - 

He  is  the  former  CEO  of  Bosron  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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NEW  TO  THE  BSO 

Three  Boston  Symphony  members  are  new  to  the  BSO  this  season. 

Canadian  violinist  Juliette  Kang  joined  the  BSO  as  assistant  concert- 
master  during  the  2003  Tanglewood  season,  following  two  seasons  as  a 
member  of  the  Metropolitan  Opera  Orchestra.  Ms.  Kang  has  made  solo 
appearances  with  the  San  Francisco  Symphony,  the  Orchestre  National 
de  France,  the  Baltimore,  Detroit,  and  Syracuse  symphony  orchestras, 
every  major  orchestra  in  Canada,  and  overseas  with  the  Vienna  Chamber 
Orchestra,  Singapore  Symphony,  Hong  Kong  Philharmonic,  and  the  KBS 
Symphony  Orchestra  in  Seoul.  She  has  given  recitals  in  Paris,  Tokyo, 
Boston,  and  New  York.  As  gold  medallist  of  the  1994  International  Vio- 
lin Competition  of  Indianapolis,  she  was  presented  at  Carnegie  Hall  in  a  recital  recorded 
live  and  released  on  the  Samsung/Nices  label.  Other  recordings  include  the  Schumann  and 
Wieniawski  violin  concertos  with  the  Vancouver  Symphony.  As  a  chamber  musician,  she 
has  participated  in  festivals  including  Bravo!  Colorado,  Marlboro,  Moab  (Utah),  Skaneateles 
(New  York),  and  Spoleto  USA.  In  New  York  she  has  performed  with  the  Chamber  Music  So- 
ciety of  Lincoln  Center,  and  at  the  Mostly  Mozart  Festival  with  her  husband,  cellist  Thomas 
Kraines.  Born  in  Edmonton,  Canada,  Ms.  Kang  began  her  violin  studies  at  four.  After  re- 
ceiving her  bachelor  of  music  degree  from  the  Curtis  Institute,  where  she  was  a  student  of 
Jascha  Brodsky,  she  earned  a  master  of  music  degree  at  the  Juilliard  School,  where  her 
teachers  were  Dorothy  DeLay  and  Robert  Mann.  She  was  a  winner  at  age  thirteen  of  the 
1989  Young  Concert  Artists  Auditions,  and  received  first  prize  at  the  Menuhin  Violin  Com- 
petition in  Paris  in  1992. 

Double  bass  player  Benjamin  Levy  was  born  in  Cooperstown,  New 
York,  in  1980  and  grew  up  in  Pennsylvania  and  Colorado.  While  in 
high  school  he  studied  with  David  Potter,  and  spent  two  summers  study- 
ing with  Stuart  Sankey  at  the  Aspen  Music  Festival.  Mr.  Levy  has  ap- 
peared in  performance  with  soprano  Dawn  Upshaw,  the  Borromeo  String 
Quartet,  and  the  Hawthorne  String  Quartet.  In  2002,  while  a  Fellow 
at  the  Tanglewood  Music  Center,  he  was  the  recipient  of  the  Maurice 
Schwartz  Prize  and  was  reviewed  in  the  New  York  Times  for  his  per- 
formance of  Jacob  Druckman's  Valentine  for  solo  double  bass.  A  recent 
graduate  of  the  New  England  Conservatory  of  Music,  he  joined  the  BSO's  bass  section  in 
2003  at  Tanglewood.  His  teachers  have  included  David  Potter,  Todd  Seeber,  Timothy  Pitts, 
Paul  Ellison,  and  Stuart  Sankey.  Benjamin  Levy  was  the  recipient  of  the  2002  New  England 
Conservatory  George  Whitefield  Chadwick  Medal. 

Mike  Roylance  became  the  BSO's  tuba  player  at  the  start  of  the  2003 
Tanglewood  season.  Born  in  Washington,  D.C.,  he  attended  the  Univer- 
sity of  Miami  and  received  a  bachelor  of  arts  degree  from  Rollins  Col- 
lege in  Winter  Park,  Florida.  At  Rollins,  he  served  on  the  faculty  con- 
ducting the  brass  ensemble  and  directing  the  Pep  Band.  He  was  pro- 
fessor of  tuba  and  euphonium  at  the  University  of  Central  Florida,  and 
did  graduate  studies  in  the  master  of  music  program  at  DePaul  Univer- 
sity in  Chicago.  After  moving  to  Chicago,  he  was  invited  to  play  with 
the  Chicago  Symphony,  the  Minnesota  Orchestra,  and  the  Seattle  Sym- 
phony. For  the  2001-02  season  he  was  principal  tubist  with  the  Civic  Orchestra  of  Chicago, 
having  previously  spent  fifteen  years  as  a  freelance  musician  and  teacher  in  Orlando,  Flori- 
da, performing  on  tuba  and  electric  bass  in  orchestras,  chamber  groups,  Dixieland  bands, 
big  bands,  and  Broadway  show  ensembles.  His  career  has  also  included  performances  in 
Europe,  with  the  Classical  Festival  Orchestra  in  Vienna  and  with  the  Sam  Rivers  Rivbea 
Jazz  Orchestra  in  Portugal;  and  in  Japan,  where  he  appeared  as  soloist  and  taught  master 
classes.  Mike  has  studied  with  such  notable  players  as  former  University  of  Miami  professor 
Connie  Weldon,  James  Jenkins  of  the  Jacksonville  Symphony,  Bob  Tucci  of  the  Bavarian 
State  Opera,  retired  BSO  tuba  player  Chester  Schmitz,  Gene  Pokorny  of  the  Chicago  Sym- 
phony, and  retired  San  Francisco  Symphony  tuba  player  Floyd  Cooley. 


BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 
^Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Juliette  Kang 

Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
X  On  sabbatical  leave 
§  Substitute  player 


*Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 
*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 
*Alexander  Velinzon 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  Jo  Anne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

t Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
Position  endowed  by 
Angelica  L.  Russell 


11 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats/and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  ' 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York 

engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better... because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an   innovation   in    1900 — an  1HMMM 

elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five  Symphony  Hall  chandeliers  are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas  I 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 

and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     Hal1  Prior  to  its  construction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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The  Gifts  of  Time  and  Space 


In  the  Berkshire  hills,  snow  has  already  fallen. 
Its  whiteness  suggests  a  hushed  peace,  an  infinite 
space,  a  blank  canvas  for  possibilities.  Looking 
out  on  these  fields,  one  might  imagine  that  we  have 
all  the  time  in  the  world  for  friendship,  for  learning, 
for  growing.  This  is  what  boarding  school  should  be. 

The  reality  for  most  families  is  quite  different.  In 
our  accelerated  family  lives,  time  is  scarce.  The 
structures  of  our  day  demand  that  our  children 
become  commuters,  spending  hours  each  week  in 
cars  and  in  buses.  But  adolescents  cannot  move  at 
adult  speed.  Teenagers  need  time  and  space  to 
think,  to  work  out  ideas,  to  make  friends,  and  to 
sort  through  the  complexities  of  life. 

Schools  are  tightly  structured,  too.  Our  political 
leaders,  concerned  with  standards,  now  mandate 
standardized  tests  that  dictate  curricula.  The 
school  bell  makes  little  room  for  intellectual 
detours  and  wanderings  in  the  library  that  may 
take  an  entire  afternoon. 

Girls  get  the  message  loud  and  clear:  to  get  into  a 
good  college,  they  must  excel  at  many  things — 
sports,  activities,  academics.  They  must  perform 
perfectly  on  statewide  tests.  They  fill  their  sched- 
ules with  club  meetings,  community  service, 
music  lessons,  and  soccer.  They  work  incredibly 
hard.  If  they  reach  their  goal  of  college  acceptance, 
they  face  another  challenge.  Recently,  this  news- 
paper reported  on  an  epidemic  of  "burnout" 
among  high  school  students.  Admissions  direc- 
tors from  Harvard,  Duke,  and  similar  institutions 
expressed  alarm  at  rising  numbers  of  high  achiev- 
ers who  "burn  out"  in  their  first  year  of  college. 

Here,  the  snow  falls  almost  in  slow  motion.  Here, 
there  is  no  rush.  We  have  all  day  to  talk  about 
Dickens  or  politics — over  breakfast  if  we  wish,  and 
as  we  walk  together  between  classes.  In  the  small 
community  that  is  a  boarding  school,  we  have  the 
gift  of  time. 


The  gift  of  time  gives  young  women  the  chance  to 
attend  to  a  broader  curriculum,  which  might 
include  advanced  science  and  math  courses, 
another  language,  the  history  of  other  cultures, 
art.  It  means  time  to  read  deeply,  to  imagine  fully, 
to  explore  with  more  derring-do.  In  boarding 
school  the  day  does  not  end  at  2:30.  There  is  a 
guest  speaker  tonight. ..a  concert  in  the  living 
room. ..a  basketball  game  to  play. 

The  gift  of  time  means  time  with  teachers — teach- 
ers who  live  in  the  school  community,  teachers 
who  have  time  after  class  to  talk,  to  encourage,  to 
know  what  makes  each  girl  different.  It  means 
time  to  make  friends,  important  friends,  friends 
for  life.  Because  there  is  time,  the  friendships  of 
girls  in  boarding  schools  grow  beyond  the  force  of 
cliques.  There  is  no  room  for  cliques  in  boarding 
school,  no  room  to  exclude  anyone,  because  each 
person  matters. 

The  gift  of  space  creates  independence.  In  boarding 
schools  girls  become  self-reliant.  They  manage  the 
quotidian  details  of  their  lives  on  their  own.  That's 
exciting — it's  the  first  step  to  independence.  Living 
at  school  offers  space  to  reflect.  It  is  space  to 
become  responsible,  to  mature,  to  carve  an  identi- 
ty. Teenagers  have  to  take  risks  to  grow.  But  in  a 
boarding  school  we  can  make  sure  the  risks  girls 
take  are  positive.  Girls  then  develop  the  confidence 
to  try,  the  competence  to  win.  They  acquire  the  pow- 
ers of  resilience,  perseverance,  and  self-discipline. 

Young  people  need  the  time  and  space  to  develop 
their  intellects.  They  need  opportunities  to  gain 
independence,  to  explore  their  limits.  Most  of  all 
they  need  community.  Whatever  schools  we 
choose  for  our  children,  the  best  gifts  we  can  give 
them  are  the  gifts  of  time  and  space,  time  and 
space  to  become  happy,  curious,  and  accom- 
plished, time  and  space  to  experience  the  joy — not 
just  the  difficulties — of  growing  up. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  February  12,  at  8 
Friday,  February  13,  at  1:30 
Saturday,  February  14,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


SUK 


A  Summer's  Tale,  Opus  29,  Symphonic  poem 

I.  Voices  of  Life  and  Consolation  (Andante 

sostenuto  —  Allegro  appassionato) 
II.  Midday  (Moderato) 

III.  Intermezzo.  Blind  Musicians  (Adagio) 

IV.  In  the  Power  of  Phantoms  (Adagio) 
V.  Night  (Adagio) 


INTERMISSION 


The  Martinu  Medal  of  the  Martinu  Foundation  in  Prague  will  be  awarded 
to  the  Boston  Symphony  Orchestra  following  the  intermission  of  the 
Friday-afternoon  concert  (see  page  5  of  this  program  book). 


MARTINU 


Incantation  (Piano  Concerto  No.  4) 

Poco  allegro 
Poco  moderato 

VIKTORIA  POSTNIKOVA 


DVORAK 


from  the  Slavonic  Dances,  Opus  72 

No.  2  in  E  minor  (Allegretto  grazioso) 
No.  5  in  B-flat  minor  (Poco  adagio) 
No.  7  in  C  (Allegro  vivace) 
No.  8  in  A-flat  (Grazioso  e  lento,  ma  non 
troppo,  quasi  tempo  di  Valse) 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com 


oo  441  1 4 1 4 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resorts  \ 
is  a  unique  collection  of 
42  world-class  hotels  located 
in  six  countries. 


A  relationship  that 

strikes  the  right  chord. 

UBS  is  proud  to  be  the 
season  sponsor  of  the 

Boston  Symphony 

Orchestra. 


UBS,  a  global  financial  services 
leader,  knows  the  importance  of 
enduring  relationships.  In  that 
spirit,  we're  proud  to  build  on 
our  valued  relationship  with  the 
Boston  community  by  sponsoring 
the  prestigious  Boston  Symphony 
Orchestra,  www.ubs.com 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


•  2004  UBS,  The  key  symbol  and  UBS  are  the  registered  and  unregistered  trademarks  of  the  UBS  Group  of  Companies  around  the  world.  All  nqhts  reserved. 


Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The   Peabody  Essex  Museum   in   Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's   house  to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 

that  have   been   hidden  away  for  over  866-745-1876orvisitpem.org. 

Open  daily  10  a.m.-5  p.m.;  Thursdays  until  9  p.m. 
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Peabody 

Essex 

Museum 
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Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments' 


Trust  advice.  Trust  your  advisor.* 
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©2003  Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds 
Member  SIPC    60  State  Street,  Boston,  MA  02109  WWW.pioneerfunds.com    14206-00-0903 


Josef  Suk 

A  Summers  Tale,  Opus  29,  Symphonic  poem 


Josef  Suk  was  born  in  Kfecovice  in  Bohemia  on  Janu- 
ary 4,  1874,  and  died  in  Prague  on  May  29,  1935.  A 
Summer's  Tale  (Tohadka  letaj  was  composed  1907-09 
and  dedicated  to  conductor  and  composer  Karel  Kovaf- 
ovic.  It  was  premiered  in  Prague  in  January  1 909  with 
Kovafovic  conducting.  The  earliest  American  perform- 
ances we  can  trace  were  given  by  the  Seattle  Symphony 
Orchestra  on  November  24-26,  1991,  under  the  direc- 
tion of  Michael  Gielen.  These  are  the  first  performances 
by  the  Boston  Symphony  Orchestra.  A  Summer's  Tale 
is  scored  for  piccolo,  two  flutes,  two  oboes,  two  English 
horns,  two  clarinets  in  A,  bass  clarinet,  two  bassoons, 
contrabassoon,  six  horns,  three  trumpets,  three  trom- 
bones, tuba,  timpani,  triangle,  cymbals,  bass  drum, 
celesta,  two  harps,  organ  (ad  lib.),  piano,  and  strings. 


tam-tam, 


By  the  end  of  the  nineteenth  century,  when  a  critical  press  had  been  established, 
musicians  routinely  went  on  the  road,  and  the  cult  of  the  touring  performer  was  born. 
The  Czech  Quartet  was  just  that — a  virtuoso  ensemble  that  played  over  4,000  concerts 
in  more  than  thirty  years,  premiering  works  by  Reger  and  Dvorak.  Josef  Suk  was  its 
second  violinist.  The  ensemble  began  as  teenagers,  and  included  Karel  Hoffman,  Oskar 
Nedbal,  and  Otto  Berger,  friends  who  came  together  as  students  at  the  Prague  Conser- 
vatory, the  core  of  music-making  and  composition  in  Bohemia,  and  a  world  bound  to 
Antonin  Dvorak.  As  first  violinist  Hoffmann  was  to  recollect  later,  "Dvorak  it  was,  and 
again  Dvorak,  who  became,  with  the  great  number  of  his  chamber  works  the  principal 

source  of  our  programmes "  For  Suk,  Dvorak  was  even  more — he  was  the  father  of 

Otilie,  whom  Suk  married  in  1898. 

The  members  of  the  Czech  Quartet  were  youthfully  vigorous,  their  stamina  enormous: 
they  could  perform  (along  with  guest  players)  the  Brahms  B-flat  major  sextet,  the  Dvorak 
A  major  piano  quintet,  and  the  Bruckner  String  Quintet  in  a  single  evening!  In  fact,  it 
was  this  performance,  in  1893  in  Vienna,  that  moved  the  curmudgeonly  and  sometimes 
feared  critic,  Eduard  Hanslick,  to  devote  a  lengthy  article  to  these  young  players  in 
which  he  extolled  their  "youthful  technique  and  warmth"  and  the  "unlimited  musical 
beauty  of  their  playing."  He  was  also  moved  in  his  very  first  paragraph  to  single  out,  by 
name,  the  second  violinist,  Josef  Suk,  as  "already  a  talented  composer."  Suk  was  just 
nineteen  years  old. 

Suk  was  quite  modest.  He  held  his  mentors  in  high  esteem,  had  a  lovely  sense  of 
humor,  and  took  enormous  pleasure  in  the  smaller  joys  of  daily  living.  He  studied  violin 
and  piano  as  a  child,  and  began  composition  lessons  at  the  Prague  Conservatory  in  1885, 
eventually  studying  with  Dvorak.  For  thirteen  years  he  was  Professor  of  Composition  at 
the  Prague  Conservatory,  his  most  famous  student  being  Bohuslav  Martinu.  When  asked 
in  1910  to  write  an  autobiographical  article  for  Der  Merker  (Oesterreicher  Zeitschrift  fur 
Musik  und  Theater),  he  claimed  his  own  life  would  amount  merely  to  a  succession  of 
dates,  and  chose  instead  to  write  about  his  first  encounter  with  Brahms,  which  took 
place  when  the  Czech  Quartet  made  its  celebrated  debut  in  Vienna  in  1893.  It  speaks 
humanely  for  both  Suk  in  the  telling,  and  Brahms  in  the  doing,  that  the  first  thing 
Brahms  did  was  take  the  young  men  on  a  tour  of  his  house  with  the  singular  purpose  of 
proudly  showing  off  his  new  acquisition — electric  light!  In  a  later  meeting,  Suk  present- 
ed Brahms  with  the  score  of  his  own  Piano  Quintet,  dedicated  to  Brahms.  As  Suk  tells 
the  story,  "The  next  day. ..Brahms  presented  us  [the  Czech  Quartet]  with  four  imported 
cigars,  of  which  three  were  wrapped  in  silver  paper  and  one  in  gold.  When  Nedbal  asked 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 
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CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  \iews  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 
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CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office, 
(978)  369-3600,  kurt.meehan@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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mas  mir  in  meiner  Jugend  feuer  roar,  ist  mir  teuer  geblieben  bis  auf  den  heutigen 
Tag,  und  manches  Wort,  das  ich  damals  oernahm,  Nann  idi  erst  heute  redit  oer- 
stehen.  Bei  jedem  Wiener  Besuche  fafjt  mich  aber  die  Sehnsudvt  nadi  der  stillen 
Karlsgasse,  in  der  ich  oerlegen  auf-  und  abgehend  oor  Jahren  die  Widmungsanspradte 
an  Brahms  einstudiert  habe. 
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to  whom  the  one  in  gold  belonged,  Brahms  replied,  'the  composer  of  the  Quintet.'  This 
gesture  made  me  very  proud,  and  I  saw  the  world  from  above  in  the  days  thereafter." 

Despite  his  travels,  Suk  spent  his  entire  creative  life  among  Czech  composers,  artists, 
and  musicians.  He  stands  squarely  and  chronologically  between  two  monuments  of  Czech 

music — his  teacher  Dvorak  and 
his  pupil  Martinu — and  beside 
another  Czech  icon,  Janacek, 
twenty  years  his  senior.  When 
he  received  an  honorary  doctor- 
ate at  Masaryk  University  in  Brno 
in  1934,  the  year  before  he  died, 
Suk  acknowledged  his  musical 
and  ethnic  roots.  Yet  this  was  a 
tradition  he  at  times  seemed,  even 
studiously,  to  avoid,  perhaps  in 
an  effort  to  escape  being  defined 
solely  as  a  Czech  nationalistic 
composer.  He  made  it  clear  that 
the  art  of  music  was  something 
apart  from  such  a  limited  sensi- 
bility: "I  do  not  bow  to  anyone 
except  to  my  own  conscience 
and  to  our  noble  Lady  Music " 

It  is  thus  telling  that  Suk's  work 
is  absent  from  Czech-music  schol- 
ar Michael  Beckerman's  list  of 
dance-driven,  nationalistic  compo- 
sitions that  includes  such  pieces 
as  Dvorak's  Slavonic  Dances 
(some  of  which  are  heard  on  this 
program).  Aside  from  his  Fantasy 
for  Violin  and  Orchestra,  O  Ma- 
tinee ("About  Mother"),  the  inci- 
dental music  for  Raduz  and 
Mahulena  (parts  of  which  were 
arranged  as  Pohddka,  a  "fairy 
tale"  suite),  and  some  assorted 
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Suks  "signature"  close  to  his  1910  autobiographical 
article  (see  page  21)  in  "Der  Merker":  an  excerpt  from 
the  last  movement  of  "A  Summer's  Tale,"  headed 
"Largo — Nacht  (ein  Sommermarchen)" 


"dumka"  movements,  Suk,  overall,  seems  to  eschew  those  elements  most  frequently 
identified  as  nationalist  characteristics  in  music.  More  noteworthy  is  that  Suk's  gifts 
as  a  violinist  and  a  pianist  are  reflected  in  his  choice  of  forms  and  genres.  Surprisingly, 
he  did  not  compose  much  chamber  music,  save  for  a  few  isolated  works,  including  the 
Piano  Quintet,  noted  above,  and  a  single  complete  string  quartet  (Opus  11).  He  is  best 
known  for  his  orchestral  works,  A  Summers  Tale  not  least  among  them. 

A  Summer's  Tale  is  more  often  designated  a  suite  than  a  symphony,  probably  owing  to 
the  varying  proportions  and  unique  forms  of  the  individual  movements  that  tend  to 
depart  from  classical  standards.  The  work  is,  nonetheless,  completely  consistent  with 
the  grand  and  complicated  scores  of  Suk's  post-Wagnerian  contemporaries,  Richard 
Strauss  and  Gustav  Mahler,  even  as  Debussian  harmonies  appear  and  disappear,  phan- 
tomlike. Motivated  at  least  in  part  by  the  recent  loss  of  his  father-in-law  (May  1904) 
and  wife  (July  1905),  Suk  provides  titles  for  each  of  the  five  movements  that  suggest 
a  melancholy  journey  that  begins  with  "Voices  of  Life  and  Consolation"  and  moves 
through  "Midday"  into  a  supernatural  netherworld,  "In  the  Power  of  Phantoms,"  and 
finally  into  "Night."  The  delicate  and  bucolic  "Intermezzo — Blind  Musicians"  seems 
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an  excursion  from  the  most  bombastic  moments  of  the  outer  movements.  The  dark, 
D  minor  cast  of  the  work  overall  evolves  into  D  major  in  the  finale,  but  the  pianissimo 
on  a  single  pizzicato  in  the  cellos  and  basses  at  the  end  casts  a  shadow  over  any  pur- 
ported happiness. 

A  Summers  Tale  is  a  treasury  of  instrumental  color.  The  score  itself  reveals  an  ear 
vastly  concerned  with  detail,  and  very  much  in  the  Mahlerian  sense.  There  are  many 
tempo  changes  within  movements,  many  annotations  regarding  use  of  mutes  and  to 
ensure  proper  pacing,  as  well  as  instructions  to  the  conductor  to  subdivide  quarter- 
notes  for  clarity  of  rhythmic  detail.  Suk  asks  horn  players  to  mute  their  instruments 
with  the  hand  as  opposed  to  using  a  wooden  prop,  and  warns  the  flutist  to  maintain  a 
trill  until  its  precise  metric  end.  If  a  celesta  is  unavailable  to  perform  the  chords  at  the 
close  of  the  fourth  movement,  the  passage  must  be  played  an  octave  higher  by  the  first 
harp. 

Every  movement  begins  with  some  kind  of  special  orchestral  effect,  the  first,  fourth, 
and  fifth  movements  with  muted  strings,  either  alone  or  with  muted  brass;  the  second 
with  sul  ponticello  strings;  and  the  third  with  solo  harp.  The  third  movement  is  most 
unusual,  a  duet  between  two  English  horns,  accompanied  by  one  harp,  with  a  second 
harp  added  to  reinforce  the  harmony  in  specified  sections.  The  color  is  varied  only 
about  midway  through,  where  solo  viola  and  solo  violin  take  over  before  yielding  again 
to  the  English  horns  for  the  close.  The  two  solo  winds  are,  undoubtedly,  the  "blind 
musicians"  of  the  title,  and  the  movement  is  the  most  ardently  melodic  interlude  of  the 
work — pictorial  in  its  evocation  of  the  spirit  and  improvisatory  mode  of  street  musi- 
cians. 

The  work  as  a  whole  is  bound  together  thematically,  however,  by  the  simple  quarter- 
note  theme  of  the  first  movement,  articulated,  if  not  first,  but  certainly  most  poignantly, 
"as  if  from  the  distance"  by  a  single  English  horn.  The  theme  is  reiterated  by  flute, 
clarinet,  violins,  and  violas  at  the  beginning  of  the  final  movement  ("Night"),  and  it  is 
the  theme  with  which  Suk  "signed"  his  autobiographical  article  in  Der  Merker  (see  il- 
lustration on  page  19).  This  musical  "signature" — a  piece  of  score — is  clearly  labeled 
"Largo — Nacht  (ein  Sommermarchen),"  and  is  a  visual  token  of  the  grief  Suk  expresses 
in  the  final  paragraphs  of  the  article,  where  he  speaks  of  the  close  proximity  of  the  deaths 
of  both  his  father-in-law  and  his  wife.  Perhaps  Suk's  greatest  achievement  in  A  Sum- 
mers Tale  is  a  phantasmagoric  musical  atmosphere  that  bespeaks  waning  romanticism 
just  as  it  forecasts  Bartok  in  his  "night"  music  and  Shostakovich  in  his  most  despairing 
moments. 

— Helen  M.  Greenwald 

Helen  M.  Greenwald  teaches  at  the  New  England  Conservatory  of  Music,  where  she  was 
Chair  of  the  Department  of  Music  History  and  Musicology  from  2000  to  2003.  Besides  her 
publications  in  scholarly  journals,  she  has  spoken  to  international  audiences  about  Mozart, 
Verdi,  Puccini,  and  Wagner.  She  has  written  notes  for  the  Boston  Symphony  Orchestra,  Lyric 
Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino,  and  is  currently 
co-editor  of  the  critical  edition  of  Rossini's  opera  Zelmira. 
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In  a  financial  community  awash  in  mega-merger 

headlines  and  the  uncertainty  that  goes  with  them, 

it  is  natural  to  take  comfort  in  the  things 

that  haven't  changed. 


Common   Sense 
Uncommon   Continuity 
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At  Fiduciary  Trust,  we  still  manage  money 

with  insight,  discipline  and  an  enduring  commitment 

to  the  needs  of  our  clients  and  their  families. 

These  days,  that  is  a  big  deal. 
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Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 


Bohuslav  Martinu 

Incantation  (Piano  Concerto  No.  4) 


Bohuslav  Martinu  was  born  on  December  8,  1890,  in  Policka, 
Bohemia,  and  died  in  Liestal,  Switzerland,  on  August  28, 
1959.  He  composed  his  Fourth  Piano  Concerto,  to  which  he 
gave  the  title  Incantation,  in  New  York  between  December  22, 
1955,  and  February  6,  1956.  It  was  first  performed  on  Octo- 
ber 4,  1956,  in  Carnegie  Hall,  New  York,  by  the  pianist 
Rudolf  Firkusny  with  the  Symphony  of  the  Air  (formerly  the 
NBC  Symphony)  under  Leopold  Stokowski.  These  are  the  first 
performances  by  the  Boston  Symphony  Orchestra.  In  addition 
to  the  solo  piano,  the  concerto  calls  for  an  orchestra  of  picco- 
lo, two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  timpani,  tenor  drum, 
snare  drum,  bass  drum,  xylophone,  triangle,  cymbals,  tam- 
bourine, harp,  and  strings. 

Clinging  to  a  passionate  attachment  to  his  Czech  homeland,  Bohuslav  Martinu  moved 
to  Paris  in  1923  little  knowing  that  he  would  never  return.  In  Paris  he  studied  for  a 
period  with  Albert  Roussel.  He  scratched  only  a  meager  living,  but  he  found  life  in  the 
French  capital  very  congenial  and  inspiring,  and  he  married  a  French  wife.  Forced  to 
flee  from  the  German  occupation,  he  reached  America  in  1941  and  like  many  refugee 
artists  coming  from  Europe  faced  great  difficulties  in  his  first  months.  He  was  rescued 
by  a  commission  from  Serge  Koussevitzky  to  compose  a  symphony  for  the  Boston  Sym- 
phony Orchestra,  and  this  opened  a  decade  in  which  he  composed  all  six  of  his  sym- 
phonies, three  of  which,  the  First,  Third,  and  Sixth,  were  premiered  by  the  BSO. 

After  the  war  he  was  prevented  from  returning  to  Czechoslovakia  by  the  Communist 
takeover  in  1947,  so  he  remained  until  1953,  the  year  he  completed  his  Sixth  Sympho- 
ny, titled  Fantaisies  symphoniques,  which  was  dedicated  to  Charles  Munch  and  the 
Boston  Symphony  Orchestra,  and  was  composed  for  the  BSO's  75th  anniversary  on 
commission  from  the  orchestra,  the  premiere  taking  place  in  January  1955.  In  1953 
Martinu  returned  to  France  and  settled  in  Nice. 

The  Fourth  Piano  Concerto  (Incantation)  was  commissioned  by  Paul  Fromm  (1906- 
1987),  a  German  emigre  wine  importer,  who  had  settled  in  Chicago  and  established  a 
foundation  for  promoting  contemporary  music.  (Still  active  today,  the  Fromm  Founda- 
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tion  was  sponsor  for  many  years  of  Tanglewood's  annual  Festival  of  Contemporary  Music.) 
Fromm  commissioned  more  than  150  works  and  supported  many  musical  enterprises. 
The  commission  coincided  with  an  invitation  to  Martinu  to  teach  at  the  Curtis  Institute 
in  Philadelphia;  so  he  returned  to  America  in  1955  and  combined  this  work  with  teach- 
ing at  the  Mannes  School  of  Music  in  New  York.  Incantation  was  composed  quickly  in 
the  winter  of  1955-56,  and  was  first  performed  in  October  1956,  in  New  York,  with 
Rudolf  Firkusny,  the  great  Czech  pianist  who  had  already  premiered  the  Second  Piano 

Concerto  in  Prague  in 
1935  and  the  Third 
Piano  Concerto  in 
Dallas  in  1949,  in  the 
solo  part.  The  orches- 
tra was  the  Symphony 
of  the  Air,  conducted 
by  Leopold  Stokow- 
ski,  a  tireless  champi- 
on of  new  music,  in 
a  season  that  also  in- 
cluded new  works  by 
Bernhard  Heiden  and 
Robert  Helps. 

Martinu  gave  Fir- 
kusny the  perform- 
ance rights  for  several 
years,  so  that  the  first 
performances  in  Bri- 
tain and  France,  which 
followed  soon  after, 
were  in  his  expert 

hands.  But  the  composer  was  not  present  at  the  first  performance,  having  left  the  Uni- 
ted States  for  the  last  time  in  order  to  take  up  a  position  as  composer-in-residence  at 
the  American  Academy  in  Rome.  He  kept  composing  ceaselessly,  as  he  had  done  all 
his  life,  up  until  his  death  in  a  Swiss  clinic  three  years  later. 

Martinu's  manner  of  working  was  very  unusual.  He  decried  conventional  teaching 
and  the  imposition  of  rules.  Although  he  admired  certain  composers  inordinately  (Co- 
relli  and  Haydn,  for  example),  he  neither  established  nor  taught  any  system  of  composi- 
tion. He  composed  very  quickly  and  fluently  and  amassed  a  huge  body  of  work,  much 
of  it  still  unpublished  and  unknown  (Halbreich's  catalogue  runs  to  nearly  four  hundred 
works).  He  never  revised  earlier  pieces  and  never  rejected  anything.  He  was  largely 
indifferent  to  the  fate  of  works,  once  written,  unconcerned  by  performances  and  re- 
views. In  his  immense  productivity  he  may  be  compared  to  Darius  Milhaud,  and  in  his 
attitude  to  his  own  oeuvre  he  is  like  Charles  Koechlin,  a  formidable  figure  in  French 
music,  who  similarly  moved  directly  from  one  work  to  the  next  without  troubling  to  pro- 
mote or  perform  the  previous  one.  Fortunately  Martinu  had  many  friends  and  admirers 
who  were  anxious  to  play  his  music,  and  he  enjoyed  considerable  celebrity  in  America 
in  the  1940s  and  in  Europe  in  the  1950s. 

It  is  difficult  to  judge  his  work  as  a  whole,  however;  and  his  faith  in  the  natural  or- 
ganic flow  of  music,  unhindered  by  architectural  principles,  compels  the  listener  to  fol- 
low the  structural  outlines  of  pieces  on  trust,  since  he  preferred  to  let  his  ideas  develop 
organically  over  the  course  of  a  movement  or  work,  without  clearly  defined  themes  or 
sections.  In  the  case  of  the  Fourth  Piano  Concerto  both  movements  have  clear,  though 
foreshortened,  recapitulations,  although  there  are  few  of  the  familiar  thematic  signposts. 

Such  hints  as  we  may  find — apart  from  the  suggestive  title  Incantation — come  from 


Charles  Munch  and  Bohuslav  Martinu  at  Symphony  Hall  in  Janu- 
ary 1955,  when  the  BSO  premiered  the  composers  Sixth  Symphony 
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a  remark  Martinu  made  to  his  biographer  Milos  Safranek  during  composition  of  the  work: 
"It  will  be  such  a  weird  story,  all  'magic,'  at  least  I  hope  so."  Later,  in  a  program  note 
written  for  a  performance  at  the  Edinburgh  Festival  in  1957,  he  described  the  work  as 
a  "restless  search  for  truth  and  the  meaning  of  life  and,  at  the  same  time,  a  mark  of 
homage  to  music  which  is  the  musician's  refuge,  strength,  and  weapon  of  combat." 

Certain  moments  and  gestures  stand  out.  The  flickering  major  seconds,  heard  at  the 
beginning,  persist  throughout  both  movements  and  clearly  generate  much  of  the  melod- 
ic and  harmonic  thinking.  A  tune  that  emerges  early  on  (lower  winds  and  cellos)  is  pre- 
sented as  a  main  theme,  but  its  chief  role  is  to  return  strongly  in  the  second  movement. 
More  important  are  the  dissonant,  rhythmic  elements  of  the  soloist's  first  passage,  some 
heavy  intrusions  from  the  full  orchestra  with  percussion,  and,  in  delicate  contrast,  some 
elegant  solo  writing  for  the  oboe  and  the  harp.  The  closing  page  of  the  first  movement, 
where  the  piano  and  the  harp  whirl  softly  up  and  down,  does  indeed  suggest  the  magic 
that  Martinu  was  after. 

The  second  movement  is  not  all  that  different  from  the  first  in  character.  The  piano 
writing  is  perhaps  more  wide-ranging,  and  in  a  cadenza  at  mid-point  a  loud  resonant 
C  major  triad  leads  into  a  memorable  passage  where  swaying  minor  thirds  are  passed, 
as  if  fading  into  the  distance,  from  the  piano  to  the  trumpet  to  the  clarinet  to  the  harp. 
Although  Martinu's  idiom  permits  the  occasional — and  often  surprising — intrusion  of 
major  and  minor  chords,  their  effect  is  always  carefully  calculated,  and  the  heavy  C  minor 
at  the  end  is  assertive  and  final.  Whether  the  music  has  truly  achieved  the  incantatory 
effect  that  Martinu  sought  is  naturally  for  the  listener  to  judge. 

Martinu's  instrument  was  the  violin,  but  he  wrote  extensively  for  the  piano,  as  a  solo 
instrument  and  in  chamber  music.  There  are  five  numbered  piano  concertos  as  well  as 
two  concertinos,  one  of  which  is  for  the  left  hand.  Of  the  five  numbered  concertos,  the 
four  others  all  adopt  the  traditional  three-movement  concerto  pattern.  In  this  Fourth 
Concerto  Martinu  was  clearly  moving  toward  a  different  conception  of  the  concerto  and 
a  freer  relationship  between  form  and  message.  His  lofty  aim  was  to  discover  the  mean- 
ing of  life,  no  less,  that  quest  on  which  composers  have  set  out  with  many  different 
degrees  of  success  for  many  centuries. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in 
a  number  of  leading  opera  houses. 
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NEW  ENGLAND  CONSERVAT 


This  special  evening  pairs  exquisite  food 
with  inspiring  music  to  benefit  the 
NEW  ENGLAND  CONSERVATORY  SCHOLARSHIP  FUND. 

The  fund  provides  essential  support  for 
talented  and  promising  young  musicians . 


The  Gift  of 


The  Campaign  for  New  England  Conservatory 

New  England  Conservatory,  one  of  the 

nation's  top  schools  of  music,  has 

launched  a  major  capital  campaign, 

THE  GIFT  OF  MUSIC,  that  will 

transform  NEC  and  keep  this  Boston  treasure 

at  the  forefront  of  musical  education 

for  years  to  come . 


SATURDAY,  28  FEBRUARY  2004 

Fairmont  Copley  Plaza 

1 38  St.  James  Street,  Boston 

RECEPTION 

6:00  pm 
Ballroom  Foyer 

A  FEAST  OF  MUSIC  GALA  DINNER 

7:00  pm 
Grand  Ballroom 

EVENT  CHAIRS 

Deborah  Elfers  '82 
Wendy  Shattuck  '75 

BLACK  TIE 


For  more  information  please  contact  Liz  Ryan,  Director  of  Special  Events  at  617.585.1152 
or  at  eryan@newenglandconservatory.edu 

For  more  information  about  NEC  visit  www.newenglandconservatory.edu 
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Antonin  Dvorak 

Slavonic  Dances,  Opus  72,  Nos.  2,  5,  7,  and  8 


Antonin  Dvorak  was  born  in  Nelahozeves  (Milhlhausen), 
Bohemia,  near  Prague,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  Dvorak  composed  the  sec- 
ond set  of  Slavonic  Dances,  Opus  72,  originally  for  pi- 
ano duet  between  June  4  and  July  9,  1886,  scoring 
them  between  mid- November  and  the  beginning  of  the 
following  January.  Three  of  the  dances — Nos.  1,  2,  and 
7 — were  premiered  at  the  Czech  National  Theater  in 
Prague  on  January  6,  1887,  with  the  composer  con- 
ducting. Opus  72  calls  for  an  ensemble  of  two  flutes 
(plus  piccolo  in  No.  7),  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones, 
timpani,  bass  drum,  cymbals,  triangle,  and  strings.  (Nos. 
2  and  4  do  not  use  trumpets  or  trombones,  Nos.  3  and  4 
do  not  use  triangle,  and  Nos.  2,  3,  and  4  do  not  use  bass  drum  or  cymbals.)  In  general, 
Boston  Symphony  Orchestra  performances  have  been  limited  to  one  or  two  of  the  dances 
at  a  time,  and  the  records  do  not  always  specify  which  ones  were  played.  Wilhelm  Gericke 
introduced  unidentified  selections  from  the  Opus  72  set  in  November  1888.  Erich  Leins- 
dorf  conducted  Nos.  2,  6,  and  8  in  subscription  concerts  of  December  1967,  and  Seiji 
Ozawa  led  Opus  72,  No.  2,  at  Tanglewood  in  1984.  The  most  recent  subscription  per- 
formances of  any  of  the  Opus  72  dances  were  in  April  1987,  when  Andrew  Davis  con- 
ducted Nos.  2,  3,  4,  and  7,  along  with  selections  from  the  Opus  46  group.  Seiji  Ozawa 
conducted  the  BSO,  Itzhak  Perlman,  and  Yo-Yo  Ma  in  an  arrangement  for  violin,  cello, 
and  orchestra  of  Opus  72,  No.  2,  in  Prague  in  1 993,  along  with  the  original  version  of 
Opus  72,  No.  7.  Most  recently,  Bernard  Haitink  led  Opus  72,  No.  1,  as  an  encore  piece  in 
Edinburgh  and  Lucerne  in  August  and  September  2001  during  the  BSOs  European  tour 
that  year. 

It  was  the  Slavonic  Dances  that  made  Dvorak's  name  outside  of  his  native  country.  It 
might  even  be  fair  to  say  that  the  first  set,  Opus  46,  truly  made  Dvorak  himself.  He  had 
composed  some  fine  works,  especially  in  the  chamber  music  line,  before  then,  but  his 
determination  to  spread  Czech,  or  rather  Slavonic,  nationalism  in  his  music  opened  a 
wellspring  of  melodic  invention  that  bubbled  forth  irresistibly.  The  idea  for  the  work 
came  from  the  publisher  Simrock,  who  had  recently  agreed,  on  Brahms's  recommenda- 
tion, to  bring  out  some  of  the  music  of  this  relatively  unknown  regional  composer.  Since 
Simrock  had  made  a  good  profit  from  Brahms's  Hungarian  Dances,  he  proposed  some- 
thing similar  designed  to  reflect  the  newcomer's  homeland  and  native  traditions.  Dvorak 
readily  agreed,  and  began  creating  eight  dances  for  piano  duet.  So  quickly  did  the  ideas 
come  that  he  could  hardly  write  them  down;  the  musical  sketch  outlines  the  bare  melo- 
dic ideas,  with  only  rare  indications  of  harmonic  elements  or  other  details. 

Simrock  paid  Dvorak  300  marks  for  the  eight  Opus  46  dances  and  soon  found  him- 
self repaid  a  thousandfold,  as  the  set  became  enormously  popular.  He  began  to  urge 
Dvorak  to  return  to  that  successful  line,  rather  to  the  composer's  irritation,  since  Dvorak 
was  eager  to  complete  large-scale  oratorios  and  symphonies.  He  was  also  understand- 
ably chary  of  trying  to  repeat  a  worldwide  success  without  falling  flat  on  his  face.  At  the 
beginning  of  1886  he  wrote  to  Simrock,  "To  do  the  same  thing  twice  is  devilishly  diffi- 
cult. I  am  not  the  least  in  the  mood  to  think  of  such  gay  music."  Perhaps  to  his  sur- 
prise, then,  in  June  he  suddenly  found  the  proper  mood  coming  upon  him  after  he  had 
completed  his  oratorio  St.  Ludmila,  and  the  second  set  of  eight  dances  came  forth  with 
almost  the  same  ease  and  rapidity  as  the  first,  though — as  Dvorak  himself  remarked — 
they  are  quite  different  from  the  earlier  ones,  somewhat  more  internalized  and  poetic, 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY 6  &8 

Schoeniield  Care  Music  lor  Violin,  Cello  ana  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  ror  Flute,  Viola,  Cello  and  Guitar 

Crumh  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  &  25* 

Weher  Introduction,  Theme  and  Variations 

tor  Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*PIease  Note:  the  April  25  concert  starts  at  3:00  p.  m. 


www.bostonchambermusic.org      617.349.0086 
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and  more  delicately  scored,  compared  to  the  vigorous  and  vital  directness  of  the  first 
set,  and  the  basically  simple  form  is  extended  with  a  greater  multiplicity  of  themes. 

Unlike  Brahms,  who  had  arranged  existing  folk  dances  and  songs  in  his  Hungarian 
Dances,  Dvorak  chose  to  invent  his  own  material  in  characteristic  dance  types.  At  most 
he  took  a  few  fragments  from  existing  material,  but  thoroughly  changed  its  personality 
through  adjustments  of  mode  and  chromatic  treatment.  The  Opus  46  set  consists  entire- 
ly of  Bohemian  or  Czech  dance  forms,  while  Opus  72  draws  also  on  Slovak,  Polish,  or 
Yugoslavian  dance  forms.  Generally  speaking  the  dances  are  all  in  a  ternary  rondo  form, 
alternating  two  themes  of  contrasting  character  with  some  broader  development  in  the 
middle.  Like  all  the  great  masters  of  dance  forms — Schubert,  Chopin,  Johann  Strauss, 
Sousa,  and  Scott  Joplin,  to  name  a  few  very  diverse  examples — Dvorak  is  able  to  invent 
music  of  astonishingly  varied  character  within  the  seemingly  restrictive  bounds  of  the 
characteristic  meter  and  tempo. 

Opus  72,  No.  2,  is  a  dumka  in  a  plaintive  E  minor  with  poignant  climaxes  and  a  deli- 
cately contrasting  middle  section,  which,  with  its  accented  dotted  figure  on  the  first 
beat,  suggests  a  mazurka.  The  oscillating,  yearning  main  theme  returns  and  sticks  in 
the  mind. 

Opus  72,  No.  5,  one  of  the  shortest  of  these  pieces,  is  based  on  a  two-part,  fast-slow 
dance,  the  second  half  of  which  is  a  Czech  dance  known  as  a  spacirka.  The  slow  begin- 
ning leads  to  a  double  exposition  of  the  faster  dance  (A-B-B),  after  which  the  whole 
thing  is  repeated  in  modified  form.  Dvorak  adds  ornamentation  already  in  his  first  pres- 
entation of  the  originally  simple  melodies,  and  ornamented  melody,  accompaniment, 
and  changes  of  instrumentation  bring  the  dance  almost  to  a  frenzy  by  the  close. 

Opus  72,  No.  7,  is  a  Serbian  dance,  the  kolo,  here  providing  the  wildest  and  most 
frantic  of  all  the  dances  in  either  set.  It  is  marked  by  a  constant  rhythmic  drive  that 
all  but  conceals  the  art  of  Dvorak's  organic  development  of  thematic  ideas,  growing  and 
turning  from  one  to  another  in  rapid  succession  and  ending  with  magnificent  verve. 

Opus  72,  No.  8,  is  based  on  the  sousedskd,  which  Dvorak  also  used  as  the  basis  of 
the  fourth  and  sixth  dances  of  the  Opus  46  set.  This  dance,  marked  "Gracious  and 
slow"  and  "quasi  tempo  di  Valse,"  and  maintaining  a  longing  sweetness  of  mood  through- 
out, is  a  series  of  independent  sections  and  themes,  with  the  first  two  returning  at  the 
end  of  the  work.  Dvorak  puts  an  emphatic  period  at  the  end  of  his  second,  and  last,  set 
of  dances  with  the  fortissimo  perfect  cadence  of  the  close. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to 
1998.  In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now 
writes  program  notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such 
concert  venues  as  Carnegie  Hall. 
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Week  14 


When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


m+ 


4      'r     ' 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 
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More  .  .  . 

The  most  readily  available  source  in  English  for  information  on  Josef  Suk  is  the  entry 
by  John  Tyrrell  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (2001).  Josef  Suk. 
a  brief  biography  by  Jiii  Berkovec,  published  L969  in  an  English  translation  by  Jean 
Layton-Eislerova.  is  out  of  print  (Supraphon).  There  are  recordings  of  A  Summer's  Tale 
with  Libor  Pesek  leading  the  Royal  Liverpool  Philharmonic  Orchestra  (Virgin  Classics), 
and  with  Andrew  Mogrelia  leading  the  Slovak  Radio  Symphony  Orchestra  (budget-priced 
Naxos,  paired  with  Suk's  Opus  0  .4  Winter's  Tale). 

Jaroslav  Minute's  Bohuslav  Martini),  published  1000  in  the  wonderfully  illustrated 
series  "20th-century  Composers."  is  currently  available  in  England  but  not  in  the  United 
States  (Phaidon  paperback).  Milos  Safr&nek's  Bohuslav  Martini):  rlis  Life  and  Works. 
translated  by  Roberta  Finla\  sou-Samsourova  (Allan  Wingate,  1962)  and  Brian  Large's 
Martini)  (Duckworth.  1075)  are  two  other  English-language  books  about  the  composer. 
The  Martinu  entry  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (2001)  is  by 
Jan  Smaezny.  There  is  a  complete  set  of  the  five  Martinu  piano  concertos  plus  the  Con- 
certino for  Piano  featuring  soloist  Emil  Leichner  with  conductor  Jin  Belohlavek  and  the 
Czech  Philharmonic  Orchestra  (Supraphon.  two  discs).  For  those  interested  in  hearing 
other  orchestral  works  by  Martinu.  there  are  complete  sets  of  his  six  symphonies  with 
Vaclav  Neumann  leading  the  Czech  Philharmonic  (Supraphon)  and  with  Brvden  Thom- 
son leading  the  Royal  Scottish  National  Orchestra  (Chandos).  Of  specific  interest  to  BSO 
audiences  is  Charles  Muneh's  terrific  BSO  recording  oi  the  composer's  Fantaisies  sym- 
phoniques  (Symphony  No.  6).  written  specifically  for  Munch  and  the  BSO.  premiered 
here  in  January  1055.  and  recorded  here  in  April  1956.  This  was  recently  reissued  on 
compact  disc,  in  the  "Charles  Munch"  volume  of  the  series  "Great  Conductors  of  the 
20th  Century"  (EMI/IMG  Artists). 

John  Claphams  Dvorak  article  from  the  1080  edition  of  The  New  Grove  was  reprinted 
in  The  New  Grove  Late  Romantic  Masters:  Hruekner.  Brahms.  Dvohik.  Wolf  (Norton  paper- 
back). Claphani  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvorak: 
Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak 
(Norton).  The  article  on  the  composer  in  the  revised  edition  (2001)  of  The  New  Grove 
is  by  Klaus  Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians 
series  (Littleneld  paperback)  and  (though  he  does  not  discuss  the  Slavonic  Dances)  Rob- 
ert Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos  (I  niversitj  of  Wash- 
ington paperback).  Dvorak  and  his  World,  edited  by  Michael  Beckerman,  draws  upon 
recent  research  and  also  includes  translations  from  important  Czech  sources  (Prince- 
ton). Otakar  Sourek  published  important  source  materia]  on  Dvorak's  life  in  Antonin 
Dvorak:  Letters  and  Reminiscences  (Artia).  Recordings  of  the  Slavonic  Dances  typically 
pair  the  Opus  46  and  Opus  72  sets  on  a  single  disc,   \mong  those  that  should  be  readily 
available  are  George  S/ell's  with  the  Cleveland  Orchestra  (Sony  "Essential  Classics"), 
Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (London).  Rafael  Kubelik's  with 
the  Bavarian  Radio  Symphony  Orchestra  (Deutsche  Grammophon  "Originals"),  and  Sir 
Charles  Maekerras's  with  the  Czech  Philharmonic  (Supraphon). 

— Mare  Mandel 
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Responsive. 

Is  This  How  You 

Describe  Your  Banker? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  responsive 
banking  or  investment  management  relationship, 
experience  the  difference  with  the  region's  finest 
private  bank. 

Mark  Thompson,  Chief  Executive  Officer 

(617)  912-4210 

mthompson@bpbtc.com 

Boston  Private  Bank 
0  Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.com 
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Gennady  Rozhdestvensky 

Gennady  Rozhdestvensky  is  the  son  of  two  famous  musicians.  He 
received  his  musical  education  at  the  Moscow  Conservatory,  study- 
ing conducting  with  his  father  and  piano  with  Lev  Oborin.  While 
still  a  student  there,  he  made  his  debut  at  age  twenty  with  Tchai- 
kovsky's Sleeping  Beauty  at  the  Bolshoi  Theatre.  By  the  time  he 
graduated  he  was  already  well  known  as  a  conductor  both  in  the 
USSR  and  abroad.  From  1951  to  1961  he  was  staff  conductor,  and 
from  1964  to  1970  principal  conductor,  of  the  Bolshoi  Theatre, 
where  he  conducted,  among  other  things,  the  Russian  premieres  of 
Britten's  A  Midsummer  Nights  Dream  and  Khachaturian's  Sparta- 
cus,  as  well  as  the  Bolshoi  premiere  of  Prokofiev's  War  and  Peace.  It  was  on  a  tour  with  the 
Bolshoi  Ballet  that  he  made  his  British  debut  in  1956,  the  first  of  more  than  eighty  visits 
to  date  to  the  United  Kingdom.  Other  positions  include  those  as  principal  conductor  of  the 
All-Union  Radio  and  TV  Orchestra,  Stockholm  Philharmonic  Orchestra,  BBC  Symphony 
Orchestra,  Vienna  Symphony  Orchestra,  USSR  Ministry  of  Culture  Orchestra,  and  the 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


nrc>n  BIMA 


Berkshire  institute  for  Mucslo  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd- July  18thr  2004 

■  Develop  artistic  excellence 

•  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


at  the  eliot  hotel 


before  symphony. ..or  after 


617.536.7200 


Corner  of  Commonwealth  Ave  &  Massachusetts  Ave 
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Life  Care  Center       Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


OR    LIFE 


of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Life  Care 
Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Life  4^ 

Care» 

Centers 

of  America 


Life  Care  Center  TLife  Care  at 

of  West  Bridgewater  ilOlTlC 
508-580-4400 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care 
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Moscow  Chamber  Opera,  of  which  he  was  also  a  founder.  Mr.  Rozhdestvensky  is  a  regular 
guest  with  major  orchestras  in  Europe,  North  America,  and  Japan,  also  occasionally  con- 
ducting opera  in  leading  houses.  His  repertoire  is  vast,  and  his  broad  knowledge  of  art  and 
cultural  history  is  reflected  in  the  more  than  500  recordings  he  has  made  for  numerous 
companies.  Gennady  Rozhdestvensky  also  appears  as  a  pianist  in  four-hand  recitals  with 
Viktoria  Postnikova;  researches,  arranges,  edits,  and  orchestrates  works  of  a  wide  range  of 
composers;  has  taught  conducting  for  many  years  at  the  Moscow  Conservatory;  and  com- 
missions, advises,  and  promotes  contemporary  composers.  He  has  received  awards  from  the 
Swedish  Academy  and  in  1996  was  presented  with  a  Russian  award  by  President  Boris 
Yeltsin.  For  the  2000-01  season  he  was  artistic  director  of  the  Bolshoi  Theatre  (both  the 
ballet  and  opera  companies),  the  first  such  appointment  in  the  theater's  history.  His  period 
there  culminated  with  the  world  premiere  of  the  original  version  of  Prokofiev's  opera  The 
Gambler.  In  2001-02  he  conducted  the  Budapest  Festival  Orchestra  and  the  Toronto  Sym- 
phony Orchestra,  among  others.  Last  season's  engagements  included  the  Montreux  Festival 
Orchestra,  Zurich  Tonhalle  Orchestra,  La  Scala  Philharmonic,  Shostakovich's  The  Nose  for 
Netherlands  Opera,  the  orchestra  of  the  Teatro  la  Fenice  Venice,  concerts  to  mark  the  fifti- 
eth anniversary  of  Prokofiev's  death  with  the  Symphonic  Capella  in  Moscow,  the  Helsinki 
Philharmonic,  a  new  production  of  Tchaikovsky's  Oprichnik  in  Cagliari,  and  a  new  produc- 
tion of  Janacek's  Makropulos  Case  in  Moscow,  the  first-ever  performance  of  that  opera  in 
Russia.  Gennady  Rozhdestvensky  made  his  Boston  Symphony  debut  with  two  subscription 
series  in  March  and  April  1978  and  made  his  Tanglewood  debut  the  following  year.  He  led 
the  orchestra  most  recently  in  April  2003,  conducting  Stravinsky's  Persephone  and  Proko- 
fiev's ballet  Chout. 

Viktoria  Postnikova 

^^■^^  Acclaimed  pianist  Viktoria  Postnikova's  thirty-year  career  has  taken 

^^^^^B^|^  her  to  every  international  center  of  music  from  Moscow  to  London 

§  WL        and  from  New  York  to  Tokyo  and  Buenos  Aires.  Born  in  Moscow  of 

J  -0*       "■■"•s.  musical  parents,  she  began  to  study  piano  at  age  three.  Four  years 

f  4&  later  she  made  her  public  debut  playing  Mozart's  A  major  piano 

concerto.  Between  1962  and  1967  she  studied  at  the  Moscow  Con- 
servatory with  the  famous  Soviet  pianist  and  pedagogue  Yakov  Flier. 
After  winning  international  prizes  at  the  Warsaw  International  Chopin 
Competition,  the  Leeds  Piano  Competition,  the  Lisbon  International 
Vianna  da  Motta  Competition,  and  the  Tchaikovsky  Competition, 
Viktoria  Postnikova  was  launched  on  a  brilliant  career,  appearing  in  all  the  world's  leading 
concert  halls  and  making  recordings  with  the  most  prestigious  orchestras  and  ensembles. 
In  Europe  she  has  given  concerts  with  the  Berlin  Philharmonic  Orchestra,  the 
Concertgebouw  Orchestra  of  Amsterdam,  the  Czech  Philharmonic  Orchestra,  the  London 
Symphony  Orchestra,  the  Vienna  Philharmonic  Orchestra,  and  the  Orchestre  de  Paris.  In 
the  United  States  she  has  appeared  with  the  New  York  Philharmonic  and  the  orchestras  of 
Boston,  Chicago,  Cleveland,  and  Philadelphia,  among  others.  She  has  worked  with  such 
conductors  as  Sir  John  Barbirolli,  Sir  Adrian  Boult,  Sir  Colin  Davis,  Kurt  Masur,  Yuri  Tem- 
irkanov,  Kiril  Kondrashin,  and  Lord  Yehudi  Menuhin,  as  well  as  with  her  husband,  Gennady 
Rozhdestvensky,  with  whom  she  also  appears  playing  piano  duets.  Viktoria  Postnikova  also 
devotes  part  of  her  time  to  chamber  music.  Among  the  great  moments  of  her  career  were 
the  recitals  she  gave  with  Yehudi  Menuhin.  In  addition  to  numerous  tours  in  Europe  and 
Japan  with  the  Soviet  Philharmonic  Orchestra,  Viktoria  Postnikova  has  also  appeared  with 
the  BBC  Symphony  Orchestra  in  Australia  and  the  Far  East  and  with  the  Vienna  Symphony 
Orchestra  in  South  America.  Among  her  numerous  recordings  are  the  complete  piano  works 
of  Tchaikovsky  for  the  Erato  label,  Mussorgsky's  complete  piano  works,  Prokofiev's  five 
piano  concertos,  and  Mendelssohn's  complete  Songs  Without  Words.  Ms.  Postnikova  made 
her  Boston  Symphony  debut  in  April  1978,  performing  Strauss's  Burlesque  for  piano  and 
orchestra  under  the  baton  of  Gennady  Rozhdestvensky.  For  her  subsequent  BSO  appear- 
ances, both  at  Tanglewood  and  in  Boston,  she  has  performed  concertos  by  Mozart,  Tchai- 
kovsky, Shostakovich,  Schnittke,  and  Prokofiev,  returning  most  recently  in  January  2001 
for  Scriabin's  Piano  Concerto  under  her  husband's  baton. 
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BOSTON  SYMPHONY  ORCHESTRA 

2003-2004   SEASON 


Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 


Estate  of  Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
The  Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Fine  tuning  portrolios 
ror  over  sixiy  years. 


-rtJ  David  L.  Babson 

#J     &     COMPANY     INC. 


INVESTMENT  ADVISORS  SINCE  1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dl-babson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial   Drive,  Cambridge  MA 

A  member  of  the  MassMutual   Financial  GroupSM 


2  With  works  by  Monteverdi, 
O  Gesauldo,  and  Goehr. 

FRIDAY,  FEB  27  at  8.00pm 
NEC'S  JORDAN  HALL,  BOSTON 
SUNDAY,  FEB  29  at  3.00pm 
JESUIT  URBAN  CENTER,  BOSTON 

Grant  Llewellyn,  conductor 


Symphony  No.  3,  "Eroica" 

Piano  Concerto  No.  5,  "Emperor" 

FRIDAY,  MAR  26  at  8.00pm 
SUNDAY,  MAR  28  at  3.00pm 

SYMPHONY  HALL,  BOSTON 

Grant  Llewellyn,  conductor 
Kristian  Bezuidenhout,  fortepiano 


Vivaldi  Gloria 
Verdi  "Ave  Maria"  from 
Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
Sunday,  May  2  at  3.00pm 
SYMPHONY  HALL,  BOSTON 

Grant  Llewellyn,  conductor 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Education  and  Community  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
^Jcegarded  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 


Continued  on  page  43 
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BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


a  noisy  world  out  there, 
above  the  din. 

For  twenty-five  years,  Sametz  Blackstone  has  provided 
communications  and  design  counsel  to  leading  corporate! 
academic,  and  cultural  organizations-to  build  brand 
awareness,  promote  products  and  services,  raise  capital, 
and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 


be  heard  above  the  din. 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


Boston  Public  Library 


City  of  Boston 


Sametz  Blackstone  Associates 

Compelling  communications— helping  evolving  organizations  navigate  change 


40  West  Newton  Street  617.266.8577 

Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 


Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Helaine  B.  Allen  and 

The  Berenson  Foundation 
Associated  Grantmakers  of 

Massachusetts 
Estate  of  Elizabeth  A.  Baldwin 
Frank  M.  Barnard  Foundation,  Inc. 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Cambridge  Community  Foundation 
Citizens  Bank  Foundation 
Clipper  Ship  Foundation,  Inc. 
Mr.  Eric  D.  Collins 
Jane  B.  Cook  1992  Charitable 

Trust 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Paul  F.  and  Lori  A.  Deninger 
Alice  Willard  Dorr  Foundation 
Ann  V.  Dulye 
Fidelity  Foundation 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Global  Companies  LLC 

Alfred  Slifka 


Mr.  Albert  H.  Gordon 

The  Hoche-Scofield  Foundation 

Stephen  B.  Kay 

Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

The  Lowell  Institute 

McCarthy  Family  Foundation 

MetLife  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

New  Balance  Athletic  Shoe,  Inc. 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Olive  Higgins  Prouty  Foundation 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
Estate  of  Robert  Rohner 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
State  Street  Foundation 

George  A.  Russell,  Jr. 

David  A.  Spina 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
Yawkey  Foundation  II 


Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  boylston  street,  chestnut  hill,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= Q\  a 

BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421    _/^!\     _^^v 
(781)863-9660         %~$1  t==J 

(800)283-1114  \§gg/     JfcdL 
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T11E    SHOTS    AT 

PRUDENTIAL 

C   K  TV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 
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Shimmering  transparenq 

Richard  Dyer,  The  Boston  Globe. 

Join 
Susan  Davenny  Wyner 

and  the 

New  England 
String  Ensemble 


Martin 
Pearlman 


Orpheus  and  the  Dance 

Friday,  Feb.  27,  8pm,  First  Parish  Church,  Wakefield  MA 
Sunday,  Feb.  29,  3pm,  Sanders  Theatre,  Cambridge 


Hoist:  St.  Paul's  Suite  •  Piazzola:  Four  for  Tango 

world  premiere  of  Martin  Pearlman's 
THE  CREATION  ACCORDING  TO  ORPHEUS 


Plus  music  of  Vivaldi,  Dvorak  and  Skalkottas. 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


iston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tangle  wood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9262  or  (888)  244-4694. 


Anonymous  (26) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

rJerman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 
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; 


Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 


Continued  on  page  47 


To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


<&& 


m 

Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  E3J-JAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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Walter  Piston  Society     (continued) 


Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 

and  Mr.  John  H. 

Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A 

Haessler 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W 

Hatch 
Deborah  Hauser 
Mr.  Robert  R.  Hayward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 


Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D.  MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 


Continued  on  page  49 
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40TH 


OSTON  BALLET 


MIKKO  NISSINEN  Artistic  Director 


"Desire.  Passion.  Bliss.  Sacrifice.  Betrayal..." — The  Globe  and  Mail 

Lady  of  the  Camellias 

March  18-21  /  April  1-4 

Choreography  Val  Caniparoli   Music  Frederic  Chopin 
Costume  Design  /  Production  Coordination:  Robert  Glay  de  la  Rose 


DRINK  TO  m...\oNEmEKONm_ 
March  25-28 

DRINK  TO  ME  ONLY  WITH  THINE  EYES  •  DUO  CONCERTANT  • 
TWO  WORLD  PREMIERES 

For  more  info  visit  www.bostonhalletj)rg 

Swan  Lake  f 

May  13-23 

Choreography  After 

Marius  Petipa  and  Lev  Ivanov 

Music  P.  I.  Tchaikovsky 


TICKETS  $39-96  •  TELECHARGE  1.800.447.7400  •  SUBSCRIPTIONS  617.695.6955 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  1 0  am-  6  pm.  Student  Rush,  Full  time,  up  to  age  30, 
$15, 2  hours  before  curtain.  Groups  15+  Call  617.456.6343.  TTY  1.888.889.8587    ff  :£:  & 

Dancers:Tina  Martin  and  Steven  Hoff;  Photo  by:Steven  Caras;Courtesy  of  Ballet  Rorida;Photos  of  Jared  Redick.Larissa  Ponomarenko  ,  ,      .. 

and  Yury  Yanowsky  by  Marty  Sohl  WWW.DOStOnDallet.Or9 


Follow  Your  Dreams 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Walter  Piston  Society     (continued) 


Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 


Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  WD.  Sohier 
Ms.  Bonnie  T  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
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Continued  on  page  51 


Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


)MMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs   •   7  days  a  week,  24-hour  phone  reservations 
Online  reservations  •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Walter  Piston  Society     (continued) 


Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 

Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Ray  and  Barbara 

Warner 
Mrs.  Phyllis  W  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.P.  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


North  Andover's  PREMIER 
LifE'Care  Retirement  Community 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


Edgew 


35416 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  ^ 

Freedom,  Control,  Stability,  Health  Care  Lzj 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Era 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

fP  M.  Steinert  &  Sons 

«  « 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-655-7373 


WWW.MSTEINERT.  COM 


BOSTON  SYMPHONY  ORCHESTRA 

2003-2004   SEASON 


BSOvations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
61 7-638-9279  or  at  abristol@hso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


It; 

m  wL  a' 

Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 
Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  55 
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Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


It's  Life 


<yyi  a 


wnote  cUue^e^vt  LEVEL. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is.  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  6iy.^6.Ijy^ 
Prudential  Center,  800  Boylston  street,  boston 


Z*^& o/ 7%e~  rfhjr 
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BSOvations      (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 

Executive  Vice  President 
and  Chief  Marketing 
Officer 


Delta 


Delta  is  grateful  to  be  a  proud  spon- 
sor of  the  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 
Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  8c" 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 

Continued  on  page  57 
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Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BEST  OF 

BOSTON 

www.charleswebbcidesigns.com  4S3x 


Harvard  Square: 

Factory  &  Showroom: 

6  Story  Street 

51McGrathHwy(Rt28) 

Cambridge,  MA 

Somerville,  MA 

617  547.2100 

(7<  mile  outbound  from 

Hours: 

Museum  of  Science) 

Mon-Sat  10-6,  Sun  1-5 

617  776.7100 

Hours:  Mon-Sat  9-4 

■ 


25  th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major  , 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February  18,22,29 

Symphony  No.  2 

April  29,May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.oq  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New York). 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  >^_k 

banking,  credit,  trusts  and  estates,  asset  for  more  J7TL^JJv^  ^^Lr 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  ■  Boca  Raton  •  Buffalo  ■  Los  Angeles  •  McLean,  VA  •  Miami  ■  Newport  Beach,  CA  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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SONG'S 

OTHING  CONSERVATORY  ABOUT  IT 
CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

ege  of 
music 


song 

Media  Sponsor 
r 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m.  ™ 

Berklee  Performance  Center 

136  Massachusetts  Avenue,  Boston 

Box  office:  (617)  747-2261 

www.  berklee.  edu/even  ts 

Tickets  $  1 0-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)ua  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/9C 


.V/AV 


Better  sound  through  research® 


BSOvations      (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
ATR|*I      tion  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 
President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


ss  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Fairmont  Copley  Plaza 

Boston 

Jonathan  D.  Crellin 
Herald  Media,  Inc. 

Patrick  J.  Purcell 


John  Hancock  Financial 

Services,  Inc. 

David  F.  D'Alessandro 
Kohl's  Department  Stores 
TDK  Electronics 

Corporation 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  P.  Clark 
William  D.  Green 
Kenneth  Mitchell 
Michael  Palmer 
David  B.  Sardilli 
David  Sprows 
Michael  Tilton 


AT&T 

Esther  Silver-Parker 
Deloitte 

Michael  J.  Joyce 
FleetBoston  Financial 

Charles  K.  G  if  ford 


Marsh  USA,  Inc. 

John  C.  Smith 
MetLife  Foundation 
State  Street 

David  A.  Spina 


conductor's  circle-$25,ooo  to  $49,999 


Bartley  Machine/ 

Manufacturing  Co.,  Inc. 

Richard].  Bartley 
Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 


Dick  and  Ann  Marie 

Connolly 
Ernst  &  Young 

Daniel  G.  Kaye 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
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The  Gillette  Company 

James  M.  Kilts 
Goodwin  Procter  LLP 

Regina  M.  Pisa 
Hewitt  Associates 

Jan  Seeler 

Continued  on  page  61 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON     For  more  inf°rmati°n  on  The  Fitcorp  Benefit,  please  jC*  4-^r^^Y\ 

+%f\f\*y        contact  Michael  Parent,  Senior  Vice  President  at  1  1  IwvJl  LJ 

mparent@fitcorp.com  or  617-375-5600  x  114.  www.fitcorp.com 


2003 


t^^t-immnii^pi.. 


LIFE  ON  ICOMM.AVE. 


...they  want  to  go  to 
i      c  I  I  I 


e,  jympnony  ana  spena 
the  weekend  with  us. 
Why  don't  we  suggest 

I  I  I  o  9? 


hotel  ? 


HOTEL  COMMO 


NWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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Business  Leadership  Association     (continued) 

conductor's  CIRCLE-$25, 

OOO  to  $49,999     (continued) 

Liberty  Mutual  Group 

Merrill/Daniels 

Toyota 

Edmund  F.  Kelly 

Ian  Levine 

Tim  Morrison 

LPL  Financial  Services 

Parthenon  Capital 

Kevin  J.  Flynn 

Todd  A.  Robinson 

Ernest  K.  Jacquet 

Verizon 

Massachusetts  Cultural 

Tier  Technologies 

Donna  C.  Cupelo 

Council 

James  L.  Bildner 

Waters  Corporation 

Peter  Nessen 

Douglas  A.  Berthiaume 

CONCERTMASTER-$15,000  to  $24,999 

Advent  International 

Goldman,  Sachs  &  Co. 

NSTAR 

Peter  A.  Brooke 

Hilb,  Rogal  and 

Thomas  J.  May 

Bingham  McCutchen 

Hamilton  Insurance 

Peet's  Coffee  and  Tea 

LLP 

Paul  D.  Bertrand 

Angela  Malala 

Jay  S.  Zimmerman 

IBM 

PricewaterhouseCoopers 

BostonCoach 

Sean  C.  Rush 

LLP 

Peter  Cassidy 

Longwood  Investment 

Michael  J.  Costello 

Citizens  Financial  Group 

Advisors 

Raytheon  Company 

Lawrence  K.  Fish 

Robert  A.  Davidson 

William  H.  Swanson 

City  Lights  Electrical 

Manulife  USA 

Sametz  Blackstone                          !  | 

Company 

John  D.  DesPrez  III 

Associates                                       [ 

Maryanne  Cataldo 

Meredith  &c  Grew,  Inc. 

Roger  Sametz 

Mr.  and  Mrs.  James  F. 

Thomas  J.  Hynes,  Jr. 

Thermo  Electron 

Cleary 

Mintz,  Levin,  Cohn, 

Corporation                                  | 

Clough  Capital  Partners 

Ferris,  Glovsky  and 

Richard  F.  Syr  on 

LP 

Popeo,  P.C. 

UBS  Paine  Webber-  Boston 

Charles  I.  Clough,  Jr. 

R.  Robert  Popeo,  Esq. 

Richard  F.  Connolly,  Jr. 

Connell  Limited 

Nixon  Peabody  LLP 

Watts  Water 

Partnership 

Craig  D.  Mills,  Esq. 

Technologies 

Francis  A.  Doyle 

Nestor  M.  Nicholas, 

Patrick  S.  O'Keefe 

Coldwell  Banker 

Esq. 

Weil,  Gotshal  &  Manges 

Residential  Brokerage 

Deborah  L.  Thaxter, 

LLP 

Richard  Lough  I'm 

Esq. 

James  Westra,  Esq. 

The  Egan  Family 

NORTEL  NETWORKS 

Yawkey  Foundation 

Filene's 

John  S.  Neville 

John  L.  Harrington 

William  Ginger ich 

Continued  on  page  63 
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BUSINESS  CASUAL  WAS  A  DUMB  IDEA 
IT'S  TIME  TO  GET  SERIOUS  AGAIN 


ONE  LIBERTY  SQUARE 

BOSTON  •  02109 

617-350-6070 

Serving  the  Financial  District  since  1933 

Grady's  fashions  by  Robert  Talbott 
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Business  Leadership  Association     (continued) 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Adams,  Harkness  &c  Hill, 

Inc. 

Joseph  W.  Hammer 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Kevin  A.  White 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  J.  Kelly  HI 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  J.  Panarese 

Edward  I.  Rudman 
George  and  Roberta  Berry 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Choate,  Hall  &  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 
Chubb  Group  of  Insurance 

Companies 

John  H.  Gillespie 


George  H.  Dean  Co. 

Kenneth  Michaud 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 
Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
Four  Seasons  Hotel  Boston 

Thomas  Gurtner 
Greater  Media,  Inc. 

Peter  H.  Smyth 
Hale  and  Dorr  LLP 

William  F.  Lee 
Hill,  Holliday 

John  M.  Connors,  Jr. 
HPSC,  Inc. 

John  W.  Everets 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
John  F.  Farrell  &  Associates 

John  F.  Farrell,  Jr. 
Kirpatrick  &  Lockhart  LLP 

Mark  E.  Haddad,  Esq. 
KPMG  LLP 

Donald  B.  Holmes 


Loomis,  Sayles  &  Company, 

LP 

John  F.  Gallagher  III 
Mellon  New  England 

David  F.  Lamere 
Palmer  &  Dodge  LLP 

Malcolm  E.  Hindin 
Perry  Capital,  LLC 

Paul  A.  Leff 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Shreve,  Crump  &  Low 

Merritt  W.  Mayher 
Sovereign  Bank 

John  P.  Hamill 
Standard  &  Poor's 

Robert  L.  Paglia 
studio-e 

Liz  Koetsch 
The  Studley  Press 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
William  Gallagher 

Associates 

Philip  J.  Edmundson 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Allmerica  Financial 

Corporation 
American  Management 

Services,  Inc. 
American  International 

Companies 
Analog  Devices 
Babson  College 
Beacon  Capital  Partners 
Joan  and  Ted  Benard-Cutler 
Bert's  Electric  Supply  Co. 
Boston  Showcase  Co. 
Boston  Capital  Corporation 
The  Boston  Consulting 

Group,  Inc. 


The  Boston  Globe 
Boston  Properties,  Inc. 
Boston  Stock  Exchange 
The  British  Midlands 
Cabot  Corporation 
Carruth  Capital,  LLC 
Jay  Cashman  Inc. 
CDC  IXIS  Asset 

Management  Services,  Inc. 
Charles  River  Laboratories, 

Inc. 
Clair  Motorcars 
John  M.  Corcoran  &  Co. 
The  Davis  Companies 
Mr.  Robert  Davis 
Deutsche  Bank  Alex  Brown 


Duane  Morris  LLP 

EDS 

Edwards  &  Angell  LLP 

EXEL  Holdings,  Inc. 

The  Flatley  Company 

Foley  Hoag  LLP 

The  Forbes  Consulting 

Group 
Franklin  Ford 
Gadsby  Hannah  LLP 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
GRANITE 

Telecommunications 
The  Halleran  Company 

Continued  on  page  65 
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COPLEY 
P1ACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  jnd  Dartmouth  St  in  the  Back  Bav  •  617  369-5000  Nov  Hours  are:  Monday  -  Saturday  10a  m.  -  8p  ni .  Sunday  Noon  -  6p  m 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  •  Housekeeping  Services 

•  Maintenance-Free  Lirestyle  •  Indoor  Parking 


Newbury  Court 


V 


For  more  information,  call:  (978)  369-5155. 
100  NewWy  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 

Equal  Housing  Opportunity         ^~J      J 
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Business  Leadership 

Association     (continued) 

PATR0N-$5,000  to  $9,999     (continued) 

Harvard  Pilgrim  Health 

Martignetti  Companies 

The  Ritz-Carlton  Hotels  of 

Care 

Maxwell  Shoe  Company 

Boston 

The  Highland  Street 

Inc. 

Thomas  A.  Russo 

Connection 

Medical  Information 

Savings  Bank  Life  Insurance 

Hines 

Technology,  Inc. 

The  Schawbel  Corporation 

Arthur  J.  Hurley  Company,       Mercer  Human  Resource 

Signal  Technology 

Inc. 

Consulting 

Corporation 

Huron  Consulting  Group          Merrill  Lynch 

State  Street  Development 

Jack  Madden  Ford 

ML  Strategies,  LLC 

Mgmt  Corp. 

Joan  &  Ted  Benard-Cutler        MR  Property  Management 

Suffolk  Construction 

International  Data  Group          The  Millipore  Foundation 

Company,  Inc. 

J.N.  Phillips  Auto  Glass 

Navigator  Management 

The  TJX  Companies,  Inc. 

Co.,  Inc. 

Company,  LP 

Towers  Perrin 

Janney  Montgomery  Scott         New  England  Financial 

Trammell  Crow  Company 

Jofran 

New  Balance  Athletic  Shoe, 

Tri-State  Signal,  Inc. 

Kaufman  and  Company 

Inc. 

Tyco  Healthcare/Kendall 

KeySpan  Energy  Delivery          New  England  Business 

UBS  Paine  Webber  -  Boston 

New  England 

Service,  Inc. 

UBS  Warburg  -  Los  Angeles 

The  Kraft  Group 

New  England  Insulation 

United  Liquors  Ltd. 

Kruger  Inc. 

Company 

Vitale,  Caturano  &C 

Lexington  Insurance 

New  England  Development 

Company,  P.C. 

Company 

Joe  and  Joan  Patton 

W.R.  Grace  &  Company 

Lindenmeyr  Munroe 

PerkinElmer,  Inc. 

S.R.  Weiner  &  Associates 

Mr.  and  Mrs.  Peter  S.  Lynch     PFPC 

Weston  Presidio 

Margulies  &  Associates 

RBC  Dain  Rauscher 

Woburn  Foreign  Motors 

fellow-$3,ooo  to  $4,999 

Biogen,  Inc. 

Gourmet  Caterers,  Inc. 

Phelps  Industries  LLC 

Blake  and  Blake 

Harvey  Industries,  Inc. 

Saunders  Hotel  Group 

Genealogists,  Inc. 

Helix  Technology 

The  Lenox  &  Copley 

CB  Richard  Ellis 

Corporation 

Square  Hotels 

Copley  Place 

The  E.B.  Horn  Co. 

United  Gulf  Management, 

Mr.  and  Mrs.  John  J. 

Initial  Tropical  Plants,  Inc. 

Inc.                                                            \ ; 

Cullinane 
Cummings  Properties,  L 
Davidson-Kempner 

Ionics,  Incorporated 

Watson  Wyatt  Worldwide                       | 

LC       J.D.P.  Co. 

LPL  Financial  Servic 

WBZ-TV  4,  UPN  38, 
UPN28 

:es 

Digitas 

Le( 

T >         ,    _,      T 

Weingarten,  Schurgin, 

;  Kennedy  Co.,  Inc. 

Fiduciary  Trust  Company          Needham  &  Company,  Inc. 

Gagnebin  &c  Lebovici  LLP 
7NEWS,  WHDH-TV 

Friedl  Enterprises 

New  England  Cable  News 

' 

Continued  on  page  67 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Only  minuets 


away. 


An  upscale  dining  experience 
without  the  upscale  prices. 
With  our  new  menu  full  of 

enticing  choices,  you'll  want 
to  come  back. 


*&riZC 


105  Huntington  Avenue,  Boston 
617.266.8194 

www.berkshiregrill.com 

Parking  validation  for  the 
Prudential  Center. 


r 


V 


PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


N 
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Business  Leadership  Association     (continued) 


MEMBER-$2,000  to  $2,999 


Ameresco,  Inc. 

Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Charles  River  Charitable 

Foundation 


ControlAir,  Inc. 
D.K.  Webster  Family 

Foundation 
FleetCenter 
The  John  &c  Happy  White 

Foundation 
Legal  Sea  Foods 
Nordblom  Company 


Mr.  and  Mrs.  Kenneth  J. 

Novack 
Putnam  Investments 
Regan  Communications 

Group,  Inc. 
Sun  Life  Financial 
Talbot's  Charitable 

Foundation,  Inc. 
Watermill  Ventures 


The  Boston  Symphony  Orchestra's  Corporate  Programs  Office  would  like  to 
acknowledge  and  thank  the  members  of  the  BSO's  Business  and  Professional 
Friends  Committee  who  served  during  the  2002-2003  fiscal  year,  September  1, 
2002,  through  August  31,  2003.  Their  efforts  were  critical  to  the  success  of  the 
BSO's  outreach  to  the  business  community. 


Chairman: 

Alan  R.  Dynner,  Esq. 

Vice  President  and 
Chief  Legal  Officer 
Eaton  Vance  Corporation 

James  L.  Bildner 

Chairman 

Tier  Technologies 
Judith  Feingold 
Stefan  M.  Gavell 

Executive  Vice  President 

and  Treasurer 

State  Street  Corporation 
Jonathan  C.  Guest,  Esq. 

Partner 

Perkins,  Smith  &  Cohen, 

LLP 
Neal  J.  Harte,  CPA 

TACSGROUP 


Richard  A.  Higginbotham 

Managing  Director  of 

Corporate  Banking 

FleetBoston  Financial 
Ann-Ellen  Hornidge,  Esq. 

Partner 

Mintz,  Levin,  Cohn, 

Ferris,  Glovsky  and 

Popeo,  PC. 
Carmine  A.  Martignetti 

President 

Martignetti  Companies 
Robert  L.  Paglia 

Managing  Director 

Corporate  Value 

Consulting 

Standard  &  Poor's 


Roger  Sametz 

President 

Sametz  Blackstone 

Associates,  Inc. 
Diana  Scott 

Senior  Vice  President 

John  Hancock  Financial 

Services 
William  C.  Stone,  Esq. 

Partner 

Nixon  Peabody  LLP 
Deborah  L.  Thaxter,  Esq. 

Partner 

Nixon  Peabody  LLP 
Ellen  M.  Zane 

President  and  Chief 

Executive  Officer, 

Tufts-New  England 

Medical  Center 


rj  wimir  iiiMiniiiii 
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NEXT  PROGRAM... 

Thursday,  February  19,  at  8 
Friday,  February  20,  at  8 
Saturday,  February  21,  at  8 
Tuesday,  February  24,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


Pre- Concert  Talks  by 
Harlow  Robinson, 
Northeastern  University 


GLAZUNOV 
SIBELIUS 

PROKOFIEV 


Overture  No.  2  on  Three  Greek  Themes,  Op.  6 

Six  Humoresques  for  Violin  and  Orchestra 
ALEXANDER  ROZHDESTVENSKY,  violin 

Overture,  Opus  42  {American  Overture) 


INTERMISSION 


SHOSTAKOVICH 


Seven  Adaptations  of  Finnish  Folk  Songs  (Suite  on 
Finnish  Themes),  for  tenor,  soprano,  and  chamber 
orchestra  (American  premiere) 

DINA  KUZNETSOVA,  soprano 
CARL  HALVORSON,  tenor 


SHOSTAKOVICH  Excerpts  from  Hypothetically  Murdered,  Opus  31a, 

Music  for  a  variety-circus  revue  based  on  a  play 
by  Vsevolod  Voevodin  and  Evgeny  Ryss 
(orchestrated  by  Gerard  McBurney) 


As  part  of  this  program  of  unusual  works  by  familiar  composers,  Gennady  Rozhdest- 
vensky  is  joined  by  his  son,  violinist  Alexander  Rozhdestvensky,  for  the  charming, 
rarely  encountered  Humoresques  for  Violin  and  Orchestra  of  Sibelius.  Shostako- 
vich's "circus  sketch"  Hypothetically  Murdered  is  incidental  music  from  a  raucous 
vaudeville.  Receiving  its  American  premiere  is  the  composer's  Suite  on  Finnish 
Folk  Tunes,  an  unpublished  work  from  1939  recently  discovered  among  his  effects. 
Two  other  geography-inspired  pieces  complete  the  program — an  early  work  on  Greek 
themes  by  Shostakovich's  prolific  teacher  Alexander  Glazunov,  and  Prokofiev's  Ameri- 
can Overture,  written  on  commission  for  the  American  Pianola  Company  in  1926. 
All  of  the  music  on  this  program  is  being  played  by  the  BSO  for  the  first  time. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday  'B'— February  19,  8-10:05 
Friday  Evening — February  20,  8-10:05 
Saturday  'A'— February  21,  8-10:05 
Tuesday  'C— February  24,  8-10:05 

GENNADY  ROZHDESTVENSKY 

conducting 
ALEXANDER  ROZHDESTVENSKY, 

violin 
DINA  KUZNETSOVA,  soprano 
CARL  HALVORSON,  tenor 


GLAZUNOV 

SIBELIUS 

PROKOFIEV 
SHOSTAKOVICH 


SHOSTAKOVICH 


Overture  on  Greek 

Themes  No.  2 
Six  Humoresques  for 

Violin  and  Orchestra 
American  Overture 
Suite  on  Finnish  Folk 

Tunes,  for  soprano, 

tenor,  and  chamber 

orchestra 
Excerpts  from  Hypo- 

thetically  Murdered 


Thursday,  February  26,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— February  26,  8-9:55 
Friday  'B'— February  27,  1:30-3:25 
Saturday  'B' — February  28,  8-9:55 
Tuesday  'B'— March  2,  8-9:55 

HERBERT  BLOMSTEDT  conducting 
PETER  SERKIN,  piano 

MENDELSSOHN     Overture,  The  Fair 

Melusine 
MOZART  Piano  Concerto  No.  17 

in  G,  K.453 
NIELSEN  Symphony  No.  4,  The 

Inextinguishable 


massculturalcouncil.org 


Thursday,  March  4,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— March  4,  8-9:50 
Friday  Evening — March  5,  8-9:50 
Saturday  'A'— March  6,  8-9:50 
Tuesday  'C— March  9,  8-9:50 

ROBERT  SPANO  conducting 
GARRICK  OHLSSON,  piano 

GOLIJOV  Last  Round 

KNUSSEN  Symphony  No.  3 

RACHMANINOFF  Piano  Concerto  No.  3 

Sunday,  March  7,   3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
GARRICK  OHLSSON  and 
ROBERT  SPANO,  pianos 

MOZART  Piano  Quartet  in  G  minor, 

K.478 
SCHUMANN         Andante  and  Variations 

in  B-flat  for  horn,  two 

cellos,  and  two  pianos, 

Op.  46 
MOZART  Sonata  in  D  for  two 

pianos,  K.375a 
MOZART  Clarinet  Quintet  in  A, 

K.581 

Wednesday,  March  10,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A— March  11,  8-9:50 
Friday  'A— March  12,  1:30-3:20 
Saturday  'B'— March  13,  8-9:50 
Tuesday  'B'— March  16,  8-9:50 

EDO  DE  WAART  conducting 
PIERRE-LAURENT  AIMARD,  piano 

DVORAK  Piano  Concerto 

IVES  Thanksgiving  and 

Forefathers  Day 
JANACEK  Sinfonietta 

Programs  and  artists  subject  to  change. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


n 

> 

CO 

-^9 


CD     > 

>    X 

s  s 

is 

o 
o 

3 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  the  end  of  the  day,  it's  all  about  experience. 


And  after  that,  it's  all  about  sharing  it. 


You  spend  a  lifetime  amassing  what  matters.  Knowledge.  Values.  And  yes,  wealth.  Which 

is  why  we  offer  such  a  different  approach  to  managing  wealth,  from  private  banking 

to  asset  management.  One  that's  based  on  discipline  and  experience.  To 

not  only  help  you  set  goals,  but  constantly  track  against  them.  Not  just 

create  a  strategy,  but  actually  follow  through  on  it.  Because  the 

only  thing  more  important  than  the  results  you  see 

today  is  what  you  do  with  them  tomorrow. 


Mellon  Financial  Corporation 
Asset  Management 

Institutional  Asset  Management 
Mutual  Funds 

Private  Wealth  Management 
Corporate  and  Institutional  Services 

Asset  Servicing 

Human  Resources  &  Investor  Solutions 

Treasury  Services 

www.mellon.com 

©2003  Mellon  Financial  Corporation 


@  Mellon 


The  difference  is  measurable. 


DIGITAL  VIRTUOSITY 
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EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
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Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  & 
Hammond  Residential  Real  Estate 
GMAC  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 
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Landry&Arcari 

ORIENTAL     RUGS     &    CARPETING 


Your  Source  for  Knowledge,  Inspiration  &  Value 


Boston 

333  Stuart  St. 

617-399-6500 


Since  1938 

www.landryandarcari.com 

Open  7  Days 


Salem 

Route  1A 

800-649-5909 


Affiliated  with  ®j)  Joslin  Clinic 


Founding  member  of  the 

NCI    DANA-FARBER/HARVARD  CANCER  CENTER 
pPP     A  Comprehensive  Cancer  Center 
^^^b    Designated  by  the  National  Cancer  Institute 


Official  hospital  of  the  Boston  Red  Sox 
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James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 
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Boston  Symphony  Announces 
2004-05  Subscription  Season, 
James  Le vine's  First  as 
BSO  Music  Director 

The  BSO  begins  a  new  chapter  in  its  history 
next  fall,  when  it  welcomes  James  Levine 
for  his  inaugural  season  as  BSO  music  di- 
rector. During  2004-05,  Mr.  Levine  will  lead 
the  orchestra  in  twelve  programs,  including 
— to  celebrate  their  new  partnership — five 
purely  orchestral  programs  showcasing  the 
BSO  under  Mr.  Levine's  baton.  Reflecting 
his  strong  interest  in  contemporary  Ameri- 
can music,  the  season  will  bring  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  Milton  Babbitt,  John  Harbison, 
and  Charles  Wuorinen.  Familiar  fare  in- 
cludes such  masterworks  as  Mozart's  Prague 
Symphony,  Beethoven's  Eroica,  Schubert's 
Great  C  major  symphony,  Brahms's  Sympho- 
ny No.  2,  and  Dvorak's  Symphony  No.  7. 

There  will  also  be  such  epochal  works  as 
Mahler's  Symphony  No.  8,  the  Symphony  of 
a  Thousand,  with  which  Mr.  Levine  will  be- 
gin his  BSO  tenure  on  October  22;  Berlioz's 
"dramatic  symphony"  Romeo  et  Juliette  for 
soloists,  chorus,  and  orchestra  in  December, 
and  concert  performances  of  Wagner's  opera 
The  Flying  Dutchman  next  March.  Two  nota- 
bly "high-contrast"  programs  juxtapose  mu- 
sic of  Schoenberg,  Messiaen,  Stravinsky,  and 
Bartok  in  one,  and  J.S.  Bach,  Ives,  Varese, 
and  Gershwin  in  another.  Mr.  Levine  will 
also  appear  at  Symphony  Hall  as  pianist — 
with  the  Boston  Symphony  Chamber  Players 
in  November,  and  in  collaboration  with 
pianist  Evgeny  Kissin  in  an  evening  of  four- 
hand  piano  music  by  Schubert  in  March. 

The  BSO's  roster  of  distinguished  guest 
conductors  next  season  includes  James  Con- 
Ion,  Christoph  von  Dohnanyi,  Charles  Dutoit, 
Rafael  Friihbeck  de  Burgos,  Daniele  Gatti, 
Hans  Graf,  Kurt  Masur,  Ingo  Metzmacher, 
Andre  Previn,  Robert  Spano,  and  David 
Zinman.  Featured  soloists  include,  among 
others,  sopranos  Jane  Eaglen,  Karita  Mattila, 
and  Deborah  Voigt;  pianists  Alfred  Brendel, 
Yefim  Bronfman,  Richard  Goode,  Stephen 
Hough,  Stephen  Kovacevich,  Robert  Levin, 
Garrick  Ohlsson,  and  Peter  Serkin;  violinist 
Vadim  Repin,  cellists  Lynn  Harrell,  Steven 


Isserlis,  and  Truls  M0rk,  and  flutist  Sir 
James  Galway. 

Don't  miss  out  on  the  start  of  a  new  era 
at  Symphony  Hall.  For  information  on  sub- 
scriptions for  the  BSO's  2004-05  season, 
call  (617)  266-7575  or  1-888-266-7575,  or 
visit  www.bso.org.  2004-05  subscription  bro- 
chures with  complete  program  and  ticket 
information  are  available  by  calling  (617) 
266-1492,  through  www.bso.org,  or  by  writ- 
ing to  "BSO  2004-05  Season,"  Symphony 
Hall,  Boston,  MA  02115. 

Tanglewood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002— and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  Dvorak 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 
Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 
the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 
Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean-Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 
"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 
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ule  of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 
Festival  of  Contemporary  Music  and  Labor 
Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  will  be  available 
in  March  at  www.bso.org,  by  calling  (617) 
638-9467,  or  by  writing  to  Tanglewood  Bro- 
chure, Symphony  Hall,  Boston,  MA  02115. 
Tickets  for  the  2004  Tanglewood  season  go 
on  public  sale  March  14  through  Symphony- 
Charge  at  1-888-266-1200,  or  online  at 
www.bso.org.  Tickets  will  be  available  in 
person  at  the  Tanglewood  Box  Office  in 
Lenox  beginning  June  6.  For  more  informa- 
tion, please  call  the  Boston  Symphony  Or- 
chestra at  (617)  266-1492. 

Bernard  II  ait  ink  Named 
BSO  Conductor  Emeritus 

Bernard  Haitink,  who  made  his  BSO  debut 
in  1971  and  became  principal  guest  con- 
ductor in  1995,  has  now  been  named  Con- 
ductor Emeritus  of  the  BSO,  beginning  with 


the  2004-05  season.  This  is  the  first  such 
appointment  in  the  BSO's  123-year  history, 
effectively  providing  Mr.  Haitink  an  open 
invitation  to  appear  with  the  BSO — sched- 
ules permitting — whenever  he  is  willing  and 
able.  Though  he  cannot  join  the  BSO  for  the 
2004-05  season,  Mr.  Haitink  is  currently 
scheduled  to  return  to  Symphony  Hall  for 
two  weeks  in  2005-06. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
Harlow  Robinson  of  Northeastern  Univer- 
sity discusses  Glazunov,  Sibelius,  Proko- 
fiev, and  Shostakovich.  In  the  weeks  ahead, 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other   performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Mendelssohn,  Mozart,  and 
Nielsen  (February  26-March  2)  and  BSO 
Publications  Associate  Robert  Kirzinger 
discusses  Golijov,  Knussen,  and  Rachman- 
inoff (March  4-9).  This  season's  Pre-Concert 
Talks  are  dedicated  by  this  year's  speakers 
to  the  memory  of  Boston  University  Profes- 
sor John  Daverio  (1954-2003),  a  cherished 
colleague  whose  contributions  to  Boston 
Symphony  concerts  as  guest  speaker  and 
annotator  are  not  forgotten. 

BSO  Members  in  Concert 

BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  (a  former  BSO  violinist)  con- 
tinue their  survey  of  the  Beethoven  violin 
sonatas  at  the  Goethe-Institut,  170  Beacon 
Street  in  Boston,  on  Sunday,  February  22,  at 
3  p.m.,  performing  the  A  major  sonata,  Opus 
12,  No.  2;  the  G  major  sonata,  Opus  96,  and 
the  C  minor  sonata,  Opus  30,  No.  2.  Admis- 
sion is  free.  For  more  information  call  (978) 
884-1912. 

UBS  Launches  Long-term 
Sponsor  Relationship  with  BSO 

The  BSO  is  proud  to  have  UBS,  one  of  the 
world's  leading  financial  services  firms,  as 
the  BSO's  exclusive  season  sponsor  for  the 
2003-04  through  2005-06  seasons  at  Sym- 
phony Hall.  "We  are  honored  that  UBS  has 
selected  the  BSO  as  its  only  major  sym- 
phony orchestra  sponsorship  in  the  United 
States,"  said  Mark  Volpe,  BSO  Managing 
Director.  "UBS  is  highly  regarded  in  the 
global  cultural  community  for  its  commit- 
ment to  the  arts,  and  we  are  proud  to  be 
their  partner  in  Boston."  "Both  UBS  and  the 
BSO  are  leading  world-class  institutions 
that  have  deep  roots  in  the  Boston  commu- 
nity," said  Mark  B.  Sutton,  President  and 
Chief  Operating  Officer,  UBS  Financial 
Services  Inc.  "With  nearly  500  employees 
and  a  125-year  history  in  Boston,  UBS  is 
truly  excited  to  enter  into  a  long-term  part- 
nership with  one  of  the  city's  most  celebrat- 
ed cultural  institutions."  In  addition  to  its 
strong  commitment  to  the  visual  arts,  in- 
cluding its  highly  regarded  UBS  Art  Col- 
lection, the  firm  has  long  distinguished  it- 
self for  its  support  of  the  performing  arts. 
UBS  is  the  proud  sponsor  of  the  Zurich 
Opera;  the  Zurich  Ballet;  the  London  Sym- 


phony Orchestra;  the  multicultural  Paleo 
Festival  Nyon,  Switzerland's  largest  open- 
air  music  festival;  and  the  stunningly  the- 
atrical Bregenz  Festival.  UBS  has  also  been 
a  partner  of  the  annual  Verbier  Festival  & 
Academy  in  the  Valais  Alps  since  its  cre- 
ation in  1994. 

EMC  Becomes 
bso.org  Sponsor 

Now  in  its  second  year  as  the  host  of  the 
BSO's  website,  Hopkinton-based  EMC 
Corporation,  the  world  leader  in  network 
information  storage  and  information  man- 
agement software,  is  now  officially  the  spon- 
sor of  www.bso.org.  Last  season,  www.bso.org, 
the  most  visited  symphony  orchestra  website 
in  the  world,  received  over  3  million  unique 
visits,  up  16%  from  the  2002-03  season,  and 
including  a  staggering  500,000  unique  vis- 
its from  around  the  globe  for  the  launch  of 
the  BSO's  "Online  Conservatory"  last  Feb- 
ruary. The  site  averages  nearly  8,000  unique 
visits  a  day,  a  figure  that  more  than  doubles 
around  key  ticket  public-sale  dates.  EMC 
Corporation,  a  longtime  BSO  corporate  sup- 
porter and  a  major  sponsor  since  1999, 
has  played  a  vital  role  with  the  BSO  in 
managing  the  rapid  growth  and  success  of 
www.bso.org  as  an  online  box  office  and 
global  communications  vehicle  for  the  BSO. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert.  Please  note,  too, 
that  ticket  refunds  will  only  be  offered  for 
concerts  that  are  cancelled. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 
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MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office, 
(978)  369-3600,  kurt.meehan@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  todays 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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NEW  TO  THE  BSO 

Three  Boston  Symphony  members  are  new  to  the  BSO  this  season. 

Canadian  violinist  Juliette  Kang  joined  the  BSO  as  assistant  concert- 
master  during  the  2003  Tanglewood  season,  following  two  seasons  as  a 
member  of  the  Metropolitan  Opera  Orchestra.  Ms.  Kang  has  made  solo 
appearances  with  the  San  Francisco  Symphony,  the  Orchestre  National 
de  France,  the  Baltimore,  Detroit,  and  Syracuse  symphony  orchestras, 
every  major  orchestra  in  Canada,  and  overseas  with  the  Vienna  Chamber 
Orchestra,  Singapore  Symphony,  Hong  Kong  Philharmonic,  and  the  KBS 
Symphony  Orchestra  in  Seoul.  She  has  given  recitals  in  Paris,  Tokyo, 
Boston,  and  New  York.  As  gold  medalist  of  the  1994  International  Vio- 
lin Competition  of  Indianapolis,  she  was  presented  at  Carnegie  Hall  in  a  recital  recorded 
live  and  released  on  the  Samsung/Nices  label.  Other  recordings  include  the  Schumann  and 
Wieniawski  violin  concertos  with  the  Vancouver  Symphony.  As  a  chamber  musician,  she 
has  participated  in  festivals  including  Bravo!  Colorado,  Marlboro,  Moab  (Utah),  Skaneateles 
(New  York),  and  Spoleto  USA.  In  New  York  she  has  performed  with  the  Chamber  Music  So- 
ciety of  Lincoln  Center,  and  at  the  Mostly  Mozart  Festival  with  her  husband,  cellist  Thomas 
Kraines.  Born  in  Edmonton,  Canada,  Ms.  Kang  began  her  violin  studies  at  four.  After  re- 
ceiving her  bachelor  of  music  degree  from  the  Curtis  Institute,  where  she  was  a  student  of 
Jascha  Brodsky,  she  earned  a  master  of  music  degree  at  the  Juilliard  School,  where  her 
teachers  were  Dorothy  DeLay  and  Robert  Mann.  She  was  a  winner  at  age  thirteen  of  the 
1989  Young  Concert  Artists  Auditions,  and  received  first  prize  at  the  Menuhin  Violin  Com- 
petition in  Paris  in  1992. 

Double  bass  player  Benjamin  Levy  was  born  in  Cooperstown,  New 
York,  in  1980  and  grew  up  in  Pennsylvania  and  Colorado.  While  in 
high  school  he  studied  with  David  Potter,  and  spent  two  summers  study- 
ing with  Stuart  Sankey  at  the  Aspen  Music  Festival.  Mr.  Levy  has  ap- 
peared in  performance  with  soprano  Dawn  Upshaw,  the  Borromeo  String 
Quartet,  and  the  Hawthorne  String  Quartet.  In  2002,  while  a  Fellow 
at  the  Tanglewood  Music  Center,  he  was  the  recipient  of  the  Maurice 
Schwartz  Prize  and  was  reviewed  in  the  New  York  Times  for  his  per- 
formance of  Jacob  Druckman's  Valentine  for  solo  double  bass.  A  recent 
graduate  of  the  New  England  Conservatory  of  Music,  he  joined  the  BSO's  bass  section  in 
2003  at  Tanglewood.  His  teachers  have  included  David  Potter,  Todd  Seeber,  Timothy  Pitts, 
Paul  Ellison,  and  Stuart  Sankey.  Benjamin  Levy  was  the  recipient  of  the  2002  New  England 
Conservatory  George  Whitefield  Chadwick  Medal. 

Mike  Roylance  became  the  BSO's  tuba  player  at  the  start  of  the  2003 
Tanglewood  season.  Born  in  Washington,  D.C.,  he  attended  the  Univer- 
sity of  Miami  and  received  a  bachelor  of  arts  degree  from  Rollins  Col- 
lege in  Winter  Park,  Florida.  At  Rollins,  he  served  on  the  faculty  con- 
ducting the  brass  ensemble  and  directing  the  Pep  Band.  He  was  pro- 
fessor of  tuba  and  euphonium  at  the  University  of  Central  Florida,  and 
did  graduate  studies  in  the  master  of  music  program  at  DePaul  Univer- 
sity in  Chicago.  After  moving  to  Chicago,  he  was  invited  to  play  with 
the  Chicago  Symphony,  the  Minnesota  Orchestra,  and  the  Seattle  Sym- 
phony. For  the  2001-02  season  he  was  principal  tubist  with  the  Civic  Orchestra  of  Chicago, 
having  previously  spent  fifteen  years  as  a  freelance  musician  and  teacher  in  Orlando,  Flori- 
da, performing  on  tuba  and  electric  bass  in  orchestras,  chamber  groups,  Dixieland  bands, 
big  bands,  and  Broadway  show  ensembles.  His  career  has  also  included  performances  in 
Europe,  with  the  Classical  Festival  Orchestra  in  Vienna  and  with  the  Sam  Rivers  Rivbea 
Jazz  Orchestra  in  Portugal;  and  in  Japan,  where  he  appeared  as  soloist  and  taught  master 
classes.  Mike  has  studied  with  such  notable  players  as  former  University  of  Miami  professor 
Connie  Weldon,  James  Jenkins  of  the  Jacksonville  Symphony,  Bob  Tucci  of  the  Bavarian 
State  Opera,  retired  BSO  tuba  player  Chester  Schmitz,  Gene  Pokorny  of  the  Chicago  Sym- 
phony, and  retired  San  Francisco  Symphony  tuba  player  Floyd  Cooley. 


BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
tTamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 
*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 
*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 

*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rahb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 
*Kelly  Barr 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mispha  Nieland  chair, 

fully  funded  in  perpetuity 

Mihail  Jojatu 
Sandra  and  David  Bakalar  chair 

Luis  Leguia 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*Benjamin  Levy 


Hut 


es 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Benjamin  Wright 
Rosemary  and  Donald  Hudson 
chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

tMarshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  February  19,  at  8 
Friday,  February  20,  at  8 
Saturday,  February  21,  at  8 
Tuesday,  February  24,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


^=^ 


GLAZUNOV 
SIBELIUS 


PROKOFIEV 


Overture  No.  2  on  Three  Greek  Themes,  Opus  6 

Six  Humoresques  for  Violin  and  Orchestra 

Humoresque  I,  Opus  87,  No.  1,  in  D  minor 
Humoresque  II,  Opus  87,  No.  2,  in  D 
Humoresque  III,  Opus  89a,  in  G  minor 
Humoresque  IV,  Op.  89b,  in  G  minor 
Humoresque  V,  Op.  89c,  in  E-flat 
Humoresque  VI,  Op.  89d,  in  G  minor 

ALEXANDER  ROZHDESTVENSKY,  violin 
Overture,  Opus  42  (American  Overture) 


INTERMISSION 


Tanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequendy. 
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SHOSTAKOVICH 


Seven  Adaptations  of  Finnish  Folk  Songs  (Suite  on 
Finnish  Themes),  for  tenor,  soprano,  and  chamber 
orchestra 

I.  [Instrumental:  Feast  days  are  for  lads  like  these] 
II.  The  sky  is  blue  and  white. . . 

III.  [Instrumental:  On  a  summer's  night] 

IV.  The  girls  of  this  village. . . 

V.  The  strawberry  is  a  red  berry. . . 
VI.  If  I  could  be  at  leisure. . . 
VII.  My  beloved  is  beautiful... 

DINA  KUZNETSOVA,  soprano 
CARL  HALVORSON,  tenor 

Texts  and  translations  begin  on  page  34. 


SHOSTAKOVICH 


Excerpts  from  Hypothetically  Murdered,  Opus  31a, 
Music  for  a  variety-circus  revue  based  on  a  play  by 
Vsevolod  Voevodin  and  Evgeny  Ryss  (orchestrated 
by  Gerard  McBurney) 

No.  2.  Gallop 

No.  4.  The  Field  (Landscape) 

Nos.  5  and  6.  Introduction  to  Act  II  (Petrushka)  — 

Petrushka  (Garmoshka) 
No.  7.  Storm 
No.  9.  Dance 
Nos.  10  and  11.  Transition  to  the  Kitchen  (Jugglers  and 

Waitresses)  —  Waitresses 
Nos.  12  and  13.  Paradise  I:  The  Flight  of  the  Cherubim  - 

Paradise  II:  The  Flight  of  the  Angels 
No.  15.  Bacchanalia  of  John  of  Kronstadt  and  Paraskeva 

Piatnitsa 
No.  16.  Waltz 
No.  18.  Polka 
No.  21.  Finale  to  Act  I:  Dance  of  the  Temporary  Victors 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


Thse  concerts  will  end  about  10:05. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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UNKNOWN  OR  FORGOTTEN  PAGES  OF  RUSSIAN  CLASSICAL  MUSIC 

by  Manashir  Yakubov 

Alexander  Glazunov  (1865-1936) 

Overture  No.  2  on  Three  Greek  Themes,  Opus  6 

Composed  in  1883.  First  performance:  March  7,  1883,  St.  Petersburg,  Mily  Balakirev 

conducting 
Instrumentation:  two  flutes,  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 

two  trumpets,  tenor  trombone,  bass  trombone,  tuba,  harp,  timpani,  triangle,  cymbals, 

tambourine,  snare  drum,  bass  drum,  and  strings 
These  are  the  first  performances  by  the  Boston  Symphony  Orchestra. 

On  February  7,  1883,  the  composer  Alexander  Glaz- 
unov— just  seventeen  years  old,  but  already  known  to 
Russian  audiences  thanks  to  the  recent  great  success  of 
his  First  Symphony — finished  his  Overture  No.  2  on 
Three  Greek  Themes,  Opus  6.  He  wrote  on  the  first  page 
of  the  manuscript,  "To  his  first  teacher,  Mily  Alekseye- 
vich  Balakirev  with  everlasting  gratitude,  dedicated  by 
the  author." 


As  may  be  seen  from  the  title,  it  was  already  Glazu- 
nov's  second  "Greek"  overture,  the  first  one  having 
appeared  in  1881.  The  themes  for  it  were  taken  from 
Trente  Melodies  populaires  de  Grece  et  d' Orient  (Paris, 
1876),  a  collection  by  a  well-known  French  composer, 
musicologist,  and  folk  (especially  exotic)  song  collector, 
Louis-Albert  Bourgault-Ducoudray  (1840-1910). 

The  overture  was  born  under  the  influence  of  the  "New 
Russian  School"  composers  (the  "Mighty  Five"  ["Mogu- 
chaya  kuchka"]),  including  Mussorgsky,  Rimsky-Korsakov,  Borodin,  and  Cui,  but  most 
of  all  under  direct  influence  of  Balakirev,  the  ideologist  and  leader  of  this  musical  move- 
ment. Balakirev's  Overture  on  Three  Russian  Themes,  which  was  popular  at  that  time 
and  which  Glazunov  knew  very  well  and  highly  appreciated,  may  have  been  a  real  ex- 
ample for  the  young  composer  to  follow. 

Balakirev  not  only  conducted  Glazunov 's  work  but  even  orchestrated  one  of  the  over- 
ture's fragments.  He  was  also  the  first  to  perform  the  overture,  on  March  7,  1883,  in  the 
hall  of  the  Assembly  of  Nobles  in  St.  Petersburg;  and  on  March  18  he  conducted  it  again 
in  Moscow,  in  a  concert  of  the  Moscow  chapter  of  the  Russian  Musical  Society  to  bene- 
fit the  construction  of  a  monument  to  Mikhail  Ivanovich  Glinka. 

"Everything  was  performed  perfectly,"  recalled  a  contemporary,  "and  was  accompa- 
nied by  tremendous  ovations  until  the  very  end."  Tchaikovsky,  who  some  time  later 
heard  Rimsky-Korsakov  conduct  the  overture  twice,  wrote  in  his  diary  that  he  liked  it 
"very  much." 

But  here  is  a  question:  why  would  a  young  Russian  musician  taking  first  steps  in  his 
composer's  walk  of  life  want  to  concern  himself  not  with  his  native  folklore  or  perhaps 
with  other  Slavic  peoples'  songs,  but  take  Greek  melodies  as  a  basis  of  two  large  scores? 

Keen,  intense  interest  in  the  culture  of  other  countries  and  peoples  was  the  most 
characteristic  feature  of  Russian  classical  art  and  Russian  music,  from  Glinka's  Span- 
ish overtures  (Jota  Aragonesa  and  Night  in  Madrid)  and  oriental  dances  in  his  opera 
Ruslan  and  Ludmila  to  the  Russian  music  of  our  time.  It  suffices  to  remind  the  reader 
of  Balakirev's  oriental  fantasy  Islamey  and  symphonic  poem  Tamara,  Anton  Rubin- 
stein's Persian  Songs  and  Demon,  Borodin's  Polovtsian  Dances,  Tchaikovsky's  Italian 
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Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


i 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The   Peabody  Essex  Museum   in  Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's   house   to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 
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Capriccio,  Rimsky-Korsakov's  Scheherazade  and  Spanish  Capriccio,  Rachmaninoff's 
Gypsy  Capriccio,  the  Jewish  Overture  by  Prokofiev,  the  cycle  From  Jewish  Folk  Poetry  by 
Shostakovich,  and  the  latter's  adaptation  of  English,  American,  Spanish,  Greek(!),  and 
Finnish  songs  (so  much  to  the  point  that  they  are  also  being  performed  in  this  concert). 

There  is  no  space  here  to  explain  such  a  unique,  wide  interest  in  the  outside  world, 
an  interest  that  was  in  any  event  a  natural  continuation  of  inner  self-understanding  on 
the  part  of  a  vast,  multi-tribal,  multilingual  country  situated  between  Europe  and  Asia 
— or,  to  be  more  precise,  constituting  a  large  part  of  Eurasia. 

But  it  seems  to  me  that  Glazunov  had  his  own  personal  reasons  inducing  him  to  write 
his  Oriental  Rhapsody  and  Finnish  Fantasy,  Troubadours  Song,  and  Karelian  Legend, 
the  romance  Arabic  Melody  and  ballet  Raymonde,  where  the  Hungarian  coloring  is  also 
important  along  with  the  Spanish;  music  for  the  drama  King  of  the  Jews,  the  Polish 
Mazurka-oberek  for  violin  and  orchestra,  Salomes  Dance,  and  many  other  pieces  of  the 
same  kind.  This  bulky,  slow,  to  all  appearances  a  bit  sleepy  and  even  lazy  person,  in- 
wardly was  a  dreamer,  wandering  in  slow  and  obscure  dreams  both  in  space  and  in  time 
much  more  freely  and  farther  than  some  real  wanderer.  In  his  youth,  almost  immediately 
after  finishing  his  Overture  No.  2  on  Three  Greek  Themes,  he  made  an  extensive  jour- 
ney to  Germany,  Switzerland,  France,  Spain,  and  North  Africa.  And  in  the  twilight  of 
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communications  and  design  counsel  to  leading  corporat 
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his  life  his  artistic  routes  stretched  from  Czechoslovakia,  Poland,  Holland,  and  England 
to  the  United  States  (in  the  fall  of  1929;  couldn't  he  have  been  in  Boston  then?!).* 

The  structure  of  the  overture  is  classically  clear  and  simple.  A  slow,  singing  melody 
serves  as  basis  for  the  introduction  (Adagio)  and  conclusion,  and  two  others — one  mar- 
tial, the  other  lyrical — form  contrasting  spheres  of  the  central  part  (Allegro).  The  juxta- 
postion  of  these  three  themes,  their  polyphonic  combinations,  and  their  harmonic  and 
textural  variation  constitute  the  content  of  the  piece.  The  young  composer's  work  is 
written  with  an  amazing,  steady  skill;  it  has  no  signs  of  a  student's  uncertainty  and  no 
signs  of  youthful  impertinence  either.  Paradoxically,  this  score,  originating  from  the  tra- 
ditions of  pioneering  art  of  the  New  Russian  School,  was  one  of  the  harbingers  of  the 
Russian  academic  musical  style. 
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Jean  Sibelius  (1865-1957) 

Six  Humoresques  for  Violin  and  Orchestra 

Humoresque  I,  Op.  87,  No.  1,  in  D  minor  (1917,  revised  c.1939) 
Instrumentation:  Solo  violin  with  an  orchestra  of  two  flutes,  two  oboes,  two  clarinets,  two 

bassoons,  two  horns,  timpani,  and  strings 

Humoresque  II,  Op.  87,  No.  2,  in  D  major  (1917) 
Instrumentation:  Solo  violin  with  an  orchestra  of  two  horns,  timpani,  and  strings 

Humoresque  III,  Op.  89a  in  G  minor  (1917) 
Instrumentation:  Solo  violin  with  string  orchestra 

Humoresque  IV,  Op.  89b  in  G  minor  (1917) 
Instrumentation:  Solo  violin  with  string  orchestra 

Humoresque  V,  Op.  89c  in  E-flat  major  (1917) 
Instrumentation:  Solo  violin  with  an  orchestra  of  two  clarinets,  two  bassoons,  and  strings 

Humoresque  VI,  Op.  89d  in  G  minor  (1918) 
Instrumentation:  Solo  violin  with  an  orchestra  of  two  flutes,  two  bassoons,  and  strings 

These  are  the  first  performances  by  the  Boston  Symphony  Orchestra. 

In  the  shadow  of  the  brilliant  Concerto  for  Violin,  all 
other  works  for  violin  by  Sibelius  were  somehow  ignored, 
including  his  wonderful  Humoresques,  chronologically 
standing  between  his  Fifth  and  Sixth  symphonies.  They 
are  performed  rarely  and  usually  separately,  and  they  are 
recorded  even  more  rarely.  The  composer  himself,  how- 
ever, considered  them  to  be  a  work  of  "grand  scale."  And 
they  are  indeed  a  unique  work  embodying  the  diversity 
of  one  particular  side  of  his  character — humor — and  at 
the  same  time  keeping  the  unique  character  of  his  indi- 
viduality and  the  general  spirit  of  his  art. 

In  these  pieces  written,  figuratively  speaking,  the  day 
after  Prokofiev's  Sarcasms  (premiered  in  December  1916!), 
there  is  not  a  shadow  of  grotesque,  guignol,  caustic  carica- 
ture, nor  sarcastic  satire,  mean  mockery  or  crushing  par- 
ody— in  short,  nothing  of  what  was  so  prevalent  in  the 
art  of  the  beginning  of  the  twentieth  century.  Bright  scherzo,  soft  smile,  graceful  kind 
joke,  slight  irony — everything  here  is  enveloped  in  a  warm,  melancholy  haze,  nothing 
breaks  the  general  harmony  of  the  universe.  In  the  Humoresques  there  are  no  sharp 
contrasts  or  harsh  colors  either;  everything  is  beautiful  and  based  on  the  alternation  of 


<i 


*In  fact,  Glazunov  conducted  the  BSO  in  a  program  of  his  own  works — though  not  including 
this  overture — in  January  1930. — Ed. 
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very  subtle  half-shades  and  nuances  of  thought  and  emotion. 

Every  piece  is  based  on  a  distinctive  kind  of  genre  rhythm,  on  a  subconsciously  per- 
ceived type  of  movement.  It  is  fluent  flowing  waltz-ness  (Humoresque  I)  where  for  some 
reason  enter  echoes  of  the  Russian  revolutionary  song  Smelo,  tovarischi,  v  nogu  ("Bravely 
forward,  comrades";  it  was,  however,  1917);  Perpetuum  mobile  or  lightly  flying  gallop 
(Humoresque  II);  an  ironic  little  gavotte  (Humoresque  III)  where  again,  with  a  kind 
smile,  are  interlaced  intonations  of  Jewish  folk  music  (this  very  principle  of  combining 
incongruous  elements  makes  a  comic  effect);  rhythms  of  mazurka  and  turns  of  lyric 
melody  (Humoresque  IV);  polka  and  csardas  (Humoresques  V  and  IV).  At  the  same  time, 
it  is  clear  that  no  piece  becomes  a  gallop,  nor  a  polka,  nor  a  waltz,  in  that  they  are 
specifically  "Humoresques":  a  series  of  playful  sketches,  reflecting  a  never-ending 
range  of  humorous  views  on  outward  things,  like  a  series  of  Japanese  masters'  engrav- 
ings representing  a  famous  bridge  in  different  kinds  of  weather  and  from  different 
points  of  view.  And  in  all  the  tints  and  nuances  of  Sibelius's  humor  one  can  sense  the 
great  composer's  unusually  robust  spiritual  health,  the  last  representative  of  classicism 
in  the  "golden  age"  of  music. 

Sergei  Prokofiev  (1891-1953) 
Overture,  Opus  42  {American  Overture) 

Composed  July-August  1926 

Instrumentation  (chamber  orchestra  version):  flute,  oboe,  two  clarinets,  two  bassoons,  two 

trumpets,  trombone,  two  harps,  two  pianos,  celesta,  cello,  two  double  basses,  timpani, 

snare  drum,  bass  drum,  and  cymbals 
These  are  the  first  performances  by  the  Boston  Symphony  Orchestra. 

Prokofiev  was  an  inveterate  motorist  and  hot-tempered 
lover  of  all  sorts  of  technical  novelties,  inventions,  and 
perfections.  Naturally,  he  followed  with  great  interest  the 
emergence  of  all  kinds  of  sound-recording  and  sound- 
reproducing  machines  (pianolas,  organolas,  phonolas,  etc.). 

That  is  why,  when  in  the  beginning  of  1919  the  Ameri- 
can company  Duo-Art  offered  him  a  five-year  contract  to 
record  piano  pieces,  Prokofiev  agreed.  He  did  it  especial- 
ly willingly  because  his  financial  situation  was  rather 
difficult,  and  by  the  terms  of  the  contract  he  was  sup- 
posed to  play  five  pieces  per  year,  earning  him  $250  for 
each  piece.  In  addition,  he  had  to  record  ten  items  straight 
away,  which  would  give  a  musician  who  did  not  yet  have 
a  famous  name  nor  a  footing  in  America  a  fairly  large 
sum  of  money  for  those  times.  On  February  28  Prokofiev 
made  his  first  recordings:  he  played  his  Prelude,  Opus 

two  pieces  by  Scriabin  (these  recordings  survive  today,  and  represent  for  us  the 

examples  of  Prokofiev's  pianism). 


12,  and 

earliest 


But  soon  the  fashion  for  mechanical  instruments  passed,  cylinders  were  selling  bad- 
ly, and  the  company  suggested  that  instead  of  recording,  Prokofiev  write  a  piece  for  the 
opening  of  a  New  York  concert  hall  (which  is  how  the  title  "American"  was  assigned  to 
the  overture).  The  composer  recalled: 

I  jumped  at  this  idea  with  pleasure  because  it  was  more  pleasant  to  compose 
than  to  make  recordings.  The  hall  was  supposed  to  be  not  very  big  and  I  chose 
an  ensemble  of  seventeen  musicians  for  the  overture.  The  idea  was  as  follows: 
two  pianos  should  be  at  the  center  of  the  action;  two  harps  and  a  celesta  used 
mostly  in  low  registers  represent  a  kind  of  resonator  for  the  piano;  five  woodwind 
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NEW  ENGLAND  CONSERVAT 


This  special  evening  pairs  exquisite  food 
with  inspiring  music  to  benefit  the 
NEW  ENGLAND  CONSERVATORY  SCHOLARSHIP  FUND. 

The  fund  provides  essential  support  for 
talented  and  promising  young  musicians. 


The  Gift  of 


The  Campaign  for  New  England  Conservatory 

New  England  Conservatory,  one  of  the 

nation's  top  schools  of  music,  has 

launched  a  major  capital  campaign, 

THE  GIFT  OF  MUSIC,  that  will 

transform  NEC  and  keep  this  Boston  treasure 

at  the  forefront  of  musical  education 

for  years  to  come . 


SATURDAY,  28  FEBRUARY  2004 

Fairmont  Copley  Plaza 

1 38  St.  James  Street,  Boston 

RECEPTION 

6:00  pm 
Ballroom  Foyer 

A  FEAST  OF  MUSIC  GALA  DINNER 

7:00  pm 
Grand  Ballroom 

EVENT  CHAIRS 

Deborah  Elfers  '82 
Wendy  Shattuck '75 

BLACK  TIE 


For  more  information  please  contact  Liz  Ryan,  Director  of  Special  Events  at  617.585.1152 
or  at  eryan@newenglandconservatory.edu 

For  more  information  about  NEC  visit  www.newenglandconservatory.edu 


instruments  serve  for  carrying  the  music  forward  horizontally;  two  trumpets  and 
a  trombone,  used  carefully,  reinforce  them  and  emphasize  rhythmical  moments; 
finally,  three  contrabasses  are  meant  as  a  bass,  sometimes  soft  and  sometimes 
roaring,  and  the  upper  one  was  later  replaced  by  a  cello;  the  seventeenth  per- 
former plays  several  percussion  instruments The  music  is  definitely  tonal:  all 

three  themes  have  no  accidentals,  the  second  one  is  in  Dorian  mode,  there  is  not 
much  development  and  no  coda.  Later  the  impracticability  of  such  an  ensemble 
became  clear  (it  is  not  enough  for  a  symphonic  concert  and  too  much  for  a  cham- 
ber one),  and  I  made  a  new  version  for  a  full  symphonic  orchestra. 

Composition  of  the  overture  took  place  in  July  and  August  of  1926,  in  the  small  French 
town  Samoro  (Siene  et  Marne),  and  on  September  1,  1926,  he  told  his  friend  Nikolai 
Myaskovsky:  "Composed  an  overture  for  seventeen  persons.  It  was  an  order  from 
America,  so  I  rushed  to  finish  it  by  the  deadline." 

In  the  1920s  and  1930s  Prokofiev's  American  Overture  was  repeatedly  performed  in 
the  USA  (in  New  York  and  Philadelphia),  both  in  its  chamber  and  orchestral  versions, 
and  in  the  USSR,  but  then  it  disappeared  from  the  concert  repertoire  for  about  half  a 
century,  returning  only  in  recent  decades. 

Dmitri  Shostakovich  (1906-1975) 

Seven  Adaptations  of  Finnish  Folk  Songs  (Suite  on  Finnish  Themes),  for  soprano, 
tenor,  and  chamber  orchestra 

Composed  late  1939.  First  performance:  September  1,  2001,  Kaustinen,  Finland,  in 
Finnish,  with  soprano  Anu  Komsi,  tenor  Tom  Nyman,  and  Juha  Kangas  conducting 

Instrumentation:  flute,  oboe,  two  clarinets,  trumpet,  triangle,  snare  drum,  tambourine, 
and  just  one  each  of  first  violin,  second  violin,  viola,  cello,  and  double  bass 

These  are  the  American  premiere  performances. 

This  score  is  an  unexpected  and  in  some  ways  myste- 
rious page  in  the  work  of  the  great  composer.  More  than 
sixty  years  ago  it  was  not  known  to  the  audience,  nor  to 
performers,  nor  to  researchers.  The  manuscript  was  only 
recently  discovered,  accidentally,  in  one  of  the  private 
archives.  On  the  title  page  is  written  in  Shostakovich's 
handwriting:  "7  adaptations  of  Finnish  folk  songs," 
and  below  that,  someone  else  wrote:  "Suite  on  Finnish 
Themes." 

Like  any  discovery  of  an  unknown  work  of  a  great  com- 
poser, the  suite  became  an  artistic  and  scholarly  sensa- 
tion, immediately  arousing  passionate  interest  from  per- 
formers and  audiences,  and  attracting  rapt  attention  from 
musicologists,  specialists  in  folklore,  and  historians. 

How  did  the  idea  of  this  work  arise?  When  was  it  cre- 
ated? Why  was  it  not  performed? 

Shostakovich  wrote  the  suite  on  demand  from  the  Politupravlenie  (Political  Admini- 
stration) of  the  Leningrad  Military  Department  (LMD).  According  to  the  contract,  the 
work  was  to  be  completed  by  the  morning  of  December  2,  1939.  And  on  the  morning 
of  November  30  began  the  so-called  "Finnish  campaign"  when  Russian  troops  invaded 
Finland. 

Today  we  can  hardly  doubt  that  a  work  on  Finnish  themes  was  not  ordered  by  chance. 
It  is  also  absolutely  clear  that  when  Shostakovich  received  this  order,  he  could  not  be 
aware  of  Stalin's  secret,  evil  plans.  However,  after  the  aggression  against  Finland  hap- 
pened he  already  understood  what  sort  of  affair  he  had  become  involved  in:  the  authori- 
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Week  15 


The  Gifts  of  Time  and  Space 


In  the  Berkshire  hills,  snow  has  already  fallen. 
Its  whiteness  suggests  a  hushed  peace,  an  infinite 
space,  a  blank  canvas  for  possibilities.  Looking 
out  on  these  fields,  one  might  imagine  that  we  have 
all  the  time  in  the  world  for  friendship,  for  learning, 
for  growing.  This  is  what  boarding  school  should  be. 

The  reality  for  most  families  is  quite  different.  In 
our  accelerated  family  lives,  time  is  scarce.  The 
structures  of  our  day  demand  that  our  children 
become  commuters,  spending  hours  each  week  in 
cars  and  in  buses.  But  adolescents  cannot  move  at 
adult  speed.  Teenagers  need  time  and  space  to 
think,  to  work  out  ideas,  to  make  friends,  and  to 
sort  through  the  complexities  of  life. 

Schools  are  tightly  structured,  too.  Our  political 
leaders,  concerned  with  standards,  now  mandate 
standardized  tests  that  dictate  curricula.  The 
school  bell  makes  little  room  for  intellectual 
detours  and  wanderings  in  the  library  that  may 
take  an  entire  afternoon. 

Girls  get  the  message  loud  and  clear:  to  get  into  a 
good  college,  they  must  excel  at  many  things — 
sports,  activities,  academics.  They  must  perform 
perfectly  on  statewide  tests.  They  fill  their  sched- 
ules with  club  meetings,  community  service, 
music  lessons,  and  soccer.  They  work  incredibly 
hard.  If  they  reach  their  goal  of  college  acceptance, 
they  face  another  challenge.  Recently,  this  news- 
paper reported  on  an  epidemic  of  "burnout" 
among  high  school  students.  Admissions  direc- 
tors from  Harvard,  Duke,  and  similar  institutions 
expressed  alarm  at  rising  numbers  of  high  achiev- 
ers who  "burn  out"  in  their  first  year  of  college. 

Here,  the  snow  falls  almost  in  slow  motion.  Here, 
there  is  no  rush.  We  have  all  day  to  talk  about 
Dickens  or  politics — over  breakfast  if  we  wish,  and 
as  we  walk  together  between  classes.  In  the  small 
community  that  is  a  boarding  school,  we  have  the 
gift  of  time. 


The  gift  of  time  gives  young  women  the  chance  to 
attend  to  a  broader  curriculum,  which  might 
include  advanced  science  and  math  courses, 
another  language,  the  history  of  other  cultures, 
art.  It  means  time  to  read  deeply,  to  imagine  fully, 
to  explore  with  more  derring-do.  In  boarding 
school  the  day  does  not  end  at  2:30.  There  is  a 
guest  speaker  tonight. ..a  concert  in  the  living 
room. ..a  basketball  game  to  play. 

The  gift  of  time  means  time  with  teachers — teach- 
ers who  live  in  the  school  community,  teachers 
who  have  time  after  class  to  talk,  to  encourage,  to 
know  what  makes  each  girl  different.  It  means 
time  to  make  friends,  important  friends,  friends 
for  life.  Because  there  is  time,  the  friendships  of 
girls  in  boarding  schools  grow  beyond  the  force  of 
cliques.  There  is  no  room  for  cliques  in  boarding 
school,  no  room  to  exclude  anyone,  because  each 
person  matters. 

The  gift  of  space  creates  independence.  In  boarding 
schools  girls  become  self-reliant.  They  manage  the 
quotidian  details  of  their  lives  on  their  own.  That's 
exciting — it's  the  first  step  to  independence.  Living 
at  school  offers  space  to  reflect.  It  is  space  to 
become  responsible,  to  mature,  to  carve  an  identi- 
ty. Teenagers  have  to  take  risks  to  grow.  But  in  a 
boarding  school  we  can  make  sure  the  risks  girls 
take  are  positive.  Girls  then  develop  the  confidence 
to  try,  the  competence  to  win.  They  acquire  the  pow- 
ers of  resilience,  perseverance,  and  self-discipline. 

Young  people  need  the  time  and  space  to  develop 
their  intellects.  They  need  opportunities  to  gain 
independence,  to  explore  their  limits.  Most  of  all 
they  need  community.  Whatever  schools  we 
choose  for  our  children,  the  best  gifts  we  can  give 
them  are  the  gifts  of  time  and  space,  time  and 
space  to  become  happy,  curious,  and  accom- 
plished, time  and  space  to  experience  the  joy — not 
just  the  difficulties — of  growing  up. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfleld,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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ties  made  him  an  accomplice.  He  was  in  no  position  to  turn  this  order  down.  With  the 
outbreak  of  war  and  quasi-patriotic  hysteria,  his  refusal  would  have  been  interpreted  as 
a  crime,  and  so  he  finished  his  work. 

The  first  two  parts  were  apparently  ready  by  November  30.  In  the  score  of  the  third 
part,  Shostakovich  at  first  wrote  a  separate  vocal  line  marked  "Canto."  But  then  he 
crossed  this  marking  out  and  assigned  the  folk  melody  to  clarinet. 

Why  did  the  composer  not  want  the  words  of  the  song  to  be  heard? 

This  section  is  based  on  a  very  popular  Finnish  song,  "On  a  summer's  night,"  that  re- 
searchers call  "a  most  lyrical  folk  ballad."  Its  lyrics  were  without  doubt  known  by  those 
to  whom  the  adaptations  were  addressed.  The  composer  could  be  sure  that  once  the 
melody  of  the  ballad  in  instrumental  form  began  to  play,  its  lyrics  would  automatically 
be  "heard"  in  the  audience's  consciousness:  "On  a  summer  night  I  was  wandering  in  a 
valley. .  .and  my  heart  was  anxiously  searching  for  rest  and  peace ."  Thus,  unbeknownst 
to  the  commissioning  organization,  and  contrary  to  its  intentions  and  purposes,  Shosta- 
kovich was  secretly  looking  for  a  way  to  reach  his  audience  and  express  without  words 
his  attitude  on  current  events. 

The  adaptations  of  Finnish  folk  songs  were  made  by  Shostakovich  as  simply  and 
unpretentiously  as  were  his  Spanish,  Greek,  English  (Scottish),  American,  and  even 
Russian  adaptations — as  if  they  were  born  in  the  times  of  Balakirev  and  Tchaikovsky, 
and  not  Bartok  and  Stravinsky.  The  composer  who  was  many  times  accused  of  excessive 
complexity  of  musical  language,  of  "formalism"  and  "musical  nonsense,"  apparently 
thought  that  such  gems  of  folklore  do  not  require  a  sumptuous,  artificial  decoration 
alien  to  their  primeval  beauty.  The  alternation  of  the  suite's  emotional  images  is  also 
uncomplicated,  from  sprightly  march-like  introduction,  to  the  lyrical  and  genre 
episodes  of  the  middle  parts,  to  humorous  finale. 

Why  was  this  work,  meeting,  as  it  seems,  all  the  strict  requirements  of  the  official 
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When  a  business  changes  hands, 

things  can  slip  here  and  there. 

After  all,  it  is  tough  to  keep  your  focus  on  your  clients 

when  so  much  around  you  is  changing. 


Common   Sense 
Uncommon   Independence 


We  have  been  an  independent  company 

for  more  than  a  century. 

Which  means  we  keep  an  eye  on  what  really  matters: 

our  clients. 


Please  call  Gren  Anderson  at  617-574-3454 
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Managing  Investments  for  Families  since  1885 


26 


I ' fwSyf  ■  'igLrfh  1 1 1  ■  I      ■  ■  '  ■  - 


aesthetics,  irreproachably  corresponding  to  the  dogmas  of  "socialistic  realism" — 
uncomplicated,  based  on  authentic  folk  melodies — never  performed,  remaining  in 
obscurity  for  more  than  a  half-century? 

The  light,  transparent  score  of  the  suite  is  actually  far  removed  from  the  sort  of  offi- 
cial parade-like  work  expected  by  the  Politupravlenie  of  LMD.  Outwardly,  in  terms  of 
form,  Shostakovich  fulfilled  the  requirements  of  the  governmental  commission;  but  in 
fact  he  ignored  its  essence,  thereby  sidestepping  governmental  expectations.  That  is  a 
most  likely  explanation  for  why  the  work  remained  unperformed. 


Dmitri  Shostakovich 

Hypothetically  Murdered,  Opus  31,  Music  for  variety-circus  revue  based  on  a  play 
by  Vsevolod  Voevodin  and  Evgeny  Ryss  (Orchestrated  by  Gerard  McBurney) 

Composed  1931.  First  performance:  October  2,  1931,  Leningrad  Music  Hall 
Instrumentation  (as  reconstructed  by  Gerard  McBurney):  flute,  piccolo,  oboe,  clarinet  bass 
clarinet,  two  bassoons,  soprano  saxophone,  tenor  saxophone,  horn,  two  trumpets,  two 
trombones,  tuba,  timpani,  percussion  (triangle,  cymbals,  suspended  cymbal,  xylophone, 
tambourine,  flexitone,  tam-tam,  thunder  sheet,  two  wood  blocks,  temple  blocks,  police 
whistle,  car  horn,  whip,  lion  roar,  drum  set,  two  tenor  drums,  snare  drum,  bass  drum), 
piano,  accordion,  and  strings 
These  are  the  first  performances  of  this  music  by  the  Boston  Symphony  Orchestra. 

Preparation  for  the  defeat  of  a  potential  enemy  and 
especially  for  defense  against  air  raids  and  gas  attack 
was  one  of  the  permanent  slogans  of  Soviet  propaganda 
from  the  beginning  of  the  1920s.  Workers  wearing  gas 
masks  were  marching  in  festive  columns  during  May 
demonstrations,  and  "training  bombings"  became  an 
everyday  occurrence  in  the  streets;  and  woe  to  you  if 
you  left  home  without  a  "means  of  protection." 

Such  was  the  situation  in  which  was  involved  Ostap 
Bender,  a  charming  swindler  and  adventurer,  the  "great 
contriver" — the  hero  of  the  famous  novel  The  Golden 
Calf  (Zolotoi  telenok)  by  Ilya  Ilf  and  Evgeny  Petrov — at 
the  very  moment  he  was  aiming  to  get  the  million  he 
craved  for: 

At  this  moment  a  group  of  people  wearing  gas  masks 
came  running  up.  "Comrade,  you  are  poisoned  with  gas,"  one  of  the  rubber  muz- 
zles gaily  told  him.  "You  have  found  yourself  in  a  contaminated  zone!  Look:  gas 
bomb."  Ostap  silently  and  violently  tried  to  get  away.  He  was  already  being  held 

by  six  masked  men "Besides,  comrade,  you  are  wounded  by  a  splinter  in  your 

hand.  Be  careful!  You  should  know  that  there  are  maneuvers  going  on!"  A  Kom- 
somol member  girl  with  a  red  cross  on  her  apron  ran  up  to  the  great  contriver.  She 
took  out  of  her  canvas  bag  some  bandages  and  cotton  wool  and,  frowning  in  order 
not  to  burst  out  laughing,  wrapped  it  around  his  hand  over  the  sleeve.  Ostap  was 
dragged  to  the  stretcher —  "Gas-shelter  No.  34"  was  situated  in  a  political  club, 
in  a  semi-basement  with  a  little  stage  and  a  poster  saying  "We  don't  want  war  but 
are  ready  to  triumph!"  His  hope  of  becoming  rich  vanished  once  again. 

In  general  this  story  amazingly  recalls  the  plot  of  the  variety-circus  revue  with  music 
by  Shostakovich,  the  first  performance  of  which  took  place  on  October  2,  1931,  in  Len- 
ingrad Music  Hall.  The  hero  of  the  play  is  going  to  meet  his  girlfriend  but  finds  himself 
in  an  air  raid  training  zone  and  is  told  that  he  is  "hypothetically  murdered."  He  rushes 
away  and  gets  involved  in  all  sorts  of  incredible  comic  situations — first  to  a  circus  {Gal- 
lop, Petrushka  [a  Russian  puppet  show  character]),  then  to  a  restaurant  {Dance,  Transi- 
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tion  to  the  Kitchen:  Jugglers  and  Waitresses),  then  to  an  antireligious  club  (Paradise: 
The  Flight  of  the  Cherubim,  The  Flight  of  the  Angels,  Bacchanalia  of  John  ofKronstadt 
and  Paraskeva  Piatnitsa  [popular  Orthodox  saints]),  and  so  on. 

As  originally  planned,  Hypothetically  Murdered  was  actually  to  have  been  a  political 
propaganda  show  on  a  "defense  theme,"  with  an  exciting,  entertaining  plot  and,  as  the 
Music  Hall  director  stated,  "a  great  variety  of  means  of  expressiveness:  the  art  of  a  nar- 
rator is  unexpectedly  intertwined  with  acrobatics;  juggling  is  juxtaposed  with  ballet,  and 
circus  side-shows  with  independent  musical  segments."  Among  those  who  took  part  in 
the  show  were  theater  artists  and  an  Italian  group  of  acrobats;  the  performing  dog  Alpha, 
trained  to  search  for  poisonous  substances;  circus  and  ballet  artists,  puppets,  show- 
horses  from  the  Institute  for  Cavalry  Training;  the  then-young  music  hall  stars  Vladimir 
Coralli  and  Claudia  Shulzhenko,  for  whom  Shostakovich  wrote  two  little  songs;  choreog- 
rapher Fyodor  Lopukhov;  designer  Nikolai  Akimov;  and,  in  the  center  of  the  action,  the 
young  Leonid  Utiosov  and  his  "Tea- Jazz"  ("Theatrical  Jazz").  The  show  was  conducted 
by  Isaak  Dunaevsky,  future  creator  of  classic  Soviet  popular  songs.  The  authors  virtual- 
ly turned  the  propagandistic  plot  into  a  farce,  a  parody  on  primitive  propaganda  plays. 

The  show  played  for  about  three  months,  applauded  by  the  audience  but  criticized  by 
the  press.  The  criticism  sometimes  turned  into  direct  political  denunciations,  and  final- 
ly the  show  was  taken  off  the  stage.  Later,  Shostakovich  used  much  of  the  music  from 
Hypothetically  Murdered  in  his  operas  Lady  Macbeth  of  Mtsensk  District  and  The  Big 
Lightning,  in  his  First  Piano  Concerto,  and  in  his  incidental  music  for  Shakespeare's 
Hamlet.  Only  in  the  1990s  was  the  work  revived,  by  Gerard  McBurney,  who  orchestrat- 
ed Shostakovich's  surviving  piano  score. 

Program  notes  ©Manashir  Yakubov  2004 

Manashir  Yakubov,  born  1936  in  Grozny,  Chechnya,  and  a  1960  graduate  of  the  Moscow  State 
Conservatory,  is  the  author  of  twenty-five  books  and  some  1,000  articles  on  musical  form  and 
theory,  ethnomusicology  and  folk  instruments,  musical  archaeology,  Russian  music  of  the  nine- 
teenth and  twentieth  centuries  (Tchaikovsky,  Mussorgsky,  Borodin,  Rimsky-Korsakov,  Prokofiev, 
Shostakovich,  Myaskovsky,  Gubaidulina,  Schnittke,  Shchedrin),  and  musical  performance.  His 
work  has  been  published  worldwide,  in  more  than  twenty  languages.  Upon  Shostakovich's  death, 
he  became  chief  curator  of  the  Shostakovich  family  archives.  He  is  President  of  the  Dmitri 
Shostakovich  Society  and  supervises  publication  of  the  New  Shostakovich  Collected  Works. 
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Nutter 

KNOWS. 


Bright  Ideas 


Inspired  by  history 

1 879  was  a  big  year  for  bright  ideas. 

In  that  year,  the  light  bulb  changed  how  we  see  the 
world.  And  two  brilliant  young  attorneys  formed  an 
enlightened  new  law  firm  in  Boston. 

One  of  these  men,  Louis  Brandeis,  later  became  a 
US  Supreme  Court  Justice.  The  firm  later 
became  Nutter  McClennen  &  Fish  LLP. 

Focused  on  the  future 

Our  125  year  heritage  prepares  us  for  an  exciting 
future.  We  look  forward  to  working  with  leading 
businesses  and  families  to  find  solutions,  create 
value  and  make  the  most  of  every  opportunity. 


rSJ  Nutter 

125  Years.  Inspired  by  history.  Focused  on  the  future. 

Nutter  McClennen  &  Fish  LLP  ■  Attorneys  at  Law 

World  Trade  Center  West  "155  Seaport  Boulevard  ■ 

Boston,  MA  0221 0-2604  ■  617-439-2000  ■  www.nutter.com 
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More  .  .  . 

To  read  about  Glazunov  in  English,  your  best  and  most  readily  accessible  bets  are  Boris 
Schwarz's  entry  on  that  composer  in  The  New  Grove  Dictionary  of  Music  and  Musicians 
(2001),  and  the  entry  in  Baker's  Biographical  Dictionary  of  Musicians,  revised  by  the 
late  Nicolas  Slonimsky  (Schirmer). 

Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works 
study  (Schirmer).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dic- 
tionary of  Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles 
on  Janacek,  Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton 
paperback).  The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepo- 
koski.  The  major  biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three 
volumes  have  been  translated  into  English  by  Robert  Layton,  but  only  the  first  two  were 
published  in  this  country  (University  of  California;  the  third  volume  was  published  by 
Faber  &  Faber  in  London). 

The  important  modern  study  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A 
Biography.  Originally  published  in  1987,  this  was  reprinted  in  2002  with  a  new  fore- 
word and  afterword  by  the  author  (Northeastern  University  paperback).  Robinson's  book 


Excellence 

in  private  residential 

mental  health  services 

for  over  30  years 


Qwild  Acre  Inns 

108  Pleasant  Street,  Arlington,  MA  02476 
www.wildacreinns.com     781-643-0643 
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Berkshire  institute  for  Mutstc  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd-  July  18th,  2004 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

•  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 
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avoids  the  biased  attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the 
"Russian"-vs. -"Western"  perspectives  typical  of  their  time,  as  reflected  in  such  older 
volumes  as  Israel  Nestyev's  Prokofiev  (Stanford  University  Press;  translated  from  the 
Russian  by  Florence  Jonas)  and  Victor  SerofPs  Sergei  Prokofiev:  A  Soviet  Tragedy.  Ser- 
gey Prokofiev  by  Daniel  Jaffe  is  in  the  well-illustrated  series  "20th-century  Composers" 
(Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally  well-illustrated  introduc- 
tory biography,  if  you  can  still  find  it  (Vienna  House  reprint).  The  Prokofiev  article  in 
the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  is  by  Dorothea  Rede- 
penning. 

The  important  books  about  Shostakovich  include  the  controversial  but  fascinating 
Testimony:  The  Memoirs  of  Dmitri  Shostakovich  as  related  to  and  edited  by  Solomon 
Volkov  (Proscenium);  Elizabeth  Wilson's  Shostakovich:  A  Life  Remembered  (Princeton 
University  paperback);  Laurel  E.  Fay's  Shostakovich:  A  Life  (Oxford  University  Press), 
and  the  anthology  Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and 
Dmitry  Feofanov  (Toccata  Press).  The  Shostakovich  entry  in  The  New  Grove  (2001)  is 
by  David  Fanning  (text)  and  Laurel  E.  Fay  (work-list  and  bibliography). 

Recordings  of  the  music  on  this  program  may  not  be  easy  to  track  down,  but  they  do 
exist.  Glazunov's  Overture  on  Greek  Themes  No.  2  has  been  recorded  by  Antonio  de 
Almeida  with  the  Hong  Kong  Philharmonic  (Marco  Polo)  and  more  recently  by  Vladi- 
mir Ziva  with  the  Moscow  Symphony  Orchestra  (budget-priced  Naxos,  with  five  other 
Glazunov  works,  including  the  Overture  on  Greek  Themes  No.  1).  Sibelius's  Six  Humor- 
esques  for  Violin  and  Orchestra  have  been  recorded  by  violinist  Leonidas  Kavakos  with 
Juhani  Lamminmaki  conducting  the  City  of  Espoo  Chamber  Ochestra  (Finlandia,  with 
Sibelius's  Opus  14  Rakastava  Suite  and  the  Suite  from  his  incidental  music  to  Pelleas 
et  Melisande,  Opus  46).  Prokofiev's  American  Overture  has  been  recorded  by  Michael 
Tilson  Thomas  with  the  Los  Angeles  Philharmonic  (Sony  "Essential  Classics,"  with 
other  music  by  the  composer,  including  the  First  and  Fifth  symphonies  and  suites  from 
Lieutenant  Kije  and  Love  For  Three  Oranges).  Shostakovich's  Suite  on  Finnish  Themes 
has  been  recorded  by  conductor  Juha  Kangas  with  soprano  Anu  Komsi,  tenor  Tom  Ny- 
man,  and  the  Ostrobothnian  Chamber  Orchestra  (BIS,  with  symphonic  arrangements  by 
Rudolf  Barshai  after  the  composer's  Eighth  and  Tenth  string  quartets).  A  forty-minute 
orchestral  suite  from  Shostakovich's  Hypothetically  Murdered,  including  the  excerpts 
heard  here  this  week,  has  been  recorded  by  conductor  Mark  Elder  with  the  City  of  Birm- 
ingham Symphony  Orchestra  (Cala,  with  the  Four  Romances  on  Poems  by  Pushkin,  Opus 
46,  with  bass  Dimitri  Kharitonov,  and  other  music  by  the  composer). 

In  addition,  these  two  books  that  survey  the  history  of  Russian  music  will  be  of  inter- 
est to  general  readers:  Boris  Schwarz's  still  useful  Music  and  Musical  Life  in  Soviet 
Russia,  Enlarged  Edition:  1917-1981  (Indiana  University  Press),  and,  published  more 
recently,  Francis  Maes's  A  History  of  Russian  Music:  From  "Kamarinskaya"  to  "Babi 
Yar"  (University  of  California  Press,  2001). 

— Marc  Mandel 


33 


Week  15 


SHOSTAKOVICH    Suite  on  Finnish  Themes 


I.  {Instrumental) 

[Tallaisille  pojillehan  ne  herranpaivat 
passaa] 

II. 

Taivas  on  sininen  ja  valkoinen 
ja  tahtosia  taynna. 
Niin  on  nuori  sydameni 
ajatuksia  taynna. 

Enka  ma  muille  ilmoita 
mun  sydansurujani. 
Synkka  metsa  ja  kirkas  taivas 
ne  tuntee  mun  huoliani. 

III.  {Instrumental) 

[Laksin  mina  kesayona  kaymaan] 


IV. 

Taman  kylan  tytot  ovat  tilulilulei, 
punaisia  potria  heh-huh-hei. 
Toisen  kylan  tytot  ovat  tilulilulei, 
kuivaneita  otria  heh-huh-hei. 

Pikkutytbn  tallukasta  tilulilulei, 
kasvatan  mina  kullan  heh-huh-hei. 
Sitt'  et  saata  sanoa,  ett'  tilulilulei 
se  oli  ennen  sulla  heh-huh-hei. 

Ala  mamma  aina  moiti  tilulilulei. 
kiita  yhden  kerran  heh-huh-hei. 

Mie  kun  tuon  sulF  vavypojan  tilulilulei. 
se  on  niin  kuin  herra  heh-huh-hei. 


V. 

Mansikka  on  punanen  marja, 
ai,  ai,  tuliali,  punanen  marja, 
ja  juuressa  pieni  lehti. 

Muista  tytto  meian  liittoo, 

ai,  ai,  tuliali,  sita  meian  liittoo, 

viime  kerran  tehtiin. 

Tyttoja  ei  oo  uskottava, 
ai,  ai,  tuliali  uskottava, 
keskellakkaa  viikkoo. 

Tytot  ne  tekkoo  joka  ilta, 
ai,  ai,  tuliali,  joka  ilta, 
petollista  liittoo. 


[Feast  days  are  for  lads  like  these] 


II. 

The  sky  is  blue  and  white 
and  full  of  stars. 
Likewise  my  young  heart 
Is  full  of  thoughts. 

And  I  shall  not  tell  anybody 
About  my  heart's  sorrows. 
The  deep  forest  and  bright  sky 
Know  about  my  cares. 

III. 

[I  went  out  into  the  grove  on  a  summer's 
night] 

IV. 

The  girls  of  this  village  are  tilulilulei, 
Red  and  sturdy  and  hey-hoo-hey. 
The  girls  of  this  village  are  tilulilulei, 
Dried  barley  hey-hoo-hey. 

From  a  tiny  wee  girl  tilulilulei, 
I  shall  grow  my  beloved  hey-hoo-hey. 
So  that  nobody  may  claim  tilulilulei, 
That  she  was  previously  his  hey-hoo-hey. 

Mother  don't  always  be  reproachful 
At  least  once  be  complimentary  hey- 
hoo-hey. 
When  I  shall  bring  you  a  son-in-law 
He  will  be  like  a  proper  gentleman  hey- 
hoo-hey. 

V. 

The  strawberry  is  a  red  berry, 
Aye,  aye,  tuliali,  a  red  berry, 
And  the  have  small  leaves. 

Remember,  my  sweetheart,  our  promise, 
Aye,  aye,  tuliali,  our  promise, 
That  we  made  last  time. 

Girls  are  not  to  be  believed, 
Aye,  aye,  tuliali,  to  be  believed, 
In  the  middle  of  the  week. 

Every  evening  they  make, 
Aye,  aye,  tuliali,  every  evening, 
Guileful  promises. 


Tyttoja  ei  oo  uskottava, 
ai,  ai,  tuliali,  uskottava, 
tytot  ne  valehtelloo. 

Eissa  ovat  hyvia, 
ai,  ai,  tuliali,  hyvia, 
ja  takana  panettelloo. 

VI. 

Jos  mie  saisin  jouten  olla, 

hei,  jos  mei  saisin  jouten  olla  kesakauen. 

Kesakauen  voita  syya, 
hei,  kesakauen  voita  syya,  sit  mie 
naimaan. 

Sit  mie  naimahan  menisin, 
hei,  sit  mie  naimahan  menisin  Revon 
Kaisaa. 

Revon  Kaisan  tyttarista, 

hei,  Revon  Kaisan  tyttarista  sita  Ievaa. 

Anni  mulle  annettaisi, 

hei,  Anni  mulle  annettaisi  sylta  pitka. 

Sylta  pitka,  toista  paksu, 

hei  sylta  pitka,  toista  paksu,  ei,  ei  jaksa. 

Ei  jaksa  hepo  ve'ella, 

hei  eipa  jaksa  hepo  ve'ella  liinaharja. 

Liinaharja  liikutella, 

hei  liinaharja  liikutella,  vesi  tippui. 


Girls  are  not  to  be  believed, 
Aye,  aye,  tuliali,  to  be  believed, 
Girls  tell  shameless  lies. 

To  your  face  they're  pleasant, 

Aye,  aye,  tuliali,  they're  pleasant, 

And  behind  your  back  they  slander  you. 

VI. 

If  I  could  be  at  leisure, 
Hey,  if  I  could  be  at  leisure  all  summer 
long. 

Eating  butter  all  summer  long, 
Hey,  eating  butter  all  summer  long, 
then  chase  the  girls. 

Then  I  would  chase  the  girls, 

Hey,  first  I  would  go  after  Kaisa  Repo. 

Of  Kaisa  Repo's  daughters, 
Hey,  of  Kaisa  Repo's  daughters  I  would 
chase  Eeva. 

By  they  would  only  let  me  have  Anni, 
Hey,  they  would  only  let  me  have  little 
Anni. 

Twice  as  fat  as  she  is  tall, 

Hey,  twice  as  fat  as  she  is  tall,  impossible. 

Impossible  for  the  horse  to  pull  along, 
Hey,  impossible  for  the  horse  to  pull 
along,  the  horse's  mane. 

The  horse  can't  even  toss  its  mane. 
Hey,  it  can't  even  toss  its  mane,  it  was 
dripping  with  sweat. 

Please  turn  the  page  quietly. 


r 


V 


JUQUJU)  M-  DAJW 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 
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Access. 

Would  You  Prefer  A  Banker 

Who  Actually  Offered  it? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  accessible  banking 
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mthompson@bpbtc.com 
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VII. 

Minun  kultani  kaunis  on, 
vaikk'  on  kaitaluinen, 
Hei  luulia  illalla, 
vaikk'  on  kaitaluinen. 

Kullan  paa  on  pahkina, 
vaikk'  on  vaarallansa. 
Hei  luulia  illalla, 
vaikk'  on  vaarallansa. 

Tukka  tumman  ruskea, 
vaikk'  on  tappurainen. 
Hei  luulia  illalla, 
vaikk'  on  tappurainen. 

Siniset  silmat  silla  on, 
vaikk'  on  kieronlaiset. 
Hei  luulia  illalla, 
vaikk'  on  kieronlaiset. 

Suu  on  silla  supukka, 
vaikk'  on  toista  sylta, 
Hei  luulia  illalla, 
vaikk'  on  toista  sylta. 

En  mina  hanta  hammasty, 
vaikk'  olen  pieni  poika. 
Hei  luulia  illalla, 
vaikk'  olen  pieni  poika. 

Kohta  tulee  toinen  vuos, 
vaikka  hiljalleenkin. 
Hei  luulia  illalla, 
vaikka  hiljalleenkin. 

Toinen  kulta  katsotaan, 
toinen  ja  parempi. 
Hei  luulia  illalla, 
toinen  ja  parempi. 


VII. 

My  beloved  is  beautiful, 

Even  though  her  frame  is  slender, 

Hey  luulia  illalla, 

Even  though  her  frame  is  slender. 

My  beloved's  head  is  like  a  nut, 
Even  though  it's  a  crooked  one, 
Hey,  luulia  illalla, 
Even  though  it's  a  crooked  one. 

Her  hair  is  dark  brown, 
Even  though  it  is  wispy. 
Hey,  luulia  illalla, 
Even  though  it  is  wispy. 

She  has  blue  eyes, 

Even  though  they  squint  a  bit. 

Hey,  luulia  illalla. 

Even  though  they  squint  a  bit. 

Her  mouth  is  very  pleasant, 
Even  though  it's  very  wide, 
Hey,  luulia  illalla, 
Even  though  it's  very  wide. 

She  does  not  surprise  me, 
Even  though  I'm  just  a  lad, 
Hey,  luulia  illalla, 
Even  though  I'm  just  a  lad. 

Some  time  the  new  year  will  come, 
Even  though  it  will  come  slowly. 
Hey,  luulia  illalla, 
Even  though  it  will  come  slowly. 

Then  I'll  look  for  a  new  beloved, 
A  new  and  better  one. 
Hey,  luulia  illalla, 
A  new  and  better  one. 
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Marketing  Fine  Homes,  Land  And  Estates 


Lincoln 

POND  VIEW  LOT 

Unique  offering  of  3.2±  acres  with  200  ft.  of 
frontage  on  a  spring-fed  pond.  Ideal  oppty.  to 
create  a  private  country  residence  in  a  choice 
location.  The  227  acre  Mt.  Misery  conservation 
area  is  nearby  providing  access  to  the  Lincoln 
trail  system  ana  the  Sudbury  River.  $750,000 
Call  Stewart  Young  617-357-8930 


Boston 
HARBOR  TOWERS  -  UNIT  17C 

Renovated  by  a  renowned  architect,  this  water- 
front condo  offers  sensational  harbor  and  city 
views  and  all  amenities  and  security  of  a  full 
service  building.  Features  1,200  sq.ft.,  gourmet 
kitchen,  marble  floors  and  nine  floor  to  ceiling 
closets.  Parking  available.  $619,000 

Call  Maryann  Roos  Taylor  617-357-0446 


Cambridge 

CHANNING  PLACE 

One  of  the  grand  houses,  this  Colonial  Revival 
has  been  renovated  6>C  features  spacious  rooms, 
high  ceilings,  original  details  &  14  fireplaces. 
Main  house  offers  1 1 ,000  sq.ft.  with  6  bedrms, 
5.5  baths,  heated  pool  &  garage.  Includes  an 
attached  townhouse  with  4,000  sq.ft.  which  is 
connected,  but  could  be  closed  off.  $8,750,000 
Call  Terry  Maitland  617-357-8949 


Wenham 
HISTORIC  CABOT  FARM 

Situated  on  20  acres,  this  historic  treasure  is  pro- 
tected by  75  acres  of  conserved  land.  Nestled  in 
the  heart  of  horse  country  featuring  a  beautiful 
4  bedroom  residence  and  an  1890s  working 
barn  complex  with  apt.  A  wildlife  haven  accessi- 
ble to  an  extensive  trail  network. $3,340,000. 
Add'l  7  ac.  parcel  avail. 

CaULanse  Robb  617-357-8996 
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Lancfl/est 

THE  NEXT  LEVEL  OF  SERVICE 


Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 

CHRISTIE'S 

GREAT  ESTATES 


www.landvest.com 
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Gennady  Rozhdestvensky 

Gennady  Rozhdestvensky  is  the  son  of  two  famous  musicians.  He 
received  his  musical  education  at  the  Moscow  Conservatory,  study- 
ing conducting  with  his  father  and  piano  with  Lev  Oborin.  While 
still  a  student  there,  he  made  his  debut  at  age  twenty  with  Tchai- 
kovsky's Sleeping  Beauty  at  the  Bolshoi  Theatre.  By  the  time  he 
graduated  he  was  already  well  known  as  a  conductor  both  in  the 
USSR  and  abroad.  From  1951  to  1961  he  was  staff  conductor,  and 
from  1964  to  1970  principal  conductor,  of  the  Bolshoi  Theatre, 
where  he  conducted,  among  other  things,  the  Russian  premieres  of 
Britten's  A  Midsummer  Night's  Dream  and  Khachaturian's  Sparta- 
cus,  as  well  as  the  Bolshoi  premiere  of  Prokofiev's  War  and  Peace.  It  was  on  a  tour  with  the 
Bolshoi  Ballet  that  he  made  his  British  debut  in  1956,  the  first  of  more  than  eighty  visits 
to  date  to  the  United  Kingdom.  Other  positions  include  those  as  principal  conductor  of  the 
All-Union  Radio  and  TV  Orchestra,  Stockholm  Philharmonic  Orchestra,  BBC  Symphony 
Orchestra,  Vienna  Symphony  Orchestra,  USSR  Ministry  of  Culture  Orchestra,  and  the 
Moscow  Chamber  Opera,  of  which  he  was  also  a  founder.  Mr.  Rozhdestvensky  is  a  regular 
guest  with  major  orchestras  in  Europe,  North  America,  and  Japan,  also  occasionally  con- 
ducting opera  in  leading  houses.  His  repertoire  is  vast,  and  his  broad  knowledge  of  art  and 
cultural  history  is  reflected  in  the  more  than  500  recordings  he  has  made  for  numerous 
companies.  Gennady  Rozhdestvensky  also  appears  as  a  pianist  in  four-hand  recitals  with 
Viktoria  Postnikova;  researches,  arranges,  edits,  and  orchestrates  works  of  a  wide  range  of 
composers;  has  taught  conducting  for  many  years  at  the  Moscow  Conservatory;  and  com- 
missions, advises,  and  promotes  contemporary  composers.  He  has  received  awards  from  the 
Swedish  Academy  and  in  1996  was  presented  with  a  Russian  award  by  President  Boris 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


25th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February  18,22,29 

Symphony  No.  2 

April  29,May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.oq  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard, and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Camegie  Hall  (New York). 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


BOSTON   SYMPHONY  ORCHESTRA 


Yeltsin.  For  the  2000-01  season  he  was  artistic  director  of  the  Bolshoi  Theatre  (both  the 
ballet  and  opera  companies),  the  first  such  appointment  in  the  theater's  history.  His  period 
there  culminated  with  the  world  premiere  of  the  original  version  of  Prokofiev's  opera  The 
Gambler.  In  2001-02  he  conducted  the  Budapest  Festival  Orchestra  and  the  Toronto  Sym- 
phony Orchestra,  among  others.  Last  season's  engagements  included  the  Montreux  Festival 
Orchestra,  Zurich  Tonhalle  Orchestra,  La  Scala  Philharmonic,  Shostakovich's  The  Nose  for 
Netherlands  Opera,  the  orchestra  of  the  Teatro  la  Fenice  Venice,  concerts  to  mark  the  fifti- 
eth anniversary  of  Prokofiev's  death  with  the  Symphonic  Capella  in  Moscow,  the  Helsinki 
Philharmonic,  a  new  production  of  Tchaikovsky's  Oprichnik  in  Cagliari,  and  a  new  produc- 
tion of  Janacek's  Makropulos  Case  in  Moscow,  the  first-ever  performance  of  that  opera  in 
Russia.  Gennady  Rozhdestvensky  made  his  Boston  Symphony  debut  with  two  subscription 
series  in  March  and  April  1978  and  made  his  Tangle  wood  debut  the  following  year.  Prior 
to  this  season,  he  led  the  orchestra  most  recently  in  April  2003,  conducting  Stravinsky's 
Persephone  and  Prokofiev's  ballet  Chout. 

Alexander  Rozhdestvensky 

Making  his  Boston  Symphony  Orchestra  debut  this  week,  violinist 
Alexander  Rozhdestvensky  was  born  in  Moscow  in  1970  and  began 
playing  the  violin  at  age  seven.  He  first  performed  in  public  at  age 
eleven,  with  the  Moscow  Chamber  Orchestra.  He  studied  at  the 
Central  Music  School  in  Moscow  with  Zenaida  Gilels,  at  the  Mos- 
cow Conservatory  with  Maya  Glezrova,  at  the  Paris  Conservatoire 
with  Gerard  Poulet,  and  with  Felix  Andrievsky  on  a  post-graduate 
scholarship  at  the  Royal  College  of  Music,  London.  Alexander  Rozh- 
destvensky has  performed  in  Russia  with  the  Leningrad  Philharmon- 
ic and  the  Soviet  Philharmonic.  He  made  his  foreign  debut  with  the 
latter  ensemble  in  1989,  playing  the  Glazunov  Concerto  in  Germany.  He  made  his  Carnegie 
Hall  debut  in  1992  performing  the  Tchaikovsky  concerto  with  the  Russian  State  Symphonic 
Kapelle  during  its  world  tour,  and  his  London  debut  at  the  Barbican  in  1993  playing  Bruch's 
Concerto  No.  1  with  the  Royal  Philharmonic  Orchestra.  He  has  appeared  at  the  Florida  In- 
ternational Festival  with  the  London  Symphony  Orchestra  and  with  the  Philharmonia  Or- 
chestra at  London's  Royal  Festival  Hall.  Other  highlights  include  the  premiere  of  Schnittke's 
Concerto  Grosso  No.  6,  written  for  Alexander  Rozhdestvensky  and  his  mother,  the  pianist 
Viktoria  Postnikova;  concerts  with  the  Yomiuri  Symphony  Orchestra  at  Suntory  Hall  in 
Tokyo;  tours  with  the  Israel  Philharmonic  in  concertos  by  Haydn  and  Schnittke  and  with  the 
Chamber  Orchestra  of  Europe  in  Italy;  and  his  Berlin  debut  performing  Richard  Strauss's 
Violin  Concerto  with  the  Deutsche  Sinfonieorchester.  He  has  performed  Shostakovich's 
Concerto  No.  1  with  the  Bayerisches  Staatsorchester  in  Munich,  toured  with  the  New  Zea- 


D^TD&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  boylston  street,  chestnut  hill,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 
www.davidandcompany.com 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= Q\  a 

BROOKILWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


EQUAL  MOUtatG 
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Fine  tuning  portrolios 
ror  over  sixty  years. 


JjL  David  L.  Babson 

#J     &     COMPANY     INC. 


INVESTMENT  ADVISORS  SINCE   1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial   Drive,  Cambridge  MA 

A  member  of  the  MassMutual  Financial  GroupSM 


"Shimmering  transparenc 


Richard  Dyer,  The  Boston  Globe. 

Join 
Susan  Davenny  Wyner 

arid  the 

New  England 
String  Ensemble 


Martin 
Pearlman 


Orpheus  and  the  Dance 

Friday,  Feb.  27,  8pm,  First  Parish  Church,  Wakefield  MA 
Sunday,  Feb.  29,  3pm,  Sanders  Theatre,  Cambridge 


Hoist:  St.  Paul's  Suite  •  Piazzola:  Four  for  Tango 

world  premiere  of  Martin  Pearlman 's 
THE  CREATION  ACCORDING  TO  ORPHEUS 


Plus  music  of  Vivaldi,  Dvorak  and  Skalkottas. 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 
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land  Symphony  Orchestra  with  the  concertos  of  Beethoven  and  Glazunov,  and  made  his 
Concertgebouw  Amsterdam  debut  with  the  Netherlands  Radio  Philharmonic  Orchestra  per- 
forming the  Busoni  concerto.  Mr.  Rozhdestvensky  has  participated  in  such  prestigious  fes- 
tivals as  Colmar,  Flanders,  Gstaad,  Istanbul,  Lockenhaus,  Ravinia,  Schleswig-Holstein, 
Schwetzingen,  Sienna,  Taormina,  and  Tanglewood.  In  1998  he  made  his  debut  at  the  BBC 
Promenade  Concerts  with  the  St.  Petersburg  Philharmonic  playing  Prokofiev's  Violin  Con- 
certo No.  2.  In  recent  seasons  he  has  performed  with  the  Strasbourg  Philharmonic,  Bamberg 
Symphony,  Toronto  Symphony,  Orchestra  Filarmonica  della  Scala,  and  Helsinki  Philharmon- 
ic. He  has  recorded  numerous  works  for  Thetis  and  Chandos,  most  recently  the  Schnittke 
Concerto  Grosso  No.  6  with  the  Royal  Stockholm  Philharmonic. 

Dina  Kuznetsova 

Making  her  Boston  Symphony  debut  this  week,  Russian- American 
soprano  Dina  Kuznetsova  has  already  attracted  the  attention  of  the 
world's  major  opera  companies  for  her  outstanding  musicianship 
and  compelling  stage  presence.  This  season,  she  continues  to  make 
important  debuts  in  opera  and  recital.  She  began  her  season  with 
her  Bayerische  Staatsoper  debut  in  the  title  role  of  Handel's  Rode- 
linda  conducted  by  Ivor  Bolton.  This  was  followed  by  her  London 
debut  as  Giulietta  in  /  Capuleti  ed  i  Montecchi  with  English  Nat- 
ional Opera  in  their  special  season  at  the  Barbican.  She  sings  her 
first  performances  of  Gilda  in  Rigoletto  for  her  debut  with  Boston 
Lyric  Opera,  then  repeats  this  role  for  her  debut  with  the  Canadian  Opera  Company.  In 
recital,  she  makes  her  Weill  Hall  debut  at  Carnegie  Hall  under  the  auspices  of  the  Marilyn 
Home  Foundation,  as  well  as  a  recital  with  the  Tuesday  Musical  Club  in  Akron,  Ohio.  The 
2002-03  season  saw  her  role  debut  as  Adina  in  a  new  production  of  Uelisir  d'amore  at  the 
Berlin  Staatsoper,  where  she  also  repeated  Donna  Anna  in  Don  Giovanni,  the  role  of  her 
debut  there  in  May  2002.  Ms.  Kuznetsova  completed  her  second  year  as  a  member  of  the 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  ^ HAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY  6  &  8 

Schoenrield  Care  Music  ror  Violin,  Cello  ana  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  ror  Flute,  Viola,  Cello  and  Guitar 

Crumb  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  & 25* 

Weber  Introduction,  Theme  and  Variations 

ror  Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*Please  Note:  the  April  25  concert  starts  at  3:00 p.m. 


www.bostonchambermusic.org      617.349.0086 
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Lyric  Opera  Center  for  American  Artists  in  April  2002.  While  there,  she  sang  Pamina  in 
Die  Zauberflote  and  a  Flower  Maiden  in  Parsifal,  the  latter  conducted  by  Sir  Andrew  Davis. 
She  sang  in  the  world  premiere  performances  of  Michael  John  LaChiusa's  Chautauqua 
Variations  as  well  as  performing  excerpts  from  La  traviata  in  Grant  Park.  She  also  sang 
performances  of  Mozart's  C  minor  Mass  at  the  Blossom  Festival  under  Andrew  Davis. 
While  attending  Santa  Barbara's  Music  Academy  of  the  West,  Ms.  Kuznetsova  sang  the  title 
role  of  Handel's  Rodelinda  and  won  the  Marilyn  Home  Foundation  Competition,  resulting 
in  her  New  York  recital  debut  in  May  2000.  In  the  summer  of  2000  she  performed  high- 
lights from  Mozart's  Cost  fan  tutte  as  Fiordiligi  with  the  Grant  Park  Symphony.  She  also 
gave  a  duet  recital  in  Savona,  Italy,  under  the  auspices  of  Renata  Scotto's  Opera  Academy 
at  Mme.  Scotto's  request.  Ms.  Kuznetsova  made  her  European  operatic  debut  in  Handel's 
Saul  at  La  Monnaie  in  Brussels  conducted  by  Rene  Jacobs.  Future  seasons  will  include 
Chicago  productions  of  The  Cunning  Little  Vixen  and  Rigoletto. 

Carl  Halvorson 

Tenor  Carl  Halvorson  is  in  demand  internationally  as  a  concert, 
opera,  and  recital  artist.  Since  his  auspicious  New  York  recital 
debut  under  the  auspices  of  Young  Concerts  Artists,  he  has  given 
over  eighty  solo  recitals  in  America  and  in  Europe.  Mr.  Halvorson 
has  appeared  at  Carnegie  Hall,  Carnegie  Recital  Hall,  Wigmore 
Hall,  the  Concertgebouw,  New  York's  92nd  Street  Y,  the  National 
Gallery  in  Washington,  D.C.,  and  the  Gold  Medal  Artist  Series  at 
Ambassador  Hall  in  Los  Angeles,  as  well  as  the  festivals  of  Spoleto, 
Aspen,  Tanglewood,  Aldeburgh,  Bergen  International,  Newport,  the 
Carmel  and  Oregon  Bach  festivals,  and  the  Grant  Park  Festival.  He 
returns  to  the  National  Gallery  in  recital  in  the  2003-04  season.  With  a  repertoire  that  ex- 
tends from  Haydn  to  Honegger,  Carl  Halvorson  has  performed  with  the  Boston  Symphony, 
Dallas  Symphony,  Indianapolis  Symphony,  Israel  Philharmonic,  New  York  Philharmonic, 
Philadelphia  Orchestra,  Oregon  Symphony,  and  the  Saito  Kinen  Orchestra,  under  such 
conductors  as  James  DePreist,  Charles  Dutoit,  Claus  Peter  Flor,  Raymond  Leppard,  Kurt 
Masur,  Nicholas  McGegan,  John  Nelson,  Seiji  Ozawa,  Helmuth  Rilling,  and  Hugh  Wolff. 
This  season  he  will  sing  Handel's  Messiah  in  his  debuts  with  the  Cleveland  Orchestra  and 
the  Duluth-Superior  Symphony.  He  performed  Stravinsky's  In  memoriam  Dylan  Thomas  for 
the  first  time  as  a  benefit  for  Classical  Action:  Performing  Arts  Against  AIDS.  This  season 
he  sings  Stravinsky's  Les  Noces  as  part  of  the  2004  Gilmore  International  Keyboard  Festi- 
val. Mr.  Halvorson  was  invited  to  give  the  United  States  premiere  of  Britten's  The  World  of 
the  Spirit  at  Carnegie  Hall  with  the  Oratorio  Society  of  New  York.  He  has  sung  The  Rape  of 
Lucretia  and  The  Turn  of  the  Screw  at  Berkshire  Opera  and  The  Turn  of  the  Screw  with  Min- 
nesota Opera.  He  portrays  Quint  at  Fort  Worth  Opera  this  season.  He  has  also  appeared 
with  Boston  Lyric  Opera,  the  Opera  Theatre  of  St.  Louis,  and  Washington  Opera.  Last  sea- 
son he  performed  the  leading  role  in  Philip  Glass's  Galileo  Galilei  at  the  Barbican  Centre 
in  London.  Mr.  Halvorson  has  recorded  Haydn's  Creation  and  Cherubini's  Medee  for  the 
Newport  Classics  label  and  Paul  Bowles's  The  Wind  Remains  for  BMG  Classics.  His  Lieder 
recording  Despite  and  Still  with  pianist  Susan  Almasi  is  available  on  the  Musical  Heritage 
Society  label.  A  graduate  of  Yale  University  and  the  Juilliard  School,  and  a  winner  of  numer- 
ous competitions,  Carl  Halvorson  has  received  grants  from  the  National  Endowment  for  the 
Arts  and  the  Bagby  and  Sullivan  foundations.  He  lives  in  his  native  Oregon.  Mr.  Halvorson 
made  his  only  previous  BSO  appearance  at  Tanglewood  in  July  1982,  in  Stravinsky's  Mass. 
This  is  his  subscription  series  debut. 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

flW  M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-655-7373 


WWW.MSTEINERT.COM 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 
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reat  Benefactors 


the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 


Estate  of  Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
The  Kresge  Foundation 
Liz  and  George  Krupp 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Nancy  Lurie  Marks  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
The  Richard  P.  and  Claire  W  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Caring' 


Life  Care  Center       Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


OR     LIFE 


of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Life  Care 
Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Life  1^ 
Centers 

of  America 


Life  Care  Center  T  Life  Care  at 

of  West  Bridgewater  J    lOIXlC 
508-580-4400 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 

Capital  and  Endowment 

Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31, 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 

$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 

Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 

$500,000-$999,999 

Anonymous  (1) 

Diana  Osgood  Tottenham 

$250,000  -$499,999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 

Kate  and  Al  Merck 

$100,000-$249,999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 

Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mrs.  Philip  Kruvant 
National  Park  Service, 
U.S.  Dept.  of  the  Interior 
Save  American  Treasures 

$50,000-$99,999 

The  Behrakis  Foundation 

Ms.  Helen  Salem  Philbrook 

Mr.  and  Mrs.  Disque  Deane 

Estate  of  Elizabeth  A.  Rose 

Estate  of  Gattie  P.  Holmes 

Estate  of  Ms.  Tirzah  J.  Sweet 

Mr.  and  Mrs.  Daniel  M.  Neidich 

Mr.  and  Mrs.  Stephen  R.  Weiner 

Continued  on  page  51                    ; 
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Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BEST  OF 

BOSTON 

www.charleswebbcidesigns.com  Sfigj 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51McGrathHwy(Rt28) 
Somerville,  MA 
(7«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


lifeonIcomm.ave. 


.    ...they  want  to  go  to 
the.  jymphony  and  spend 

the  weekend  with  us. 
Why  don't  we  suggest 

the  new  hotel  : 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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Capital  and  Endowment  Contributors    (continued) 


$25,000-549,999 

Anonymous  (1) 
Estate  of  Elizabeth  A.  Baldwin 
Estate  of  Roger  F.  Brightbill 
Estate  of  Katherine  E.  Brown 
Mrs.  Harriett  M.  Eckstein 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 
Estate  of  Miriam  A.  Feinberg 
Elizabeth  Taylor  Fessenden 
Foundation 


Mr.  Albert  H.  Gordon 

Estate  of  David  W.  Klinke 

The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Estate  of  Dr.  Charles  A.  Reiner 
Estate  of  Dorothy  Troupin  Shimler 
Mr.  and  Mrs.  Harold  Sparr 


$15,000-$24,999 

Anonymous  (1) 
Mr.  and  Mrs.  Peter  A.  Brooke 
Estate  of  Anna  E.  Finnerty 
FleetBoston  Financial  Foundation 
Estate  of  Elizabeth  B.  Hough 
Ms.  Audrey  Noreen  Koller 


Estate  of  Charlotte  Spohrer 

McKenzie 
Estate  of  Dorothy  F.  Rowell 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


$10,000-$  14,999 

Anonymous  (1) 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  James  F.  Cleary 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Susan  Grausman  and 

Marilyn  Loesberg 
Highland  Capital  Partners 

Mr.  Wycliffe  K.  Grousbeck 
Dr.  Edwin  F.  Lovering 
Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 


Mr.  and  Mrs.  Joseph  C.  McNay 
Estate  of  Marilyn  S.  Nelson 
Dr.  Peter  Ofner 
Mr.  Donald  I.  Perry 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Stephen  and  Dorothy  Weber 
Ms.  Elizabeth  Zausmer 


m 
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BUSINESS  CASUAL  WAS  A  DUMB  IDEA 
IT'S  TIME  TO  GET  SERIOUS  AGAIN 


ONE  LIBERTY  SQUARE 

BOSTON  -02109 

617-350-6070 

Serving  the  Financial  District  since  1933 

Grady's  fashions  by  Robert  Taibott 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Foundation  Grantors 


undation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.  &  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 


Continued  on  page  55 
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To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


<&& 


m 

Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 
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Foundation  Grantors     (continued) 


McCarthy  Family  Foundation 

MetLife  Foundation 

The  M.S.  and  G.S.  Morton  Foundation 

Max  and  Sophie  Mydans  Foundation 

New  England  Foundation  for  the  Arts 

Jean  Nichols  Charitable  Trust 

Oak  Foundation  USA 

Dino  Olivetti  Foundation,  Inc. 

Oxford  Fund,  Inc. 

Parnassus  Foundation 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Billy  Rose  Foundation 
Richard  Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 
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Miriam  Shaw  Fund 

Richard  and  Susan  Smith  Family 

Foundation 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
The  Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Irving  &  Edyth  S.  Usen  Family 

Charitable  Trust 
Edwin  S.  Webster  Foundation 
Isak  &  Rose  Weinman  Foundation 
The  Helen  F.  Whitaker  Fund 
Yawkey  Foundation  II 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


igginson  Society 


"fie  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  Disque  Deane 


encore-$25,ooo  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W.  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  59 
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40TH  ANNIVERSARY  SEASON 


OSTON  BALLET 


MIKKO  NISSINEN  Artistic  Director 


"Desire.  Passion.  Bliss.  Sacrifice.  Betrayal..." — The  Globe  and  Mail 

Lady  of  the  Camellias 

March  18-21  /  April  1-4 

Choreography  Val  Caniparoli   Music  Frederic  Chopin 
Costume  Design  /  Production  Coordination:  Robert  Glay  de  la  Rose 


DRINK  TO  ME„J«ffi««ttw 
March  25-28 

DRINK  TO  ME  ONLY  WITH  THINE  EYES  •  DUO  CONCERTANT  • 
TWO  WORLD  PREMIERES 

For  more  info  visit  www.  bostonballet.  org 

Swan  Lake  { 

May  13-23 

Choreography  After 


Music  P.  I 


TICKETS  $39-96  •  TELECHARGE  1.800.447.7400  •  SUBSCRIPTIONS  617.695.6955 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  1 0  am-6  pm.  Student  Rush,  Full  time,  up  to  age  30, 
$15,2hoursbeforecurtain.Groups  15+  Call  617.456.6343.  TTY  1.888.889.8587    $  8  & 

Dancers:Tina  Martin  and  Steven  Hoff;  Photo  by:Steven  Caras;Courtesy  of  Ballet  Florida;  Photos  of  Jared  Redtck;Larissa  Ponomarenko  ,  ,      .. 

and  Yury  Yanowsky  by  Marty  Sohl  WWW.DOSlOnballet.Org 


North  Andover's  PREMIER 
LifE'Care  Retirement  Community 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


Edgew 


35416 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  ^ 

Freedom,  Control,  Stability,  Health  Care   LzJ 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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The  Higginson  Society 

(continued) 

sponsors-$5,ooo  to  $9, 

599    continued 

Mr.  and  Mrs.  John  D.  Mont 

gomery 

Mr.  and  Mrs. 

Francis  P.  Sears,  Jr. 

Mr.  and  Mrs.  Peter  M.  Nicholas 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Horace  S.  Nichols 

Mr.  and  Mrs. 

Christopher  Smallhorn 

Dr.  and  Mrs.  Oglesby  Paul 

Ira  and  Jacquie  Stepanian 

Mr.  and  Mrs.  E.  Lee  Perry 

Mrs.  Nathan 

B.  Talbot                                                   1 

Mr.  Daniel  A.  Phillips  and 

Mr.  and  Mrs. 

William  O.  Taylor                                i  \ 

Rev.  Diana  W.  Phillips 

Mr.  and  Mrs. 

Theodore  H.  Teplow 

May  and  Daniel  Pierce 

Mr.  and  Mrs. 

William  F.  Thompson 

Mrs.  Hollis  W.  Plimpton,  Jr. 

Mr.  and  Mrs. 

John  L.  Thorndike 

Mr.  and  Mrs.  Richard  Prouty 

Rev.  and  Mrs 

.  Arthur  A.  Wahmann 

Donna  Riccardi  and  Douglas  Green 

Mr.  and  Mrs. 

Daniel  Waintrup 

Mr.  and  Mrs.  Kenan  E.  Sahin 

Mrs.  Charles  H.  Watts  II 

Dr.  Raymond  and  Hannah  H.  Schneider 

Chip  and  Jean  Wood 

MEMBERS-$2,500  to  $4,999 

Anonymous  (25) 

Mr.  and  Mrs. 

Arthur 

Mr.  and  Mrs.  John  L. 

Mr.  William  F.  Achtmeyer 

Blasberg,  Jr 

Cooper 

Bob  and  Pam  Adams 

Ms.  Sue  Blessing 

Prof,  and  Mrs.  Stephen 

Mr.  James  E.  Aisner 

Brad  and  Terrie  Bloom 

Crandall 

Vernon  R.  Alden 

Mark  G.  and  Linda  Borden 

Dwight  and  Loretta  Crane 

Harl  and  Lois  Aldrich 

Barbara  and  ( 

3ary  Bowen 

Joan  P.  and  Ronald  C. 

Mr.  and  Mrs.  William  F. 

Mrs.  Edeltraud  D.  Bradley 

Curhan 

Allen,  Jr. 

Mrs.  William  C.  Brengle 

Highgale  Fund  at  the 

Mr.  Reginald  Alleyne 

Mrs.  Alexander  H.  Bright 

Boston  Foundation 

Joel  and  Lisa  Schmid  Alvord 

Gertrude  S.  Brown 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  Stephen  H. 

Mrs.  Karl  Burack 

Robert  and  Sara  Danziger 

Anthony 

Jean  Fiol  Burlingame  and 

Mr.  George  L.  Davis 

Marjorie  Arons-Barron  and 

Gene  Burlin 

game 

Wayne  Davis  and  Ann 

James  H.  Barron 

Mr.  and  Mrs. 

Peter  B. 

Merrifield 

Mr.  and  Mrs.  Laurence 

Burnham 

Mr.  Thomas  Dean 

Asquith 

Ms.  Margarei 

:  Burroughs 

Mr.  and  Mrs.  Stephen 

Diane  M.  Austin  and 

Dr.  and  Mrs. 

Edmund  B. 

Demirjian 

Aaron  J.  Nurick 

Cabot 

Mr.  Robert  S.  Djorup 

Mr.  and  Mrs.  Neil  Ayer,  Jr. 

Mr.  and  Mrs. 

Truman  S. 

Mr.  and  Mrs.  Robert  W. 

Sandy  and  David  Bakalar 

Casner 

Doran 

Ms.  Hope  L.  Baker 

Mr.  Philip  Cavender 

Mr.  David  Driscoll 

Mr.  Stephen  Y.  Barrow 

David  and  Karin 

Mr.  Alan  Dynner 

Molly  and  John  Beard 

Chamberlain 

Mr.  and  Mrs.  Goetz  B. 

Kate  and  Martin  Begien 

Mr.  and  Mrs. 

Ronald  C. 

Eaton 

Mr.  Larry  Belcaster 

Clark 

Mrs.  Peter  Edwards 

Deborah  Davis  Berman  and 

Mr.  and  Mrs. 

James  E 

Dr.  and  Mrs.  Richard  H. 
Egdahl                                                 1 

William  H.  Berman 

Cleary 

Mr.  William  I.  Bernell 

Mr.  and  Mrs. 

Frederic  M. 

Ann  and  William  Elfers 

Wally  and  Roz  Bernheimer 

Clifford 

Joan  and  Herb  Elins 

Leonard  and  Jane  Bernstein 

Mrs.  LWColb 

Mr.  and  Mrs.  Richard  S.                      j 

Mr.  and  Mrs.  Philip  W 

Mrs.  Aaron  L 

I.  Cole 
Uin  Collier 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Bianchi 

Marvin  and  / 

Benjamin  and  Annabelie 
Bierbaum 

Mr.  Eric  D.  C 

ollins 

Endicott 

Mr.  and  Mrs. 

Wool 

sey  S. 

Mrs.  Priscilla  Endicott                          j 

Mr.  and  Mrs.  Jordan  Birger 

Conover 

Pamela  D.  Everhart 

Mrs.  Stanton  L.  Black 

Victor  Constantiner 

Ralf  and  Andrea  Faber 
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The  Higginson  Society 

(continued) 

MEMBERS-$2,500  to  $4,999    continued 

Barbara  S.  Fales 

Mrs.  Joanie  V.  Ingraham 

Dr.  and  Mrs.  Frederick  H. 

Thomas  Forest  Farb  and 

Mr.  and  Mrs.  Ernest  K. 

Lovejoy,  Jr. 

Stacy  Siana  Valhouli 

Jacquet 

Mr.  and  Mrs.  John  A. 

Shirley  and  Richard  Fennell 

Mr.  and  Mrs.  Michael  Joyce 

MacLeod  II 

Mr.  and  Mrs.  Lawrence  K. 

Mr.  and  Mrs.  Edwin  M. 

Peter  E.  and  Betsy  Ridge 

Fish 

Kania,  Jr. 

Madsen 

Mr.  and  Mrs.  W.  Kevin 

Steven  E.  Karol 

Mr.  James  A.  Manninen 

Fitzgerald 

Bill  Kelly 

Dr.  and  Mrs.  John  D. 

Nancy  J.  Fitzpatrick  and 

Joan  Bennett  Kennedy 

Matthews 

Lincoln  Russell 

Mr.  Paul  L.  King 

Dr.  Robert  and  Jane  B. 

Lois  and  Hank  Foster 

Mr.  and  Mrs.  Thomas  P. 

Mayer 

Myrna  H.  and  Eugene  M. 

King 

Mr.  William  F.  Meagher,  Jr. 

Freedman 

Mrs.  Mary  S.  Kingsbery 

Mr.  and  Mrs.  Robert  G. 

Mr.  Stefan  M.  Freudenberger 

Mrs.  John  M.  Kingsland 

Millar 

Mr.  and  Mrs.  Thomas  J. 

Joanie  and  Doug  Kingsley 

Mr.  and  Mrs.  Neal  P.  Miller 

Galligan,  Jr. 

Mr.  and  Mrs.  Gordon  F. 

Jeffrey  and  Molly  Millman 

Mr.  and  Mrs.  M.  Dozier 

Kingsley 

Trudi  and  Elliot  Mishara 

Gardner 

Ms.  Barbara  M.  Kirchheimer 

Mr.  and  Mrs.  Robert 

Rose  and  Spyros  Gavris 

The  Klarman  Family 

Mnookin 

Arthur  and  Linda  Gelb 

Foundation 

Mr.  and  Mrs.  John  J. 

Dr.  Stephanie  JL  Gertz 

Mr.  Glenn  A.  KnicKrehm 

Morgan,  Jr. 

Chad  and  Anne  Gifford 

Sue  and  Harry  Kohn 

Jane  and  Robert  Morse 

Ms.  Pamela  Ormsbee  Giroux 

Vaia  and  Arthur 

The  Richard  P.  and  Claire 

Mr.  and  Mrs.  Robert  R. 

Koumantzelis 

W.  Morse  Foundation 

Glauber 

Robert  and  Myra  Kraft 

Mr.  and  Mrs.  George  Mosse 

Jordan  and  Sandy  Golding 

Dr.  and  Mrs.  Arthur  R. 

Dr.  Anhco  Nguyen 

Ms.  Harriett  C.  Goldweitz 

Kravitz 

Mr.  and  Mrs.  Andrew  L. 

Mr.  and  Mrs.  Daniel  S. 

John  M.  and  Marilyn  K. 

Nichols 

Gregory 

Kucharski 

Mrs.  Albert  L.  Nickerson 

David  and  Harriet 

Alice  Bator  Kurland 

Kathleen  and  Richard 

Griesinger 

Mr.  and  Mrs.  Melvin 

Norman 

Ann  and  Graham  Gund 

Kutchin 

Judith  Swahnberg  and 

Margaret  L.  Hargrove 

Mr.  and  Mrs.  Benjamin  H. 

Carl  Novotny 

Ellen  and  John  Harris 

Lacy 

Ms.  Martha  O'Neill 

Ms.  Virginia  S.  Harris 

Mrs.  Eleanor  Ladd 

Jason  S.  and  Barbara 

Daphne  and  George 

Mr.  and  Mrs.  Louis  E.  Lataif 

Meltzer  Orlov 

Hatsopoulos 

Mr.  and  Mrs.  Maurice 

Mrs.  Stephen  Davies  Paine 

Harry  and  Deborah  Hauser 

Lazarus 

Dorothy  R.  P.  Palmer 

Mr.  Gardner  C.  Hendrie  and 

Mr.  and  Mrs.  David  S.  Lee 

Kevin  and  Leila  Parke 

Ms.  Karen  J.  Johansen 

Mr.  and  Mrs.  Robert  J. 

Mr.  and  Mrs.  John  A. 

Mrs.  Noah  T.  Herndon 

Lepofsky 

Perkins 

Richard  and  Carole 

Mr.  Alexander  M.  Levine 

Ms.  Ann  M.  Philbin    . 

Higginbotham 

Barbara  and  Irving  Levy 

Ms.  Margaret  Philbrick  and 

John  Hitchcock 

Charles  and  Cornelia  Lewis 

Mr.  Gerald  Sacks 

Pc3fnr*i3    cinri   i^o  l^n   T-T/"\ 

C        "1       T 

Mr    anrl  N/frQ    Rirrmrrl  F) 

IdLllCld.   clllLl    Vjrd.lCll   ITU 

Mr.  Albert  A.  Holman  III 

r-miiy  Lewis 
Christopher  and  Laura 

ivj.1.   cLll\J.  ivxio.   .Lvl^llctl U  \-J • 

Phippen 

Mr.  and  Mrs.  Charles  Hood 

Lindop 

Angie  and  Leon  Piatelli 

Ms.  Emily  C.  Hood 

Mr.  and  Mrs.  Parker 

Leo  Wasserman  Foundation, 

Mrs.  Harry  R  Hood,  Jr. 

Llewellyn 

David  R.  and  Muriel  K. 

Ms.  Ruth  M.  Horowitz  and 

Shari  Loessberg  and 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porush 

Mr.  Robert  Schwartz 

Christopher  Smart 

Mrs.  Charles  A.  HubbardJI 

Mr.  Graham  Atwell  Long 

John  and  Susanne  Potts 

G.  Lee  and  Diana  Humphrey 

Mrs.  Augustus  P.  Loring 

Dr.  Tina  Young  Poussaint 

Mr.  and  Mrs.  Roger  B.  Hunt 

Mr.  and  Mrs.  Caleb 

and  Dr.  Alvin  Poussaint 

Mrs.  Joseph  Hyman 

Loring,  Jr. 

Ms.  Helen  C.  Powell 

Continued  on  page  63 
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Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

RQSTON     For  more  information  on  The  Fitcorp  Benefit,  please 
*%f\f\7%        contact  Michael  Parent,  Senior  Vice  President  at 


*«wtod  Iw  mn  s'MCKMjr* 


mparent@fitcorp.com  or  617-375-5600  x  114.  www.fitcorp.com 


With  works  by  Monteverdi, 
O  Gesauldo,  and  Goehr. 

^  FRIDAY,  FEB  27  at  8.00pm 

NEC'S  JORDAN  HALL,  BOSTON 
SUNDAY,  FEB  29  at  3.00pm 
JESUIT  URBAN  CENTER,  BOSTON 

Grant  Llewellyn,  conductor 


Symphony  No.  3,  "Eroica" 

Piano  Concerto  No.  5,  "Emperor" 

FRIDAY,  MAR  26  at  8.00pm 
SUNDAY,  MAR  28  at  3.00pm 

SYMPHONY  HALL,  BOSTON 

Grant  Llewellyn,  conductor 
Kristian  Bezuidenhout,  fortepiano 


Vivaldi  Gloria 
Verdi  "Ave  Maria"  from 
Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
Sunday,  May  2  at  3.00pm 
SYMPHONY  HALL,  BOSTON 

Grant  Llewellyn,  conductor 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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The  Higginson  Society     (continued) 


Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Maurice  and  Sarah  Segall 
Mr.  Robert  G.  Segel 
The  Shane  Foundation 


Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mr.  Marshall  H.  Sirvetz 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  H.  Stephen  Tilton 
Mr.  and  Mrs.  Carlos  H.  Tosi 


Diana  Osgood  Tottenham 

Marc  Ullman 

Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Mr.  Matthew  A.  Weatherbie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bav  •  617-369-5000  New  Hourb.  arc:  Monday  -  Saturday  I0a.ni  -  8p  nv.  Sunday  Noon  -  6p.m 


r 
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"It's  Wortk 
tkeWait!" 

Planning  the  perrect  retirement  in 
Concord,  is  easier  tnan  ever  wnen 
you  sigfn  up  ror  Newbury  Court's 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  from  now... you 
can  reserve  tne  suite  ox  your  choice 

with  a  small  rerundame  deposit. 

Mrs.  Editk  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing   |B| 
100  Newbury  Court,  Concord,  MA  01 742   •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 
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Newbury  Court 


( 


I 


►  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global   network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  ^^ 

banking,  credit,  trusts  and  estates,  asset  for  more  XT-^JDv^  ^^Lr 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  •  Boca  Raton  •  Buffalo  •  Los  Angeles  •  McLean,  VA  •  Miami  •  Newport  Beach,  CA  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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SONG'S 
CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 
(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 
college  of 

111.11  sic 


song 

Media  Sponsor 
r : 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.  m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)747-2261 
www.  berklee.  edu/even  ts 

Tickets  $  1 0-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


^(bu'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research* 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


BSOvations 


Boston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Fops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  ahristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 


Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  66 
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BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 

Executive  Vice  President 
and  Chief  Marketing 
Officer 


Delta 


Delta  is  grateful  to  be  a  proud  spon- 
sor of  the  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 
Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &C 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


BSOvations     (continued) 
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These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
ATftii      ti°n  °f  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs   •   7  days  a  week,  24-hour  phone  reservations 
Online  reservations   •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.   The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Ernst  &  Young 
Daniel  G.  Kaye 

KPMG  LLP 

Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Francis  J.  Kelly  HI 

Hill,  Holliday 

John  M.  Connors,  Jr. 

Regan  Communications 
Stephen  P.  Dunleavy 

ARCHITECTS 

Margulies  &  Associates 
Marc  Margulies 

AUTOMOTIVE 

Clair  Motorcars 
The  Clair  Family 

Franklin  Ford 
John  P.  Madden,  Jr. 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

J.N.  Phillips  Auto  Glass  Co., 

Inc. 
Alan  L.  Rosenfield 

Toyota 

Tim  Morrison 

Kevin  J.  Flynn 

Woburn  Foreign  Motors 
George  T  Albrecht 


BANKING 

Cambridge  Trust  Company 
Joseph  V.  Roller  II 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 
Charles  K.  Gifford 

Investors  Bank  &  Trust 

Company 
Michael  F.  Rogers 

Sovereign  Bank 
John  P.  Hamill 

CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
Richard  P.  Clark 
William  D.  Green 
Kenneth  Mitchell 
Michael  Palmer 
David  B.  Sardilli 
David  Sprows 
Michael  Tilton 

American  Management 

Services,  Inc. 
George  A.  Cloutier 

The  Boston  Consulting 

Group,  Inc. 
Jonathan  L.  Isaacs 

Hewitt  Associates 
Jan  Seeler 

Huron  Consulting  Group 
George  E.  Massaro 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey,  Esq. 


Tier  Technologies 
James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

Watson  Wyatt  Worldwide 
Paul  Flatten 

CONSULTING: 
COMMUNICATIONS/DESIGN 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

The  Gillette  Company 
James  M.  Kilts 

Peet's  Coffee  &  Tea 
Angela  Malala 

Phelps  Industries  LLC 
Richard  J.  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

EDUCATION 

Babson  College 
Brian  M.  Barefoot 

ELECTRICAL/ELECTRONICS 

Bert's  Electric  Supply  Co. 
Michael  Klapman 

Arthur  J.  Hurley  Company, 

Inc. 
Arthur  J.  Hurley,  Jr. 

TDK  Electronics  Corporation 

Tri-State  Signal,  Inc. 
Robert  B.  Dawe,  Jr. 
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away. 


An  upscale  dining  experience 
without  the  upscale  prices. 
With  our  new  menu  full  of 

enticing  choices,  you'll  want 
to  come  back. 


105  Huntington  Avenue,  Boston 
617.266.8194 

www.berkshiregrill.com 

Parking  validation  for  the 
Prudential  Center. 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Life  is  short.  Play. 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Business  Leadership  Association     (continued) 


ENERGY/UTILITIES 

Ameresco,  Inc. 
George  P.  Sakellaris 

City  Lights  Electrical 

Company 
Maryanne  Cataldo 

Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 

New  England 
Nickolas  Stavropoulos 

NSTAR 

Thomas  J.  May 

ENTERTAINMENT/MEDIA 

7NEWS,  WHDH-TV 
Michael  Carson 

Classical  102.5  WCRB 
'William  W.  Campbell 

FleetCenter 
Richard  A.  Krezwick 

Greater  Media,  Inc. 
Peter  H.  Smyth 

New  England  Cable  News 
Philip  S.  Balboni 

New  England  Development 
Stephen  R.  Karp 

WBZ-TV,  UPN  38,  UPN  28 

Pat  Kreger 

ENVIRONMENTAL 

Initial  Tropical  Plants 
Sean  Sarkisian 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &C  Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International 
Peter  A.  Brooke 

Allmerica  Financial 
John  O'Brien 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Atlantic  Trust  Pell  Rudman 
Donald  J.  Herrema 
Mark  J.  Panarese 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Mr.  and  Mrs.  Peter  A.  Brooke 


CDC  IXIS  Asset  Management 

Services,  Inc. 
Christopher  Wilson 

Clough  Capital  Partners  LP 
Charles  I.  Clough,  Jr. 

Davidson-Kempner 
Thomas  L.  Kempner 

Deutsche  Bank  Alex  Brown 
John  E.  Joyce 

Eaton  Vance  Corp. 
Alan  R.  Dynner,  Esq. 

EXEL  Holdings,  Inc. 
Paul  M.  Verrochi 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Friedl  Enterprises 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 

HPSC,  Inc. 

John  W.  Everets 

Janney  Montgomery  Scott 
Ted  O'Connor 

John  Hancock  Financial 

Services 
David  F.  D'Alessandro 

Kaufman  and  Company 
Sumner  Kaufman 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  &  Company, 

LP 
John  F.  Gallagher  III 

LPL  Financial  Services 
Mark  S.  Casady 

Martin  J.  Mannion 

Manulife  USA 
John  D.  DesPrez  III 

Mellon  New  England 
David  F.  Lamere 

Merrill  Lynch 
William  S.  Buccella 

Navigator  Asset  Management, 

LLC 
Thomas  M.  O'Neill 

Needham  &  Company,  Inc. 
George  A.  Needham 

Parthenon  Capital 
Ernest  K.  Jacquet 

Perry  Capital,  LLC 
Paul  A.  Leff 

PFPC 

Michael  DeNofrio 


Putnam  Investments 
Charles  E.  Haldeman 

RBC  Dain  Rauscher 
John  Goldsmith 

Thomas  A.  Russo 

Standard  &  Poor's 
Robert  L.  Paglia 

State  Street 
David  A.  Spina 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher  III 

Sun  Life  Financial 
James  A.  McNulty 

UBS  Warburg  -  Los  Angeles 
John  Joliet 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Weston  Presidio 
Michael  F.  Cronin 

FOOD  SERVICE/ 
EQUIPMENT/INDUSTRY 

Boston  Showcase  Co. 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  A.  Wiggins 

GRAPHIC  DESIGN 

Graphics  Marketing  Services, 

Inc. 
Mike  Lipson 

Studio-e 
Liz  Koetsch 

HEALTHCARE 

Blue  Cross  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Harvard  Pilgrim  Health  Care 
Charles  D.  Baker 

HIGH  TECHNOLOGY 

Analog  Devices 
Ray  Stata 

EDS 

Mike  Neely 

EMC  Corporation 
Michael  C.  Ruettgers 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 
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BOSTON 


SYMPHONY 


ORCHESTRA 


Youth  and  Family  Concerts 


The  BSO  has  been  presenting  programs  to  entertain 
and  educate  young  people  since  1888.  Each  concert 
includes  music  selected  especially  for  children.  These 

exciting  musical  performances 
are  often  accompanied 
by  theatrical  and  visual  elements 
and  encourage  interaction 
between  the  conductor  and 
audience  members. 


YOUTH   CONCERTS 

Youth  Concerts  are  geared  toward  elementary,  middle, 
and  high  school  students.  $10 

April  14  and  16, 10am  and  11:50am: 

Christopher  Wilkins,  conductor 
April  15, 10am:  Christopher  Wilkins,  conductor 


FAMILY  CONCERTS 

Family  Concerts  are  designed  for  children  ages  5  and  up 
and  their  families.  Saturdays,  $18 

April  17, 10am  and  noon:  Christopher  Wilkins,  conductor 


For  tickets  call  (888)  266-1200  or  visit  www.bso.org. 
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Business  Leadership  Association     (continued) 


International  Data  Group 
Patrick  J.  McGovern 
Howard  Sholkin 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 

Millipore  Foundation 
C.  William  Zadel 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
William  H.  Swanson 

Signal  Technology 

Corporation 
George  Lombard 

Thermo  Electron  Corporation 
Richard  F.  Syron 

Waters  Corporation 
Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Fairmont  Copley  Plaza  Boston 
Jonathan  D.  Crellin 

Four  Seasons  Hotel  Boston 
Thomas  Gurtner 

The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 

The  Ritz-Carlton  Hotels  of 

Boston 
John  Rolfs 

Saunders  Hotel  Group  The 
Lenox  &  Copley  Square 
Hotels 

Roger  A.  Saunders 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Kevin  A.  White 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Hilb,  Rogal,  and  Hamilton 

Insurance 
Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh  USA  Inc. 
John  C.  Smith 

New  England  Financial 
Thorn  A.  Faria 


Savings  Bank  Life  Insurance 
Robert  K.  Sheridan 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL 

Digitas 
David  Kenny 

LEGAL 

American  International 

Companies 
Matthew  F.  Power 

Bingham  McCutchen  LLP 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
William  P.  Gelnaw 

Duane  Morris  LLP 
Richard  J.  Snyder,  Esq. 

Edwards  &  Angell  LLP 
V.  D.  Johnson 

Foley,  Hoag  LLP 
Paul  Murphy 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Hale  and  Dorr  LLP 
William  F.  Lee 

Kirkpatrick  &  Lockhart  LLP 
Mark  E.  Haddad,  Esq. 

Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  PC. 
R.  Robert  Popeo,  Esq. 

Nixon  Peabody  LLP 
Craig  D.  Mills,  Esq. 
Nestor  M.  Nicholas,  Esq. 
Deborah  L.  Thaxter,  Esq. 

Palmer  &  Dodge  LLP 
Malcolm  E.  Hindin 

Weil,  Gotshal  &  Manges  LLP 
Jim  Westra 

Weingarten,  Schurgin, 
Gagnebin  &  Lebovici 
Stanley  M.  Schurgin,  Esq. 

MANUFACTURERS  REP/ 
WHOLESALE 

Jofran 
Robert  D.  Roy 

Lyndenmeyr  Munroe 

Martignetti  Companies 
Carmine  A.  Martignetti 


Maxwell  Shoe  Company  Inc. 
Mr.  Mark  J.  Cocozza 

United  Liquors  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Bartley  Machine  & 

Manufacturing  Co.,  Inc. 
Richard  J.  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 

ControlAir,  Inc. 
Scott  G.  Comstock 

The  Gillette  Company 
James  M.  Kilts 

Harvey  Industries,  Inc. 
Alan  M.  Marlow 

J.D.P.  Co. 

Jon  D.  Papps 

Kruger  Inc. 

Mr.  Joseph  Kruger  II 

New  Balance  Athletic  Shoe, 

Inc. 
James  S.  Davis 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

Tyco  Healthcare/Kendall 
Richard  J.  Meelia 

Watts  Industries,  Inc. 
Patrick  S.  O'Keefe 

MEDICAL  MANUFACTURING/ 
RESEARCH 

Charles  River  Laboratories, 

Inc. 
James  C.  Foster 

PHILANTHROPIC 

George  and  Roberta  Berry 

Charles  River  Charitable 
Foundation 

Mr.  and  Mrs.  John  Cullinane 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie 
Connolly 

John  and  Diddy  Cullinane 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

The  Egan  Family 
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It's  Life 


<yyi  a  & 


oAot&  (luie^e^yt  Level. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is.  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  &00  Boylston  Street.  Boston 


FtRtNl    LbVtL. 


2OO3-2OO4  SEASON 


BOSTON    SYMPHONY   ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  are  available  in  any  amount  and  may  be 
used  toward  the  purchase  of  tickets  to  any  BSO  or  Boston 
Pops  performance  at  Symphony  Hall  or  Tanglewood.  Gift 
Certificates  may  also  be  used  at  the  Symphony  Shop  to  pur- 
chase merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  or  the  Symphony  Hall 
Box  Office,  or  call  SymphonyCharge  at  (617)  266-1200. 


.L 
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Business  Leadership  Association     (continued) 


John  F.  Farrell  &  Associates 
John  F.  Farrell,  Jr. 

The  Kraft  Group 
Robert  K.  Kraft 

Mr.  and  Mrs.  Peter  S.  Lynch 

Massachusetts  Cultural 

Council 
Peter  Nessen 

MetLife  Foundation 

Mr.  and  Mrs.  Kenneth  J. 
Novack 

The  John  &  Happy  White 

Foundation 
Mrs.  John  Hazen  White,  Sr. 

WR.  Grace  &  Company 
Robert  J.  Bettacchi 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  H.  Gilman 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Pur  cell 

The  Studley  Press 
Suzanne  K.  Salinetti 

PROFESSIONAL  SERVICES 

Blake  and  Blake  Genealogists, 

Inc. 
Richard  A.  Blake  Jr. 

Deloitte 
Michael  J.  Joyce 

Forbes  Consulting  Group,  Inc. 
David  Forbes 

The  Highland  Street 

Connection 
Sean  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Vitale,  Caturano  &  Company, 

PC. 
Richard  Caturano 

REAL  ESTATE/ 
BUILDING/CONTRACTING 

The  Abbey  Group 
Robert  Epstein 


Beacon  Capital  Partners 
Alan  M.  Leventhal 

Boston  Properties,  Inc. 
Edward  H.  Linde 

Carruth  Capital,  LLC 
Christopher  Egan 

Carson  Limited  Partnership 
Herbert  Carver 

CB  Richard  Ellis 
Steve  Swerdlow 

Coldwell  Banker  Residential 

Brokerage 
Richard  J.  Loughlin,  Jr. 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 

Hines 

David  G.  Perry 

Jay  Cashman  Inc. 
Jay  Cashman 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

The  Davis  Companies 
Jonathan  G.  Davis 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Lee  Kennedy  Co., Inc. 
Lee  M.  Kennedy 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Suffolk  Construction 

Company,  Inc. 
John  F.  Fish 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Charles  S.  O'Connor 
Sean  M.  Teague 


S.  R.  Weinger  &  Associates 
Stephen  R.  Weiner 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

Filene's 

William  Ginger ich 

The  E.B.  Horn  Co. 
Philip  H.  Finn 

Kohl's  Department  Stores 

Talbots  Charitable 

Foundation,  Inc. 

Arnold  B.  Zetcher 

The  TJX  Companies,  Inc 
Bernard  Cammarata 

SCIENCE/MEDICAL 

Biogen, Inc. 
James  C.  Mullen 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

Fisher  Scientific  International 

Inc. 
Paul  M.  Montrone 

SOFTWARE 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

TE  LECOMMU  N ICATIONS 

AT&T 

Esther  Silver-Parker 

GRANITE 

Telecommunications 
Robert  Hale 

NORTEL  NETWORKS 

John  S.  Neville 

Verizon 

Donna  C.  Cupelo 

TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

BostonCoach 
Peter  Cassidy 

The  British  Midlands 
Catherine  Arnston 
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NEXT  PROGRAM..  . 


Thursday,  February  26,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  February  26,  at  8 
Friday,  February  27,  at  1:30 
Saturday,  February  28,  at  8 
Tuesday,  March  2,  at  8 

HERBERT  BLOMSTEDT  conducting 


Pre-Concert  Talks  by 

Marc  Mandel,  BSO  Director 

of  Program  Publications 


MENDELSSOHN 


MOZART 


Overture,  The  Fair  Melusine,  Opus  32 

Piano  Concerto  No.  17  in  G,  K.453 

Allegro 
Andante 
Allegretto  —  Presto 

PETER  SERKIN 


INTERMISSION 


NIELSEN 


Symphony  No.  4,  Opus.  29,  The  Inextinguishable 

Allegro  — 

Poco  allegretto  — 

Poco  adagio  quasi  andante  — 

Allegro 


T, 


Mendelssohn's  seldom-heard  overture  The  Fair  Melusine  is  a  tone  painting  inspired 
by  the  tale  of  a  man  who  loves  a  mermaid — a  tale  that  offered  the  composer  ample 
opportunity  to  illustrate  the  variable  aspects  of  love  and  of  the  sea.  Mozart's  Con- 
certo No.  17  in  G  major,  played  here  by  BSO  audience  favorite  Peter  Serkin,  is  one 
of  the  remarkable  series  of  concertos  with  which  he  made  his  name  in  Vienna,  and 
dates  from  the  richest  period  of  that  great  run,  spring  1784.  The  great  Danish  com- 
poser Carl  Nielsen  chose  to  write  his  Fourth  Symphony,  an  expression  of  the  "Ele- 
mental Will  of  Life,"  in  one  large  movement.  He  prefaced  this  questing  1916  score 
with  a  telling  aphorism:  "Music  is  Life,  and,  like  it,  is  Inextinguishable."  On  the 
podium  for  this  program  is  the  distinguished  conductor  Herbert  Blomstedt,  conduc- 
tor laureate  of  the  San  Francisco  Symphony,  where  he  was  music  director  from  1985 
to  1995,  and  music  director  of  the  Gewandhaus  Orchestra  of  Leipzig,  where  he  suc- 
ceeded Kurt  Masur  in  1998. 


G 

G 
K 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  February  26,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— February  26,  8-9:55 
Friday  'B'— February  27,  1:30-3:25 
Saturday  'B'— February  28,  8-9:55 
Tuesday  'B'— March  2,  8-9:55 

HERBERT  BLOMSTEDT  conducting 
PETER  SERKIN,  piano 

MENDELSSOHN     Overture,  The  Fair 

Melusine 
MOZART  Piano  Concerto  No.  17 

in  G,  K.453 
NIELSEN  Symphony  No.  4,  The 

Inextinguishable 

Thursday,  March  4,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  4D'— March  4,  8-9:50 
Friday  Evening — March  5,  8-9:50 
Saturday  'A'— March  6,  8-9:50 
Tuesday  'C— March  9,  8-9:50 

ROBERT  SPANO  conducting 
GARRICK  OHLSSON,  piano 

GOLIJOV  Last  Round 

KNUSSEN  Symphony  No.  3 

RACHMANINOFF  Piano  Concerto  No.  3 

Sunday,  March  7,   3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
GARRICK  OHLSSON  and 
ROBERT  SPANO,  pianos 

MOZART 


SCHUMANN 


MOZART 


MOZART 


Piano  Quartet  in  G  minor, 

K.478 
Andante  and  Variations 

in  B-flat  for  horn,  two 

cellos,  and  two  pianos, 

Op.  46 
Sonata  in  D  for  two 

pianos,  K.375a 
Clarinet  Quintet  in  A, 

K.581 


Wednesday,  March  10,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A— March  11,  8-9:50 
Friday  'A— March  12,  1:30-3:20 
Saturday  'B'— March  13,  8-9:50 
Tuesday  'B'— March  16,  8-9:50 

EDO  DE  WAART  conducting 
PIERRE-LAURENT  AIMARD,  piano 

DVORAK  Piano  Concerto 

IVES  Thanksgiving  and 

Forefathers  Day 
JANACEK  Sinfonietta 

Thursday,  March  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— March  18,  8-10:15 
Friday  Evening — March  19,  8-10:15 
Saturday  'A'— March  20,  8-10:15 

EDO  DE  WAART  conducting 
WALTRAUD  MEIER,  mezzo-soprano 

WAGNER 


WAGNER 
WAGNER  (arr. 
DE  VLIEGER) 


Prelude  to  Lohengrin, 

Act  I 
Wesendonck  Lieder 
The  Ring,  "An  Orches- 
tral Adventure" 


Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  25,  8-10:15 
Friday  'B'— March  26,  1:30-3:45 
Saturday  'B'— March  27,  8-10:15 
Tuesday  'B'— March  30,  8-10:15 

PAAVO  BERGLUND  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

MAHLER  What  the  Wild  Flowers 

(arr.  BRITTEN)        Tell  Me 

BRITTEN  Violin  Concerto 

SIBELIUS  Symphony  No.  6 

SIBELIUS  Symphony  No.  7 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


MASSACHUSETTS  AVENUE 


i     i  : 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  the  end  of  the  day,  it's  all  about  experience. 


*J+J- 


And  after  that,  it's  all  about  sharing  it. 


You  spend  a  lifetime  amassing  what  matters.  Knowledge.  Values.  And  yes,  wealth.  Which 

is  why  we  offer  such  a  different  approach  to  managing  wealth,  from  private  banking 

to  asset  management.  One  that's  based  on  discipline  and  experience.  To 

not  only  help  you  set  goals,  but  constantly  track  against  them.  Not  just 

create  a  strategy,  but  actually  follow  through  on  it.  Because  the 

only  thing  more  important  than  the  results  you  see 

today  is  what  you  do  with  them  tomorrow. 


Mellon  Financial  Corporation 
Asset  Management 

Institutional  Asset  Management 
Mutual  Funds 

Private  Wealth  Management 
Corporate  and  Institutional  Services 

Asset  Servicing 

Human  Resources  &  Investor  Solutions 

Treasury  Services 

www.mellon.com 

©2003  Mellon  Financial  Corporation 


©  Mellon 


The  difference  is  measurable. 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  AH  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

CHAMBER  MUSIC  TEA  III 

Friday,  February  20,  at  2:30 


£*=  CO>    «** 


COMMUNITY  CONCERT  HI 

Sunday,  February  22,  at  3,  at  Twelfth  Baptist  Church,  Roxbury,  MA 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

MARK  McEWEN,  oboe 

THOMAS  MARTIN,  clarinet 

CATHERINE  FRENCH,  violin 

AZA  RAYKHTSAUM,  violin  (2nd  violin  in  Shostakovich) 

MICHAEL  ZARETSKY,  viola 

MIHAILJOJATU,  cello 

JAMES  ORLEANS,  double  bass 

RANDALL  HODGKINSON,  piano 


PROKOFIEV 


SHOSTAKOVICH 


Quintet  in  G  minor  for  oboe,  clarinet, 
violin,  viola,  and  double  bass,  Opus  39 

Tema  con  variazioni:  Moderato 

Andante  energico 

Allegro  sostenuto,  ma  con  brio 

Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 

Andantino 

Messrs.  McEWEN,  MARTIN;  Ms.  FRENCH, 
Mr.  ZARETSKY,  and  Mr.  ORLEANS 

Quintet  in  G  minor  for  piano  and  strings,  Opus  57 

Prelude.  Lento 
Fugue.  Adagio 
Scherzo.  Allegretto 
Intermezzo.  Lento 
Finale.  Allegretto 

Mr.  HODGKINSON,  Ms.  FRENCH,  Ms.  RAYKHTSAUM, 
Mr.  ZARETSKY,  and  Mr.  JOJATU 


Steinway  and  Sons  Piano 


Week  15 


Sergei  Prokofiev  (1891-1953) 

Quintet  in  G  minor  for  oboe,  clarinet,  violin,  viola,  and  double  bass,  Opus  39 

While  living  in  Paris  in  the  mid-1920s,  Prokofiev  was  eager  to  compose  a  Second 
Symphony  far  different  from  his  first,  the  witty  Classical  Symphony  of  his  school- 
days. He  was  widely  regarded  as  an  enfant  terrible  writing  in  an  advanced  and  dif- 
ficult musical  style,  but  some  of  his  works  had  been  performed  in  Paris  already 
under  the  sponsorship  of  conductor  Serge  Koussevitzky,  so  he  had  hopes  of  attract- 
ing attention.  In  order  to  support  himself  while  working  on  the  new  symphony, 
he  accepted  a  commission  from  Romanov's  "Wandering  Ballets,"  a  company  that 
planned  to  tour  a  series  of  short  ballets  with  an  "orchestra"  of  just  five  instruments. 
Prokofiev  proposed  that  the  ensemble  consist  of  oboe,  clarinet,  violin,  viola,  and 
double  bass,  and  for  that  unusual  quintet  he  composed  a  circus  ballet  entitled  The 
Trapeze.  Yet  all  the  while  he  intended  also  that  the  music  be  performable  as  a  self- 
sufficient  concert  work. 

The  Trapeze  was  performed  in  Italy  and  Germany  with  fair  success,  although 
Prokofiev  recalled  that  the  dancers  had  difficulty  with  his  unusual  rhythms,  such  as 
a  5/4  measure,  consisting  of  ten  eighth-notes,  divided  into  3+4+3  eighths.  Composi- 
tion of  the  work  gave  Prokofiev  no  trouble  (unlike  the  Second  Symphony,  over 
which  he  slaved  for  months).  But  as  a  concert  work,  separated  from  the  visual  ele- 
ments of  the  ballet,  it  was  regarded  as  one  of  the  composer's  most  advanced  and 
daring,  often  turning  polytonal  and  remaining  intensely  chromatic  virtually  through- 
out. Years  later,  after  he  returned  to  Russia,  where  he  had  to  accommodate  his  musi- 
cal style  to  Soviet  demands  for  simplicity  and  lyricism,  Prokofiev  "confessed"  in  his 
memoirs  that  the  Quintet,  along  with  the  Second  Symphony — his  "most  chromatic" 
works — had  been  tainted  by  his  contact  with  the  West:  "This  was  the  effect  of  the 
Parisian  atmosphere  where  complex  patterns  and  dissonances  were  the  accepted 
thing,  and  which  fostered  my  predilection  for  complex  thinking."  We  may  wonder 
whether  this  scapegoating  of  Paris  is  to  be  taken  at  face  value.  To  be  sure,  Prokofiev 
was  never  again  so  far  advanced  in  harmonic  complexity,  but  the  more  lyric  side  that 
he  showed  in  his  later  years  had  already  been  part  of  his  personality  from  early  in 
his  career.  In  any  case,  it  is  always  fascinating  to  hear  a  piece  in  which  the  composer 
steps  outside  his  normal  habits  and  attempts  something  quite  new.  In  Prokofiev's 
case,  that  step  took  him  to  the  edge  of  an  abyss,  from  which  he  quickly  recoiled. 

Dmitri  Shostakovich  (1906-1975) 

Quintet  in  G  minor  for  piano  and  strings,  Opus  57 

As  a  young  man,  Dmitri  Shostakovich  established  his  reputation  at  a  single  stroke 
with  the  precocious  First  Symphony,  composed  when  he  was  but  nineteen.  As 
befits  a  composer  still  in  the  conservatory,  that  work  reflects  an  understanding  of 
the  classical  tradition,  even  when  employed  with  a  tinge  of  modernistic  updating. 
But  he  had  scarcely  left  the  conservatory  before  joining  the  avant-garde  camp — a 
vigorous  part  of  Soviet  music-making  in  the  1920s,  though  later  viciously  stamped 
out  by  a  musician's  union  that  was  highly  politicized.  Still,  for  all  his  youthful  love 
of  shock  value,  Shostakovich  continued  to  maintain  an  ambiguous  relationship  bal- 
anced between  the  avant-garde  and  classical  decorum. 

Since  Shostakovich  was  himself  a  fine  pianist,  it  can  hardly  be  surprising  that  many 
of  his  early  works  were  for  that  instrument:  the  Aphorisms,  the  First  Piano  Sonata, 
and  the  First  Piano  Concerto,  a  work  of  prankish  humor,  can  be  grouped  along 


with  the  satirical  opera  The  Nose  as  compositions  that  won  the  approval  of  modernist 
critics.  The  piano  quintet  was  composed  in  1940  during  the  tense  period  between  the 
outbreak  of  war  in  Europe  and  the  Nazi  invasion  of  Russia.  Shostakovich  had  by  this 
time  achieved  first  fame  and  then  notoriety  when  attacks  on  his  opera  Lady  Macbeth 
ofMtsensk  caused  the  opera  to  be  removed  from  performance  (though  it  had  been 
received  with  acclamation  all  over  the  world).  Soon  afterward  the  composer  him- 
self withdrew  the  Fourth  Symphony  before  its  premiere,  fearing  that  the  advanced 
musical  style  would  lead  to  unpleasant — even  fatal — consequences  for  himself. 
Shostakovich  then  ''redeemed"  himself  with  the  political  powers  through  his  Fifth 
Symphony,  which  had  a  simpler  harmonic  language.  That  symphony  was  followed 
by,  among  other  works,  the  First  String  Quartet  and  the  present  quintet,  all  of 
which  share  the  more  accessible  musical  style,  though  they  remain  characteristic  of 
Shostakovich's  sensibility  and  imagination. 

The  composer  himself  played  the  piano  in  the  first  performance,  which  took  place 
with  the  Beethoven  Quartet  in  the  Moscow  Academy  of  Music  on  November  23, 1940. 
Rostislav  Dubinsky,  longtime  first  violinist  of  the  Borodin  Quartet,  called  the  event 
"the  last  ray  of  light  before  the  future  sank  into  a  dark  gloom"  of  desperate  warfare. 

— Notes  by  Steven  Ledbetter 

Raised  in  Saskatoon,  Saskatchewan,  Canada,  and  a  graduate  of  the  Curtis  Institute  of 
Music,  Mark  McEwen  became  the  Boston  Symphony's  second  oboe  in  September  1996, 
having  previously  been  acting  principal  oboe  of  Canada's  National  Arts  Centre  Orchestra 
in  Ottawa,  and  principal  oboe  of  the  Florida  Orchestra  and  the  Music  Festival  of  Taipei. 
Mr.  McEwen  played  oboe  and  English  horn  with  the  Milwaukee  Symphony  during  the 
1993-94  season  and  has  performed  as  soloist  with  the  Elora  Festival  of  Ontario  and  the 
Orchester  Staatsbad  Meinberg  in  Germany.  An  alumnus  of  the  Tanglewood  Music  Center, 
he  has  also  held  fellowships  at  Aspen  and  with  the  Colorado  Philharmonic. 

Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  in  the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin,  Mr.  Martin 
graduated  from  the  Eastman  School  of  Music,  where  he  was  a  student  of  Stanley  Hasty 
and  Peter  Hadcock.  He  participated  in  master  classes  with  Guy  Deplus  of  the  Paris  Con- 
servatory. Mr.  Martin  performs  frequently  as  a  recitalist  and  chamber  musician  and  has 
been  heard  on  "Morning  Pro  Musica"  on  WGBH  radio.  He  has  appeared  on  the  Supper 
Concerts  series  at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood,  at  the  Longy 
School  of  Music,  and  at  the  Gardner  Museum. 

A  native  of  Victoria,  British  Columbia,  violinist  Catherine  French  has  performed  frequently 
as  a  recitalist  in  the  United  States  and  Canada.  The  recipient  of  numerous  Canadian  study 
grants,  she  won  the  grand  prize  at  the  National  Competitive  Festival  of  Music  in  1986,  was 
the  overall  winner  of  the  Canadian  Music  Competition  in  1988,  and  won  first  prize  in  the 
CBC  Young  Artists  Competition  in  1989.  In  1990  she  won  the  concerto  competition  at 
Indiana  University,  where  she  was  a  pupil  of  Miriam  Fried.  Following  her  graduation 
from  Indiana  University  she  earned  a  professional  studies  diploma  at  Marines  College  of 
Music  as  a  student  of  Felix  Galimir.  In  May  1994  she  received  her  master  of  music  degree 
from  the  Juilliard  School  following  studies  with  Joel  Smirnoff.  Ms.  French  joined  the  BSO 
in  September  1994. 

BSO  violinist  Aza  Ray khtsaum  was  born  in  Leningrad  and  began  studying  the  piano  at 
five,  taking  up  the  violin  a  year  later  at  the  suggestion  of  her  teacher.  Ms.  Raykhtsaum 
majored  in  violin  at  the  Leningrad  Conservatory,  where  she  studied  with  the  renowned 
Ryabinkov,  subsequently  becoming  concertmaster  of  the  Leningrad  Conservatory  Orchestra 


and  a  first  violinist  in  the  Leningrad  Philharmonic.  She  immigrated  to  the  United  States  in 
1980,  joining  the  Houston  Symphony  as  a  first  violinist  and  then  becoming  a  member  of  the 
BSO  in  1982.  She  has  appeared  as  soloist  in  the  Glazunov  Violin  Concerto  with  the  Boston 
Pops  Orchestra  under  the  direction  of  John  Williams.  In  addition  to  teaching  privately, 
Ms.  Raykhtsaum  performs  chamber  music  frequently  in  the  Boston  area  with  her  husband, 
BSO  principal  cellist  Jules  Eskin. 

Born  in  the  Soviet  Union,  Michael  Zaretsky  immigrated  to  Israel  in  1972,  becoming  principal 
violist  of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of  Israeli  Radio.  In 
1973  he  auditioned  for  Leonard  Bernstein,  who  helped  him  obtain  an  immigration  visa  to 
the  United  States  and  brought  him  to  Tanglewood,  where,  while  a  Fellow  of  the  Tanglewood 
Music  Center,  he  successfully  auditioned  for  the  BSO,  which  he  joined  that  fall.  Mr.  Zaretsky 
has  been  soloist  with  the  Boston  Pops  Orchestra  and  other  orchestras  in  North  America. 
He  currently  teaches  at  the  Boston  University  School  of  Music  and  the  Longy  School  of 
Music.  His  CDs  for  the  Artona  label  include  a  Bach  album  with  harpsichordist  Marina 
Minkin  and  two  discs  with  pianist  Xak  Bjerken:  "Black  Snow"  (music  of  Shostakovich, 
Glinka,  and  Jakov  Jakoulov),  and  the  Brahms/Schumann  disc  "Singular  Voices." 

Cellist  Mihail  Jojatu  was  born  in  Romania  and  studied  at  the  Bucharest  Academy  of  Music 
before  coming  to  the  United  States  in  1996.  He  attended  the  Boston  Conservatory  of  Music, 
where  he  studied  with  former  BSO  cellist  Ronald  Feldman  and  worked  privately  with 
Bernard  Greenhouse,  subsequently  studying  with  BSO  principal  cellist  Jules  Eskin  at 
Boston  University.  Mr.  Jojatu's  numerous  awards  include  winning  the  Aria  Concerto  Com- 
petition at  the  Boston  Conservatory  and  the  Carl  Zeise  Memorial  Cello  Prize  while  attend- 
ing the  Tanglewood  Music  Center.  Currently  a  member  of  the  Boston-based  Triptych  String 
Trio,  Mihail  Jojatu  joined  the  BSO's  cello  section  in  December  2001,  and  became  fourth 
chair  of  the  orchestra's  cello  section  at  the  start  of  the  2003-04  season.  He  has  been  invited 
to  perform  the  Dvorak  Cello  Concerto  with  Sergiu  Comissiona  and  the  National  Symphony 
Orchestra  this  coming  June. 

Born  in  Newark,  bass  player  James  Orleans  began  his  musical  studies  with  the  trumpet, 
which  he  played  for  nine  years.  His  growing  interest  in  jazz  precipitated  a  move  to  the 
double  bass  when  he  was  twenty.  Mr.  Orleans  majored  in  composition,  with  a  concentra- 
tion in  double  bass,  at  Indiana  University  and  graduated  magna  cum  laude  from  the  Boston 
Conservatory  of  Music.  He  was  awarded  fellowships  to  the  Tanglewood  Music  Center  in 
1981  and  1982.  Mr.  Orleans's  bass  teachers  included  Robert  Olson,  William  Rhein,  and 
Edwin  Barker.  He  joined  the  Milwaukee  Symphony  under  Lukas  Foss  in  1982  and  became  a 
member  of  the  BSO  in  1983.  Mr.  Orleans  maintains  an  active  interest  in  contemporary  music. 
He  has  written  influential  articles  on  the  programming  of  20th-century  orchestral  music 
and  has  served  on  advisory  panels  of  such  organizations  as  the  American  Composers 
Orchestra,  the  American  Symphony  Orchestra  League,  and  the  National  Endowment  for 
the  Arts. 


American  pianist  Randall  Hodgkinson,  grand  prize  winner  of  the  International  American 
Music  Competition  sponsored  by  Carnegie  Hall  and  the  Rockefeller  Foundation,  has  per- 
formed with  orchestras  on  both  sides  of  the  Atlantic,  including  a  2001  appearance  as  con- 
certo soloist  with  the  BSO.  His  recital  programs  span  the  repertoire  from  J.S.  Bach  to  Donald 
Martino.  He  is  an  artist  member  of  the  Boston  Chamber  Music  Society  and  performs  four- 
hand  and  two-piano  repertoire  with  his  wife,  Leslie  Amper.  Mr.  Hodgkinson  participates 
in  music  festivals  throughout  the  United  States.  His  critically  acclaimed  solo  release  on  the 
Ongaku  label  features  music  of  Stravinsky,  Chopin,  Schumann,  and  Beethoven.  Among  his 
other  recordings  are  the  Beethoven  cello  sonatas  with  BSO  cellist  Jonathan  Miller,  on  the 
Albany  label.  Mr.  Hodgkinson  is  on  the  faculties  of  the  New  England  Conservatory  of 
Music  and  the  Longy  School  of  Music. 
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Executive  Assistant  to  the  Chief  Financial  Officer  •  Y.  Georges  Minyayluk,  Senior  Investment  Accountant  • 
John  O'Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Mana- 
ger •  Taunia  Soderquist,  Payroll  Administrator  •  Andrew  Swartz,  Budget  Assistant  •  Teresa  Wang, 
Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving  ♦  Rebecca  R.  Crawford,  Director  of 
Development  Communications  •  Sally  Dale,  Director  of  Stewardship  and  Development  Administration  ♦ 
Deborah  Hersey,  Director  of  Development  Services  and  Technology  ♦  Jo  Frances  Kaplan,  Director  of 
Institutional  Giving 

Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Gregg  Carlo,  Coordinator,  Corporate  Pro- 
grams •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joanna  N.  Drake,  Coordinator,  Tanglewood 
Annual  Funds  •  Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  •  Alexandra  Fuchs, 
Manager,  Tanglewood  Annual  Funds  •  Barbara  Hanson,  Assistant  Manager,  Tanglewood  Annual  Funds  • 
Justin  Kelly,  Assistant  Manager  of  Gift  Processing  and  Donor  Records  •  Katherine  M.  Krupanski,  Coor- 
dinator, BSO  and  Pops  Annual  Funds  •  Mary  MacFarlane,  Assistant  Manager,  BSO  and  Pops  Annual  Funds 

•  Robert  Meya,  Senior  Major  Gifts  Officer  •  Susan  Olson,  Stewardship  Coordinator  •  Tina  Renee  Parker, 
Manager  of  Special  Events  •  Thompson  R.  Patton,  Foundation  &  Government  Grants  Coordinator  •  Gerrit 
Petersen,  Director  of  Foundation  Support  •  Macey  Pew,  Gift  Processing  and  Donor  Records  Coordinator  • 
Phoebe  Slanetz,  Director  of  Development  Research  •  Elizabeth  Stevens,  Assistant  Manager  of  Planned 
Giving  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Programs 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  •  Samantha 

Talora,  Manager,  Berkshire  Education  Initiative  •  Zakiya  Thomas,  Coordinator  of  Community  Projects/ 

Research 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  • 

Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Sarah  Nicoson,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 
•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 
Technology  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  •  Amy 

Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H. 
Brady,  Director  of  Group  Sales  *  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid  Guidicianne,  Front 
of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony  Shop  ♦ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Pam  Bennett,  Assistant  Manager,  Symphony 
Shop  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Michelle  Giuliana,  Web  Editor  •  Peter  Grimm, 
Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Graphic  Designer  •  Julie  Kleinhans,  Subscription  Representative  •  Katherine  Leeman,  Market- 
ing Coordinator  for  Print  Production  •  Elizabeth  Levesque,  Marketing  Projects  Coordinator  •  Michele 
Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Cheryl  McKinney, 
Subscription  Representative  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Megan  E.  Sullivan,  Access  Services  Coordinator  •  Sandra  Swanson,  Manager, 
Corporate  Sponsorships 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 
Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 
Mailroom  Clerk 

House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas 
Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O'Keefe  ♦  Security  Christopher  Bartlett  • 
Matthew  Connolly  •  Cleveland  Olivera  •  Tyrone  Tyrell,  Security  Supervisor  ♦  Cleaning  Crew  Desmond 
Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo 
Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services  •  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 
Paula  Ramsdell,  Project  Coordinator 


4 


BSO 


The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport ...  there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  {International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 

is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
just  issued  Rachmaninoff's  Piano  Concertos 
1  and  2 — recorded  at  Symphony  Hall  in 
1997  and  2000,  respectively — with  soloist 
Krystian  Zimerman  and  the  BSO  under  Seiji 
Ozawa;  and  Malpaso/Warner  Brothers  Rec- 
ords has  issued  the  soundtrack  to  Clint  East- 
wood's acclaimed  movie  Mystic  River,  re- 
corded by  the  BSO  at  Symphony  Hall  in 
March  2003,  with  Eastwood  on  hand  to 
oversee  the  sessions,  and  also  featuring  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

Boston  Symphony  Announces 
2004-05  Subscription  Season, 
James  Levine's  First  as 
BSO  Music  Director 

The  BSO  begins  a  new  chapter  in  its  history 
next  fall,  when  it  welcomes  James  Levine 
for  his  inaugural  season  as  BSO  music  di- 
rector. During  2004-05,  Mr.  Levine  will  lead 
the  orchestra  in  twelve  programs,  including 
— to  celebrate  their  new  partnership — five 


purely  orchestral  programs  showcasing  the 
BSO  under  Mr.  Levine's  baton.  Reflecting 
his  strong  interest  in  contemporary  Ameri- 
can music,  the  season  will  bring  world  pre- 
mieres of  new  works  commissioned  by  the 
BSO  from  Milton  Babbitt,  John  Harbison, 
and  Charles  Wuorinen.  Familiar  fare  in- 
cludes such  masterworks  as  Mozart's  Prague 
Symphony,  Beethoven's  Eroica,  Schubert's 
Great  C  major  symphony,  Brahms's  Sympho- 
ny No.  2,  and  Dvorak's  Symphony  No.  7. 

There  will  also  be  such  epochal  works  as 
Mahler's  Symphony  No.  8,  the  Symphony  of 
a  Thousand,  with  which  Mr.  Levine  will  be- 
gin his  BSO  tenure  on  October  22;  Berlioz's 
"dramatic  symphony"  Romeo  et  Juliette  for 
soloists,  chorus,  and  orchestra  in  December, 
and  concert  performances  of  Wagner's  opera 
The  Flying  Dutchman  next  March.  Two  nota- 
bly "high-contrast"  programs  juxtapose  mu- 
sic of  Schoenberg,  Messiaen,  Stravinsky,  and 
Bartok  in  one,  and  J.S.  Bach,  Ives,  Varese, 
and  Gershwin  in  another.  Mr.  Levine  will 
also  appear  at  Symphony  Hall  as  pianist — 
with  the  Boston  Symphony  Chamber  Players 
in  November,  and  in  collaboration  with 
pianist  Evgeny  Kissin  in  an  evening  of  four- 
hand  piano  music  by  Schubert  in  March. 

The  BSO's  roster  of  distinguished  guest 
conductors  next  season  includes  James  Con- 
Ion,  Christoph  von  Dohnanyi,  Charles  Dutoit, 
Rafael  Friihbeck  de  Burgos,  Daniele  Gatti, 
Hans  Graf,  Kurt  Masur,  Ingo  Metzmacher, 
Andre  Previn,  Robert  Spano,  and  David 
Zinman.  Featured  soloists  include,  among 
others,  sopranos  Jane  Eaglen,  Karita  Mattila, 
and  Deborah  Voigt;  pianists  Alfred  Brendel, 
Yefim  Bronfman,  Richard  Goode,  Stephen 
Hough,  Stephen  Kovacevich,  Robert  Levin, 
Garrick  Ohlsson,  and  Peter  Serkin;  violinist 
Vadim  Repin,  cellists  Lynn  Harrell,  Steven 
Isserlis,  and  Truls  M0rk,  and  flutist  Sir 
James  Galway. 

Don't  miss  out  on  the  start  of  a  new  era 
at  Symphony  Hall.  For  information  on  sub- 
scriptions for  the  BSO's  2004-05  season, 
call  (617)  266-7575  or  1-888-266-7575,  or 
visit  www.bso.org.  2004-05  subscription  bro- 
chures with  complete  program  and  ticket 
information  are  available  by  calling  (617) 
266-1492,  through  www.bso.org,  or  by  writ- 
ing to  "BSO  2004-05  Season,"  Symphony 
Hall,  Boston,  MA  02115. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  music  of  Mendelssohn, 
Mozart,  and  Nielsen.  In  the  weeks  ahead, 
BSO  Publications  Associate  Robert  Kirzinger 
discusses  Golijov,  Knussen,  and  Rachman- 
inoff (March  4-9),  Helen  Greenwald  of  the 
New  England  Conservatory  discusses  Dvorak, 
Ives,  and  Janacek  (March  10-16),  and  schol- 
ar/teacher Elizabeth  Seitz  discusses  music 
of  Richard  Wagner  (March  18-20).  This  sea- 
son's Pre-Concert  Talks  are  dedicated  by 
this  year's  speakers  to  the  memory  of  Boston 
University  Professor  John  Daverio  (1954- 


2003),  a  cherished  colleague  whose  contri- 
butions to  Boston  Symphony  concerts  as 
guest  speaker  and  annotator  are  not  forgot- 
ten. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday  afternoon  concerts  for  a  nomi- 
nal fee:  Beverly,  Cape  Cod,  Concord,  Marble- 
head/Swampscott,  Wellesley,  South  Shore, 
and  Weston  in  Massachusetts;  Concord, 
North  Hampton,  and  Peterborough  in  New 
Hampshire;  western  New  Hampshire;  and 
Rhode  Island.  Taking  advantage  of  your 
area's  bus  service  not  only  helps  to  keep 
this  convenient  service  operating,  but  also 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other   performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


provides  opportunities  to  spend  more  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  In  addition,  many 
of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon Boston  Symphony  concerts, 
please  call  the  Volunteer  Office  at  (617) 
638-9390. 

Boston  Symphony  Chamber  Players 
Sunday,  March  7,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
continue  their  2003-04  series  of  four  Sun- 
day-afternoon concerts  at  Jordan  Hall  at  the 
New  England  Conservatory  on  Sunday,  March 
7,  at  3  p.m.  Pianists  Garrick  Ohlsson  and 
Robert  Spano  join  the  Chamber  Players  for 
a  program  of  Mozart  and  Schumann:  Schu- 
mann's little-known  Andante  and  Variations 
in  B-flat  for  horn,  two  cellos,  and  two  pianos, 
Opus  46,  and  Mozart's  G  minor  piano  quar- 
tet, K.478,  his  Sonata  in  D  for  two  pianos, 
K.375a,  and  the  Clarinet  Quintet  in  A, 
K.581.  Single  tickets  are  $30,  $22,  and 
$17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at 
the  Symphony  Hall  box  office,  or  online  at 
www.bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Haydn's 
Piano  Trio  in  E-flat,  Hob.  XV:29,  Schubert's 
Piano  Trio  in  B-flat,  D.898,  and  Schulhoffs 
Duo  for  violin  and  cello  (1925)  on  Sunday, 
February  29,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Center — a  performance  originally 
scheduled  for  this  past  December  7  but  post- 
poned because  of  snow.  The  performers  are 
Mr.  Miller,  violinist  Sharan  Leventhal,  and 
pianist  Randall  Hodgkinson.  Tickets  are  $24, 
with  discounts  for  students  and  seniors.  For 
more  information  call  (617)  964-6553. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Music  Society  contin- 
ues its  2003-04  season  on  Sunday,  March  7, 
at  7  p.m.  at  the  Concord  Academy  Perform- 
ing Arts  Center,  166  Main  Street  in  Concord, 
when  the  Ying  Quartet  plays  music  of  Haydn, 
Jennifer  Higdon,  Bernard  Rands,  and  Tchai- 


kovsky. Tickets  are  $25  and  $20,  with  dis- 
counts for  students  and  seniors.  For  more 
information  please  call  (978)  371-9667  or 
visit  www.concordchambermusic.org. 

The  Boston  Artists  Ensemble's  next  regu- 
larly scheduled  program — Boccherini's 
String  Quintet,  Opus  13,  No.  5,  Arensky's 
String  Quartet  with  two  cellos,  Opus  35,  and 
the  Brahms  String  Sextet  in  G,  Opus  36 — 
takes  place  on  Friday,  March  12,  at  8  p.m. 
at  the  Peabody-Essex  Museum  in  Salem, 
and  on  Sunday,  March  14,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Center.  The  per- 
formers are  violinists  Sharan  Leventhal  and 
Victor  Romanul,  violinists  Steven  Ansell 
and  Rebecca  Gitter,  and  cellists  Wendy 
Warner  and  Mr.  Miller.  Tickets  are  $24, 
with  discounts  for  students  and  seniors.  For 
more  information  call  (617)  964-6553. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 
enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 
famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 

Disability  Services 
Telephone  Line 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  infor- 
mation about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  (TTD/TTY  617-638-9289).  Members 
of  the  BSO's  Disability  Services  staff  are 
available  to  answer  the  line  during  business 
hours  and  will  answer  any  messages  left  at 
other  times. 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY  6  &8 

Schoenrield  Care  Music  ror  Violin,  Cello  and  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  ror  Flute,  Viola,  Cello  and  Guitar 

Crumb  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  &  25* 

Weber  Introduction,  Theme  and  Variations 

ror  Clarinet  and  Strings 
Baser  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*Please  Note:  the  April  25  concert  starts  at  3:00  p.  m. 


www.bostonchambermusic.org      617.349.0086 
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NEW  TO  THE  BSO 

Three  Boston  Symphony  members  are  new  to  the  BSO  this  season. 

Canadian  violinist  Juliette  Kang  joined  the  BSO  as  assistant  concert- 
master  during  the  2003  Tanglewood  season,  following  two  seasons  as  a 
member  of  the  Metropolitan  Opera  Orchestra.  Ms.  Kang  has  made  solo 
appearances  with  the  San  Francisco  Symphony,  the  Orchestre  National 
de  France,  the  Baltimore,  Detroit,  and  Syracuse  symphony  orchestras, 
every  major  orchestra  in  Canada,  and  overseas  with  the  Vienna  Chamber 
Orchestra,  Singapore  Symphony,  Hong  Kong  Philharmonic,  and  the  KBS 
Symphony  Orchestra  in  Seoul.  She  has  given  recitals  in  Paris,  Tokyo, 
Boston,  and  New  York.  As  gold  medalist  of  the  1994  International  Vio- 
lin Competition  of  Indianapolis,  she  was  presented  at  Carnegie  Hall  in  a  recital  recorded 
live  and  released  on  the  Samsung/Nices  label.  Other  recordings  include  the  Schumann  and 
Wieniawski  violin  concertos  with  the  Vancouver  Symphony.  As  a  chamber  musician,  she 
has  participated  in  festivals  including  Bravo!  Colorado,  Marlboro,  Moab  (Utah),  Skaneateles 
(New  York),  and  Spoleto  USA.  In  New  York  she  has  performed  with  the  Chamber  Music  So- 
ciety of  Lincoln  Center,  and  at  the  Mostly  Mozart  Festival  with  her  husband,  cellist  Thomas 
Kraines.  Born  in  Edmonton,  Canada,  Ms.  Kang  began  her  violin  studies  at  four.  After  re- 
ceiving her  bachelor  of  music  degree  from  the  Curtis  Institute,  where  she  was  a  student  of 
Jascha  Brodsky,  she  earned  a  master  of  music  degree  at  the  Juilliard  School,  where  her 
teachers  were  Dorothy  DeLay  and  Robert  Mann.  She  was  a  winner  at  age  thirteen  of  the 
1989  Young  Concert  Artists  Auditions,  and  received  first  prize  at  the  Menuhin  Violin  Com- 
petition in  Paris  in  1992. 

Double  bass  player  Benjamin  Levy  was  born  in  Cooperstown,  New 
York,  in  1980  and  grew  up  in  Pennsylvania  and  Colorado.  While  in 
high  school  he  studied  with  David  Potter,  and  spent  two  summers  study- 
ing with  Stuart  Sankey  at  the  Aspen  Music  Festival.  Mr.  Levy  has  ap- 
peared in  performance  with  soprano  Dawn  Upshaw,  the  Borromeo  String 
Quartet,  and  the  Hawthorne  String  Quartet.  In  2002,  while  a  Fellow 
at  the  Tanglewood  Music  Center,  he  was  the  recipient  of  the  Maurice 
Schwartz  Prize  and  was  reviewed  in  the  New  York  Times  for  his  per- 
formance of  Jacob  Druckman's  Valentine  for  solo  double  bass.  A  recent 
graduate  of  the  New  England  Conservatory  of  Music,  he  joined  the  BSO's  bass  section  in 
2003  at  Tanglewood.  His  teachers  have  included  David  Potter,  Todd  Seeber,  Timothy  Pitts, 
Paul  Ellison,  and  Stuart  Sankey.  Benjamin  Levy  was  the  recipient  of  the  2002  New  England 
Conservatory  George  Whitefield  Chadwick  Medal. 

Mike  Roylance  became  the  BSO's  tuba  player  at  the  start  of  the  2003 
Tanglewood  season.  Born  in  Washington,  D.C.,  he  attended  the  Univer- 
sity of  Miami  and  received  a  bachelor  of  arts  degree  from  Rollins  Col- 
lege in  Winter  Park,  Florida.  At  Rollins,  he  served  on  the  faculty  con- 
ducting the  brass  ensemble  and  directing  the  Pep  Band.  He  was  pro- 
fessor of  tuba  and  euphonium  at  the  University  of  Central  Florida,  and 
did  graduate  studies  in  the  master  of  music  program  at  DePaul  Univer- 
sity in  Chicago.  After  moving  to  Chicago,  he  was  invited  to  play  with 
the  Chicago  Symphony,  the  Minnesota  Orchestra,  and  the  Seattle  Sym- 
phony. For  the  2001-02  season  he  was  principal  tubist  with  the  Civic  Orchestra  of  Chicago, 
having  previously  spent  fifteen  years  as  a  freelance  musician  and  teacher  in  Orlando,  Flori- 
da, performing  on  tuba  and  electric  bass  in  orchestras,  chamber  groups,  Dixieland  bands, 
big  bands,  and  Broadway  show  ensembles.  His  career  has  also  included  performances  in 
Europe,  with  the  Classical  Festival  Orchestra  in  Vienna  and  with  the  Sam  Rivers  Rivbea 
Jazz  Orchestra  in  Portugal;  and  in  Japan,  where  he  appeared  as  soloist  and  taught  master 
classes.  Mike  has  studied  with  such  notable  players  as  former  University  of  Miami  professor 
Connie  Weldon,  James  Jenkins  of  the  Jacksonville  Symphony,  Bob  Tucci  of  the  Bavarian 
State  Opera,  retired  BSO  tuba  player  Chester  Schmitz,  Gene  Pokorny  of  the  Chicago  Sym- 
phony, and  retired  San  Francisco  Symphony  tuba  player  Floyd  Cooley. 


The  Gifts  of  Time  and  Space 


In  the  Berkshire  hills,  snow  has  already  fallen. 
Its  whiteness  suggests  a  hushed  peace,  an  infinite 
space,  a  blank  canvas  for  possibilities.  Looking 
out  on  these  fields,  one  might  imagine  that  we  have 
all  the  time  in  the  world  for  friendship,  for  learning, 
for  growing.  This  is  what  boarding  school  should  be. 

The  reality  for  most  families  is  quite  different.  In 
our  accelerated  family  lives,  time  is  scarce.  The 
structures  of  our  day  demand  that  our  children 
become  commuters,  spending  hours  each  week  in 
cars  and  in  buses.  But  adolescents  cannot  move  at 
adult  speed.  Teenagers  need  time  and  space  to 
think,  to  work  out  ideas,  to  make  friends,  and  to 
sort  through  the  complexities  of  life. 

Schools  are  tightly  structured,  too.  Our  political 
leaders,  concerned  with  standards,  now  mandate 
standardized  tests  that  dictate  curricula.  The 
school  bell  makes  little  room  for  intellectual 
detours  and  wanderings  in  the  library  that  may 
take  an  entire  afternoon. 

Girls  get  the  message  loud  and  clear:  to  get  into  a 
good  college,  they  must  excel  at  many  things — 
sports,  activities,  academics.  They  must  perform 
perfectly  on  statewide  tests.  They  fill  their  sched- 
ules with  club  meetings,  community  service, 
music  lessons,  and  soccer.  They  work  incredibly 
hard.  If  they  reach  their  goal  of  college  acceptance, 
they  face  another  challenge.  Recently,  this  news- 
paper reported  on  an  epidemic  of  "burnout" 
among  high  school  students.  Admissions  direc- 
tors from  Harvard,  Duke,  and  similar  institutions 
expressed  alarm  at  rising  numbers  of  high  achiev- 
ers who  "burn  out"  in  their  first  year  of  college. 

Here,  the  snow  falls  almost  in  slow  motion.  Here, 
there  is  no  rush.  We  have  all  day  to  talk  about 
Dickens  or  politics — over  breakfast  if  we  wish,  and 
as  we  walk  together  between  classes.  In  the  small 
community  that  is  a  boarding  school,  we  have  the 
gift  of  time. 


The  gift  of  time  gives  young  women  the  chance  to 
attend  to  a  broader  curriculum,  which  might 
include  advanced  science  and  math  courses, 
another  language,  the  history  of  other  cultures, 
art.  It  means  time  to  read  deeply,  to  imagine  fully, 
to  explore  with  more  derring-do.  In  boarding 
school  the  day  does  not  end  at  2:30.  There  is  a 
guest  speaker  tonight.. .a  concert  in  the  living 
room. ..a  basketball  game  to  play. 

The  gift  of  time  means  time  with  teachers — teach- 
ers who  live  in  the  school  community,  teachers 
who  have  time  after  class  to  talk,  to  encourage,  to 
know  what  makes  each  girl  different.  It  means 
time  to  make  friends,  important  friends,  friends 
for  life.  Because  there  is  time,  the  friendships  of 
girls  in  boarding  schools  grow  beyond  the  force  of 
cliques.  There  is  no  room  for  cliques  in  boarding 
school,  no  room  to  exclude  anyone,  because  each 
person  matters. 

The  gift  of  space  creates  independence.  In  boarding 
schools  girls  become  self-reliant.  They  manage  the 
quotidian  details  of  their  lives  on  their  own.  That's 
exciting — it's  the  first  step  to  independence.  Living 
at  school  offers  space  to  reflect.  It  is  space  to 
become  responsible,  to  mature,  to  carve  an  identi- 
ty. Teenagers  have  to  take  risks  to  grow.  But  in  a 
boarding  school  we  can  make  sure  the  risks  girls 
take  are  positive.  Girls  then  develop  the  confidence 
to  try,  the  competence  to  win.  They  acquire  the  pow- 
ers of  resilience,  perseverance,  and  self-discipline. 

Young  people  need  the  time  and  space  to  develop 
their  intellects.  They  need  opportunities  to  gain 
independence,  to  explore  their  limits.  Most  of  all 
they  need  community.  Whatever  schools  we 
choose  for  our  children,  the  best  gifts  we  can  give 
them  are  the  gifts  of  time  and  space,  time  and 
space  to  become  happy,  curious,  and  accom- 
plished, time  and  space  to  experience  the  joy — not 
just  the  difficulties — of  growing  up. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 


10 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  123rd  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
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&F&  Bach  and  Berlioz, 
dine  with  Einstein  and  Dickinson. 
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"Quotes 


Cafe  celebrates  history's  great 


thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 


"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back  Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
—Newbury  Street  and  Back  Bay  Guide 


Located  in  The  Mary  Baker  Eddy  Library ,t 

at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.  For  information  and  a  menu,  visit 
www.marybakereddylibrary.  org. 

To  make  reservations  call  617-450-7229.  Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leins- 
dorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numer- 
ous premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like 
his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many  concerts  were 
televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood 
Music  Center;  under  his  leadership  a  full-tuition  fellowship  program  was  established. 
Also  during  these  years,  in  1964,  the 
Boston    Symphony    Chamber   Players 
were  founded.  William  Steinberg  suc- 
ceeded Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  pre- 
mieres, made  recordings  for  Deutsche 
Grammophon  and  RCA,  appeared  reg- 
ularly on  television,  led  the  1971  Eu- 
ropean tour,  and  directed  concerts  on 
the  east  coast,  in  the  south,  and  in  the 
midwest. 

Seiji  Ozawa  became  the  BSO's  thir- 
teenth  music   director  in  the  fall   of    Symphony  Hall  in  the  early  1940s,  with  the  main 
1973,  following  a  year  as  music  ad-     entrance  still  on  Huntington  Avenue,  before  the 
viser  and  three  years   as   an  artistic     intersection  of  Massachusetts  and  Huntington 
director  at  Tanglewood    Ozawa's  his-     avenues  was  reconstructed  so  the  Green  Line  could 
toric    twenty-nine-year    tenure,    from     run  underground 

1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor.  In  the  summer  of  2002, 
at  the  completion  of  his  tenure,  he  was  named  the  orchestra's  Music  Director  Laureate. 
Besides  solidifying  and  maintaining  the  orchestra's  reputation  worldwide,  and  taking  an 
active  role  as  teacher  and  administrator  at  the  Tanglewood  Music  Center,  Ozawa  also  reaf- 
firmed the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions 
marking  the  orchestra's  100th  birthday,  through  a  series  of  works  celebrating  the  fiftieth 
anniversary  of  the  Tanglewood  Music  Center,  and  through  an  extended  series  of  commis- 
sions from  such  composers  as  John  Corigliano,  Henri  Dutilleux,  John  Harbison,  Hans 
Werner  Henze,  Peter  Lieberson,  and  Sir  Michael  Tippett.  Under  Ozawa's  direction  the 
orchestra  also  expanded  its  recording  activities,  to  include  releases  on  Philips,  Telarc, 
Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato.  In  1995, 
Ozawa  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which 
capacity  Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  has  also  taught  at 
Tanglewood.  In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as 
music  director  of  the  Boston  Symphony  Orchestra.  The  first  American-born  conductor  to 
hold  that  position,  he  was  named  Music  Director  Designate  in  the  spring  of  2002  and 
will  become  the  orchestra's  fourteenth  music  director  in  the  fall  of  2004. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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UBS  is  proud  to  be  the 
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UBS,  a  global  financial  services 
leader,  knows  the  importance  of 
enduring  relationships.  In  that 
spirit,  we're  proud  to  build  on 
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Orchestra,  www.ubs.com 
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Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum  in  Salem,  200  years.  You  can  journey  from  an  18th- 
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A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better. ..because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an   innovation    in    1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony   Hall   chandeliers   are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother, 
Boston,  makers  of  plaster  reproductions 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


Architects  watercolor  rendering  of  Symphony 
Hall  prior  to  its  construction 
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04  FRIDAY,  FEB  27  at  8  00pm 
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Grant  Llewellyn,  conductor 

Symphony  No.  3,  "Eroica" 

Piano  Concerto  No.  5,  "Emperor" 
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SYMPHONY  HALL,  BOSTON 

Grant  Llewellyn,  conductor 
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Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
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Grant  Llewellyn,  conductor 
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POWER,  BOAT  SHOW. 


installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
^Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 
*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowsky 
chair 

*  Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 
chair 

*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 

*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 
Principal 

Carl  Schoenh of  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Bonald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 
*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 
*Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
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*James  Orleans 

Bassoons 

Tuba 

*Todd  Seeber 

Richard  Svoboda 

Mike  Roylance 

Eleanor  L.  and  Levin  H. 

Principal 

Margaret  and  William  C. 

Campbell  chair,  fully  funded  in 

Edward  A.  Taft  chair,  endowed 

Rousseau  chair,  fully  funded 

perpetuity 

in  perpetuity  in  1974 

in  perpetuity 

*John  Stovall 

Suzanne  Nelsen 

*Benjamin  Levy 

John  D.  and  Vera  M. 

Timpani 

M ncFlnnn  1  n  cnnir 

Flutes 

Richard  Ranti 

Sylvia  Shippen  Wells  chair, 

Associate  Principal 

endowed  in  perpetuity  in  1974 

Principal 

Walter  Piston  chair,  endowed 

Diana  Osgood  Tottenham  chair 

Percussion 

in  perpetuity  in  1970 

Contrabassoon 

Thomas  Gauger 

Fenwick  Smith 

Gregg  Henegar 

Peter  and  Anne  Brooke  chair, 

Acting  Assistant  Principal 

Helen  Rand  Thayer  chair 

fully  funded  in  perpetuity 

Myra  and  Robert  Kraft  chair, 

Frank  Epstein 

endowed  in  perpetuity  in  1 981 

Horns 

Peter  Andrew  Lurie  chair, 

Elizabeth  Ostling 

James  Sommerville 

fully  funded  in  perpetuity 

Acting  Principal 

Principal 

J.  William  Hudgins 

Marian  Gray  Lewis  chair, 

Helen  Sagoff  Slosberg/Edna 

Barbara  Lee  chair 

fully  funded  in  perpetuity 

S.  Kalman  chair,  endowed 

Timothy  Genis 

in  perpetuity  in  1974 

Acting  Timpanist 

Piccolo 

Richard  Sebring 

Mr.  and  Mrs.  Edward  H.  Linde 

Associate  Principal 

chair                                                             * 

Evelyn  and  C.  Charles  Marran 

Margaret  Andersen  Congleton 

chair,  endowed  in  perpetuity  in 

chair,  fully  funded  in  perpetuity 

Harp 

1979 

Daniel  Katzen 

Ann  Hobson  Pilot 

§Linda  Toote 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Principal 

Oboes 

John  P.  II  and  Nancy  S.  Eustis 

Voice  and  Chorus 

John  Ferrillo 

chair,  fully  funded  in  perpetuity 

John  Oliver 

Principal 

Richard  Mackey 

Tanglewood  Festival  Chorus 

Mildred  B.  Remis  chair,  endowed 

Hamilton  Osgood  chair 

Conductor 

in  perpetuity  in  1975 

Jonathan  Menkis 

Alan  J.  and  Suzanne  W  Dworsky 

Mark  McEwen 

Jean-Noel  and  Mona  N. 

chair,  fully  funded  in  perpetuity 

James  and  Tina  Collias  chair 

Tariot  chair 

Keisuke  Wakao 

Librarians 

Assistant  Principal 

Trumpets 

t Marshall  Burlingame 

Elaine  and  Jerome  Rosenfeld 

Charles  Schlueter 

Principal 

chair 

Principal 

Lia  and  William  Poorvu  chair, 

Roger  Louis  Voisin  chair, 

fully  funded  in  perpetuity 

English  Horn 

endowed  in  perpetuity  in  1977 

William  Shisler 

Robert  Sheena 

Peter  Chapman 

John  Perkel 

Beranek  chair,  fully  funded 

Ford  H.  Cooper  chair 

in  perpetuity 

Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

Assistant  Conductor 

Clarinets 

Anna  E.  Finnerty  chair, 

William  R.  Hudgins 

chair 

fully  funded  in  perpetuity                        ! 

Principal 

Benjamin  Wright 

Ann  S.M.  Banks  chair,  endowed 

Rosemary  and  Donald  Hudson 

Personnel  Managers 

in  perpetuity  in  1977 

chair 

Lynn  G.  Larsen 

Scott  Andrews 
Thomas  and  Dola  Sternberg 

Trombones 

Bruce  M.  Creditor 

chair 
Thomas  Martin 

Ronald  Barron 

Principal 

Stage  Manager 

John  Demick 

Position  endowed  by 

Associate  Principal  & 
E-flat  clarinet 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Stanton  W  and  Elisabeth  K. 

Norman  Bolter 

Angelica  L.  Russell 

Davis  chair,  fully  funded  in 

Arthur  and  Linda  Gelb  chair 

perpetuity 

Bass  Trombone 

Bass  Clarinet 

Douglas  Yeo 

Craig  Nordstrom 

John  Moors  Cabot  chair, 

Farla  and  Harvey  Chet 

fully  funded  in  perpetuity 

Krentzman  chair,  fully  funded  in 

perpetuity 
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When  one  bank  buys  a  business  from  another  bank, 

it  is  really  buying  clients  -  like  you. 

Which  may  not  be  the  kind  of 

private  banking  relationship  you  had  in  mind. 


Common   Sense 
Uncommon   Continuity 


Fiduciary  Trust  has  focused  on  serving  clients, 

not  selling  them,  for  over  a  century. 

Our  clients  stick  with  us 

because  we  stick  with  them. 


Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  February  26,  at  8 
Friday,  February  27,  at  1:30 
Saturday,  February  28,  at  8 
Tuesday,  March  2,  at  8 

HERBERT  BLOMSTEDT  conducting 


MENDELSSOHN 


Overture,  The  Fair  Melusine,  Opus  32 


MOZART 


Piano  Concerto  No.  17  in  G,  K.453 

Allegro 
Andante 
Allegretto  —  Presto 

PETER  SERKIN 


Peter  Serkin's  appearances  this  week  are  supported  by  a  gift 
from  the  Estate  of  Arlene  M.  Jones. 


INTERMISSION 


NIELSEN 


Symphony  No.  4,  Opus.  29,  The  Inextinguishable 

Allegro  — 

Poco  allegretto  — 

Poco  adagio  quasi  andante  — 

Allegro 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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COLLE8E  OTVESTIX6  PLAIT 


The  Massachusetts 
Brain  Injury  Association 


Sat,  April  3,  2004 
10  am  —  4  pm 
Symphony  Hall 
AD  Tickets:  $6 


ggS-*** 


TICKIiTS  ON  SALE  NOW 

AT  THE  1JSO  BOX  OFFICE 

l-««8-2G(H200 
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Felix  Mendelssohn 

Overture,  The  Fair  Melusine,  Opus  32 


Jakob  Ludwig  Felix  Mendelssohn-Bartholdy  was  born 
in  Hamburg  on  February  3,  1809,  and  died  in  Leipzig 
on  November  4,  1847.  Bartholdy  was  the  name  of  his 
maternal  uncle,  Jakob,  who  had  changed  his  own 
name  from  Salomon  and  taken  on  Bartholdy  from  the 
previous  owner  of  a  piece  of  real  estate  he  bought  in 
Berlin.  It  was  he  who  most  persistently  urged  the  fami- 
ly s  conversion  to  Lutheranism;  the  name  Bartholdy  was 
added  to  Mendelssohn — to  distinguish  the  Protestant 
Mendelssohns  from  the  Jewish  ones — when  Felix's 
father  converted  in  1822,  the  children  having  already 
been  baptized  in  1816. 

Mendelssohn  composed  his  overture,  The  Fair  Melu- 
sine,  in  1833,  completing  the  autograph  on  November 
14  that  year,  dedicating  it  to  his  sister  Fanny,  and  subsequently  offering  the  work  as  a 
sort  of  "bonus"  to  the  Philharmonic  Society  of  London  along  with  a  symphony,  overture, 
and  vocal  work  commissioned  from  him  by  the  Society  in  November  1 832  for  performance 
in  its  1833  season.  Held  by  the  Society  for  the  following  year,  The  Fair  Melusine  (the 
"Ouvertilre  zum  Marchen  von  der  schonen  Melusine" — "Overture  to  the  Fairy  Tale  of  the 
Fair  Melusine'")  had  its  first  public  performance  on  April  7,  1834,  on  the  third  concert  of 
the  Society's  1834  season,  conducted  by  Ignaz  Moscheles.  Ultimately  Mendelssohn  reworked 
the  overture,  the  revised  (final)  version  being  premiered  by  the  Gewandhaus  Orchestra  of 
Leipzig  on  November  23,  1835,  with  Christian  Gottlieb  Milller  conducting  (Mendelssohn 
having  left  for  Berlin  due  to  his  father's  death).  The  first  American  performance  was  on 
March  1,  1845,  at  New  York's  Apollo  Rooms,  with  Urelli  Corelli  Hill  leading  the  Philhar- 
monic Society.  Boston  first  heard  The  Fair  Melusine  on  May  13,  1849,  at  the  Melodeon, 
with  Carl  Bergmann  conducting  the  Germania  Musical  Society.  Wilhelm  Gericke  led  the 
first  Boston  Symphony  performances  in  February  and  March  1885.  Gericke  played  it 
again  with  the  BSO  in  1888,  1899,  1904,  and  March  1906  (the  last  subscription  per- 
formances prior  to  this  week!),  it  meanwhile  also  having  been  given  by  Arthur  Nikisch  in 
1890  and  Emil  Paur  in  1895.  The  only  BSO  performance  since  March  1906  came  when 
Ran  Volkov  led  it  at  Tanglewood  on  July  30,  2000.  (It  is  also  scheduled  to  be  played  at 
Tanglewood  this  coming  August  under  Emmanuel  Krivine.)  The  score  calls  for  two  each 
of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

Here  is  how  Melusine's  story  was  told  in  the  program  book  for  Wilhelm  Gericke's 
Boston  Symphony  performances  in  March  1906: 

The  legend  of  Melusina  is  an  old  one,  and  there  are  many  variations.  The  version 
in  the  Chronicles  of  Poitou  tells  of  the  union  of  King  Elimas  and  a  fairy,  Pres- 
sine,  whom  he  met  by  a  spring,  when  he  was  a-hunting.  She  married  him  on  con- 
dition that  he  should  never  visit  her  when  she  was  in  childbed.  She  bore  him 
triplet  daughters,  Melusina,  Meliore,  and  Palatine.  The  king  was  so  overjoyed 
that  he  rushed  to  her  chamber.  As  soon  as  she  saw  him,  she  vanished  with  her 
babes,  whom  she  reared  on  an  island,  and,  as  soon  as  they  were  old  enough,  she 
showed  them  from  a  hill  each  morning  their  father's  kingdom,  and  mourned  her 
fate.  Melusina  was  fifteen  years  old  when  she  found  out  her  father's  offence,  and 
she  vowed  vengeance.  She  went  with  her  sisters  into  the  presence  of  the  king, 
and  by  sorcery  condemned  him  to  lifelong  imprisonment  in  a  rock.  The  mother, 
angered,  cursed  her  daughters.  Melusina  was  doomed  to  be  a  serpent  below  the 
waist  on  every  Saturday.  She  wandered  through  the  Black  Forest  and  Ardennes, 
and  came  to  the  wood  of  Colombiers,  in  Poitou.  There  the  fairies  of  the  neighbor- 
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Week  16 


NEW  ENGLAND  CONSERVAT 


This  special  evening  pairs  exquisite  food 
with  inspiring  music  to  benefit  the 
NEW  ENGLAND  CONSERVATORY  SCHOLARSHIP  FUND. 

The  fund  provides  essential  support  for 
talented  and  promising  young  musicians. 


The  Gift  of 


The  Campaign  for  New  England  Conservatory 

New  England  Conservatory,  one  of  the 

nation's  top  schools  of  music,  has 

launched  a  major  capital  campaign, 

THE  GIFT  OF  MUSIC,  that  will 

transform  NEC  and  keep  this  Boston  treasure 

at  the  forefront  of  musical  education 

for  years  to  come . 


SATURDAY,  28  FEBRUARY  2004 

Fairmont  Copley  Plaza 

1 38  St.  James  Street,  Boston 

RECEPTION 

6:00  pm 
Ballroom  Foyer 

A  FEAST  OF  MUSIC  GALA  DINNER 

7:00  pm 
Grand  Ballroom 

EVENT  CHAIRS 

Deborah  Elfers  '82 
Wendy  Shattuck '75 

BLACK  TIE 


For  more  information  please  contact  Liz  Ryan,  Director  of  Special  Events  at  617.585.1152 
or  at  eryan@newenglandconservatory.edu 

For  more  information  about  NEC  visit  www.newenglandconservatory.edu 
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hood  chose  her  queen.  Count  Raimond  of  Poitiers,  who  had  killed  by  accident 
his  uncle  in  the  chase,  wandering  in  the  woods,  met  Melusina  and  some  of  her 
companions.  He  loved  her  and  wedded  her,  and  she  made  him  promise  that  he 
would  never  see  her  on  Saturday.  Their  children  were  curiously  deformed,  yet  the 
count  was  faithful  to  her,  until  an  attendant  persuaded  him  that  during  her  seclu- 
sion on  Saturday  she  was  accustomed  to  work  evil.  The  count  peeped  at  her  in 
her  bath,  and  saw  that  the  lower  half  of  her  fair  body  was  that  of  a  serpent,  bril- 
liantly gray  blue  and  white.  He  had  no  sooner  returned  to  his  room  when  evil 
news  was  brought  him  concerning  his  son  with  boar's  teeth.  Furious,  he  visited 
Melusina,  cursed  her  as  a  snake,  and  told  her  to  leave  the  castle.  As  soon  as  she 
came  out  of  her  swoon,  she  swore  that  as  a  ghost  she  would  wander  over  the  earth 
and  be  seen  only  when  in  Lusignan  Castle  some  one  was  about  to  die,  or  she 
would  haunt  the  spring  before  the  death  of  the  lord  of  the  castle  so  long  as  the 
castle  should  stand.  She  then,  weeping,  went  away,  appeared  as  a  frightful  dragon 
in  the  air,  flew  thrice  about  the  tower,  and  was  no  more  seen.  The  count  died  a 
hermit  on  Montserrat. 


Mendelssohn  decided  to  write  his  overture  after  seeing  a  performance  of  Conradin 
Kreutzer's  romantic  opera  Melusine  on  February  27,  1833,  in  Berlin.  Recounting  the 
event  to  his  sister  Fanny  in  a  letter  of  April  1834,  Felix  wrote  that  he  had  found  himself 
unhappy  both  with  Kreutzer's  overture — which  was  encored — and  with  the  opera  itself 
(though  he  did  like  the  leading  soprano,  Hahnel,  who  "was  very  engaging,  especially  in 
one  scene  where  she  appeared  in  her  fish-form  and  combed  her  hair").  As  a  result,  he 
"wanted  to  create  an  overture  that  people  would  not  encore,  but  which  they  would  feel 
more  inwardly.  So  I  took  what  I  liked  of  the  subject  (which  agreed  exactly  with  the  leg- 
end) and,  in  short,  the  overture  came  into  the  world." 

As  noted  above,  Mendelssohn — who  was  made  an  Honorary  Member  of  the  Philhar- 
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it  s  life  <m a wAo/e 


Level 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is.  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  6iy.536.iyy5 
Prudential  Center,  800  Boylston  street.  Boston 


Zojo  of 'ifce-  Ty10^ 
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monic  Society  of  London  at  age  twenty — gave  the  score  to  the  Society  along  with  several 
other  works  it  had  commissioned  from  him  for  its  1833  season.  (These  were  the  Italian 
Symphony,  his  Opus  101  Trumpet  Overture,  actually  composed  some  years  earlier,  and 
his  Opus  94  concert  aria  "Infeiice.")  At  the  Melusine  premiere  in  April  1834,  the  over- 
ture was  called  "Melusine,  or  the  Mermaid  and  the  Knight,"  Mendelssohn  being  con- 
cerned that  the  German  legend  would  be  unfamiliar  to  the  English  audience;  thus  he 
incorporated  into  the  title  a  sense  of  the  overture's  two  main  thematic  elements.  He  was 
not  present  on  that  occasion,  but  learned  in  a  letter  from  his  friend  Karl  Klingemann 
that  the  piece  was  not  well  received.  (It  may  not  have  helped  that  the  overture,  the  fifth 
item  on  the  program,  ended  the  first  half  of  a  lengthy  evening  that  began  with  Mozart's 
Jupiter  Symphony  and  also  included  Haydn's  Oxford  Symphony,  concertos  by  Moscheles 
and  Spohr,  vocal  works  by  Meyerbeer,  Horsley,  Neukomm,  and  Haydn,  and,  to  close  the 
evening,  a  Belshazzars  Feast  Overture  by  J.H.  Griesbach.)  After  revising  the  overture 
for  a  November  1835  performance  in  Leipzig,  he  actually  asked  Klingemann  to  get  hold 
of  the  Philharmonic's  copy  and  burn  it,  offering  in  its  place  a  printed  edition  of  the  im- 
proved, revised  score;  but  the  manuscript  still  exists,  at  the  British  Library  in  London. 

Mendelssohn  finished  the  piece  on  his  sister  Fanny's  twenty-eighth  birthday,  Novem- 
ber 14,  1833,  and  later  sent  her  his  "working  manuscript"  as  a  birthday  present,  feel- 
ing that  his  marked-up  working  score  would  be  of  greater  interest  to  her  than  a  clean 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
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INSTALLATIONS  AND  SCULPTURE 
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CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
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copy.  In  the  German  version  of  the  story  known  to  Mendelssohn,  Melusine  spends  her 
Saturdays  not  as  half  woman  and  half  serpent,  but  as  a  mermaid — "halb  Fisch,  halb 
Weib"  ("half  fish,  half  woman"),  as  he  explained  in  a  letter  to  Fanny,  who,  after  receiv- 
ing her  brother's  gift,  professed  ignorance  of  the  tale  on  which  it  was  based.*  In  the 
end,  their  bond  broken,  Melusine  leaves  Raimond  and  returns  to  the  sea. 

Tovey  wryly  notes  that  the  whole  unfortunate  affair  between  Melusine  and  Raimond 
was  typical  "of  the  kind  of  family  quarrel  that  is  to  be  expected  with  mixed  marriages 
between  fairies  and  mortals,"  and  that  Melusine's  condition  on  Saturdays  "was  tempo- 
rary and  remedial  by  suitable  bath- 
ing." In  any  event,  even  if  we  did  not 
know  that  Mendelssohn  had  the  mer- 
maid version  of  the  story  in  mind,  the 
piece  would  lead  us  to  think  so,  Melu- 
sine's music — the  overture's  opening 
material — taking  the  form  of  "water 
music"  familiar  to  us  also  from  Wag- 
ner's Rhine  River  and  Smetana's  Mol- 
dau.  The  clarinets  and  flutes  are  given 
lovely  things  to  do  from  the  very  start. 
A  plaintive  oboe  tune,  heard  midway 
through  the  piece,  serves  as  harbinger 
of  her  husband's  doubts  as  to  just 
what  Melusine  might  be  doing  each 
Saturday.  Raimond's  music  is  martial 
in  character,  suggesting  music  Men- 
delssohn would  write  (and  originally 
label  "guerriero" — "warlike")  in  the 
finale  to  his  Scottish  Symphony.  Rai- 
mond's appearance  is  presaged  early 
on,  during  Melusine's  music  (at  meas- 
An  1847  portrait  by  Wilhelm  Hensel  of  Fanny  ure  18?  to  be  specific)  by  distant,  dis- 

Hensel  (nee  Mendelssohn),  Felix's  sister  SQnant  tmmpet  tones  just  several  mo_ 

ments  into  the  piece — a  detail  Robert  Schumann  particularly  liked,  likening  it  to  "a 
tone  out  of  the  distant  past." 

Mendelssohn's  Fair  Melusine  ends  quietly,  leaving  the  audience  to  its  own  thoughts 
— presumably  his  antidote  to  whatever  it  was  that  peeved  him  in  the  Kreutzer  overture 
encored  by  those  Berlin  opera-goers.  The  immediately  engaging  musical  flow,  the  inter- 
play of  light  and  dark,  major  and  minor,  the  interaction  of  contrasting  thematic  materi- 
als, the  mastery  of  instrumental  detail — in  sum,  "the  sharp  bright  distinctions  and  fine 
mixtures  of  sound"  his  friend  Klingemann  described  so  favorably  by  letter  during  re- 
hearsals for  the  London  premiere — all  of  this  imbues  his  overture  with  the  fairy  tale 
magic  that  is  uniquely  Mendelssohn's  own. 

— Marc  Mandel 


*The  working  score  Felix  gave  Fanny  (now  in  the  Mendelssohn  Archive  of  the  Staatsbibliothek 
in  Berlin)  and  the  copyist's  score  originally  presented  by  Mendelssohn  to  the  Philharmonic 
Society  of  London  (now  in  the  British  Library  in  that  city)  together  recently  served  as  basis  for 
a  scholarly  edition  of  The  Fair  Melusine's  original  version,  edited  by  Christopher  Hogwood  and 
published  in  2003  by  Barenreiter. 
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Week  16 


All-Mozart 

with  the  great 

Jacques  Zoon 


Flute  concerto  in  G  Major,  K.  313 

Flute  concerto  in  D  Major,  K.  314 

"Jupiter"  Symphony,  No.  41,  K.  551 

Featuring  acclaimed  former  BSO  princpal flute 

Jacques  Zoon 

FRIDAY,  MARCH  5  •  SATURDAY,  MARCH  6  •  8pm 

New  England  Conservatory's  intimate  Jordan  Hall 
Tickets:  $21-$34-$44-$56 


BOSTON  BAROQJJE 

Martin  Pearlman,  Music  Director 

617/^-9200  •  www.bostonbaroque.org 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  17  in  G,  K.453 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  G  major  concerto, 
K.453,  on  April  12,  1784.  The  first  performance  took 
place  that  same  year  in  the  Vienna  suburb  of  Dbbling 
with  Mozart  s  pupil  Barbara  Ployer  as  soloist.  The  con- 
certo evidently  received  no  performances  in  the  United 
States  before  the  twentieth  century.  The  first  Boston  Sym- 
phony performances  took  place  out-of-town  in  Phila- 
delphia, Washington,  Baltimore,  and  Brooklyn  under 
Pierre  Monteuxs  direction  in  March  1921,  with  Erno 
Dohndnyi  as  soloist.  The  orchestra  s  next  performance 
featured  Leonard  Bernstein  as  conductor/pianist  on  July  15,  1955,  at  Tanglewood.  Next 
came  the  orchestra  s  first  subscription  performances,  in  March  1959  under  Charles  Munch, 
with  soloist  Nicole  Henriot- Schweitzer.  Subsequent  performances  featured  Geza  Anda  and 
Claude  Frank  with  Erich  Leinsdorf  conducting,  Bernstein  again  as  both  soloist  and  con- 
ductor, Vladimir  Ashkenazy  with  Seiji  Ozawa,  Maurizio  Pollini  as  both  soloist  and  con- 
ductor, Benjamin  Pasternack  with  Carl  St.  Clair  conducting,  Maria  Joao  Pires  with  Jef- 
frey Tate,  Peter  Serkin  with  Ozawa,  Garrick  Ohlsson  with  Zdenek  Macal,  Richard  Goode 
with  Bernard  Haitink  (the  most  recent  subscription  performances,  in  January  2002),  and 
Peter  Serkin  with  James  Conlon  (the  most  recent  Tanglewood  performance,  on  August  23, 
2002).  In  addition  to  the  solo  piano,  the  score  calls  for  flute,  two  oboes,  two  bassoons,  two 
horns,  and  strings. 

This  concerto  is  the  fourth  in  that  incredible  series  of  piano  concertos — numbering 
a  dozen — that  Mozart  composed  between  the  beginning  of  1784  and  the  end  of  1786, 
half  of  them  in  the  year  1784  alone!  While  his  earlier  concertos  were  often  half-designed 
as  chamber  music  (in  that  they  could  be  performed  quite  satisfactorily  by  a  piano  with 
a  string  quartet),  these  are,  for  the  most  part,  clearly  intended  for  the  concert  hall  and 
so  require  the  fuller  and  more  varied  orchestra  to  make  their  points.  Mozart  composed 
four  piano  concertos,  one  right  after  the  other,  in  the  late  winter  of  1784  (we  know  the 
dates  with  considerable  accuracy  since  it  was  just  at  this  time  that  the  composer  began 
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keeping  a  list  of  all  of  his  new  compositions,  dating  them  as  he  finished  them,  and 
writing  out  the  first  few  measures  of  music  to  identify  each  work  precisely).  February  9 
saw  the  completion  of  the  E-flat  concerto,  K.449.  It  was  quickly  followed  by  concertos 
in  B-flat  (K.450)  and  in  D  (K.451)  before  he  turned  to  the  present  work,  completed  on 
April  12.  After  this  remarkable  outburst,  Mozart  paused  briefly  before  composing  two 
more  piano  concertos  in  the  fall  of  the  same  year.  The  first  and  last  concertos  of  this 
series  were  composed  for  Barbara  (Babette)  Ployer,  daughter  of  a  Privy  Councillor  from 
Salzburg  living  in  Vienna. 

Mozart  was  proud  of  his  new  works,  of  their  difficulty  and  their  brilliance.  He  noted 
in  a  letter  to  his  father  in  May  that  the  concertos  in  B-flat  and  D  were  "bound  to  make 
the  performer  sweat,"  and  he  was  curious  to  learn  which  of  the  last  three  his  father  and 
sister  preferred  (he  exempted  the  E-flat  concerto  since  it  was  still  in  the  smaller  "cham- 
ber-like" mode  of  his  1782  works  in  the  same  medium).  In  general,  audiences  have 
made  the  G  major  concerto  among  the  most  popular  of  the  1784  works,  though  each  of 
them  has  its  own  delightful  originality.  Not  least  of  the  special  features  of  K.453  is  the 
way  Mozart  used  the  hackneyed  conventional  march  rhythm 


$ 
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without  ever  sounding  heavily  martial  or  trite;  in  fact,  he  used  this  rhythm  in  the  first 
measure  of  four  consecutive  piano  concertos — to  different  expressive  effect  each  time! 
In  K.453,  the  march  rhythm  is  tempered  by  the  rustling  responses  from  the  flutes  and 
oboes  and  by  the  harmonic  enrichment  beyond  that  expected  in  fanfares.  It  is,  in  fact, 
only  the  first  of  a  rich  collection  of  themes — martial,  poignant,  mysterious,  operatic, 
and  witty — that  Mozart  lavishes  on  the  orchestra  before  the  soloist  even  makes  his 
appearance.  One  moment  everything  seems  quite  normal,  and  then  we  are  suddenly 
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thrown  into  unexpectedly  distant  harmonic  regions — which  prefigure  some  unusual  har- 
monic extensions  to  come  in  the  development.  The  soloist  begins  with  the  march-like 
theme  but  soon  modulates  and  introduces  an  entirely  new  idea  that  shows  him  in 
a  graceful  light.  The  development,  with  little  in  the  way  of  thematic  treatment,  is  har- 
monically daring.  The  exposition  is  so  rich  in  themes  that  many  of  them  return  for  the 
first  time  only  in  the  recapitulation. 

The  Andante  provides  a  full  opening  tutti  introducing  most  of  the  material  before  the 
piano  enters.  The  soloist's  florid  melodic  line  reminds  us  that  no  instrumental  form  is 
closer  to  opera  than  the  concerto,  with  the  soloist  as  protagonist.  Here  the  soloist  enters 
with  a  repetition  of  the  opening  phrase,  then — after  a  pause — begins  a  startling  new 
theme  in  the  unexpected  key  of  G  minor.  The  development  is  not  long,  but  nonetheless 
it  ranges  expressively  to  far  harmonic  horizons  before  returning  home  in  a  few  striking- 
ly original  measures. 

The  last  movement  is  a  set  of  variations  on  a  little  folklike  tune  that  prefigures  Papa- 
geno  in  The  Magic  Flute.  It  is  both  brilliant  and  amusing,  and  it  is  capped  off  by  a  finale, 
Presto,  that  could  come  out  of  an  opera,  with  the  pianist  once  again  doing  duty  for  the 
diva.  A  few  weeks  after  finishing  the  concerto,  Mozart  encountered  a  birdseller  who  had 
a  starling  that  sang  something  quite  like  the  theme  of  this  finale: 


MOZART: 


^P 


^fee^feg^fe^ 


THE  STARLING: 


r\ 


Mrr  iirrifr^ 


He  paid  34  kreuzer  for  the  bird,  took  it  home,  and  copied  its  song  in  the  notebook  of 
his  accounts,  where  he  added  the  comment,  "Das  war  schon!"  ("That  was  beautiful"). 
With  reference  to  the  concerto  of  which  the  starling  inadvertently  echoed  the  theme, 
we  can  entirely  agree. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Carl  Nielsen 

Symphony  No.  4,  Opus  29,  The  Inextinguishable 


Carl  Nielsen  was  born  in  Sortelung,  Denmark,  on  June 
9,  1865,  and  died  in  Copenhagen  on  October  3,  1931. 
He  composed  his  Symphony  No.  4  in  the  years  1914- 
1915,  and  it  received  its  first  performance  on  February 
1,  1916,  in  Copenhagen,  with  the  Musikforeningen  Or- 
chestra under  the  composers  baton.  The  first  perform- 
ance in  America  was  given  on  October  15,  1952,  in  Car- 
negie Hall,  New  York,  by  the  Danish  Radio  Symphony 
Orchestra  under  Thomas  Jensen.  Seiji  Ozawa  gave  the 
first  Boston  Symphony  performances  in  April  1978,  in 
Boston,  Carnegie  Hall,  and  Providence,  the  only  BSO 
performances  since  then  being  given  by  Dennis  Russell 
Davies  in  October  1988.  The  score  calls  for  three  flutes 
(one  doubling  piccolo),  three  oboes,  three  clarinets,  three 

bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  two  sets  of  timpani  (with  two 

players,  stationed  opposite  each  other),  and  strings. 

In  the  nineteenth  century  Scandinavian  composers  normally  studied  in  Germany  as 
soon  as  they  could  acquire  the  necessary  fundamentals  in  their  home  countries.  Conser- 
vatories established  in  Stockholm  and  Copenhagen  were  often  staffed  by  German  musi- 
cians, and  the  better  students  generally  progressed  to  Berlin,  Leipzig,  or  Vienna  for  fur- 
ther study.  The  exchange  of  skills  and  experience  was  profitable  for  all.  But  by  the  time 
Carl  Nielsen  came  of  age  it  was  widely  felt  that  northern  composers  should  preserve 
their  independence  from  the  great  German  tradition,  and  that  without  pursuing  a  narrow 
nationalist  path  on  the  basis  of  folk  melodies  (which  some  felt  the  Russians  and  Czechs 
had  taken  to  excess)  they  should  express  a  distinctive  character  of  their  own.  While  his 
Finnish  friend  Sibelius  took  a  course  of  strict  study  in  Berlin,  Nielsen,  having  grounded 
his  studies  at  the  Copenhagen  Conservatoire,  preferred  to  travel  from  one  city  to  the 
next  in  Germany,  France,  and  Italy,  sampling  and  savoring  the  music  he  encountered 
along  the  way.  He  returned  to  Denmark  as  Sibelius  did  to  Finland,  both  determined  to 
put  their  countries  on  the  musical  map  by  the  sheer  force  of  their  creative  personalities, 
not  by  waving  a  flag. 

Nielsen  was  a  man  of  simple  origins,  brought  up  in  poverty  far  from  any  city,  and 
largely  self-taught  in  music.  Throughout  his  life  he  reached  out  for  new  ideas,  new  ex- 
perience, and  a  greater  understanding  of  the  world  of  feeling  and  expression.  He  was 
highly  active  in  all  musical  spheres,  as  composer,  violinist,  conductor,  and  teacher,  and 
he  traveled  widely.  He  rose  steadily  to  a  supreme  position  in  Danish  musical  life,  and 
at  the  time  of  the  composition  of  the  Fourth  Symphony  was  conductor  of  Copenhagen's 
long  established  concert  society,  the  Musikforeningen,  at  the  head  of  whose  orchestra 
he  presented  his  new  work  in  February  1916.  Throughout  the  First  World  War  Denmark 
sustained  a  precarious  neutrality,  despite  the  economic  difficulties  felt  by  combatants 
and  neutrals  alike,  and  Nielsen's  efforts  contributed  greatly  to  the  growing  sense  of  cul- 
tural identity  that  Denmark  built  up  in  those  years. 

He  is  everywhere  regarded  as  the  greatest  of  Danish  composers.  Yet  only  a  few  of  his 
works  are  regularly  heard  outside  of  Denmark,  and  his  star  shines  only  fitfully  in  the 
bright  constellation  that  includes  his  fellow  Scandinavians  Sibelius  and  Stenhammar, 
not  to  mention  the  plethora  of  creative  talent  that  challenged  the  ears  of  Europe  and 
America  in  the  first  years  of  the  last  century — Mahler,  Debussy,  Strauss,  Scriabin, 
Schoenberg,  Elgar,  Roussel,  Szymanowski,  to  mention  only  a  few.  Many  of  these  com- 
posers regarded  the  symphony  as  their  prime  creative  outlet,  as  did  Nielsen,  and  the 
inheritance  from  Beethoven  was  still  the  driving  impulse  behind  their  conception  of 


37 


Week  16 


form  and  expression.  Despite  the  allure  of  novelty  to  which  all  the  arts  succumbed  in 
those  years,  Nielsen  remained  true  to  his  original  ideals,  which  he  found  in  the  music 
of  Haydn  and  Mozart,  and  in  the  language  of  traditional  tonality.  He  never  wrote  for  the 
huge  orchestras  so  fashionable  around  1910.  As  in  Sibelius,  there  is  a  certain  austerity 
in  Nielsen's  orchestral  palette  (in  the  Fourth  Symphony  there  is  no  bass  clarinet,  no  Eng- 
lish horn,  no  harp,  and  no  percussion  apart  from  the  timpani).  He  avoided  sensational- 
ism and  sentimentality,  and  strove  to  write  music  that  presented  its  own  arguments  and 
reached  its  own  solutions.  A  Nielsen  symphony  is  a  self-contained  experience  that  de- 
mands no  more  than  willing  concentration  and  a  sympathetic,  discerning  ear. 

The  character  of  his  music  is  embodied  in  the  titles  he  gave  to  three  of  his  six  sym- 
phonies. No.  3  is  "expansive,"  No.  4  is  "inextinguishable,"  and  No.  6  is  "simple."  Con- 
tradictory though  these  may  seem,  Nielsen  felt  strongly  that  music  should  be  wide-rang- 
ing, exploratory,  searching,  and  self-confident,  but  always  simple. 

In  1914  he  wrote  to  his  wife: 

I  have  an  idea  for  a  new  work  which  has  no  program,  but  which  will  express  what 
we  understand  by  zest  for  life  or  the  expression  of  life;  that  is,  everything  that 
moves,  that  desires  life,  which  can  be  called  neither  good  nor  bad,  neither  high 
nor  low,  neither  large  nor  small,  but  only  that  which  is  life  or  that  which  desires 
life.  No  particular  idea  of  anything  grandiose  or  anything  refined  and  delicate  or 
hot  or  cold  but  only  life  and  movement,  but  different,  very  different,  but  coherent, 
and  as  if  always  flowing  in  one  great  movement  in  a  single  stream. 

Inarticulate  though  these  words  may  seem,  the  music  took  gradual  shape  as  the  Fourth 
Symphony.  Clinging  to  his  faith  that  music,  like  the  human  spirit,  is  inextinguishable, 
Nielsen  gave  that  title  to  his  new  work.  It  is  not  an  expression  of  doubt  or  of  horror. 
Although  some  see  in  the  symphony  a  reflection  of  the  ruin  of  the  World  War,  it  is  a 
peaceable,  thoughtful  work  whose  only  violent  outbreak  occurs  in  the  last  movement, 
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giving  way  to  a  serene  and  positive  ending. 

The  four  movements  run  continuously  "in  a  single  stream,"  even  though  their  sepa- 
rate identities  are  clear.  The  first  movement,  like  the  last,  ends  in  the  key  of  E  major, 
but  it  begins  in  F,  which  indicates  the  sort  of  exploratory  journey  that  Nielsen  liked  to 
pursue.  A  strong  opening  for  full  orchestra  gives  way  to  a  quieter  section,  in  which  the 

chief  incident  is  the  emergence  of  a  calm 
tune  for  a  pair  of  clarinets  (the  descending 
contour  of  this  melody  is  shared  by  many  of 
the  symphony's  themes).  This  theme,  more 
noisily  scored,  closes  the  exposition,  and 
the  development  goes  off  into  a  bleak  space 
where  the  violas  occasionally  irrupt.  Argu- 
ment takes  the  form  of  constant  counterpoint 
between  upper  and  lower  voices,  and,  as 
noted,  most  of  the  generative  themes  seem  to 
descend.  The  recapitulation  is  abbreviated, 
leading  to  a  grand  Brucknerian  close. 

The  second  movement  is  an  intermezzo  of 
delicate  character,  rarely  rising  above  pianis- 
simo. It  is  scored  for  woodwinds  alone,  the 
strings  contributing  only  some  slight  inter- 
ventions, pizzicato.  Here  one  may  detect  a 
folksy  flavor  in  the  music,  recalling  Nielsen's 
lifelong  interest  in  popular  melodies  and  the 
music  of  rural  Denmark.  The  third  move- 
ment, an  Adagio,  breaks  in  with  an  intense 
theme  of  a  very  different  character  played  by 
all  the  violins,  and  descending  inexorably 
through  two  octaves.  It  is  treated  rather  like 
a  fugue  since  the  lower  strings  answer  with  the  same  forceful  line.  But  this  gives  way  to 
a  hymnlike  melody  played  by  solo  strings,  and  treated,  often  in  the  fashion  of  a  chorale, 
by  the  brass.  Two  very  different  ideas  run  against  it — one  a  tiny  clip  in  the  winds,  the 
other  a  heavy  entry  circling  round  a  single  note.  Toward  the  end  the  strings  try  to  reca- 
pitulate their  opening  descent,  but  it  fades  into  woodland  birdcalls  and  is  interrupted 
by  cascading  strings  and  the  unmistakable  start  of  the  finale. 

The  course  of  this  last  movement  is  brought  up  sharply  by  the  intervention  of  two 
pairs  of  timpani  locked  in  what  seems  like  mortal  combat.  This  highly  disquieting  inter- 
ruption creates  havoc  in  the  orchestra,  which  responds  with  dignity,  with  argument,  with 
distracted  counterpoint,  and  finally  with  the  clarinets'  theme  from  the  first  movement  in 
full  orchestral  garb.  This  is  the  resolution  the  music  was  seeking,  and  the  timpani  share 
in  the  splendid  peroration. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a 
number  of  leading  opera  houses. 


Carl  Nielsens  residence  at  Frederiksholms 
Kanal  28,  in  Copenhagen 


39 


Week  16 


Customization. 

Does  Your  Banker 

Know  What  You  Need? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  customized 
banking  or  investment  management  relationship, 
experience  the  difference  with  the  region's  finest 
private  bank. 

Mark  Thompson,  Chief  Executive  Officer 

(617)  912-4210 

mthompson(w/bpbtc.com 

Boston  Private  Bank 
Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.(  om 


t=} 


40 


More  .  .  . 

Two  new  biographies  of  Mendelssohn  have  been  published  recently:  Mendelssohn:  A 
Life  in  Music  by  R.  Larry  Todd  (Oxford  University  Press)  and  A  Portrait  of  Mendelssohn 
by  Clive  Brown  (Yale  University  Press).  Todd  is  also  author  of  the  Mendelssohn  entry  in 
the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians.  Other  books  in  which 
to  read  about  the  composer  include  The  New  Grove  Early  Romantic  Masters  2,  which 
contains  Karl-Heinz  Kohler's  Mendelssohn  entry  from  the  1980  edition  of  The  New 
Grove  Dictionary  of  Music  and  Musicians  along  with  the  Grove  articles  on  Weber  and 
Berlioz  (Norton  paperback);  Eric  Werner's  Mendelssohn:  A  New  Image  of  the  Composer 
and  his  Age,  translated  by  Dika  Newlin  (Macmillan);  Philip  Radcliffe's  Mendelssohn  in 
the  Master  Musicians  series,  newly  revised  by  Peter  Ward  Jones  (Oxford);  George  Marek's 
Gentle  Genius,  which  is  more  concerned  with  the  composer's  background  and  milieu 
than  with  specifics  of  the  music  (Funk  &  Wagnalls);  the  anthology  Mendelssohn  and  his 
World,  edited  by  R.  Larry  Todd  (Princeton  University  Press),  and  Herbert  Kupferberg's 
The  Mendelssohns:  Three  Generations  of  Genius  (Scribners).  Donald  Francis  Tovey's  pro- 
gram note  on  The  Fair  Melusine  is  in  his  Essays  in  Musical  Analysis  (Oxford). 

Several  single-disc  Mendelssohn  overture  compilations  include  The  Fair  Melusine: 
Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche  Grammophon),  Kurt 
Masur's  with  the  Gewandhaus  Orchestra  of  Leipzig  (Berlin  Classics),  and  Sir  Neville 
Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Philips).  Another  recording 
has  Nikolaus  Harnoncourt  conducting  the  Berlin  Philharmonic  (Teldec,  with  the  Fourth 
symphonies  of  Schubert  and  Schumann).  For  the  historically  inclined,  there  are  two 
thoroughly  engaging  and  characterful  recordings  with  Sir  Thomas  Beecham  leading  the 
Royal  Philharmonic  Orchestra — a  "live"  performance  from  a  November  1959  Royal 
Festival  Hall  concert  (BBC  Legends:  the  complete  concert,  also  including  Beethoven's 
Seventh  Symphony  and  smaller  works  by  Addison,  Saint-Saens,  Debussy,  and  Gounod), 
and  a  Beecham/Royal  Philharmonic  commercial  recording  issued  originally  in  1952 
(Dutton). 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life 
(HarperPerennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dic- 
tionary (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton  paperback). 
The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  now  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  Alfred  Einstein's 
Mozart:  The  Man,  the  Music  is  a  classic  older  study  (Oxford  paperback).  Robert  Gutman's 
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Washington,  D.C. 
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Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the  Mozart  bibliography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  The  recent  series  of  readable,  com- 
pact composer  biographies  "Musical  lives"  includes  The  life  of  Mozart  by  John  Rosselli 
(Cambridge  paperback).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Con- 
certos in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Denis 
Matthews's  chapter  on  "Mozart  and  the  Concerto"  in  A  Guide  to  the  Concerto,  edited  by 
Robert  Layton,  offers  a  helpful  overview  (Oxford  University  Press).  Despite  its  decora- 
tive language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano 
Concertos  remains  useful  and  evocative  (Dover  paperback).  Another  useful  older  book 
is  Arthur  Hutchings's  A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paperback). 
Michael  Steinberg's  note  on  the  Piano  Concerto  No.  17  in  G,  K.453,  is  in  his  compila- 
tion volume  The  Concerto— A  Listeners  Guide  (Oxford).  Donald  Francis  Tovey's  note  on 
the  concerto  is  in  his  Essays  in  Musical  Analysis  (Oxford).  Among  other  books  on  the 
composer,  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited  by  H.C. 
Robbins  Landon,  is  a  useful  resource;  this  includes  an  entry  by  Robert  Levin  on  the 
concertos  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides 
a  full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter  Clive's 
Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries 
about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Peter  Serkin's  award-winning  album  of  the  six  Mozart  piano  concertos  composed  in 
1784  (including  No.  17) — recorded  in  the  mid-1970s  with  Alexander  Schneider  con- 
ducting the  English  Chamber  Orchestra — is  not  currently  available  (RCA).  Noteworthy 
available  recordings  of  the  G  major  concerto  include — all  with  the  soloist  doubling  as 
conductor — Murray  Perahia's  with  the  English  Chamber  Orchestra  (CBS/Sony),  Richard 
Goode's  with  the  Orpheus  Chamber  Orchestra  (Nonesuch),  Geza  Anda's  with  the  Moz- 
arteum  Orchestra  of  Salzburg  (Deutsche  Grammophon  "Originals"),  and  Daniel  Baren- 
boim's  with  either  the  Berlin  Philharmonic  (Teldec)  or  the  English  Chamber  Orchestra 
(EMI).  Other  recordings  of  the  Piano  Concerto  No.  17  include  Maria  Joao  Pires's  with 
Claudio  Abbado  and  the  Chamber  Orchestra  of  Europe  (Deutsche  Grammophon),  Al- 
fred Brendel's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Phil- 
ips), Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips), 
and  Jeno  Jando's  with  Antal  Matyas  and  the  Concentus  Hungaricus  (budget-priced 
Naxos). 

Books  about  Nielsen  include  Carl  Nielsen:  Symphonist  by  Robert  Simpson,  long  con- 
sidered the  best  study  of  the  composer's  symphonic  work  (Taplinger;  published  original- 
ly in  1952,  revised  1979),  and  The  Nielsen  Companion,  edited  by  Mina  F.  Miller  (Ama- 
deus  Press).  The  Nielsen  entry  in  the  2001  revision  of  The  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  David  Fanning,  who  also  contributed  the  chapter  on  Nielsen 
in  A  Guide  to  the  Symphony,  Robert  Layton,  editor  (Oxford  paperback).  Still  useful,  if 
you  can  find  it,  is  Hugh  Ottaway's  chapter  on  Nielsen  in  Robert  Simpson's  symposium 
The  Symphony  (Penguin  paperback). 

Herbert  Blomstedt  has  recorded  two  complete  Nielsen  symphony  cycles,  one  with  the 
Danish  Radio  Symphony  Orchestra  (EMI),  the  other  with  the  San  Francisco  Symphony 
Orchestra  (Decca).  Other  recordings  of  the  Symphony  No.  4,  The  Inextinguishable,  in- 
clude Neeme  Jarvi's  with  the  Gothenburg  Symphony  Orchestra  (BIS),  Osmo  Vanska's 
with  the  BBC  Scottish  Symphony  Orchestra  (BIS),  Jukka-Pekka  Saraste's  with  the  Fin- 
nish Radio  Symphony  Orchestra  (Finlandia),  Esa-Pekka  Salonen's  with  the  Swedish 
Radio  Symphony  Orchestra  (CBS  Masterworks),  Simon  Rattle's  with  the  City  of  Birm- 
ingham Symphony  Orchestra  (EMI),  and  Leonard  Bernstein's  with  the  New  York  Phil- 
harmonic (Sony  Classical). 

— Marc  Mandel 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways/3 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 
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Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 
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BOSTON   SYMPHONY  ORCHESTRA 


Herbert  Blomstedt 

Born  in  the  United  States  to  Swedish  parents,  Herbert  Blomstedt 
began  his  musical  education  at  the  Royal  Academy  of  Music  in 
Stockholm  and  at  the  University  of  Uppsala.  He  later  studied  con- 
ducting at  the  Juilliard  School  in  New  York,  contemporary  music  in 
Darmstadt,  and  Renaissance  and  Baroque  music  at  the  Schola  Can- 
torum  Basiliensis.  He  worked  with  Igor  Markevich  at  Salzburg,  and 
with  Leonard  Bernstein  at  Tanglewood.  In  February  1954 — precise- 
ly half  a  century  ago — Herbert  Blomstedt  made  his  debut  as  con- 
ductor with  the  Stockholm  Philharmonic  Orchestra.  He  has  served 
as  chief  conductor  of  the  Oslo  Philharmonic  and  the  Swedish  and 
Danish  radio  orchestras.  From  1975  to  1985  he  was  chief  conductor  of  the  Staatskapelle 
Dresden,  touring  with  them  to  more  than  twenty  European  countries,  the  United  States,  and 
Japan.  Mr.  Blomstedt  has  been  guest  conductor  with  the  world's  greatest  orchestras,  includ- 
ing the  Berlin  Philharmonic,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the  Munich 
Philharmonic,  the  Boston  Symphony,  the  Chicago  Symphony,  the  New  York  Philharmonic, 
and  the  Philadelphia  Orchestra.  Upholding  the  rich  tradition  of  conducting  pedagogy  in 
which  he  was  nurtured,  he  has  also  established  an  international  reputation  as  a  teacher. 
Herbert  Blomstedt  is  conductor  laureate  of  the  San  Francisco  Symphony,  where  he  served 
as  music  director  from  1985  to  1995.  Throughout  his  tenure  he  and  the  symphony  made 
critically  acclaimed  appearances  at  major  European  concert  venues  and  festivals  including 
Edinburgh,  Salzburg,  Munich,  and  Lucerne.  In  1996  Mr.  Blomstedt  became  music  director 
of  the  NDR  Symphony  Orchestra  in  Hamburg.  At  the  beginning  of  the  1998-99  season  he 
succeeded  Kurt  Masur  as  music  director  of  the  Gewandhaus  Orchestra  in  Leipzig.  He  is 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarms  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf . 
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honorary  conductor  of  the  NHK  Symphony  Orchestra.  Mr.  Blomstedt's  extensive  discogra- 
phy  includes  more  than  130  works  with  the  Dresden  Staatskapelle,  among  them  the  com- 
plete symphonies  of  Beethoven  and  Schubert.  With  the  Danish  Radio  Symphony  he  record- 
ed the  complete  orchestral  works  of  Carl  Nielsen.  He  has  an  exclusive  contract  with  Decca, 
and  a  number  of  his  San  Francisco  Symphony  recordings  have  received  major  awards.  His 
complete  cycles  of  the  symphonies  of  Jean  Sibelius  and  Carl  Nielsen  remain  among  the 
standard  recordings  of  these  works.  There  are  also  a  number  of  CDs  documenting  his  col- 
laboration with  the  Gewandhaus  Orchestra  of  Leipzig.  Herbert  Blomstedt  has  received  sev- 
eral honorary  doctorates  and  is  an  elected  member  of  the  Royal  Swedish  Music  Academy. 
In  the  fall  of  2003  he  was  awarded  the  GroBes  Bundesverdienstkreuz  by  the  German  Presi- 
dent. This  is  Mr.  Blomstedt's  subscription  series  debut  with  the  BSO;  his  only  previous 
appearance  with  the  orchestra  was  at  Tanglewood  in  1980. 


Peter  Serkin 

The  American  pianist  Peter  Serkin  is  one  of  the  most  thoughtful  and 
individualistic  musicians  appearing  before  the  public  today.  Through- 
out his  career  he  has  successfully  conveyed  the  essence  of  four  cen- 
turies of  musical  repertoire,  and  his  performances  with  symphony 
orchestras,  recital  appearances,  chamber  music  collaborations,  and 
recordings  are  respected  worldwide.  Mr.  Serkin's  rich  musical  her- 
itage extends  back  several  generations.  His  grandfather  was  the  vio- 
linist Adolf  Busch  and  his  father  the  pianist  Rudolf  Serkin.  In  1958, 
at  eleven,  he  entered  the  Curtis  Institute  of  Music,  where  he  was  a 
student  of  Lee  Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin. 
He  later  continued  his  studies  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel. 
Mr.  Serkin  has  performed  with  the  world's  major  symphony  orchestras,  and  has  collaborat- 
ed with  Yo-Yo  Ma,  Alexander  Schneider,  Pamela  Frank,  and  the  Guarneri,  Budapest,  and 
Orion  string  quartets,  as  well  as  with  TASHI,  of  which  he  was  a  founding  member.  In  2003- 
04  Mr.  Serkin  plays  recitals  in  the  United  States  and  Japan,  including  performances  in 
Tokyo,  Chicago,  and  at  New  York's  Metropolitan  Museum  of  Art.  Orchestral  appearances 
include  the  Chicago,  Boston,  San  Francisco,  NHK,  and  Kyoto  symphony  orchestras;  the 
November  2003  world  premiere  of  Peter  Lieberson's  Piano  Concerto  No.  3,  with  the  Minne- 
sota Orchestra,  and,  for  the  second  consecutive  year,  the  complete  Bach  piano  concertos 
with  Jaime  Laredo  and  the  Brandenburg  Ensemble.  He  appears  twice  in  Lincoln  Center's 
"Great  Performers"  series  and  continues  his  collaboration  with  Lorraine  Hunt  Lieberson 
with  recitals  in  Boston,  St.  Paul,  and  in  Zankel  Hall  at  Carnegie  Hall.  Mr.  Serkin  partici- 
pated in  the  Zankel  Hall  Opening  Festival  performing  the  world  premiere  of  Peter  Lieber- 
son's Piano  Quintet  and  the  New  York  premiere  of  Alexander  Goehr's  Piano  Quintet,  both 
with  the  Orion  String  Quartet.  Ranging  from  Bach  to  Berio,  his  recordings  reflect  his  dis- 
tinctive musical  vision.  "The  Ocean  that  has  no  West  and  no  East,"  released  by  Koch  Rec- 
ords, contains  compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson, 
and  Wuorinen.  Other  recent  recordings  include  Peter  Lieberson's  piano  concerto  Red  Garu- 
da  with  the  Toronto  Symphony  and  Lieberson's  Rilke  Songs  with  Lorraine  Hunt  Lieberson 
for  Bridge  Records;  the  Brahms  violin  sonatas  with  Pamela  Frank  for  London,  and  Dvorak's 
Piano  Quintet  with  the  Orion  String  Quartet  for  Arabesque.  Peter  Serkin  lives  in  Massachu- 
setts with  his  wife  Regina,  and  is  the  father  of  five  children.  He  made  his  BSO  debut  per- 
forming Schoenberg's  Piano  Concerto  at  Tanglewood  in  July  1970,  and  his  subscription 
series  debut  in  April  1973  performing  Bach  concertos.  A  frequent  guest  of  the  BSO  both  in 
Symphony  Hall  and  at  Tanglewood,  he  appeared  with  the  orchestra  at  Symphony  Hall  most 
recently  in  October  2001  playing  Brahms's  Concerto  No.  1,  and  at  Tanglewood  in  July  2003 
as  soloist  in  Stravinsky's  Capriccio  for  piano  and  orchestra. 
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Nutter 

KNOWS. 


Bright  Ideas 


Inspired  by  history 

1 879  was  a  big  year  for  bright  ideas. 

In  that  year,  the  light  bulb  changed  how  we  see  the 
world.  And  two  brilliant  young  attorneys  formed  an 
enlightened  new  law  firm  in  Boston. 

One  of  these  men,  Louis  Brandeis,  later  became  a 
US  Supreme  Court  Justice.  The  firm  later 
became  Nutter  McClennen  &  Fish  LLP. 

Focused  on  the  future 

Our  1 25  year  heritage  prepares  us  for  an  exciting 
future.  We  look  forward  to  working  with  leading 
businesses  and  families  to  find  solutions,  create 
value  and  make  the  most  of  every  opportunity. 


rSJ  Nutter 

125  Years.  Inspired  by  history.  Focused  on  the  future. 

Nutter  McClennen  &  Fish  LLP  ■  Attorneys  at  Law 

World  Trade  Center  West  ■  1 55  Seaport  Boulevard  ■ 

Boston,  MA  0221 0-2604  ■  617-439-2000  ■  www.nutter.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Great  Benefactors 


e  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 


Estate  of  Marie  Gillet 


The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 
Estate  of  Susan  Morse  Hilles 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

The  Richard  P.  and  Claire  W  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 

Dr.  Michael  L.  Nieland 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Verizon 

Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Retire  with  style, 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


e  Higginson  Society 


e  Higgihson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  Disque  Deane 


ENCORE-$25,000  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 


Continued  on  page  S3 
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Shimmering  transparent 

Richard  Dyer,  The  Boston  Globe. 

Join 
Susan  Davenny  Wyner 

and  the 

New  England 
String  Ensemble 


mm*~ 


Martin 
Pearlman 


Orpheus  and  the  Dance 

Friday,  Feb.  27,  8pm,  First  Parish  Church,  Wakefield  MA 
Sunday,  Feb.  29,  3pm,  Sanders  Theatre,  Cambridge 


Hoist:  St.  Paul's  Suite  •  Piazzola:  Four  for  Tango 

world  premiere  of  Martin  Pearlman's 
THE  CREATION  ACCORDING  TO  ORPHEUS 


Plus  music  of  Vivaldi,  Dvorak  and  Skalkottas. 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


I 


BEST  OF 

BOSTON 

2003 

•.-worded  b*  Boston  i^anxmns 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


fitcorp 

www.fitcorp.com 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  55 
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Welch  &  Forbes  llc 

INVESTMENT 

45  SCHOOL  STREET 

PROFESSIONALS 

BOSTON,  MA  02108    T:  6i7.523.l635 

RICHARD  F.  YOUNG 

PRESIDENT 

M.  LYNN  BRENNAN 

PETER  P.  BROWN 
PAMELA  R.  CHANG 

THOMAS  N.  DABNEY 

PAUL  R.  DAVIS 

- 

JOHN  H.  EMMONS,  JR. 

CHARLES  T.  HAYDOCK 

ARTHUR  C.  HODGES 

KATHLEEN  B.  MURPHY 

THEODORE  E.  OBER 
RICHARD  OLNEY  III 

P.  ERIC  ROBB 

ADRIENNE  G.  SILBERMANN 
OLIVER  A.  SPALDING 

Investment  Management  and 

BENJAMIN  J.  WILLIAMS,  JR. 

Fiduciary  Services  since  1838 

Life  care 

retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= Bthyy 

BROOKHiWEN 

AT  LEXINGTON 

Lexington,  MA  02421  /@£§\  ^S^ 
(781)863-9660  l^pp  1=J 
(800)283-1114         xi£&/    JbdL 


g-vJV-*- 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  F.  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  F. 

Geary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  L  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 


Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Doran 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  57 
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TVW2  BIMA 


Berkshire  institute  for  Music  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd-  July  18thr  2004 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


£mly mhmets 


away. 


An  upscale  dining  experience 
without  the  upscale  prices. 
With  our  new  menu  full  of 

enticing  choices,  you'll  want 
to  come  back. 


— •-■  -:.  ,  -„_  ■■■„  ■■■.V  ■■*  i  ■  -.  Lr-  •  -.l'  - 


^&tfU>£ 


105  Huntington  Avenue,  Boston 
617.266.8194 

www.berkshiregrill.com 

Parking  validation  for  the 
Prudential  Center. 


A  positive  experience  for  people  with  memory  loss. 


respite  care  ■  day  program  ■  assisted  living  ■  resources 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global   network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  j^—^. 

banking,  credit,  trusts  and  estates,  asset  for  more  iTTL^Jj  V_x  ^^^r 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  ■  Boca  Raton  ■  Buffalo  ■  Los  Angeles  •  McLean,  VA  •  Miami  •  Newport  Beach,  CA  •  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 


music 


song 

Media  Sponsor 

c- 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first  . 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)U(i  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     ■ 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 


Mrs.  Joanie  V.  Ingraham 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
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Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porush 
John  and  Susanne  Potts 

Continued  on  page  59 


Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs   •   7  days  a  week,  24-hour  phone  reservations 
Online  reservations   •   Modern,  extraordinary  fleet   •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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The  Higginson  Society     (continued) 


Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 
Maurice  and  Sarah  Segall 


Mr.  Robert  G.  Segel 
The  Shane  Foundation 
Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mr.  Marshall  H.  Sirvetz 
John  W  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  H.  Stephen  Tilton 


Mr.  and  Mrs.  Carlos  H.  Tosi 
Diana  Osgood  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T  Watts 
Mr.  Matthew  A.  Weatherbie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits- Improper  Bostonian,  2000 

Best  Power  Ties-I mproper  Bostonian,  2001 

Serving  The  Financial  District  Since  1933 


59 


Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

1W  M.  Steinert  &  Sons 

»  » 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 
1298D  Worcester 
508-655-7373 


St. 


WWW.MSTEINERT.COM 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9262  or  (888)  244-4694. 


Anonymous  (26) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman'^pjp 
George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Gornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 


Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W.  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
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Continued  on  page  63 


Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


*%  4 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  ^EIAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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Walter  Piston  Society     (continued) 


Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 

and  Mr.  John  H. 

Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A. 

Haessler 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W 

Hatch 
Deborah  Hauser 
Mr.  Robert  R.  Hayward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
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Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D.  MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 


Continued  on  page  65 


THE     SllOl'S    AT 

PRUDENTIAL 

C   K  IV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


mAXA  Os  dajj  of-  Ltl 


25th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February   18,22,29 
Symphony  No.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  aekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.oq  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New York). 
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Walter  Piston  Society     (continued) 


Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod, 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent       d=== 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 
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Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  WD.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 


Continued  on  page  67 


Charles  Webb 


Charles  Webb  designs  and  builds 

a  variety  of  beautifully  crafted 

pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog.  BEST  OF 

BOSTON 

www.charleswebbcidesigns.com  ^SSfiJ 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3/«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


A  distinctive 

Retirement 

Community 

in  historic 

Concord. 


•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  Fine  Dining 

•  Social  Activities  *  Housekeeping  Services 

•  Maintenance-Free  Lifestyle  •  Indoor  Parking 


For  more  information,  cau  Joyce  Irvine 
at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 


V 


Newbury  Court 


New  England  Deaconess  Association 
LEJ  Equal  Housing  Opportunity 
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Walter  Piston  Society     (continued) 


Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 

Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Ray  and  Barbara 

Warner 
Mrs.  Phyllis  W  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.R  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


■•  •  ' ' 


- 
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NEXT  PROGRAM.  .  . 

Thursday,  March  4,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  March  4,  at  8 
Friday,  March  5,  at  8 
Saturday,  March  6,  at  8 
Tuesday,  March  9,  at  8 


Pre- Concert  Talks  by 
Robert  Kirzinger,  BSO 
Publications  Associate 


ROBERT  SPANO 


con 


duct 


mg 


GOLIJOV 


Last  Round 

(version  for  string  orchestra) 

Movido.  Urgente 
Lentisimo 


KNUSSEN 


Symphony  No.  3,  Opus  18 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  3  in  D  minor,  Opus  30 

Allegro  ma  non  tanto 
Intermezzo:  Adagio 
Alia  breve 

GARRICK  OHLSSON 


Atlanta  Symphony  and  Brooklyn  Philharmonic  music  director  Robert  Spano,  and 
pianist  Garrick  Ohlsson,  an  audience  favorite,  bring  to  Symphony  Hall  one  of  the 
repertoire's  most  beloved  pieces,  Rachmaninoff's  Piano  Concerto  No.  3,  which  has 
beguiled  audiences  with  its  expansive  lyricism  for  nearly  a  hundred  years.  These 
are  the  first  BSO  subscription  performances  of  the  "Rach  3"  since  the  1992-93  sea- 
son. Two  recent  works  by  composers  with  strong  relationships  to  the  BSO — both 
being  important  alumni  of,  and  teachers  at,  the  Tanglewood  Music  Center — precede 
the  concerto.  Osvaldo  Golijov's  Last  Round  is  a  tribute — part  melancholy,  part  fiery 
tango — to  the  late  Argentine  composer  Astor  Piazzolla.  British  composer  Oliver 
Knussen  was  just  twenty-seven  when  he  finished  his  Third  Symphony  in  1979.  The 
piece  underwent  a  long  gestation,  being  conceived  in  1973  as  a  tone  poem  about 
Shakespeare's  Ophelia,  the  original  materials  then  serving  as  basis  for  his  Coursing 
and  Ophelia  Dances  as  well  as  the  Third  Symphony. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  March  4,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— March  4,  8-9:50 
Friday  Evening — March  5,  8-9:50 
Saturday  'A'— March  6,  8-9:50 
Tuesday  'C— March  9,  8-9:50 

ROBERT  SPANO  conducting 
GARRICK  OHLSSON,  piano 

GOLIJOV  Last  Round 

KNUSSEN  Symphony  No.  3 

RACHMANINOFF  Piano  Concerto  No.  3 

Sunday,  March  7,   3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
GARRICK  OHLSSON  and 
ROBERT  SPANO,  pianos 

MOZART 


SCHUMANN 


MOZART 


MOZART 


Piano  Quartet  in  G  minor, 

K.478 
Andante  and  Variations 

in  B-flat  for  horn,  two 

cellos,  and  two  pianos, 

Op.  46 
Sonata  in  D  for  two 

pianos,  K.375a 
Clarinet  Quintet  in  A, 

K.581 


massculturalcouncil.org 


Wednesday,  March  10,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A'— March  11,  8-9:50 
Friday  'A'— March  12,  1:30-3:20 
Saturday  'B'— March  13,  8-9:50 
Tuesday  'B'— March  16,  8-9:50 

EDO  DE  WAART  conducting 
PIERRE-LAURENT  AIMARD,  piano 

DVORAK  Piano  Concerto 

IVES  Thanksgiving  and 

Forefathers  Day 
JANACEK  Sinfonietta 

Thursday,  March  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— March  18,  8-10:15 
Friday  Evening — March  19,  8-10:15 
Saturday  'A'— March  20,  8-10:15 

EDO  DE  WAART  conducting 
WALTRAUD  MEIER,  mezzo-soprano 

WAGNER 


WAGNER 
WAGNER  (arr. 
DE  VLIEGER) 


Prelude  to  Lohengrin, 

Act  I 
Wesendonck  Lieder 
The  Ring,  "An  Orches- 
tral Adventure" 


Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  25,  8-10:15 
Friday  'B'— March  26,  1:30-3:45 
Saturday  'B'— March  27,  8-10:15 
Tuesday  'B'— March  30,  8-10:15 

PAAVO  BERGLUND  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

MAHLER  What  the  Wild  Flowers 

(arr.  BRITTEN)    Tell  Me 
BRITTEN  Violin  Concerto 

SIBELIUS  Symphony  No.  6 

SIBELIUS  Symphony  No.  7 

Programs  and  artists  subject  to  change. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  caU  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  caU  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  the  end  of  the  day,  it's  all  about  experience. 


And  after  that,  it's  all  about  sharing  it. 


You  spend  a  lifetime  amassing  what  matters.  Knowledge.  Values.  And  yes,  wealth.  Which 

is  why  we  offer  such  a  different  approach  to  managing  wealth,  from  private  banking 

to  asset  management.  One  that's  based  on  discipline  and  experience.  To 

not  only  help  you  set  goals,  but  constantly  track  against  them.  Not  just 

create  a  strategy,  but  actually  follow  through  on  it.  Because  the 

only  thing  more  important  than  the  results  you  see 

today  is  what  you  do  with  them  tomorrow. 


Mellon  Financial  Corporation 
Asset  Management 

Institutional  Asset  Management 
Mutual  Funds 

Private  Wealth  Management 
Corporate  and  Institutional  Services 

Asset  Servicing 

Human  Resources  &  Investor  Solutions 

Treasury  Services 

www.mellon.com 

©  2003  Mellon  Financial  Corporation 


©  Mellon 


The  difference  is  measurable. 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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VOLUNTEER  OFFICE 
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Renovating  the 
Symphony  Hall  Organ 


The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  fagade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport. .  .there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  {International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 


is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
just  issued  Rachmaninoff's  Piano  Concertos 
1  and  2 — recorded  at  Symphony  Hall  in 
1997  and  2000,  respectively — with  soloist 
Krystian  Zimerman  and  the  BSO  under  Seiji 
Ozawa;  and  Malpaso/Warner  Brothers  Rec- 
ords has  issued  the  soundtrack  to  Clint  East- 
wood's acclaimed  movie  Mystic  River,  re- 
corded by  the  BSO  at  Symphony  Hall  in 
March  2003,  with  Eastwood  on  hand  to 
oversee  the  sessions,  and  also  featuring  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

With  Thanks  for 

Gifts  of  Audio  Equipment 

to  the  BSO  Archives 

During  the  past  year  the  Boston  Symphony 
has  had  the  great  fortune  to  receive  gifts  of 
audio  equipment  making  it  possible  for  the 
Archives  to  play  back  and  evaluate  its  ex- 
tensive collection  of  radio  broadcast  tapes. 
The  BSO's  collection  of  more  than  6,000  10- 
inch  reel-to-reel  radio  broadcast  tapes  docu- 
ments concerts  by  the  Boston  Symphony  and 
Boston  Pops  at  Symphony  Hall  and  Tangle- 
wood  that  date  back  to  the  1950s.  One  of 
the  greatest  challenges  in  dealing  with  this 
collection  is  the  fact  that,  over  the  years, 
these  tapes  were  recorded  in  a  variety  of 
different  formats  that  require  specialized 
equipment — equipment  that  is  becoming 
increasingly  obsolete.  Thanks  to  the  special 
efforts  of  John  F.  Allen  of  High  Performance 
Stereo  in  Newton,  MA,  the  Archives  has  re- 
ceived important  gifts  of  audio  equipment 
that  now  allow  these  tapes  to  be  played  prop- 
erly for  the  first  time  in  years.  When  Mr. 
Allen  (a  longtime  friend  of  the  late  WGBH 
engineer  William  Busiek,  the  local  audio 
pioneer  who  engineered  the  BSO  broadcasts 
for  more  than  forty  years)  learned  that  the 
BSO  no  longer  had  the  equipment  needed  to 
play  back  any  of  the  master  tapes  encoded 
with  Dolby  noise  reduction,  or  any  of  our 
four-channel  tapes,  he  offered  to  help.  As  it 
happened,  Mr.  Allen  knew  individuals  who 
had  all  the  necessary  equipment  and  who 
would  be  willing  to  donate  it  to  the  Boston 


Symphony,  among  them  Mr.  Willis  Johnson 
(Tivoli  Enterprises,  of  Downers  Grove,  IL), 
who  donated  four  CAT-22  Dolby  noise  re- 
duction modules;  Ray  Dolby  (who  developed 
the  Dolby  noise  reduction  system)  and  loan 
Allen  (Dolby  Laboratories,  Inc.,  of  San  Fran- 
cisco, CA),  who  donated  four  CAT-361  chas- 
sis to  house  and  power  the  Dolby  noise  re- 
duction modules,  the  units  then  being  fully 
reconditioned  free  of  charge  by  the  Dolby 
Laboratories'  New  York  City  facilities;  and 
Mr.  Dick  Burwin  (Burwin  Technologies,  of 
Lexington,  MA),  who  donated  a  customized 
3M  tape  recorder  that  (with  the  Dolby  de- 
coders) allows  the  Archives  to  play  its  hun- 
dreds of  1/2-inch  quadraphonic  tapes  (the 
BSO  having  been  the  first  orchestra  to  broad- 
cast its  concerts  in  4-channel  stereo,  in  the 
1970s).  In  addition,  Mr.  Gerald  Kraft  of 
Weston,  MA,  has  made  available  to  the  Ar- 
chives his  extensive  collection  of  radio  con- 
cert tapes  recorded  off  the  air  during  the 
1950s  and  1960s,  a  period  from  which  most 
BSO  concert  master  tapes  were  lost  in  a  fire 
that  destroyed  the  WGBH  studios.  Mr.  Kraft's 
high-quality  tapes  were  recorded  on  a  one- 


of-a-kind,  handmade  tape  recorder  that  was 
years  ahead  of  its  time.  These  tapes  are  of 
very  high  quality,  and  allow  the  Archives  to 
fill  in  gaps  in  the  BSO  s  collection  with  broad- 
cast material  that  was  thought  to  be  lost  for- 
ever. The  BSO  is  extremely  grateful  to  all 
those  who  have  provided  these  important 
donations  in  support  of  our  Archives  and 
appreciates  the  efforts  of  Mr.  John  Allen  for 
making  all  the  arrangements. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
BSO  Publications  Associate  Robert  Kirzinger 
discusses  Golijov,  Knussen,  and  Rachman- 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


inoff.  In  the  weeks  ahead,  Helen  Greenwald 
of  the  New  England  Conservatory  discusses 
Dvorak,  Ives,  and  Janacek  (March  10-16) 
and  scholar/teacher  Elizabeth  Seitz  discuss- 
es music  of  Richard  Wagner  (March  18-20). 
This  season's  Pre-Concert  Talks  are  dedicat- 
ed by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio 
(1954-2003),  a  cherished  colleague  whose 
contributions  to  Boston  Symphony  concerts 
as  guest  speaker  and  annotator  are  not  for- 
gotten. 

Boston  Symphony  Chamber  Players 
This  Sunday,  March  7,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
tinue their  2003-04  series  of  four  Sunday- 
afternoon  concerts  at  Jordan  Hall  at  the  New 
England  Conservatory  this  Sunday,  March  7, 
at  3  p.m.  Pianists  Garrick  Ohlsson  and 
Robert  Spano  join  the  Chamber  Players  for 
a  program  of  Mozart  and  Schumann:  Schu- 
mann's little-known  Andante  and  Variations 
in  B-flat  for  horn,  two  cellos,  and  two  pianos, 
Opus  46,  and  Mozart's  G  minor  piano  quar- 
tet, K.478,  his  Sonata  in  D  for  two  pianos, 
K.375a,  and  the  Clarinet  Quintet  in  A, 
K.581.  Single  tickets  are  $30,  $22,  and 
$17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at 
the  Symphony  Hall  box  office,  or  online  at 
www.bso.org.  On  the  day  of  the  concert, 
tickets  are  available  only  at  the  Jordan  Hall 
box  office,  30  Gainsborough  Street. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Haydn's 
Piano  Trio  in  E-flat,  Hob.  XV:29,  Schubert's 
Piano  Trio  in  B-flat,  D.898,  and  Schulhoffs 
Duo  for  violin  and  cello  (1925)  on  Sunday, 
February  29,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Center — a  performance  originally 
scheduled  for  this  past  December  7  but  post- 
poned because  of  snow.  The  performers  are 
Mr.  Miller,  violinist  Sharan  Leventhal,  and 
pianist  Randall  Hodgkinson.  Tickets  are  $24, 
with  discounts  for  students  and  seniors.  For 
more  information  call  (617)  964-6553. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Music  Society  contin- 
ues its  2003-04  season  on  Sunday,  March  7, 
at  7  p.m.  at  the  Concord  Academy  Perform- 
ing Arts  Center,  166  Main  Street  in  Concord, 


when  the  Ying  Quartet  plays  music  of  Haydn, 
Jennifer  Higdon,  Bernard  Rands,  and  Tchai- 
kovsky. Tickets  are  $25  and  $20,  with  dis- 
counts for  students  and  seniors.  For  more 
information  please  call  (978)  371-9667  or 
visit  www.concordchambermusic.org. 

The  Boston  Artists  Ensemble's  next  regu- 
larly scheduled  program — Boccherini's 
String  Quintet,  Opus  13,  No.  5,  Arensky's 
String  Quartet  with  two  cellos,  Opus  35,  and 
the  Brahms  String  Sextet  in  G,  Opus  36 — 
takes  place  on  Friday,  March  12,  at  8  p.m. 
at  the  Peabody-Essex  Museum  in  Salem, 
and  on  Sunday,  March  14,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Center.  The  per- 
formers are  violinists  Sharan  Leventhal  and 
Victor  Romanul,  violinists  Steven  Ansell 
and  Rebecca  Gitter,  and  cellists  Wendy 
Warner  and  Mr.  Miller.  Tickets  are  $24, 
with  discounts  for  students  and  seniors.  For 
more  information  call  (617)  964-6553. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 
enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 
famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert.  Please  note,  too, 
that  ticket  refunds  will  only  be  offered  for 
concerts  that  are  cancelled. 
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A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better. .  .because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an    innovation    in    1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony    Hall   chandeliers    are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother, 
Boston,  makers  of  plaster  reproductions 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


Architect's  watercolor  rendering  of  Symphony 
Hall  prior  to  its  construction 


Responsive. 

Is  This  How  You 

Describe  Your  Banker? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  responsive 
banking  or  investment  management  relationship, 
experience  the  difference  with  the  region's  finest 
private  bank. 

Mark  Thompson,  Chief  Executive  Officer 
(617)  912-4210 
j   mthompson@bpbtc.com 

Boston  Private  Bank 
0  Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.com 
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AVTOnO&ILE  and 
POWER  BOAT  SHOW. 


installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 
$Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowsky 
chair 

*  Valeria  Vilker  Kuchment 

Theodore  W  and  Evelyn 
Berenson  Family  chair 

*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 
chair 

*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 

*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 
*Kelly  Barr 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 

Bassoons 

111 
Tuba 

*Todd  Seeber 

Richard  Svoboda 

Mike  Roylance 

Eleanor  L.  and  Levin  H. 

Principal 

Margaret  and  William  C. 

Campbell  chair,  fully  funded  in 

Edward  A.  Taft  chair,  endowed 

Rousseau  chair,  fully  funded 

perpetuity 

in  perpetuity  in  1974 

in  perpetuity 

*John  Stovall 

Suzanne  Nelsen 

*Benjamin  Levy 

John  D.  and  Vera  M. 

Timpani 

f[/i ncfirmn l n  cnmr 

Flutes 

IT  L  %Jb\s  U  \J  1  V\JbV\Jb    CI till  I 

Richard  Ranti 

Sylvia  Shippen  Wells  chair, 

Associate  Principal 

endowed  in  perpetuity  in  1974 

Principal 

Walter  Piston  chair,  endowed 

Diana  Osgood  Tottenham  chair 

Percussion 

in  perpetuity  in  1970 

Contrabassoon 

Thomas  Gauger 

Fenwick  Smith 

Gregg  Henegar 

Peter  and  Anne  Brooke  chair, 

Acting  Assistant  Principal 

Helen  Rand  Thayer  chair 

fully  funded  in  perpetuity 

Myra  and  Robert  Kraft  chair, 

Frank  Epstein 

endowed  in  perpetuity  in  1981 

Horns 

Peter  Andrew  Lurie  chair, 

Elizabeth  Ostling 

James  Sommerville 

fully  funded  in  perpetuity 

Acting  Principal 

Principal 

J.  William  Hudgins 

Marian  Gray  Lewis  chair, 

Helen  Sagoff  Slosberg/Edna 

Barbara  Lee  chair 

fully  funded  in  perpetuity 

S.  Kalman  chair,  endowed 

Timothy  Genis 

in  perpetuity  in  1974 

Acting  Timpanist 

Piccolo 

Richard  Sebring 

Mr.  and  Mrs.  Edward  H.  Linde 

Associate  Principal 

chair 

Evelyn  and  C.  Charles  Marran 

Margaret  Andersen  Congleton 

chair,  endowed  in  perpetuity  in 

chair,  fully  funded  in  perpetuity 

Harp 

1979 

Daniel  Katzen 

Ann  Hobson  Pilot 

§Linda  Toote 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Principal 

Oboes 

John  P.  II  and  Nancy  S.  Eustis 

Voice  and  Chorus 

John  Ferrillo 

chair,  fully  funded  in  perpetuity 

John  Oliver 

Principal 

Richard  Mackey 

Tanglewood  Festival  Chorus 

Mildred  B.  Remis  chair,  endowed 

Hamilton  Osgood  chair 

Conductor 

in  perpetuity  in  1975 

Jonathan  Menkis 

Alan  J.  and  Suzanne  W.  Dworsky              * 

Mark  McEwen 

Jean-Noel  and  Mona  N. 

chair,  fully  funded  in  perpetuity 

James  and  Tina  Collias  chair 

Tariot  chair 

Keisuke  Wakao 

Librarians 

Assistant  Principal 

Trumpets 

X Marshall  Burlingame 

Elaine  and  Jerome  Rosenfeld 

Charles  Schlueter 

Principal 

chair 

Principal 

Lia  and  William  Poorvu  chair, 

Roger  Louis  Voisin  chair, 

fully  funded  in  perpetuity 

English  Horn 

endowed  in  perpetuity  in  1977 

William  Shisler                                       \ 

Robert  Sheena 

Peter  Chapman 

John  Perkel                                               | 

Beranek  chair,  fully  funded 

Ford  H.  Cooper  chair 

in  perpetuity 

Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

Assistant  Conductor 

Clarinets 

Anna  E.  Finnerty  chair, 

William  R.  Hudgins 

chair 

fully  funded  in  perpetuity 

Principal 

Benjamin  Wright 

Ann  S.M.  Banks  chair,  endowed 

Rosemary  and  Donald  Hudson 

Personnel  Managers 

in  perpetuity  in  1977 

chair 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Scott  Andrews 
Thomas  and  Dola  Sternberg 

Trombones 

chair 
Thomas  Martin 

Ronald  Barron 

Principal 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 

Associate  Principal  & 

J.  P.  and  Mary  B.  Barger  chair, 

E-flat  clarinet 

fully  funded  in  perpetuity 

Stanton  W  and  Elisabeth  K. 

Norman  Bolter 

Davis  chair,  fully  funded  in 

Arthur  and  Linda  Gelb  chair 

perpetuity 

Bass  Trombone 

Bass  Clarinet 

Douglas  Yeo 

Craig  Nordstrom 

John  Moors  Cabot  chair, 

Farla  and  Harvey  Chet 

fully  funded  in  perpetuity 

Krentzman  chair,  fully  funded  in 

perpetuity 
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"Quotes 


Cafe  celebrates  history's  great 


thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 


"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back  Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
—Newbury  Street  and  Back  Bay  Guide 


' 
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Located  in  The  Mary  Baker  Eddy  Library,™ 
at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.        For    information    and    a    menu,    visit 
wMArw.marybakereddylibrary.org. 

To  make  reservations  call  617-450-7229.    Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  March  4,  at  8 
Friday,  March  5,  at  8 
Saturday,  March  6,  at  8 
Tuesday,  March  9,  at  8 

SPONSORED  BY  DELTA  AIR  LINES 

ROBERT  SPANO  conducting 


GOLIJOV 


Last  Round 

(version  for  string  orchestra) 

Movido.  Urgente 
Lentisimo 


KNUSSEN 


Symphony  No.  3,  Opus  18 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  3  in  D  minor,  Opus  30 

Allegro  ma  non  tanto 
Intermezzo:  Adagio 
Alia  breve 

GARRICK  OHLSSON 


The  Thursday  concert  is  supported  by  Fisher  Scientific  International  Inc., 
a  BSO  Business  and  Professional  Friend  2004. 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


These  concerts  will  end  about  9:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


1  2004  UBS.  The  key  symbol  and  UBS  are  registered  and  unregistered  trademarks  of  UBS.  All  rights  reserved. 


Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


PIE 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum  in  Salem,  200  years.  You  can  journey  from  an  18th- 
MA,  has  undergone  an  exciting  transfor-  century  Chinese  merchant's  house  to 
mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 
spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 
tor the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 
that  have  been   hidden  away  for  over  866-745-1876orvisitpem.org. 


Peabod^ 

Essex 

Museum 


Open  daily  10  a.m.- 5  p.m.;  Thursdays  until  9  p.m. 


Now  more  than  ever  an  investors  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments" 


Trust  advice.  Trust  your  advisor. 


4r 


©2003  Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds 
Member  SIPC    60  State  Street,  Boston,  MA  02109  WWW.pioneerfunds.com    14206-00-0903 


Siemasko  +  Verbridge 


Architecture 
Interior  Design 
Planning 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

svdesign.com 


Osvaldo  Golijov 

Last  Round 

Osvaldo  Golijov  was  born  on  December  5,  1 960,  in  La 
Plata,  Argentina,  and  now  lives  in  Newton,  Massachu- 
setts. He  wrote  Last  Round,  originally  for  two  string 
quartets  and  double  bass,  in  1996.  It  was  commissioned 
by  Birmingham  [England]  Contemporary  Music  Group 
and  premiered  by  them  on  October  25,  1996,  Stefan 
Asbury  conducting.  At  the  suggestion  of  Boston  Sym- 
phony Orchestra  Artistic  Administrator  Anthony  Fogg, 
Golijov  reworked  the  piece  for  string  orchestra.  Seiji 
Ozawa  led  the  Boston  Symphony  in  the  first  performances 
of  the  string  orchestra  version  on  March  3  and  4,  2000, 
m  the  only  previous  performances  of  this  work  by  the  BSO. 

Last  Round  is  about  thirteen  minutes  long. 

m  Osvaldo  Golijov  grew  up  in  La  Plata,  Argentina,  a 

provincial  capital  some  fifty  kilometers  from  Buenos  Aires.  The  son  of  Eastern  Euro- 
pean Jewish  immigrants,  he  was  exposed  early  on  to  two  very  different  musical  experi- 
ences: the  tango,  exemplified  and  transcended  by  the  music  of  the  great  Astor  Piazzolla, 
and  sacred  and  secular  Jewish  music  from  Eastern  Europe,  including  klezmer-inflected 
folk  and  popular  music  as  well  as  temple's  liturgical  music.  Tango  and  other  popular 
styles  could  be  heard  in  the  streets  of  the  city;  from  his  parents  and  his  grandfather 
were  transmitted  the  Old  World  Jewish  traditions,  along  with  chamber  music  of  the 
European  classical  tradition.  A  local  string  quartet,  record  albums,  and  playing  the 
piano  (his  mother  was  a  piano  teacher)  instilled  in  him  an  interest  in  classical  music. 
His  first  compositions  were  hybrids  mixing  Bartok  and  classical  composers  with  other 
music  he  heard  around  him. 

To  these  early  influences  Golijov  added  formal  classical  training,  studying  composi- 
tion privately  with  Gerardo  Gandini,  who  had  been  a  pupil  of  Ginastera,  Argentina's 
best-known  classical  composer.  In  1983  he  moved  to  Israel,  where  he  studied  with  the 
avant-gardist  Mark  Kopytman,  and  in  1986  he  finally  emigrated  to  the  United  States. 
He  received  his  Ph.D.  from  the  University  of  Pennsylvania,  where  he  worked  with 
George  Crumb.  In  1990  he  attended  the  Tanglewood  Music  Center,  where  he  worked 
with  Oliver  Knussen  and  Lukas  Foss. 

It  was  at  Tanglewood  that  Golijov  became  acquainted  with  both  the  St.  Lawrence  and 
the  Kronos  string  quartets.  Having  received  a  Fromm  Commission  from  the  Tanglewood 
Music  Center  as  a  Fellow,  Golijov  returned  to  Tanglewood  in  1992  to  hear  the  premiere 
of  the  result  of  that  commission,  YIDDISHBBUK,  given  by  the  St.  Lawrence  String  Quar- 
tet. That  ensemble  has  worked  closely  with  Golijov  over  the  ensuing  years,  most  recently 
in  releasing  a  recording  of  YIDDISHBBUK  and  other  works  on  CD.  The  same  summer, 
Golijov  met  the  Kronos  Quartet,  which  was  a  resident  ensemble  at  the  TMC  that  year. 
It  was  Kronos  who  first  brought  Golijov's  name  to  wide  public  attention  with  two  early 
recordings:  his  Kvakarat  and  The  Dreams  and  Prayers  of  Isaac  the  Blind  for  clarinet 
and  string  quartet.  The  recording  of  the  klezmer-inflected  latter  work  became  a  classi- 
cal best-seller. 

In  1996  Golijov  was  invited  to  Helmuth  Rilling's  Oregon  Bach  Festival,  which  ulti- 
mately led  to  a  commission  for  the  composer's  most  significant  work  to  date,  his  La  Pasion 
Segun  San  Marcos,  which  received  its  premiere  in  September  2000  as  part  of  the  Stutt- 
gart Bachakademie's  "Passion  2000"  concerts  (marking  both  the  millennium  year  and 
the  250th  anniversary  of  J.S.  Bach's  death).  This  acclaimed  work  was  given  its  U.S. 
premiere  by  the  Boston  Symphony  Orchestra  in  February  2001.  Golijov's  chamber  opera 
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another  as  the  "arms"  of  the  V  and  the  double  bass  as  its  apex.  When  Golijov  tran- 
scribed the  work  for  string  orchestra  at  the  suggestion  of  Boston  Symphony  Orchestra 
Artistic  Administrator  Tony  Fogg,  he  took  into  account  the  greater  volume  of  sound 
from  each  part,  the  impracticality  of  having  the  higher  strings  stand,  and  the  different 
spatial  alignment  of  the  string  groups  onstage.  Although  part  of  the  visual  element  of 
the  piece  is  lost,  the  musical  material  remains  largely  the  same. 

— Robert  Kirzinger 

Here  is  Osvaldo  Golijov  s  program  note  for  the  original  version  of  "Last  Round": 

Astor  Piazzolla,  the  great  tango  composer,  was  at  the  peak  of  his  creativity  when  a  stroke 
killed  him  in  1992.  He  left  us,  in  the  words  of  the  old  tango,  "without  saying  good  bye," 
and  that  day  the  musical  face  of  Buenos  Aires  was  abruptly  frozen.  The  creation  of  that 
face  had  started  a  hundred  years  ago  from  the  unlikely  combination  of  African  rhythms 

underlying  gauchos'  couplets,  sung  in 
the  style  of  Sicilian  canzonettas  over 
an  accompanying  Andalucian  guitar. 
As  the  years  passed  all  converged  to- 
wards the  bandoneon:  a  small  accor- 
dion-like instrument  without  key- 
board that  was  invented  in  Germany 
in  the  XlXth  century  to  serve  as  a 
portable  church  organ  and  which, 
after  finding  its  true  home  in  the  bor- 
dellos of  Buenos  Aires'  slums  in  the 
1920s,  went  back  to  Europe  to  con- 
quer Paris'  high  society  in  the  1930s. 
Since  then  it  reigned  as  the  essential 
German-made  bandoneon  by  Premier  instrument  for  any  Tango  ensemble. 

Piazzolla's  bandoneon  was  able  to  condense  all  the  symbols  of  tango.  The  eroticism  of 
legs  and  torsos  in  the  dance  was  reduced  to  the  intricate  patterns  of  his  virtuoso  fingers 
(a  simple  C  major  scale  in  the  bandoneon  zigzags  so  much  as  to  leave  an  inexperienced 
player's  fingers  tangled).  The  melancholy  of  the  singer's  voice  was  transposed  to  the 
breathing  of  the  bandoneon's  continuous  opening  and  closing.  The  macho  attitude  of  the 
tangueros  was  reflected  in  his  pose  on  stage:  standing  upright,  chest  forward,  right  leg 
on  a  stool,  the  bandoneon  on  top  of  it,  being  by  turns  raised,  battered,  caressed. 

I  composed  Last  Round  (the  title  is  borrowed  from  a  short  story  on  boxing  by  Julio 
Cortazar)  as  an  imaginary  chance  for  Piazzolla's  spirit  to  fight  one  more  time.  The  piece 
is  conceived  as  an  idealized  bandoneon.  There  are  two  movements:  the  first  represents 
the  act  of  a  violent  compression  of  the  instrument  and  the  second  a  final,  seemingly 
endless  opening  sigh  (it  is  actually  a  fantasy  over  the  refrain  of  the  song  "My  Beloved 
Buenos  Aires,"  composed  by  the  legendary  Carlos  Gardel  in  the  1930s).  But  Last  Round 
is  also  a  sublimated  tango  dance.  Two  quartets  confront  each  other,  separated  by  the 
focal  bass,  with  violins  and  violas  standing  up  as  in  the  traditional  tango  orchestras. 
The  bows  fly  in  the  air  as  inverted  legs  in  crisscrossed  choreography,  always  attracting 
and  repelling  each  other,  always  in  danger  of  clashing,  always  avoiding  it  with  the 
immutability  that  can  only  be  acquired  by  transforming  hot  passion  into  pure  pattern. 

— Osvaldo  Golijov 
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UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY  6  &  8 

Schoenrield  Care  Music  ror  Violin,  Cello  and  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  ror  Flute,  Viola,  Cello  and  Guitar 

Crumb  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  &  25* 

Weber  Introduction,  Theme  and  Variations 

ror  Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*Please  Note:  the  April  25  concert  starts  at  3:00 p.m. 


www.bostonchambermusic.org      617.349.0086 
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Oliver  Knussen 

Symphony  No.  3,  Opus  18 

Stuart  Oliver  Knussen  was  born  in  Glasgow  on  June  12, 
1 952,  and  lives  near  London.  His  Symphony  No.  3  had 
a  long  and  complicated  gestation,  having  begun  in 
concept  in  1973  as  a  large  three-movement  symphony 
on  the  subject  of  Shakespeare's  Ophelia;  this  had  been 
commissioned  by  Sir  Jack  Lyons,  Chairman  of  Shake- 
speare Exhibitions  Ltd.,  and  Knussen  undertook  the 
composition  of  the  piece  at  Tanglewood  in  July  1973, 
continuing  work  in  Boston  in  the  fall  and  winter  of  that 
year.  BSO  Principal  Guest  Conductor  Michael  Tilson 
Thomas  urged  Knussen  to  finish  the  work  for  a  January 
1974 performance  in  Tilson  Thomas's  innovative  BSO 
"Spectrum"  series,  but  it  wasn't  completed  in  time.  Til- 
son Thomas  nevertheless  conducted  the  BSO  in  the  first 
part  of  the  unfinished  larger  work,  which  was  listed  as  "Symphony  No.  3"  under  the  move- 
ment heading  "Introduction  and  Masque"  (more  on  this  below).  Ultimately  this  move- 
ment was  reworked  as  the  first  section  of  the  now  much  different  Third  Symphony,  which 
he  wrote  on  a  commission  from  the  BBC  in  summer  1979,  completing  it  on  September  5, 
the  day  before  its  premiere  at  a  Proms  concert  on  September  6.  Michael  Tilson  Thomas, 
the  score's  dedicatee,  was  again  the  conductor,  leading  the  BBC  Symphony  Orchestra. 
Gunther  Schuller  conducted  the  Berkshire  Music  Center  Orchestra  (now  the  Tanglewood 
Music  Center  Orchestra)  in  the  first  American  performances  of  the  complete  Third  Sym- 
phony on  August  5,  1981,  at  Tanglewood,  during  that  summer's  Festival  of  Contemporary 
Music.  Conductor  Andrew  Davis  introduced  the  Third  Symphony  to  the  Boston  Symphony 
repertoire  in  subscription  series  performances  of  April  1985 — until  this  week,  the  only  per- 
formances of  the  work  by  the  BSO.  The  score  of  the  Third  Symphony  calls  for  four  flutes 
(fourth  doubling  piccolo),  two  oboes,  and  English  horn,  four  clarinets  (third  doubling 
E-flat  clarinet),  three  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  percussion  (six  players  in  four  groups — I:  two  timpani,  clashed  cymbals, 
large  tam-tam,  small  anvil,  triangle,  tambourine,  crotales;  II:  small  suspended  cymbal, 
hi-hat  cymbal,  foot-pedal  bass  drum,  two  temple  blocks,  whip,  maracas,  two  bongos;  III: 
suspended  cymbal,  tambourine,  claves,  glockenspiel,  xylophone,  marimba  [or  xylorimbaj; 
IV:  side  drum,  tenor  drum,  bass  drum,  tubular  bells,  suspended  cymbal,  two  vibraslaps, 
guiro),  celesta,  guitar  (doubling  mandolin  ad  lib),  harp,  and  strings  (12-12-10-8-6  min- 
imum). The  Third  Symphony  is  about  fifteen  minutes  long. 

In  the  early  part  of  1973  I  planned  a  big  symphonic  poem  about  Shakespeare's 
Ophelia.  I  sketched  the  outline  of  a  set  of  dances  (a  sort  of  wordless  setting  of 
Ophelia's  mad  songs),  and  a  slow  cortege-finale,  suggested  by  the  famous  Pre- 
Raphaelite  pictures.  These  were  to  be  preceded  by  a  turbulent  preparatory  move- 
ment, the  crucible  out  of  which  Ophelia's  madness  is  born,  so  to  speak. 

After  seeing  the  "cortege"  sketches,  Michael  Tilson  Thomas  asked  me  to  com- 
plete the  work  for  performance  the  following  winter  in  his  remarkable  "Spectrum" 
series  with  the  Boston  Symphony  Orchestra.  I  began  the  composition  in  Tangle- 
wood and  continued  it  in  New  Hampshire  and  Boston  during  the  autumn.  In  the 
event  I  was  able  to  complete  only  the  six-and-a-half-minute  preparatory  move- 
ment Introduction  and  Masque,  which  was  first  performed  separately  in  Boston  on 
January  24,  1974.  This  had  turned  into  something  rather  more  elaborate  than  ini- 
tially planned,  and  in  fact  raised  so  many  compositional  issues  that  I  spent  the 
next  four  years  sorting  out  possible  resolutions. 

So  writes  Oliver  Knussen  about  his  Third  Symphony.  Looking  back  to  that  Spectrum 
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program  in  the  BSO's  program  book,  we  find  Knussen's  note  for  the  complete,  three- 
movement  work  (Introduction  and  Masque;  Ophelia  Dances;  Cortege),  which  obviously 
he  had  intended  and  expected  to  finish  by  the  time  of  the  scheduled  premiere.  Clearly 
the  overall  shape  of  the  piece  had  formed  in  his  head  before  he  began  composing,  but 
the  musical  materials  took  on  a  life  of  their  own  in  the  process  of  getting  the  piece 
down  on  paper  and  worked  out  in  detail.  Those  materials  were  ultimately  to  generate 
three  separate  pieces  in  the  ensuing  years:  Ophelia  Dances,  Book  1,  for  nine  instru- 
ments, and  the  Georg  Trakl  setting  Trumpets  for  soprano  and  three  clarinets,  both  in 
1975,  and  finally  the  definitive  Third  Symphony  in  1979. 

As  Marc  Mandel  has  pointed  out  in  an  essay  on  Knussen's  opera  Where  the  Wild 
Things  Are,  "Knussen's  work  has  been  characterized  by  a  fastidiousness  that  has  some- 
times meant  taking  longer  on  a  piece  than  he  originally  anticipated,  or  even  rethinking 
and  reshaping  a  work  after  its  premiere."  Like  the  Third  Symphony,  his  collaborations 
with  Maurice  Sendak,  the  operas  Where  the  Wild  Things  Are  (1980/1983)  and  Higglety 
Pigglety  Pop!  (1984/1990),  both  underwent  extensive  "completion"  and  revision  follow- 
ing their  first  hearings,  and  material  from  both  operas  was  excerpted  and  transformed 
to  create  new  orchestral  works  (Four  Songs  and  a  Sea  Interlude  from  Wild  Things;  The 
Way  to  Castle  Yonder  from  Higglety).  With  this  evidence  it  is  interesting  to  approach 
individual  works  throughout  Knussen's  career  as  being,  in  a  sense,  organically  derived 
pieces  of  a  larger  whole. 

Knussen,  whose  father  was  principal  double  bassist  of  the  London  Symphony  Orches- 
tra, was  precocious.  He  began  composing  at  an  early  age,  receiving  encouragement  from 
Benjamin  Britten  and  studying  formally  with  John  Lambert  from  age  eleven.  His  profes- 
sional career  as  both  conductor  and  composer  began  auspiciously.  When  he  was  fifteen, 
he  received  a  commission  to  write  a  work  for  the  LSO;  at  the  premiere  of  his  Symphony 
No.  1,  he  stepped  in  at  the  last  moment  to  lead  the  performance,  replacing  the  ailing 
Istvan  Kertesz,  who  was  originally  scheduled  to  conduct.  He  immediately  thereafter 
wrote  a  Concerto  for  Orchestra,  and  completed  his  Second  Symphony  for  soprano  and 
chamber  orchestra,  which  won  the  Margaret  Grant  Composition  Prize  at  Tanglewood  in 
1971,  where  he  was  a  Fellow  studying  with  Gunther  Schuller.  He  lived  in  the  United 
States  for  the  first  half  of  the  decade,  returning  to  England  in  1975. 

Following  the  culmination  of  Knussen's  1970s  work  in  the  Third  Symphony,  the  en- 
suing decade  was  dominated  for  the  composer  by  the  composition  of  Where  the  Wild 


"Ophelia, "  by  Arthur  Hughes,  one  of  the  Pre-Raphaelite  paintings  that  provided  the 
first  inspiration  for  Knussens  Ophelia  piece  (see  page  23) 
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Things  Are  and  Higglety  Pigglety  Pop!  During  this  time  his  other  occupations  as  a  con- 
ductor and  artistic  administrator  began  to  flourish,  and  he  has  since  become  one  of  the 
busiest  and  most  respected  conductors  of  new  music,  with  a  particularly  close  relation- 
ship with  the  London  Sinfonietta,  of  which  he  is  now  Conductor  Laureate.  He  was  artis- 
tic director  of  the  Aldeburgh  Festival  from  1983  to  1998,  and  from  1986  to  1993  was 
director  of  contemporary  music  activities  at  Tanglewood,  returning  as  director  of  the 
Festival  of  Contemporary  Music  in  summer  2001.  He  has  been  a  stalwart  champion  of 
new  music  even  in  addition  to  his  conducting,  being  responsible  among  other  things  for 
securing  the  commissions  that  led  to  Elliott  Carter's  large-scale  orchestral  work  Sym- 
phonia,  which  Knussen  himself  later  recorded. 

Most  of  Knussen's  music  since  the  operas  exhibits  the  same  almost  Webern-like  com- 
pression and  density  of  musical  ideas  that  characterizes  the  Third  Symphony,  along  with 
a  kaleidoscopic  exuberance  of  instrumental  color  and  a  rhythmic  fluidity  that  recall  El- 
liott Carter's  music.  Among  significant  recent  works  are  the  Stravinsky-inspired  Flourish 
with  Fireworks  (1989/1993),  the  Horn  Concerto  (1994),  Two  Organa  for  chamber  or- 
chestra (1994),  and  his  Violin  Concerto  (2002),  premiered  by  Pinchas  Zukerman  and 
the  Pittsburgh  Symphony  Orchestra  in  April  2002.  (The  latter — another  work  with  a 
decade-long  gestation — was  also  performed  by  BSO  Associate  Concertmaster  Tamara 
Smirnova  with  Robert  Spano  conducting  the  TMC  Orchestra,  as  part  of  the  2003  Fes- 
tival of  Contemporary  Music  at  Tanglewood.)  Current  projects  include  a  Fourth  Sym- 
phony, commissioned  by  the  New  York  Philharmonic,  and  Cleveland  Pictures  for  the 
Cleveland  Orchestra. 

While  Knussen's  early  success  speaks  to  a  youthful  mastery  of  the  composer's  craft, 
it  was  over  the  course  of  the  1970s — that  is  to  say,  the  period  of  the  Third  Symphony's 
coming-together — that  Knussen  developed  a  mature  technique  broad  enough  and  ro- 
bust enough  to  match  his  expressive  demands.  To  this  end  he  assimilated  twelve-tone 
methods  and  the  work  of  20th-century  composers  from  Stravinsky  to  Carter,  along  with 
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variation  and  development  techniques  that  have  been  staples  of  the  composer's  craft  for 
hundreds  of  years.  The  Third  Symphony  is  a  proving  ground  for  these  methods.  For  ex- 
ample, a  thirteen-chord  progression  forms  the  spine  of  a  passacaglia  in  the  Third  Sym- 
phony's main  section  (roughly  the  last  half  of  the  work).  Specific  references  to  older 
music,  in  particular  Perotin  and  other  dance  music,  can  be  heard  clearly  in  the  "Ophelia 
Dances"  echoes  of  the  first  part.  We  can  also  hear  the  Stravinsky  of  Symphonies  of  Wind 
Instruments  in  the  "cinematic"  quick-cuts  to  which  Knussen  refers  in  his  note  on  the 
piece,  reprinted  below.  Since  its  BBC  Proms  premiere  in  September  1979,  the  Third 
Symphony  has  gone  on  to  become  perhaps  the  composer's  most  frequently  played  work, 
having  received  some  seventy-plus  performances  by  orchestras  and  conductors  around 

the  world. 

— Robert  Kirzinger 

Here  is  the  composers  own  program  note  on  his  Symphony  No.  3: 

Broadly  speaking,  the  first  part  proceeds  by  abruption  and  the  second  by  slow  accumu- 
lation of  layers,  but  the  continuity  and  timing  of  the  whole  could  better  be  characterized 
as  cinematic,  I  think;  the  music  is  "pre-edited"  in  much  the  same  way  as,  say,  a  Hitch- 
cock film.  I  was  very  taken  with  the  potential  relationship  in  film  between  a  tough  but 
fluid  directional  form,  and  the  detail  which  can  be  frozen  or  "blown-up"  at  any  point. 
The  introduction  is  three-fold,  comprising  an  initial  turbulence  which  contains  most  of 
the  subsequent  ideas;  then  a  wild  clarinet  fanfare  with  circus  percussion;  and  finally  a 
long  processional  against  a  sustained,  slowly-changing  backdrop,  during  which  several 
of  the  germs  sprout  tendrils.  One  of  these  is  a  rhythmically  pregnant  Perotin-like  jig  for 
trombones,  and  at  its  climax  the  Allegro  con  fuoco  proper  begins. 

There  are  four  main  thematic  blocks,  all  but  one  growing  in  some  way  from  the  intro- 
duction: (A)  a  violent  "first  subject"  intertwining  of  violins,  accompanied  by  two  sets  of 
timpani;  (C)  a  double  quartet  of  clarinets  and  horns;  (D)  an  unexpected  and  seemingly 
unrelated  carillon  of  celesta,  guitar,  and  harp;  (E)  a  flute  trio  overshadowed  by  much- 
divided  strings.  These  ideas  are  linked  by  (B)  a  close-harmony  group  of  bassoons  (later 
trombones),  so  that  the  order  of  appearances  is  ABCDBE,  and  the  sequence  is  complet- 
ed by  the  return  of  A.  There  follows  a  reversal  of  the  order  of  appearances,  each  varied 
with  the  differences  in  tempo  and  time-length  between  each  block  more-or-less  ironed 
out.  A  reference  to  the  introductory  turbulence  sparks  off  a  brief  section  in  which  the 
ideas  are  put  into  very  swift  juxtaposition,  culminating  in  the  raving  return  of  the  intro- 
ductory fanfares.  This  heralds  the  turning  point — the  orchestra  gradually  losing  velocity 
and  power  until,  at  Molto  tranquillo,  the  second  half  begins. 

The  chord  is  seen  to  be  the  first  of  an  immensely  slow  chorale,  which  is  used  as  a 
passacaglia-like  ground.  This  sounds  like  a  new  idea  but  is  actually  a  vast  "blow-up" 
of  the  initial  carillon  entry,  overlapped  and  re-scored  for  double  string  orchestra.  In  the 
course  of  seven  variations,  most  of  the  music  from  the  Allegro  con  fuoco  is  seen  through 
the  light  of  this  chorale-ground.  Although  the  mood  is  utterly  different,  the  material  is, 
I  think,  mostly  recognisable.  The  proportions  gradually  contract  through  the  first  four 
variations  to  the  climactic  fifth,  double  climax  with  wading  (perhaps  whale-like)  horns. 
The  sixth  variation  is  the  chorale  unadorned,  and  the  seventh — a  coda — effects  a  be- 
calmed return  to  the  beginning  of  the  symphony. 

— Oliver  Knussen 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 
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BOSTON   SYMPHONY  ORCHESTRA 


Sergei  Rachmaninoff 

Piano  Concerto  No.  3  in  D  minor,  Opus  30 


Sergei  Vassilievich  Rachmaninoff  was  born  at  Semyon- 
ovo,  district  of  Starorusky,  Russia,  on  April  1,  1873, 
and  died  in  Beverly  Hills,  California,  on  March  28, 
1943.  He  composed  his  Piano  Concerto  No.  3  during 
the  summer  of  1909,  in  preparation  for  an  American 
tour,  and  played  the  first  performance  November  28 
that  year,  at  the  New  Theatre  in  New  York,  with  the 
New  York  Symphony  Society  conducted  by  Walter  Dam- 
rosch.  Rachmaninoff  was  also  soloist  for  the  first  Boston 
Symphony  performances,  with  Pierre  Monteux  conduct- 
ing, on  October  31  and  November  1,  1919.  Later  BSO 
performances  featured  Vladimir  Horowitz,  Rachmanin- 
off, and  Witold  Malcuzynski  with  Serge  Koussevitzky 
conducting,  Monique  de  la  Bruchollerie  with  Ernest 
Ansermet,  Byron  Janis  and  Van  Cliburn  with  Charles  Munch,  Idil  Biret  and  Cliburn 
with  Erich  Leinsdorf  Gina  Bachaeur  with  Charles  Wilson,  Alexis  Weissenberg  with  Seiji 
Ozawa,  Horacio  Gutierrez  with  Max  Rudolf  and  later  with  Andre  Previn,  Janis  with 
James  DePreist,  Evgeny  Kissin  with  Ozawa  (the  most  recent  subscription  performances, 
in  January  1993,  at  which  time  the  concerto  was  recorded  "live"  for  RCA  Victor  Red 
Seal;  followed  by  performances  at  Carnegie  Hall  that  same  month,  and  then  at  Tangle- 
wood  in  August  1993),  Yefim  Bronfman  with  Charles  Dutoit,  and  Gutierrez  again,  with 
Yuri  Temirkanov  (the  most  recent  Tanglewood  performance,  on  July  30,  1 999).  In  addi- 
tion to  the  solo  piano,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons, 
four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  side  drum,  cymbals,  bass  drum, 
and  strings. 

When  Rachmaninoff  came  to  write  his  Third  Piano  Concerto,  he  had  a  far  different 
problem  from  the  one  that  had  faced  him  when  composing  the  Second.  At  the  time  he 
started  the  earlier  concerto,  there  was  a  question  whether  he  would  ever  compose  again 
at  all.  His  confidence  and  self-esteem  had  been  shattered  by  the  catastrophic  premiere 
of  his  First  Symphony  in  1897.  (The  best-known  of  the  reviewers  at  that  premiere,  the 
acid-tongued  composer  Cesar  Cui,  had  commented,  "If  there  were  a  conservatory  in 
Hell,  if  one  of  its  talented  students  were  instructed  to  write  a  program  symphony  on 
'The  Seven  Plagues  of  Egypt,'  and  if  he  were  to  compose  a  symphony  like  Mr.  Rach- 
maninoff's, then  he  would  have  fulfilled  his  task  brilliantly  and  would  bring  delight  to 
the  inhabitants  of  Hell.")  It  took  him  two  years  to  develop  the  courage  to  compose  again, 
and  then  only  after  extensive  counseling  sessions,  partly  under  hypnosis,  with  a  psychi- 
atrist. The  result,  though,  was  the  C  minor  concerto,  which  instantly  established  itself 
as  an  audience  favorite. 

Thus,  by  1909,  when  he  began  work  on  the  Third,  he  had  to  compete  with  his  young 
self.  In  addition  to  the  success  of  the  Second  Concerto,  his  Second  Symphony  had  just 
won  the  Glinka  Award  of  1,000  rubles,  beating  out  Scriabin's  Poem  of  Ecstasy,  which 
took  second  place,  for  the  honor.  He  spent  the  summer  of  1909  planning  his  first  Ameri- 
can tour,  which  began  in  Northampton,  Massachusetts,  on  November  4  and  continued 
until  January.  But  the  culminating  event  took  place  in  New  York  City  on  November  28 
when  he  premiered  the  new  piano  concerto  with  Walter  Damrosch  and  the  New  York 
Symphony  Society.  The  same  forces  repeated  it  two  days  later  at  Carnegie  Hall  and 
Rachmaninoff  played  it  once  more  on  January  16,  1910,  this  time  with  the  Philharmon- 
ic and  Mahler  conducting.  It  was  considered  a  qualified  success^^respected,  though  by 
no  means  the  instant  hit  of  the  previous  concerto. 

The  general  tone  of  critical  response — and  this  from  critics  who  had  heard  the  work 
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three  times  in  the  space  of  seven  weeks — was  that,  despite  its  many  and  undoubted 
beauties,  the  concerto  was  too  long  and  rather  full  of  notes.  The  New  York  Herald  pre- 
dicted that  "it  will  doubtless  take  rank  among  the  most  interesting  piano  concertos  of 
recent  years"  but  added  the  observation — as  true  today  as  it  was  then — that  "its  great 
length  and  extreme  difficulties  bar  it  from  performances  by  any  but  pianists  of  excep- 
tional technical  powers." 

Of  course  Rachmaninoff  himself  was  a  pianist  of  "exceptional  technical  powers," 
among  the  most  utterly  gifted  of  keyboard  artists  of  all  time,  and  he  was,  in  the  first 
instance,  writing  specifically  for  himself.  Yet  he  opened  the  concerto  not  with  a  stun- 
ning blast  of  keyboard  virtuosity  but  with  a  muted  muttering  in  the  strings  of  a  subdued 
march  character  and  then,  after  two  measures,  a  long,  simple  melody  presented  in  bare 
octaves  in  the  piano.  Like  so  many  Russian  tunes — and  so  many  of  Rachmaninoff's! — 
this  one  circles  round  and  round  through  a  limited  space,  only  gradually  reaching  up  or 
down  to  achieve  a  new  high  or  low  note.  Rachmaninoff  was  often  asked  whether  this 
was  a  folk  tune,  and  he  always  insisted  that  it  was  completely  original  and  had  simply 
come  into  his  mind  freely  while  working  on  the  concerto.  Musicologist  Joseph  Yasser 
has  discovered  a  marked  similarity  between  this  theme  and  an  old  Russian  monastic 
chant,  which  the  composer  might  have  heard  as  a  boy  when,  while  visiting  his  grand- 
mother in  Novgorod,  they  made  visits  to  the  local  monasteries.  The  distant,  buried 
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memory  of  the  chant  might  then  have  appeared  unbidden,  to  be  further  shaped  by  the 
mature  composer,  into  the  concerto's  main  theme.  In  any  case,  its  essentially  Russian 
quality  is  palpable. 

The  theme  itself,  and  its  rustling  accompaniment,  will  both  play  a  role  in  the  prog- 
ress of  the  movement.  The  orchestra  takes  over  the  theme  while  the  piano  begins  rapid 

figuration  to  a  solo  climax  and 
preparation  for  the  second  theme. 
This  begins  with  a  dialogue  be- 
tween soloist  and  orchestra  em- 
phasizing a  rhythmic  motif  that 
soon  appears  in  a  leisurely,  ro- 
mantic cantabile  melody  sung  by 
the  piano.  A  literal  restatement 
of  the  concerto's  opening  bars 
marks  the  beginning  of  the  de- 
velopment, which  employs  most- 
ly material  from  the  main  theme 
and  its  accompaniment.  This  cul- 
minates in  a  gigantic  solo  caden- 
za which  takes  the  place  of  the 
normal  recapitulation,  comment- 
ing in  extenso  on  the  motivic  fig- 
Rachmaninojfs  hands  ures  0f  nrst  the  principal  theme, 

then  the  secondary  theme.  After  its  close,  a  brief  reference  to  both  themes  suffices  to 
bring  the  movement  to  a  close. 

The  slow  movement,  entitled  "Intermezzo,"  seems  to  start  in  a  "normal"  key,  A  major 
(the  dominant  of  D  minor),  with  a  brief  languishing  figure  in  the  strings  that  generates 
an  elegiac  mood  in  its  extensive  development.  But  the  piano  enters  explosively  to  break 
the  mood  and  carry  us  to  the  decidedly  untypical  key  of  D-flat,  where  Rachmaninoff 
presents  a  sumptuous  and  lavishly  harmonized  version  of  the  main  theme  in  a  texture 
filled  with  dense  piano  chords.  A  bright  contrast  comes  in  a  seemingly  new  theme,  pre- 
sented as  a  light  waltz  in  3/8  time,  heard  in  the  solo  clarinet  and  bassoon  against  spark- 
ling figuration  in  the  piano.  But  Rachmaninoff  has  a  very  subtle  trick  up  his  sleeve  here: 
the  "new"  theme  is,  in  fact,  note-for-note,  the  opening  theme  of  the  entire  concerto,  but 
beginning  at  a  different  pitch  level  of  the  scale  (the  third  instead  of  the  tonic)  and  so 
changed  in  its  rhythm  as  to  conceal  the  connection  almost  perfectly!  This  passage  leads 
back  to  D-flat  and  an  orchestral  restatement  of  the  opening. 

The  soloist  "interrupts"  the  end  of  the  slow  movement  with  a  brief  cadenza  that  leads 
back  to  the  home  key  of  D  minor  for  the  finale.  This  is  virtually  a  ne  plus  ultra  of  virtu- 
osic  concerto  finales,  filled  with  impetuous  and  dashing  themes,  rhythmically  driving, 
syncopated,  and  sunny  by  turns.  An  extended  Scherzando  section  in  E-flat  fills  the  mid- 
dle of  the  movement.  This  involves  acrobatic  and  lightly  spooky  variations  on  a  capri- 
cious theme  which  seems  new  at  first  but  turns  out  to  be  related  to  the  opening  of  the 
finale  and  the  second  theme  of  the  first  movement.  Moreover,  between  the  increasingly 
ornate  miniature  variations,  Rachmaninoff  inserts  a  reminder  of  both  themes  of  the  first 
movement.  Following  the  restatement  of  all  the  thematic  material,  the  piano  builds  a 
long  and  exciting  coda  that  brings  this  most  brilliant  and  challenging  of  concertos  to  a 
flashing,  glamorous  close. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Information  on  Osvaldo  Golijov  can  be  found  at  his  website,  www.golijov.com,  which 
includes  a  biography,  list  of  works,  audio  clips,  photographs,  and  other  materials.  Sev- 
eral recordings  represent  a  range  of  Golijov's  music.  The  St.  Lawrence  String  Quartet 
with  the  Ying  Quartet  and  bassist  Mark  Dresser  recorded  the  original  nonet  version  of 
Last  Round,  on  a  disc  with  The  Dreams  and  Prayers  of  Isaac  the  Blind,  YIDDISHBBUK, 
and  Lullaby  and  Doina  (EMI).  The  Kronos  Quartet  and  clarinetist  David  Krakauer  also 
released  a  recording  of  The  Dreams  and  Prayers  of  Isaac  the  Blind,  as  well  as  record- 
ings of  K'vakarat  (on  their  "Night  Prayers"  CD)  and  Golijov  arrangements  and  composi- 
tions on  their  "Caravan"  and  "Nuevo"  releases  (all  Nonesuch).  A  recording  of  the  Sep- 
tember 2000  world  premiere  of  Golijov's  ninety-minute  La  Pasidn  Segun  San  Marcos 
was  released  by  Hanssler  Classic  in  2001.  The  soundtrack  for  Sally  Potter's  film  The 
Man  Who  Cried,  with  music  by  Golijov,  was  also  released  in  2001  (Sony  Classical).  His 
Rocketkya  was  recorded  by  clarinetist  David  Krakauer  et  al.  for  a  2003  release  entitled 
"Klezmer  Concertos  and  Encores"  (Naxos  "American  Classics"). 

Oliver  Knussen's  former  pupil,  composer  Julian  Anderson,  wrote  the  essay  on  Knus- 
sen  for  the  recently  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians.  A 
biography,  works  list,  and  other  information  on  the  composer  can  be  found  on  the  web- 
site of  his  publisher,  Faber  Music  (www.fabermusic.com).  Knussen's  Third  Symphony, 
in  a  performance  by  the  Philharmonia  Orchestra  led  by  Michael  Tilson  Thomas,  is  on  a 
disc  with  the  composer's  related  works  Coursing  and  Ophelia  Dances,  as  well  as  his  Sym- 
phony No.  2,  Cantata  for  oboe  and  string  trio,  and  Trumpets  (Unicorn-Kanchana).  Vladi- 
mir Ashkenazy  recorded  the  Third  Symphony  with  the  Royal  Philharmonic  Orchestra 
(on  the  RPO's  own  label,  with  works  by  William  Walton  and  Benjamin  Britten).  Both  of 
those  discs  seem  to  be  more  readily  available  in  the  UK  (or  UK  retail  websites).  Other 
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BOSTON     SYMPHONY 


2003-2004 


Chamber  Playe 

Enjoy  the  full  spectrum  of  the  chamber  music 
repertoire  as  performed  by  the  Boston  Symphony 
Chambers  Players  and  special  guest  artists. 


MARCH  7,  2004 


with  Garrick  Ohisson  and  Robert  Spano,  pianos 

MOZART  Piano  Quartet  in  G  minor,  K.478 
SCHUMANN  Andante  and  Variations  in  B-flat  for  horn, 

two  cellos,  and  two  pianos,  Op.  46 
MOZART  Sonata  in  D  for  two  pianos,  K.375a 
MOZART  Clarinet  Quintet  in  A,  K.581 


APRIL  18,  2004 


with  Jonathan  Biss,  piano 

BRAHMS  Trio  in  E-flat  for  horn,  violin,  and  piano,  Op.  40 
HARBISON  Six  American  Painters,  for  oboe  and  string  trio 
BRAHMS  (arr.  Boustead)  Serenade  No.  1  in  D  minor,  Op.  11 


Tanglewood 

FESTIVAL    CHORUS 

Debut  Concert 
at  Jordan  Hall 

MAY  2,  2004 

Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

BRUCKNER  Christusfactus  est;  Virga  Jesse 

MARTIN  Mass  for  double  chorus 

TALUS  Spem  in  alium,  Motet  in  forty  parts 

BAX  Mater  oraf ilium 

BRITTEN  Five  Flower  Songs 

ELGAR  Four  Unaccompanied  Part-songs 


All  performances  are  Sundays  at  3pm  at  Jordan  Hall,  New  England  Conservatory 

Tickets:  $30,  $22,  $17     (617)  266-1200  •  www.bso.org 

On  the  day  of  the  concert,  tickets  are  available  only  at  the 

Jordan  Hall  Box  Office,  30  Gainsborough  St.,  Boston,  MA.  All  programs  and  artists  are  subject  to  change. 
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recordings  of  Knussen's  music  are  a  disc  of  vocal  works  including  Hums  and  songs  of 
Winnie-the-Pooh,  Op.  6,  the  Whitman  Settings,  and  other  pieces  with  sopranos  Lucy 
Shelton  and  Lisa  Saffer  and  musicians  of  the  Chamber  Music  Society  of  Lincoln  Center 
conducted  by  the  composer  (Virgin  Classics);  his  two  operas  in  collaboration  with  Mau- 
rice Sendak,  Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!,  with  the  composer 
conducting  the  London  Sinfonietta  (Deutsche  Grammophon),  and  a  disc  with  the  Horn 
Concerto,  Music  for  a  Puppet  Court,  and  other  works  (Deutsche  Grammophon). 

— Robert  Kirzinger 

Geoffrey  Norris's  article  on  Rachmaninoff  in  The  New  Grove  Dictionary  of  Music 
and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  Grove 
(1980)  articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton 
paperback).  Norris  has  revised  his  article  for  the  revised  edition  of  Grove  (2001),  the 
composer's  name  now  being  spelled  "Rachmaninoff  rather  than  "Rakhmaninov."  Nor- 
ris also  wrote  Rakhmaninov,  an  introduction  to  the  composer's  life  and  works  in  the 
Master  Musicians  series  (Littlefield  paperback).  Also  useful  are  the  smaller  volumes 
Rachmaninov  Orchestral  Music  by  Patrick  Piggott  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback)  and  Sergei  Rachmaninov:  An  Essential  Guide  to 
his  Life  and  Works  by  Julian  Haylock,  in  the  series  Classic  fin  Lifelines  (Pavilion  paper- 
back). A  recent  helpful  contribution  to  the  Rachmaninoff  bibliography  is  Rachmaninoff: 
Composer,  Pianist,  Conductor  by  Barrie  Martyn  (Scolar  Press).  An  older  book,  Sergei 
Rachmaninoff:  A  Lifetime  in  Music,  compiled  by  Sergi  Bertensson  and  Jay  Leyda  with 
assistance  from  Sophie  Satin,  Rachmaninoff's  sister-in-law,  draws  upon  the  composer's 
own  letters  and  interviews  (New  York  University  Press).  Michael  Steinberg's  notes  on 
Rachmaninoff's  Piano  Concertos  2  and  3,  and  the  Rhapsody  on  a  Theme  of  Paganini, 
are  in  his  compilation  volume  The  Concerto— A  Listeners  Guide  (Oxford  paperback). 

Rachmaninoff  himself  recorded  his  piano  concertos  (with  himself  as  soloist)  between 
1929  and  1940  with  the  Philadelphia  Orchestra  under  Leopold  Stokowski  (Concerto 
No.  2  and  the  Rhapsody  on  a  Theme  of  Paganini)  and  Eugene  Ormandy  (Nos.  1,  3,  and 
4)  originally  for  RCA  (now  all  reissued  on  RCA  and  also  in  fine  transfers  on  the  budget 
Naxos  Historical  label).  The  Boston  Symphony  Orchestra  recorded  Rachmaninoff's  Third 
Piano  Concerto  "live"  with  pianist  Evgeny  Kissin  under  the  direction  of  Seiji  Ozawa  in 
January  1993  (RCA).  An  older  Boston  Symphony  recording,  from  1957,  features  Byron 
Janis  with  Charles  Munch  conducting  (RCA).  Among  the  many  other  recordings  of  this 
concerto,  a  representative  sampling  might  include  (listed  alphabetically  by  pianist)  Leif 
Ove  Andsnes's  with  Paavo  Berglund  and  the  Oslo  Philharmonic  (EMI),  Martha  Argerich's 
with  Riccardo  Chailly  and  the  Berlin  Radio  Symphony  Orchestra  (Philips),  Vladimir 
Ashkenazy's  with  Andre  Previn  and  the  London  Symphony  Orchestra  (Decca),  Yefim 
Bronfman's  with  Esa-Pekka  Salonen  and  the  Philharmonia  Orchestra  (Sony),  Bernd 
Glemser's  with  Antoni  Wit  and  the  Polish  National  Radio  Symphony  Orchestra  (budget- 
priced  Naxos),  Horacio  Gutierrez's  with  Lorin  Maazel  and  the  Pittsburgh  Symphony  Or- 
chestra (Telarc),  Vladimir  Horowitz's  with  Fritz  Reiner  and  the  RCA  Victor  Symphony 
Orchestra  (RCA,  monaural,  from  1951),  Lang  Lang's  with  Yuri  Temirkanov  and  the  St. 
Petersburg  Philharmonic  (Telarc),  and  Arcadi  Volodos's  with  James  Levine  and  the  Ber- 
lin Philharmonic  (Sony  Classical). 

— Marc  Mandel 
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The  World  is  Waiting 


i 


What  persuades  a  young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a  small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a  girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a  new 
generation.  That  is  a  certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls'  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a  girl  know  what  great  promise 
she  has.  A  girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a  young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a  clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a  girl  to  catch  a  glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a  vision  for  change  in  the 
mind's  eye.  What  matters  to  adolescents 
today?  Sit  with  a  girl  long  enough  and  she'll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a  little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a  new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a  girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It's  all  about  a 
girl's  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a  girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a  difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  "Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a  substantial  impact 
on  someone's  life."  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a  "substantial  impact." 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor's  girl.  See  in  her  the  cure 
we  haven't  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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Robert  Spano 

Music  director  of  the  Atlanta  Symphony  Orchestra  and  the  Brook- 
lyn Philharmonic,  Robert  Spano  is  recognized  internationally  as  one 
of  the  most  imaginative  conductors  of  his  generation.  In  2002,  Mr. 
Spano  was  appointed  director  of  the  2003  and  2004  Festivals  of 
Contemporary  Music  at  the  Boston  Symphony  Orchestra's  Tangle- 
wood  Music  Center.  His  recent  achievements  also  include  two  2003 
Grammy  awards  ("Best  Classical  Album"  and  "Best  Choral  Album"), 
for  Vaughan  Williams's  A  Sea  Symphony  with  the  Atlanta  Symphony 
Orchestra  and  Chorus  on  Telarc.  The  Atlanta  Symphony  Orchestra's 
2003-04  season,  Mr.  Spano's  third  as  music  director,  opened  with  a 
gala  featuring  violinist  Pinchas  Zukerman.  Other  season  highlights  include  an  all-Ameri- 
can program  featuring  John  Corigliano's  Violin  Concerto  with  Joshua  Bell;  an  all-Russian 
evening  of  music  by  Shostakovich  and  Prokofiev;  Berlioz's  Requiem;  Latin  music  including 
the  Atlanta  Symphony's  premiere  of  Piazzolla's  Concerto  for  Bandoneon  and  Guitar,  as  well 
as  Golijov's  Three  Songs  with  soprano  Dawn  Upshaw;  and  Messiaen's  Turangaltla-sympho- 
nie  with  pianist  Jean- Yves  Thibaudet.  In  May,  Mr.  Spano  and  the  Atlanta  Symphony  Or- 
chestra and  Chorus  travel  to  New  York  for  performances  of  Vaughan  Williams's  A  Sea  Sym- 
phony at  Carnegie  Hall,  the  orchestra's  first  appearance  in  New  York  since  Mr.  Spano's 
appointment  as  music  director.  The  2003-04  season  marks  Robert  Spano's  eighth  and  final 
year  as  music  director  of  the  Brooklyn  Philharmonic  and  the  orchestra's  fiftieth  anniversary. 
He  helps  celebrate  this  landmark  conducting  an  interactive  semi-staged  performance  of 
John  Adams's  The  Death  of  Klinghoffer.  Also  this  season,  Mr.  Spano  conducts  the  world 
premiere  of  the  orchestral  version  of  Corigliano's  Mr.  Tambourine  Man  with  the  Minnesota 
Orchestra,  and  returns  to  the  Los  Angeles  Philharmonic,  the  St.  Paul  Chamber  Orchestra, 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


g  Symphony  No.  3,  "Eroica" 

O  Piano  Concerto  No.  5,  "Emperor" 

^  FRIDAY,  MAR  26  at  8  00pm 
SUNDAY,  MAR  28  at  3.00pm 

SYMPHONY  HALL 

Grant  Llewellyn,  conductor 
Kristian  Bezuidenhout,  fortepiano 


Handel  and  Haydn  Singers  in  swinging 
arrangements  of  Baroque  favorites 
and  Jazz  standards.  Also,  jazz  pianist 
Ben  Stepner  and  his  trio. 

SUNDAY,  APR  18  at  3  00pm 

BERKLEE  PERFORMANCE  CENTER 

Grant  Llewellyn,  conductor 


Vivaldi  Gloria 

Verdi  "Ave  Maria"  from 

Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
Sunday,  May  2  at  3.00pm 

SYMPHONY  HALL 

Grant  Llewellyn,  conductor 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office, 
(978)  369-3600,  kurt.meehan@NEMoves.com 


COLDUieLL 
BANKER  □ 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 


RESIDENTIAL  BROKERAGE 


(800)  548-5003 

Previews.NewEnglandMoves.com 
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and  the  New  World  Symphony.  In  Europe  he  appears  with  the  Oslo,  Royal  Liverpool,  and 
Stockholm  philharmonic  orchestras.  Robert  Spano's  recordings  with  the  Atlanta  Symphony 
include  Rimsky-Korsakov's  Scheherazade  and  the  Grammy-winning  A  Sea  Symphony,  both 
for  Telarc.  His  latest  disc  with  the  Atlanta  Symphony  on  Telarc,  "Rainbow  Body,"  is  a  col- 
lection of  works  by  contemporary  American  composers.  An  all-Jennifer  Higdon  disc  and 
the  Berlioz  Requiem  will  be  released  in  spring  2004.  Born  in  Conneaut,  Ohio,  and  raised  in 
Elkhart,  Indiana,  Robert  Spano  is  a  graduate  of  the  Oberlin  Conservatory  of  Music,  where 
he  studied  conducting  with  Robert  Baustian,  and  the  Curtis  Institute  of  Music,  where  he 
studied  with  the  late  Max  Rudolf.  Mr.  Spano  has  been  featured  on  CBS  "Late  Night  with 
David  Letterman,"  CBS  "Sunday  Morning,"  A&E  "Breakfast  with  the  Arts,"  and  PBS  "City 
Arts."  He  lives  in  Atlanta.  Robert  Spano  made  his  BSO  debut  at  Symphony  Hall  in  Febru- 
ary 1991,  at  which  time  he  was  a  BSO  assistant  conductor  to  Seiji  Ozawa.  His  most  recent 
BSO  subscription  concerts  were  in  November/December  2001,  and  he  led  the  orchestra 
most  recently  in  July  2003  at  Tanglewood. 

Garrick  Ohlsson 

Since  his  triumph  as  winner  of  the  1970  Chopin  International  Piano 
Competition,  the  eminent  American  pianist  Garrick  Ohlsson  has 
established  himself  worldwide  for  his  interpretations  of  Chopin  as 
well  as  of  an  enormous  repertoire  ranging  over  the  entire  piano  lit- 
erature. His  concerto  repertoire  is  wide  and  eclectic,  ranging  from 
Haydn  and  Mozart  to  recent  works  and  encompassing  some  eighty 
concertos.  He  is  also  a  consummate  chamber  pianist  who  performs 
regularly  with  the  world's  leading  chamber  groups.  In  recent  sea- 
sons, Mr.  Ohlsson  has  performed  recital  series  devoted  to  the  music 
and  transcriptions  of  Liszt,  Rachmaninoff,  and  Busoni,  and  he  com- 
missioned and  premiered  a  new  work  for  solo  piano — American  Berserk  by  John  Adams — 
and  a  piano  concerto  by  the  noted  young  composer  Michael  Hersch.  Highlights  of  his  2003- 
04  season  include  three  appearances  at  New  York's  Avery  Fisher  Hall:  with  the  Royal  Phil- 


Tlifc    SUOl'S    AT 

PRUDENTIAL 

C   K  IV  T  TC  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region  s  only  Saks  Fifth  Avenue,  Boston  s  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


moXf  co  djuj  trf  it! 
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harmonic  Orchestra  under  Daniele  Gatti;  a  performance  with  the  New  York  Philharmonic 
under  David  Robertson,  and  in  a  recital  of  works  by  Handel,  Haydn,  Beethoven,  and 
Scriabin.  He  also  joins  Daniele  Gatti  and  the  RPO  on  a  tour  of  the  United  States.  Also  this 
season  Mr.  Ohlsson  appears  with  the  Philadelphia  Orchestra,  the  San  Francisco  Symphony, 
and  the  symphony  orchestras  of  Cincinnati,  Vancouver,  Saint  Paul,  Dayton,  Tucson,  and 
Memphis;  in  Paris  with  the  Orchestre  National  de  France,  and  with  the  London  Philhar- 
monic, Czech  Philharmonic,  Berlin  Symphony,  Swedish  Radio  Orchestra,  Basque  National 
Orchestra,  NHK  Symphony,  and  Hong  Kong  Philharmonic.  In  recital  he  travels  to  Prince- 
ton; Miami  Beach;  Stanford;  Tarrytown,  New  York;  Seattle,  and  Stuart,  Florida.  As  a  cham- 
ber musician,  Garrick  Ohlsson  has  collaborated  with  the  Cleveland,  Emerson,  Takacs,  and 
Tokyo  string  quartets,  among  other  ensembles.  Together  with  violinist  Jorja  Fleezanis  and 
cellist  Michael  Grebanier,  he  is  a  founding  member  of  the  San  Francisco-based  FOG  Trio. 
Mr.  Ohlsson  is  currently  recording  the  complete  Beethoven  sonatas,  of  which  several  in- 
stallments are  available.  He  recorded  the  complete  solo  works  of  Chopin  for  Arabesque, 
the  last  volume  of  which  comprised  the  composer's  chamber  pieces  performed  with  violinist 
Leila  Josefowicz  and  cellist  Carter  Brey.  Also  on  Arabesque  is  a  recording  by  Mr.  Ohlsson 
of  works  by  Prokofiev,  Bartok,  Webern,  and  Barber.  In  addition,  among  many  other  releas- 
es, Mr.  Ohlsson  has  recorded  the  Copland  Piano  Concerto  with  Michael  Tilson  Thomas  and 
the  San  Francisco  Symphony  for  RCA  Victor  Red  Seal.  A  native  of  White  Plains,  New  York, 
Mr.  Ohlsson  began  his  piano  studies  at  age  eight.  He  attended  the  Westchester  Conserva- 
tory of  Music  and  at  thirteen  entered  the  Juilliard  School.  In  high  school  Mr.  Ohlsson  dem- 
onstrated an  aptitude  for  mathematics  and  languages,  but  the  concert  stage  remained  his 
true  career  objective.  His  teachers  included,  most  notably,  Claudio  Arrau,  Olga  Barabini, 
Tom  Lishman,  Sascha  Gorodnitzki,  Rosina  Lhevinne,  and  Irma  Wolpe.  Although  he  won 
first  prizes  at  the  1966  Busoni  Competition  in  Italy  and  the  1968  Montreal  Piano  Compe- 
tition, it  was  his  1970  triumph  at  the  Chopin  Competition  in  Warsaw,  where  he  won  the 
Gold  Medal,  that  brought  him  worldwide  recognition  as  one  of  the  finest  pianists  of  his  gen- 
eration. Since  that  time,  he  has  made  nearly  a  dozen  tours  of  Poland.  Mr.  Ohlsson  was 
awarded  the  Avery  Fisher  Prize  in  1994  and  received  the  1998  University  Musical  Society 
Distinguished  Artist  Award  in  Ann  Arbor,  Michigan.  He  makes  his  home  in  San  Francisco. 
Garrick  Ohlsson  made  his  BSO  debut  at  Tanglewood  in  August  1971  and  his  subscription 
series  debut  in  1981,  since  which  time  he  has  appeared  frequently  with  the  orchestra  both 
here  and  at  Tanglewood.  His  most  recent  subscription  appearances  were  in  January  2002. 
His  most  recent  performance  with  the  orchestra  took  place  last  summer,  in  July  2003  at 
Tanglewood. 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-Improper  Bostonian,  2000 

Best  Power  Ties-Improper  Bostonian,  2001 

Serving  The  Financial  District  Since  1933 
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NEW  ENGLAND 
CONSERVATORY 


TURNS 


New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 

NEC's  Jordan  Hall  turned  100  this  year. 
Discover  this  Boston  treasure  in  a  series 
of  FREE  concerts  featuring  NEC's  talented 
students  and  teachers. 

It's  our  birthday  gift  to  you! 

Sun  March  7 

Jupiter  Quartet 

NEC  Honors  String  Quartet,  coached  by 
Martha  Katz  and  Laurence  Lesser,  performs 
Haydn  Quartet  in  C  Major,  Op.  20,  No.  2  • 
Mendelssohn  Quartet  in  A  Minor,  Op.  13 

Mon-Thu  March  8-1 1 

Live  from  NEC's 
Jordan  Hall 

NEC's  annual  festival  celebrates  100  years  of 
music  first  heard  live  in  Jordan  Hall:  works 
premiered  in  Jordan  Hall  or  performed  under 
the  composer's  guidance  during  the  past  century, 
and  music  written  or  performed  during  the 
inaugural  season  of  1903/1904. 

Wed  March  24,  8pm 

NEC  Honors  Jazz/ 
Wild  Card  Ensembles 

Jazz  ensemble  is  coached  by  Danilo  Perez, 
Wild  Card  Ensemble  is  coached  by  Frank  Carlberg. 

Mon  March  29,  8pm 

NEC  Jazz  Composers' 
Workshop  Orchestra 

Work  by  student  composers  and  arrangers, 
coached  by  jazz  legend  Bob  Brookmeyer 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 
www.newenglandconservatory.edu/calendar 
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^Capital  and  Endowment 

Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31, 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 

$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 

Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 

$500,000-$999,999 

Anonymous  (1) 

Diana  Osgood  Tottenham 

$250,000-$499,999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 

Kate  and  Al  Merck 

$100,000-$249,999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 

Dr.  Merwin  Geffen  and 

Dr.  Norman  Solomon                                        ! 

Estate  of  Armando  Ghitalla                              ] 
Mrs.  Philip  Kruvant 
National  Park  Service, 

U.S.  Dept.  of  the  Interior 

Save  American  Treasures                                  I 

$50,000-$99,999 

The  Behrakis  Foundation 

Ms.  Helen  Salem  Philbrook 

Mr.  and  Mrs.  Disque  Dea 
Estate  of  Gattie  P.  Holme 
Mr.  and  Mrs.  Daniel  M.  I 

ne 

5 
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Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 
Mr.  and  Mrs.  Stephen  R.  Weiner 

Continued  on  page  47 

Fine  tuning  portrolios 
ror  over  sixty  years. 
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rfi  David  L.  Babson 

#J     &     COMPANY     INC. 


INVESTMENT  ADVISORS  SINCE  1940 

Call  Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial  Drive,  Cambridge  MA 

A  member  of  the  MassMutual   Financial  GroupSM 


d 


'  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 
'  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 
'  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 
1  Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Irvine  Cassidy 

at:  (978)369-5155.  KT 

x        /  ,  JNew  England  Deaconess  Association 

100  Newkury  Court,  Concord,  MA  01742  ^. 

WWW.nedeaCOneSS.com  LEI  Equal  Housing  Opportunity 


1 

NewWry  Court 
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Capital  and  Endowment  Contributors 

(continued) 

$25/000-$49,999 

Anonymous  (1) 

Mr.  Albert  H.  Gordon 

Estate  of  Elizabeth  A.  Baldwin 

Estate  of  David  W.  Klinke 

Estate  of  Roger  F.  Brightbill 

The  Richard  P.  and  Claire  W.  Morse 

Estate  of  Katherine  E.  Brown 

Foundation 

Mrs.  Harriett  M.  Eckstein 

Estate  of  Dr.  Charles  A.  Reiner 

Ms.  Lillian  Etmekjian 

Estate  of  Dorothy  Troupin  Shimler 

Estate  of  Frances  Fahnestock 

Mr.  and  Mrs.  Harold  Sparr 

Estate  of  Miriam  A.  Feinberg 

Elizabeth  Taylor  Fessenden 

Foundation 

$1 5,000-524,999 

Anonymous  (1) 

Estate  of  Charlotte  Spohrer 

Mr.  and  Mrs.  Peter  A.  Brooke 

McKenzie 

Estate  of  Anna  E.  Finnerty 

Estate  of  Dorothy  F.  Rowell 

FleetBoston  Financial  Foundation 

Mr.  and  Mrs.  Wallace  L.  Schwartz 

Estate  of  Elizabeth  B.  Hough 

Mrs.  Nathaniel  H.  Sperber 

Ms.  Audrey  Noreen  Koller 

$10,000-$  14,999 

Anonymous  (1) 

Mr.  and  Mrs.  Joseph  C.  McNay 

Mr.  and  Mrs.  Ben  Beyea 

Estate  of  Marilyn  S.  Nelson 

Mr.  and  Mrs.  James  F.  Cleary 

Dr.  Peter  Ofner 

Mr.  and  Mrs.  Harry  Freedman 

Mr.  Donald  I.  Perry 

Mr.  Norman  J.  Ginstling 

Ms.  Barbara  C.  Rimbach 

Susan  Grausman  and 

Marcia  A.  Rizzotto 

Marilyn  Loesberg 

Dr.  J.  Myron  Rosen 

Highland  Capital  Partners 

Stephen  and  Dorothy  Weber 

Mr.  Wycliffe  K.  Grousbeck 

Ms.  Elizabeth  Zausmer                                           j 

Dr.  Edwin  F.  Lovering 

Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 

i  j  * 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

fin  M.  Steinert  &  Sons 

: • 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 
1298D  Worcester 
508-655-7373 


St. 


WWW.  MSTEINERT.  C  OM 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


oz~ 


Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.  &  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 


Continued  on  page  51 
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Welch  &  Forbes  llc 


INVESTMENT 


PROFESSIONALS 


45  SCHOOL  STREET 

BOSTON,  MA  02108    T:  6i7.523.l635 


RICHARD  F.  YOUNG 


PRESIDENT 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


PAUL  R.  DAVIS 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


A  positive  experience  for  people  with  memory  loss 


respite  care  ■  day  program  ■  assisted  living  ■  resources 
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Foundation  Grantors     (continued) 

McCarthy  Family  Foundation                               Miriam  Shaw  Fund 

MetLife  Foundation                                               Richard  and  Susan  Smith  Family 

The  M.S.  and  G.S.  Morton  Foundation                  Foundation 

Max  and  Sophie  Mydans  Foundation                  Seth  Sprague  Educational  &  Charitable 

New  England  Foundation  for  the  Arts                   Foundation 

Jean  Nichols  Charitable  Trust                             State  Street  Foundation 

Oak  Foundation  USA                                           Stearns  Charitable  Trust 

Dino  Olivetti  Foundation,  Inc.                            The  Abbot  &  Dorothy  H.  Stevens 

Oxford  Fund,  Inc.                                                    Foundation 

Parnassus  Foundation                                            Stratford  Foundation 

Abraham  Perlman  Foundation                            Jean  C.  Tempel  Foundation 

Dr.  Deanna  Spielberg                                        The  Charles  Irwin  Travelli  Fund 

Charles  G.  Pringle  Foundation                             The  Trust  Family  Foundation 

Olive  Higgins  Prouty  Foundation                       Irving  &  Edyth  S.  Usen  Family 

Billy  Rose  Foundation                                              Charitable  Trust 

Richard  Saltonstall  Charitable  Foundation        Edwin  S.  Webster  Foundation 

Saquish  Foundation                                             Isak  &  Rose  Weinman  Foundation 

The  William  E.  and  Bertha  E.  Schrafft              The  Helen  F.  Whitaker  Fund 

Charitable  Trust                                                   Yawkey  Foundation  II 

^*#xXw:?rJ* 

I    Sell  To  Us 

For  rates  and                  /1*oston"\ 
information  on              (symphony  j 

I          itSSt- 

,          ...          .       ,-,                    \ORCHESTRA/ 

advertising  in  the          Jv           A 

iTwiB  Htti 

Boston  Symphony,       ^^^^^ 

Boston  Pops,                   *'  ^ '  ~  * 

and 

Tanglewood  program  books 

1 

please  contact: 

STEVE  GANAK  AD  REPS 

Da\od&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET,  CHESTNUT  HILL,  MA  02467 

(617)  542-6913,  in  Boston. 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

\      /                 ' 

www.davidandcompany.com 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs  •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations   •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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ucation  and  Community  Programs 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 

yarded  education  programs  that  serve  more  than  60,000  students  each 
rear.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 

..is 
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Continued  on  page  55 


53 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  ^TJlrJI 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51McGrathHwy(Rt28) 
Somerville,  MA 
(7«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


25  th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February  18,22,29 

Symphony  No.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.oig  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New York). 
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Education  and  Community  Programs 

(continued) 

The  Abbey  Group 

Mr.  Albert  H.  Gordon 

Helaine  B.  Allen  and 

The  Hoche-Scofield  Foundation 

The  Berenson  Foundation 

Stephen  B.  Kay 

Associated  Grantmakers  of 

Roger  and  Myrna  Landay 

Massachusetts 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Estate  of  Elizabeth  A.  Baldwin 

The  Lowell  Institute 

Frank  M.  Barnard  Foundation,  Inc. 

McCarthy  Family  Foundation 

Brookline  Youth  Concerts  Fund 

MetLife  Foundation 

Mrs.  Marion  Dubbs 

Mr.  and  Mrs.  Nathan  R.  Miller 

Cambridge  Community  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Citizens  Bank  Foundation 

Abraham  Perlman  Foundation 

Clipper  Ship  Foundation,  Inc. 

Dr.  Deanna  Spielberg 

Mr.  Eric  D.  Collins 

Olive  Higgins  Prouty  Foundation 

Jane  B.  Cook  1992  Charitable 

Dr.  Carol  Reich  and 

Trust 

Mr.  Joseph  Reich 

Irene  E.  and  George  A.  Davis 

Estate  of  Robert  Rohner 

Foundation 

The  William  E.  and  Bertha  E. 

Marion  L.  Decrow  Memorial 

Schrafft  Charitable  Trust 

Foundation 

State  Street  Foundation 

Paul  F.  and  Lori  A.  Deninger 

George  A.  Russell,  Jr. 

Alice  Willard  Dorr  Foundation 

David  A.  Spina 

Ann  V.  Dulye 

Abbot  &  Dorothy  H.  Stevens 

Fidelity  Foundation 

Foundation 

Estate  of  Erna  V.  Fisher 

Stratford  Foundation 

Mr.  and  Mrs.  Daniel  Freed 

Jean  C.  Tempel  Foundation 

Global  Companies  LLC 

The  Trust  Family  Foundation 

Alfred  Slifka 

Yawkey  Foundation  II 

-    \ .    ;-"t-.    - , 
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Fairmont  Hotels  &C  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra, 

www.fairmont.com        800  441  1414 


The  Fairmons 
Washington,  D'4 


Fairmont  Hotels  &  h 
is  a  unique  collection 
42  world-class  hotels 
in  six  countries. 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's   vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  >^_^ 

banking,  credit,  trusts  and  estates,  asset  for  more  JTX^JjV^  ^^^r 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  •  Boca  Raton  •  Buffalo  ■  Los  Angeles  •  McLean,  VA  •  Miami  ■  Newport  Beach,  CA  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 


tf.£c-PW 


m 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  pleasevisitwww.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


^bu'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research^ 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


SOvations 


fcston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  ahristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 
Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  58 
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BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 
Executive  Vice  President 
and  Chief  Marketing 
Officer 


Delta 


Delta  is  grateful  to  be  a  proud  spon- 
sor of  the  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 
Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


I  O  S  T  O  N 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &C 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


BSOvations      (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
ATftf      tion  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 


1    I 


Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


gold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Fairmont  Copley  Plaza 

Boston 

Jonathan  D.  Crellin 
Herald  Media,  Inc. 

Patrick  J.  Purcell 


John  Hancock  Financial 

Services,  Inc. 

David  F.  D'Alessandro 
Kohl's  Department  Stores 
TDK  Electronics 

Corporation 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  P.  Clark 
William  D.  Green 
Kenneth  Mitchell 
Michael  Palmer 
David  B.  Sardilli 
David  Sprows 
Michael  Tilton 


AT&T 

Esther  Silver-Parker 
Deloitte 

Michael  J.  Joyce 
FleetBoston  Financial 

Charles  K.  Gifford 


Marsh  USA,  Inc. 

John  C.  Smith 
MetLife  Foundation 
State  Street 

David  A.  Spina 


conductor's  circle-$25,ooo  to  $49,999 


Bartley  Machine/ 

Manufacturing  Co.,  Inc. 

Richard  J.  Bartley 
Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 


Dick  and  Ann  Marie 

Connolly 
Ernst  &  Young 

Daniel  G.  Kaye 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 


The  Gillette  Company 

James  M.  Kilts 
Goodwin  Procter  LLP 

Regina  M.  Pisa 
Hewitt  Associates 

Jan  Seeler 
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j             Business  Leadership  As 

«  i 

sociation     (continued) 

conductor's  CIRCLE-$25, 

OOO  to  $49,999     (continued) 

Liberty  Mutual  Group 

Merrill/Daniels 

Toyota 

Edmund  F.  Kelly 

Ian  Levine 

Tim  Morrison 

LPL  Financial  Services 

Parthenon  Capital 

Kevin  J.  Flynn 

Todd  A.  Robinson 

Ernest  K.  Jacquet 

Verizon 

Massachusetts  Cultural 

Tier  Technologies 

Donna  C.  Cupelo 

Council 

James  L.  Bildner 

Waters  Corporation 

Peter  Nessen 

Douglas  A.  Berthiaume 

CONCERTMASTER-$15,000  to  $24,999 

Advent  International 

Goldman,  Sachs  &  Co. 

NSTAR 

Peter  A.  Brooke 

Hilb,  Rogal  and 

Thomas  J.  May 

Bingham  McCutchen 

Hamilton  Insurance 

Peet's  Coffee  and  Tea 

LLP 

Paul  D.  Bertrand 

Angela  Malala 

Jay  S.  Zimmerman 

IBM 

PricewaterhouseCoopers 

BostonCoach 

Sean  C.  Rush 

LLP 

Peter  Cassidy 

Longwood  Investment 

Michael  J.  Costello 

ci 

Citizens  Financial  Group 

Advisors 

Raytheon  Company 

Lawrence  K.  Fish 

Robert  A.  Davidson 

William  H.  Swanson 

City  Lights  Electrical 

Manulife  USA 

Sametz  Blackstone 

Company 

John  D.  DesPrez  III 

Associates                                     • 

Maryanne  Cataldo 

Meredith  &  Grew,  Inc. 

Roger  Sametz 

Mr.  and  Mrs.  James  F. 

Thomas  J.  Hynes,  Jr. 

Thermo  Electron 

Cleary 

Mintz,  Levin,  Cohn, 

Corporation 

Clough  Capital  Partners 

Ferris,  Glovsky  and 

Richard  F.  Syron 

LP 

Popeo,  P.C. 

UBS  PaineWebber- Boston 

Charles  I.  Clough,  Jr. 

R.  Robert  Popeo,  Esq. 

Richard  F.  Connolly,  Jr. 

Connell  Limited 

Nixon  Peabody  LLP 

Watts  Water 

Partnership 

Craig  D.  Mills,  Esq. 

Technologies 

Francis  A.  Doyle 

Nestor  M.  Nicholas, 

Patrick  S.  O'Keefe 

Coldwell  Banker 

Esq. 

Weil,  Gotshal  &  Manges 

Residential  Brokerage 

Deborah  L.  Thaxter, 

LLP 

^ 

Richard  Loughlin 

Esq. 

James  Westra,  Esq. 

The  Egan  Family 

NORTEL  NETWORKS 

Yawkey  Foundation 

Filene's 

John  S.  Neville 

John  L.  Harrington 

William  Gingerich 

Continued  on  page  63 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 

617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


nn>i  bima 


Berkshire  l  institute  for  Music  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd- July  18thr  2004 

•  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


Keys  To  Your  Soul 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Business  Leadership  Association     (continued) 

PRINCIPAL  PLAYER-$10,000  to  $14,999 

Adams,  Harkness  &  Hill, 

George  H.  Dean  Co. 

Loomis,  Sayles  &  Company, 

Inc. 

Kenneth  Michaud 

LP 

Joseph  W.  Hammer 

Eaton  Vance  Corp. 

John  F.  Gallagher  III 

Aon  Risk  Services,  Inc.  of 

Alan  R.  Dynner,  Esq. 

Mellon  New  England 

Massachusetts 

Eze  Castle  Software,  Inc. 

David  F.  Lamere 

Kevin  A.  White 

Sean  McLaughlin 

Palmer  &  Dodge  LLP 

Arnold  Worldwide 

Four  Seasons  Hotel  Boston 

Malcolm  E.  Hindin 

Ed  Eskandarian 

Thomas  Gurtner 

Perry  Capital,  LLC 

Francis  J.  Kelly  III 

Greater  Media,  Inc. 

Paul  A.  Leff 

Atlantic  Trust  Pell  Rudman 

Peter  H.  Smyth 

The  Red  Lion  Inn 

Donald  J.  Herrema 

Hale  and  Dorr  LLP 

Nancy  J.  Fitzpatrick 

Mark  J.  Panarese 

William  F.  Lee 

Shreve,  Crump  &  Low 

Edward  I.  Rudman 

Hill,  Holliday 

Merritt  W.  Mayher 

George  and  Roberta  Berry 

John  M.  Connors,  Jr. 

Sovereign  Bank 

Boston  Acoustics,  Inc. 

HPSC,  Inc. 

John  P.  Hamill                                    ■ 

Andy  Kotsatos 

John  W.  Everets 

Standard  &  Poor's 

Boston  Scientific 

Investors  Bank  &  Trust 

Robert  L.  Paglia 

Corporation 

Company 

studio-e 

Lawrence  C.  Best 

Michael  F.  Rogers 

Liz  Koetsch 

Choate,  Hall  &;  Stewart 

John  F.  Farrell  &  Associates 

The  Studley  Press 

Samuel  B.  Bruskin 

John  F.  Farrell,  Jr. 

Suzanne  K.  Salinetti 

William  P.  Gelnaw 

Kirpatrick  &  Lockhart  LLP 

TA  Associates  Realty 

Chubb  Group  of  Insurance 

Mark  E.  Haddad,  Esq. 

Michael  A.  Ruane 

Companies 

KPMG  LLP 

William  Gallagher                                 j 

John  H.  Gillespie 

Donald  B.  Holmes 

Associates 

Philip  J.  Edmundson 

patron-$5,ooo  to  $9,999 

The  Abbey  Group 
Allmerica  Financial 

Corporation 
American  Management 

Services,  Inc. 
American  International 

Companies 
Analog  Devices 
Babson  College 
Beacon  Capital  Partners 
Joan  and  Ted  Benard-Cutler 
Bert's  Electric  Supply  Co. 
Boston  Showcase  Co. 
Boston  Capital  Corporation 
The  Boston  Consulting 

Group,  Inc. 


The  Boston  Globe 
Boston  Properties,  Inc. 
Boston  Stock  Exchange 
The  British  Midlands 
Cabot  Corporation 
Carruth  Capital,  LLC 
Jay  Cashman  Inc. 
CDC  IXIS  Asset 

Management  Services,  Inc. 
Charles  River  Laboratories, 

Inc. 
Clair  Motorcars 
John  M.  Corcoran  &  Co. 
The  Davis  Companies 
Mr.  Robert  Davis 
Deutsche  Bank  Alex  Brown 
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Duane  Morris  LLP 

EDS 

Edwards  &  Angell  LLP 

EXEL  Holdings,  Inc. 

The  Flatley  Company 

Foley  Hoag  LLP 

The  Forbes  Consulting 

Group 
Franklin  Ford 
Gadsby  Hannah  LLP 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
GRANITE 

Telecommunications 
The  Halleran  Company 

Continued  on  page  65 
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Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 
BOSTON 

2503 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


www.fitcorp.com 


To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


<&& 


m 

Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 
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Business  Leadership  Association     (continued) 


PATRON-$5,000  to  $9,999     (continued) 


Harvard  Pilgrim  Health 

Care 
The  Highland  Street 

Connection 
Hines 
Arthur  J.  Hurley  Company, 

Inc. 
Huron  Consulting  Group 
Jack  Madden  Ford 
Joan  &  Ted  Benard-Cutler 
International  Data  Group 
J.N.  Phillips  Auto  Glass 

Co.,  Inc. 
Janney  Montgomery  Scott 
Jofran 

Kaufman  and  Company 
KeySpan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Lexington  Insurance 

Company 
Lindenmeyr  Munroe 
Mr.  and  Mrs.  Peter  S.  Lynch 
Margulies  &c  Associates 


Martignetti  Companies 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Merrill  Lynch 
ML  Strategies,  LLC 
MR  Property  Management 
The  Millipore  Foundation 
Navigator  Management 

Company,  LP 
New  England  Financial 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
New  England  Insulation 

Company 
New  England  Development 
Joe  and  Joan  Patton 
PerkinElmer,  Inc. 
PFPC 
RBC  Dain  Rauscher 


The  Ritz-Carlton  Hotels  of 

Boston 
Thomas  A.  Russo 
Savings  Bank  Life  Insurance 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
State  Street  Development 

Mgmt  Corp. 
Suffolk  Construction 

Company,  Inc. 
The  TJX  Companies,  Inc. 
Towers  Perrin 
Trammell  Crow  Company 
Tri-State  Signal,  Inc. 
Tyco  Healthcare/Kendall 
UBS  PaineWebber  -  Boston 
UBS  Warburg  -  Los  Angeles 
United  Liquors  Ltd. 
Vitale,  Caturano  & 

Company,  P.C. 
W.R.  Grace  &  Company 
S.R.  Weiner  &  Associates 
Weston  Presidio 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


Biogen,  Inc. 
Blake  and  Blake 

Genealogists,  Inc. 
CB  Richard  Ellis 
Copley  Place 
Mr.  and  Mrs.  John  J. 

Cullinane 
Cummings  Properties,  LLC 
Davidson-Kempner 
Digitas 

Fiduciary  Trust  Company 
Friedl  Enterprises 


Gourmet  Caterers,  Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Co. 
Initial  Tropical  Plants,  Inc. 
Ionics,  Incorporated 
J.D.P.  Co. 

LPL  Financial  Services 
Lee  Kennedy  Co.,  Inc. 
Needham  6c  Company,  Inc. 
New  England  Cable  News 


Phelps  Industries  LLC 
Saunders  Hotel  Group 

The  Lenox  &  Copley 

Square  Hotels 
United  Gulf  Management, 

Inc. 
Watson  Wyatt  Worldwide 
WBZ-TV  4,  UPN  38, 

UPN28 
Weingarten,  Schurgin, 

Gagnebin  &  Lebovici  LLP 
7NEWS,  WHDH-TV 
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Continued  on  page  67 


Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


2OO3-2OO4   SEASON 


BOSTON    SYMPHONY   ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  are  available  in  any  amount  and  may  be 
used  toward  the  purchase  of  tickets  to  any  BSO  or  Boston 
Pops  performance  at  Symphony  Hall  or  Tanglewood.  Gift 
Certificates  may  also  be  used  at  the  Symphony  Shop  to  pur- 
chase merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  or  the  Symphony  Hall 
Box  Office,  or  call  SymphonyCharge  at  (617)  266-1200. 


BOSTON 


SYMPHONY  BOSTON  ^ 

chestra  POPS       Tanglewood 
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Business  Leadership  Association     (continued) 

MEMBER-$2,000  to  $2,999 

Ameresco,  Inc. 

ControlAir,  Inc. 

Mr.  and  Mrs.  Kenneth  J. 

Anchor  Capital  Advisors, 

D.K.  Webster  Family 

Novack 

Inc. 

Foundation 

Putnam  Investments 

The  Baupost  Group,  LLC 

FleetCenter 

Regan  Communications 

The  Biltrite  Corporation 

The  John  &  Happy  White 

Group,  Inc. 

Cambridge  Trust  Company 

Foundation 

Sun  Life  Financial 

Carson  Limited  Partnership 

Legal  Sea  Foods 

Talbot's  Charitable 

Charles  River  Charitable 

Nordblom  Company 

Foundation,  Inc. 

Foundation 

Watermill  Ventures 

The  Boston  Symphony  Orchestra's  Corporate  Programs  Office  would  like  to 

acknowledge  and  thank  the  members  of  the  BSO's  Business  and  Professional 

Friends  Committee  who  served  during  the  2002-2003  fiscal  year,  September  1, 

2002,  through  August  31 

,  2003.  Their  efforts  were 

critical  to  the  success  of  the 

BSO's  outreach  to  the  business  community. 

Chairman: 

Neal  J.  Harte,  CPA 

Roger  Sametz 

j , 

Alan  R.  Dynner,  Esq. 

TACSGROUP 

President 

Vice  President  and 

Richard  A.  Higginbotham 

Sametz  Blackstone 

Chief  Legal  Officer 

Managing  Director  of 

Associates,  Inc. 

Eaton  Vance  Corporation 

Corporate  Banking 

Diana  Scott 

James  L.  Bildner 

Chairman 

FleetBoston  Financial 

Senior  Vice  President 

Ann-Ellen  Hornidge,  Esq. 

John  Hancock  Financial 

Tier  Technologies 

Partner 

Services 

Judith  M.  Feingold 

Mintz,  Levin,  Cohn, 

William  C.  Stone,  Esq. 

Overseer 

Ferris,  Glovsky  and 

Partner 

Boston  Symphony 

Popeo,  PC. 

Nixon  Peabody  LLP 

Orchestra 

Carmine  A.  Martignetti 

Deborah  L.  Thaxter,  Esq. 

Stefan  M.  Gavell 

President 

Partner 

Executive  Vice  President 

Martignetti  Companies 

Nixon  Peabody  LLP 

and  Treasurer 

Robert  L.  Paglia 

Ellen  M.  Zane 

State  Street  Corporation 

Managing  Director 

President  and  Chief 
Executive  Officer, 

Jonathan  C.  Guest,  Esq. 

Corporate  Value 

Partner 

Consulting 

Tufts-New  England 

Perkins,  Smith  &  Cohen, 

Standard  &  Poor's 

Medical  Center 

LLP 
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NEXT  PROGRAM... 

Wednesday,  March  10,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday,  March  11,  at  8 
Friday,  March  12,  at  1:30 
Saturday,  March  13,  at  8 
Tuesday,  March  16,  at  8 

EDO  DE  WAART  conducting 


Pre-Concert  Talks  by 

Helen  Greenwald,  New  England 

Conservatory  of  Music 


DVORAK 


Piano  Concerto  in  G  minor,  Opus  33 

Allegro  agitato 
Andante  sostenuto 
Allegro  con  fuoco 

PIERRE-LAURENT  AIMARD 


INTERMISSION 


IVES 

janaCek 


Thanksgiving  and  Forefathers '  Day 

Sinfonietta 

Allegretto  —  Allegro  —  Maestoso 

Andante  —  Allegretto 

Moderato 

Allegretto 

Andante  con  moto 


Dvorak's  Piano  Concerto,  a  work  of  his  early  maturity  (1876),  is  a  too-neglected 
work  of  the  Czech  master;  the  concerto  has  recently  been  championed  by  the  excit- 
ing French  pianist  Pierre-Laurent  Aimard.  The  piece  has  been  performed  by  the 
BSO  on  just  one  previous  occasion,  in  January  1970  with  a  former  champion  of  the 
work,  the  late  Czech  pianist  Rudolf  FirkuSny,  with  then  BSO  music  director  William 
Steinberg  conducting.  Janacek,  like  Dvorak,  drew  on  his  Czech  heritage  in  his  com- 
positions, including  his  very  unusual  Sinfonietta,  one  of  his  last  completed  works. 
Commissioned  for  a  gymnastic  festival  in  Prague,  the  work  is  colored  by  military 
fanfares  and  energized  by  the  rhythms  of  Czech  folk  dance.  The  music  of  the  quin- 
tessentially  American  composer  Charles  Ives  is  well  known  for  its  quotations  of 
hymns  and  popular  tunes.  Thanksgiving  and  Forefathers'  Day,  a  movement  later 
included  in  Ives's  Holidays  Symphony,  originated  as  a  Thanksgiving-day  church 
service  piece  for  organ.  Conductor  Edo  de  Waart  makes  a  welcome  return  to  Sym- 
phony Hall,  leading  his  first  BSO  subscription  concerts  since  1988. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Sunday,  March  7,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
GARRICK  OHLSSON  and 
ROBERT  SPANO,  pianos 


MOZART 


SCHUMANN 


MOZART 


MOZART 


Piano  Quartet  in  G  minor, 

K.478 
Andante  and  Variations 

in  B-flat  for  horn,  two 

cellos,  and  two  pianos, 

Op.  46 
Sonata  in  D  for  two 

pianos,  K.375a 
Clarinet  Quintet  in  A, 

K.581 


Wednesday,  March  10,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A'— March  11,  8-9:50 
Friday  'A'— March  12,  1:30-3:20 
Saturday  'B'— March  13,  8-9:50 
Tuesday  'B'— March  16,  8-9:50 

EDO  DE  WAART  conducting 
PIERRE-LAURENT  AIMARD,  piano 

DVORAK  Piano  Concerto 

IVES  Thanksgiving  and 

Forefathers '  Day 
JANACEK  Sinfonietta 


Thursday,  March  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— March  18,  8-10:15 
Friday  Evening— March  19,  8-10:15 
Saturday  'A'— March  20,  8-10:15 

EDO  DE  WAART  conducting 
WALTRAUD  MEIER,  mezzo-soprano 

WAGNER 


WAGNER 
WAGNER  (arr. 
DE  VLIEGER) 


Prelude  to  Lohengrin, 

Act  I 
Wesendonck  Lieder 
The  Ring,  "An  Orches- 
tral Adventure" 


Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— March  25,  8-10:15 
Friday  'B'— March  26,  1:30-3:45 
Saturday  'B'— March  27,  8-10:15 
Tuesday  'B'— March  30,  8-10:15 

PAAVO  BERGLUND  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

MAHLER  What  the  Wild  Flowers 

(arr.  BRITTEN)        Tell  Me 

BRITTEN  Violin  Concerto 

SIBELIUS  Symphony  No.  6 

SIBELIUS  Symphony  No.  7 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  callin| 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 


70 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Tickets: 

617-542-4MFA 

www.mfa.org 


This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


0  Fleet 


Paul  Gauguin,  Three  Tahitians  (detail),  1899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


The  media  sponsor  is  CBS  4. 
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CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

college  of 
music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 


D/J/ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  boylston  street,  chestnut  hlll,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  01720  Tel:  (978)  264-0160        www.omr-architects.com) 
Residential    I  Educational    I  Religious  I  Corporate    I  Municipal 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate  /boston    \ 

Bernard  Haitink,  Principal  Guest  Conductor  I  symthony  J 
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CHAMBER  MUSIC  TEA  IV 

Friday,  March  5,  at  2:30 

CHAMBER  PRELUDE  I 

Saturday,  March  6,  at  6 

COMMUNITY  CONCERT  IV 

Sunday,  March  7,  at  3,  at  the  Museum  of  Our  National  Heritage,  Lexington,  MA 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

ROBERT  SHEENA,  oboe 
JAMES  COOKE,  violin 
REBECCA  GITTER,  viola 
JEROME  PATTERSON,  cello 
NINA  FERRIGNO,  piano 


LOEFFLER 


MOZART 


Two  Rhapsodies  for  piano,  oboe,  and  viola 

L'Etang  (The  Pond) 

La  Cornemuse  (The  Bagpipe) 

Divertimento  in  E-flat  for  violin,  viola, 
and  cello,  K.563 

Allegro 

Adagio 

Menuetto:  Allegro;  Trio 

Andante 

Menuetto:  Allegretto;  Trio  I;  Trio  II 

Allegro 


Steinway  and  Sons  Piano 


Week  17 


Charles  Martin  Loeffler  (1861-1935) 
Two  Rhapsodies  for  piano,  oboe,  and  viola 


Too  long  almost  forgotten,  a  member  of  an  overlooked  generation  of  American  com- 
posers— the  school  active  in  and  around  Boston  at  the  turn  of  the  century — Charles 
Martin  Loeffler  has  begun  to  reappear  in  our  musical  life  in  recent  years,  thanks  to 
recordings,  performances,  and  a  first-rate  biography  by  Ellen  Knight  that  at  last 
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gives  the  general  reader  a  full  view  of  this  fascinating,  gifted,  sometimes  contradic- 
tory musician.  Born  in  Berlin  in  1861,  Loeffler  spent  formative  years  in  Russia 
(where  he  began  violin  studies),  Hungary,  and  Switzerland,  then  undertook 
advanced  work  with  the  violinist  Joseph  Joachim,  becoming  one  of  his  favorite 
pupils  and  chamber  music  partners.  Later,  in  order  to  learn  a  different  school  of 
violin  technique,  he  went  to  Paris,  where  he  studied  violin  with  Massart  and  com- 
position with  Ernest  Guiraud.  He  spent  a  time  as  a  member  of  the  private  orchestra 
of  an  immensely  rich  Russian,  Baron  Paul  von  Derwies,  who  spent  his  winters  in 
Nice  and  summers  at  Lake  Lugano,  complete  with  his  private  orchestra  and  opera 
company. 

In  1881,  at  just  twenty,  Loeffler  went  to  New  York.  The  following  year  he  joined 
the  Boston  Symphony,  then  beginning  its  second  season,  as  assistant  concertmaster 
to  Franz  Kneisel.  Loeffler  and  Kneisel  shared  the  first  desk  of  the  first  violins  for 
twenty  years,  when  both  resigned,  Loeffler  to  devote  himself  full-time  to  composi- 
tion, Kneisel  to  concentrate  on  his  string  quartet,  which  had  become  the  most  dis- 
tinguished chamber  ensemble  in  America.  Meanwhile,  Loeffler  had  become  an 
established  composer  and  a  very  popular  soloist  with  the  BSO.  Most  of  his  orches- 
tral works  received  their  world  premieres  with  the  BSO,  and  much  of  his  chamber 
music  was  written  for  BSO  musicians.  From  1910  until  his  death  in  1935,  he  lived 
the  life  of  a  gentleman  farmer  in  Medfield,  composing  actively,  pursuing  such 
seemingly  contradictory  musical  passions  as  Gregorian  chant  and  jazz.  (He  was  a 
close  friend  of  George  Gershwin's,  and  the  two  used  to  visit  hot  jazz  spots  together 
whenever  Gershwin  was  in  Boston  for  the  tryout  of  a  new  show.) 

Loeffler 's  music  is  distinctly  French  in  its  orientation,  which  made  him  unique 
among  Boston  composers  of  the  day,  most  of  whom  had  taken  all  their  training  in 
Germany.  In  fact,  Loeffler  played  a  major  role  in  introducing  recent  French  music 
to  Boston  in  the  early  years  of  the  century  and  thus  preparing  the  ground  for  the 
change  of  taste  that  was  to  occur  so  dramatically  right  after  World  War  I.  It  is  too 
simplistic,  though,  just  to  call  him  an  American  impressionist.  He  was  an  avid  reader 
of  classical  literature  and  of  modern  French  poetry,  and  absorbed  cosmopolitan  ele- 
ments from  a  wide  range  of  sources — French,  Russian,  medieval  European,  Irish, 
Spanish,  jazz,  and  so  on.  Many  of  his  works  have  evocative  titles  or  even  programs, 
though  these  are  never  intended  to  be  purely  descriptive.  Rather,  they  suggest  images 
or  a  frame  of  mind  in  which  to  listen  without  being  in  any  sense  prescriptive.  This  is 
true  of  his  best-known  chamber  work,  the  Rhapsodies  for  oboe,  viola,  and  piano. 

The  Rhapsodies,  published  in  1905,  bear  a  literary  motto  drawn  from  poems  of 
Maurice  Rollinat  (published  in  Les  Nevroses,  1883).  The  first  piece  was  dedicated  to 
the  memory  of  Leon  Pourteau,  the  second  to  Georges  Longy,  then  the  celebrated 
principal  oboist  of  the  Boston  Symphony.  It  has  only  recently  become  evident  that 
the  rhapsodies  are  instrumental  reworkings  of  two  songs  from  a  set  of  three  that 
Loeffler  composed  for  bass  voice,  clarinet,  and  piano;  the  manuscripts  of  the 
songs  were  in  the  personal  collection  of  Loeffler 's  good  friend,  Isabella  Stewart 
Gardner,  and  remained  unpublished  until  1988.  Like  Liszt,  who  converted  some  of 
his  Petrarch  settings  into  solo  piano  pieces,  Loeffler  has  taken  the  musical  ideas 
generated  in  the  songs  and  reworked  them  for  a  unique  ensemble.  Though  the 
mood  of  the  poems  is  thus  clearly  reflected  in  the  Rhapsodies — one  being  a  fan- 
tastic description  of  a  stagnant  pond,  the  other  speaking  of  a  ghostly  bagpipe — in 
neither  case  is  the  imagery  more  than  mere  suggestion;  the  three  instruments  are 
blended,  opposed,  and  varied  in  wondrously  imaginative  ways.  The  listener  may 
well  hear  the  strains  of  the  Dies  irae  melody  in  L'Etang,  conjuring  up  the  mysterious 


quality  of  the  fetid  pool,  but  it  also  reflects  Loeffler's  love  of  Gregorian  chant.  (Like 
Rachmaninoff,  Loeffler  had  a  predilection  for  slipping  the  Dies  irae  into  his  works.) 
Rollinat's  poems  were  translated  by  longtime  BSO  program  annotator  Philip  Hale, 
whose  renditions  have  become  almost  a  part  of  the  work: 

L'Etang  (The  Pond) 

Full  of  old  fish,  blind-stricken  long  ago,  the  pool,  under  a  near  sky  rumbling  dull  thun- 
der, bares  between  centuries-old  rushes  the  splashing  horror  of  its  gloom.  Over  yonder, 
goblins  light  up  more  than  one  marsh  that  is  black,  sinister,  unbearable;  but  the  pool  is 
revealed  in  this  lonely  place  only  by  the  croakings  of  consumptive  frogs.  Now  the  moon, 
piercing  at  this  very  moment,  seems  to  look  here  at  herself  fantastically;  as  though,  one 
might  say,  to  see  her  spectral  face,  her  flat  nose,  the  strange  vacuity  of  teeth — a  death's 
head  lighted  from  within,  about  to  peer  into  a  dull  mirror. 

La  Cortiemuse  (The  Bagpipe) 

His  bagpipe  groaned  in  the  woods  as  the  wind  that  belleth;  and  never  has  stag  at  bay, 
nor  willow,  nor  oar,  wept  as  that  voice  wept.  Those  sounds  of  flute  and  hautboy  seemed 
like  the  death-rattle  of  a  woman.  Oh!  his  bagpipe,  near  the  crossroads  of  the  crucifix!  He 
is  dead.  But  under  cold  skies,  as  soon  as  night  weaves  her  mesh,  down  deep  in  my  soul, 
there  is  the  nook  of  old  fears,  I  always  hear  his  bagpipe  groaning  as  of  yore. 

Wolfgang  Amade  Mozart  (1756-1791) 

Divertimento  in  E-flat  for  violin,  viola,  and  cello,  K.563 

During  the  summer  of  1788,  Mozart  composed,  in  just  over  six  weeks,  his  last  three 
symphonies,  one  of  the  most  astonishing  achievements  in  the  history  of  music.  But 
constant  debts  and  family  worries  left  him  prey  to  depression,  and  he  sank  for  a 
time  into  illness.  In  the  ten  months  after  finishing  his  last  symphony,  the  Jupiter, 
Mozart  completed  only  one  work  of  lasting  significance,  and  a  most  unusual  one 
at  that — his  longest  chamber  music  work,  which  he  entered  it  into  his  catalogue  as 
"A  Divertimento  for  one  violin,  one  viola,  and  one  cello:  6  movements." 

He  composed  this  divertimento  for  his  friend  and  fellow  Mason  Michael  Puch- 
berg,  who  time  and  time  again  responded  to  Mozart's  urgent  pleas  for  a  loan,  even 
though  Puchberg  must  eventually  have  realized  he  would  never  see  his  money 
again.  It  is  possible,  indeed,  that  both  parties  recognized  the  divertimento  to  be 
something  of  a  payment  in  kind.  If  that  is  the  case,  Puchberg  was  richly  rewarded, 
for  the  piece  is  one  of  Mozart's  most  remarkable,  inventive,  and  affecting  chamber 
compositions. 

The  title  rouses  curiosity.  Mozart  had  never  used  the  term  "divertimento"  for  a 
work  for  strings  alone,  and  he  had  not  used  it  for  more  than  ten  years.  Perhaps  he 
did  so  here  because  he  had  cast  the  score  in  six  movements,  typical  of  a  diverti- 
mento. Or  possibly  he  intended  at  first  to  write  a  light  piece,  primarily  designed  for 
social  enjoyment,  as  a  gift  to  his  friend.  In  any  event,  there  is  no  question  that  the 
music  grew  more  profound  as  it  flowed  out  of  him.  It  is  a  serene  and  affirming  work, 
with  an  amazing  technical  command  that  keeps  the  three  players  active  in  varied 
ways,  so  that  there  is  an  astonishing  amount  of  contrast,  with  the  viola  playing  a  role 
fully  equal  to  the  violin  and  cello.  This  is  perhaps  less  surprising  when  we  learn  that 
Mozart  himself  preferred  to  play  the  viola,  and  that  he  took  part  in  at  least  three  per- 
formances of  the  piece.  Every  movement  is  replete  with  happy  discoveries. 

— Notes  by  Steven  Ledbetter 
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Robert  Sheena  joined  the  BSO  as  its  English  horn  player  in  May  1994,  at  the  start  of  that 
year's  Boston  Pops  season.  During  the  1986-87  season  he  performed  frequently  with  the 
Chicago  Symphony  as  an  extra  player.  Before  joining  the  BSO  he  was  principal  English 
horn  and  assistant  principal  oboe  of  the  Hong  Kong  Philharmonic  (1987-1991),  and 
English  horn  and  oboe  player  of  the  San  Antonio  Symphony  (1991-1994).  With  the  BSO 
he  has  been  featured  as  English  horn  soloist  in  Andre  Previn's  Reflections  and  Sibelius's 
The  Swan  ofTuonela.  As  part  of  an  ongoing  effort  to  expand  the  repertoire  for  his  instru- 
ment, he  gave  the  world  premiere  of  Gabriel  Gould's  Watercolors  for  English  horn  and 
chamber  orchestra,  which  was  commissioned  for  him  by  the  Albany  Symphony  and 
recorded  in  1998.  Mr.  Sheena  was  a  Tanglewood  Music  Center  Fellow  in  1984. 

Violinist  James  Cooke  received  his  bachelor  of  music  degree  from  the  University  of  Illi- 
nois and  his  master  of  music  degree  from  Boston  University.  A  member  of  the  Boston 
Composers  String  Quartet,  he  studied  violin  with  Joseph  Silverstein,  Denes  Zsigmondy, 
and  Malcolm  Lowe.  Before  joining  the  BSO  in  1987  he  was  an  active  member  of  Boston's 
musical  community,  performing  with  such  ensembles  as  the  Handel  &  Haydn  Society, 
Alea  III,  SinfoNova,  and  the  orchestra  of  the  Boston  Ballet. 

Born  in  Canada,  Rebecca  Gitter  began  studying  violin  at  seven  and  viola  at  thirteen. 
In  May  2001  she  received  her  bachelor  of  music  degree  from  the  Cleveland  Institute  of 
Music  where  she  was  a  student  of  Robert  Vernon,  having  previously  studied  in  Toronto, 
Ontario.  While  at  CIM,  she  was  the  recipient  of  the  Institute's  Annual  Viola  Prize  and 
the  Robert  Vernon  Prize  in  Viola.  Among  numerous  other  honors,  she  was  the  2000 
recipient  of  Toronto's  Ben  Steinberg  Jewish  Musical  Legacy  Award.  She  was  a  summer 
participant  in  the  Taos  School  of  Music,  the  Marlboro  Festival,  Ravinia's  Steans  Institute 
for  Young  Artists,  and  the  National  Academy  and  National  Youth  Orchestras  of  Canada. 
Ms.  Gitter  joined  the  viola  section  of  the  BSO  in  August  2001. 

Born  in  New  York  City,  cellist  Jerome  Patterson  studied  at  the  Juilliard  School  of  Music 
and  at  Hartt  College  of  Music;  his  teachers  were  Luigi  Silva,  Aldo  Parisot,  and  BSO 
principal  cellist  Jules  Eskin.  He  was  a  fellowship  student  at  the  Tanglewood  Music 
Center  in  1963.  Before  joining  the  BSO  in  1967,  Mr.  Patterson  played  with  the  symphony 
orchestras  of  New  Haven,  Baltimore,  Pittsburgh,  and  Puerto  Rico.  He  has  also  performed 
locally  with  the  Brockton  Symphony,  the  Worcester  Symphony  under  Joseph  Silverstein, 
the  Newton  Symphony  under  Ronald  Knudsen,  the  Wellesley  Symphony,  and  the 
Framingham  Symphony  under  Alfred  Schneider. 

Pianist  Nina  Ferrigno  performs  chamber  music  throughout  the  United  States  and  Canada. 
She  is  a  founding  member  of  the  Calyx  Piano  Trio,  performs  regularly  with  members  of 
the  BSO,  Metropolitan  Opera,  and  Orlando  Philharmonic,  and  participates  in  chamber 
music  series  in  Boston,  New  York,  Florida,  and  at  Tanglewood.  She  has  appeared  with  the 
Andover  Chamber  Players,  Brooklyn  Friends  of  Music,  and  in  numerous  summer  fes- 
tivals, including  Tanglewood,  Banff,  the  New  Hampshire  Music  Festival,  and  the  Lake 
Winnipesaukee  Music  Festival.  For  the  2000-01  season  she  was  an  artist-in-residence  at 
the  Banff  Centre.  She  is  a  member  of  the  AUROS  Group  for  New  Music;  has  worked 
closely  with  many  of  today's  leading  composers;  and  appears  regularly  with  the  Boston 
Modern  Orchestra  Project  and  Harvard  Group  for  New  Music.  Ms.  Ferrigno  holds  B.M. 
and  M.M.  degrees  with  distinction  in  performance  from  the  New  England  Conservatory 
of  Music.  She  has  been  concerto  soloist  with  the  Fitchburg  Symphony  Pro  Musica,  the 
New  England  String  Ensemble,  and  the  Northeast  Jazz  Repertory  Orchestra,  and  has 
collaborated  with  such  noted  instrumentalists  as  flutist  Carol  Wincenc,  clarinetist 
Richard  Stoltzman,  violinist  Kolja  Lessing,  and  percussionist  Bob  Becker  of  the  Nexus 
Ensemble. 
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Renovating  the 
Symphony  Hall  Organ 


The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport... there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  (International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 


is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
just  issued  Rachmaninoff's  Piano  Concertos 
1  and  2 — recorded  at  Symphony  Hall  in 
1997  and  2000,  respectively — with  soloist 
Krystian  Zimerman  and  the  BSO  under  Seiji 
Ozawa;  and  Malpaso/Warner  Brothers  Rec- 
ords has  issued  the  soundtrack  to  Clint  East- 
wood's acclaimed  movie  Mystic  River,  re- 
corded by  the  BSO  at  Symphony  Hall  in 
March  2003,  with  Eastwood  on  hand  to 
oversee  the  sessions,  and  also  featuring  the 
Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

With  Thanks  for 

Gifts  of  Audio  Equipment 

to  the  BSO  Archives 

During  the  past  year  the  Boston  Symphony 
has  had  the  great  fortune  to  receive  gifts  of 
audio  equipment  making  it  possible  for  the 
Archives  to  play  back  and  evaluate  its  ex- 
tensive collection  of  radio  broadcast  tapes. 
The  BSO's  collection  of  more  than  6,000  10- 
inch  reel-to-reel  radio  broadcast  tapes  docu- 
ments concerts  by  the  Boston  Symphony  and 
Boston  Pops  at  Symphony  Hall  and  Tangle- 
wood  that  date  back  to  the  1950s.  One  of 
the  greatest  challenges  in  dealing  with  this 
collection  is  the  fact  that,  over  the  years, 
these  tapes  were  recorded  in  a  variety  of 
different  formats  that  require  specialized 
equipment — equipment  that  is  becoming 
increasingly  obsolete.  Thanks  to  the  special 
efforts  of  John  F.  Allen  of  High  Performance 
Stereo  in  Newton,  MA,  the  Archives  has  re- 
ceived important  gifts  of  audio  equipment 
that  now  allow  these  tapes  to  be  played  prop- 
erly for  the  first  time  in  years.  When  Mr. 
Allen  (a  longtime  friend  of  the  late  WGBH 
engineer  William  Busiek,  the  local  audio 
pioneer  who  engineered  the  BSO  broadcasts 
for  more  than  forty  years)  learned  that  the 
BSO  no  longer  had  the  equipment  needed  to 
play  back  any  of  the  master  tapes  encoded 
with  Dolby  noise  reduction,  or  any  of  our 
four-channel  tapes,  he  offered  to  help.  As  it 
happened,  Mr.  Allen  knew  individuals  who 
had  all  the  necessary  equipment  and  who 


would  be  willing  to  donate  it  to  the  Boston 
Symphony,  among  them  Mr.  Willis  Johnson 
(Tivoli  Enterprises,  of  Downers  Grove,  IL), 
who  donated  four  CAT-22  Dolby  noise  re- 
duction modules;  Ray  Dolby  (who  developed 
the  Dolby  noise  reduction  system)  and  loan 
Allen  (Dolby  Laboratories,  Inc.,  of  San  Fran- 
cisco, CA),  who  donated  four  CAT-361  chas- 
sis to  house  and  power  the  Dolby  noise  re- 
duction modules,  the  units  then  being  fully 
reconditioned  free  of  charge  by  the  Dolby 
Laboratories'  New  York  City  facilities;  and 
Mr.  Dick  Burwin  (Burwin  Technologies,  of 
Lexington,  MA),  who  donated  a  customized 
3M  tape  recorder  that  (with  the  Dolby  de- 
coders) allows  the  Archives  to  play  its  hun- 
dreds of  1/2-inch  quadraphonic  tapes  (the 
BSO  having  been  the  first  orchestra  to  broad- 
cast its  concerts  in  4-channel  stereo,  in  the 
1970s).  In  addition,  Mr.  Gerald  Kraft  of 
Weston,  MA,  has  made  available  to  the  Ar- 
chives his  extensive  collection  of  radio  con- 
cert tapes  recorded  off  the  air  during  the 
1950s  and  1960s,  a  period  from  which  most 
BSO  concert  master  tapes  were  lost  in  a  fire 
that  destroyed  the  WGBH  studios.  Mr.  Kraft's 


high-quality  tapes  were  recorded  on  a  one- 
of-a-kind,  handmade  tape  recorder  that  was 
years  ahead  of  its  time.  These  tapes  are  of 
very  high  quality,  and  allow  the  Archives  to 
fill  in  gaps  in  the  BSO's  collection  with  broad- 
cast material  that  was  thought  to  be  lost  for- 
ever. The  BSO  is  extremely  grateful  to  all 
those  who  have  provided  these  important 
donations  in  support  of  our  Archives  and 
appreciates  the  efforts  of  Mr.  John  Allen  for 
making  all  the  arrangements. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to' Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
Helen  Greenwald  of  the  New  England  Con- 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other   performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 
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servatory  discusses  Dvorak,  Ives,  and  Jan- 
acek.  In  the  weeks  ahead,  scholar/teacher 
Elizabeth  Seitz  discusses  music  of  Richard 
Wagner  (March  18-20);  former  BSO  Publi- 
cations Director  Michael  Steinberg  (March 
25,  26,  27)  and  BSO  Director  of  Program 
Publications  Marc  Mandel  (March  30)  dis- 
cuss Mahler,  Britten,  and  Sibelius;  and  Jane 
Bernstein  of  Tufts  University  discusses 
Vaughan  Williams,  Musgrave,  and  Walton 
(April  1-6).  This  season's  Pre-Concert  Talks 
are  dedicated  by  this  year's  speakers  to  the 
memory  of  Boston  University  Professor  John 
Daverio  (1954-2003),  a  cherished  colleague 
whose  contributions  to  Boston  Symphony 
concerts  as  guest  speaker  and  annotator  are 
not  forgotten. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Boccher- 
ini's  String  Quintet,  Opus  13,  No.  5,  Aren- 
sky's  String  Quartet  with  two  cellos,  Opus 

35,  and  the  Brahms  String  Sextet  in  G,  Opus 

36,  on  Friday,  March  12,  at  8  p.m.  at  the 
Peabody-Essex  Museum  in  Salem,  and  on 
Sunday,  March  14,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Center.  The  performers 
are  violinists  Sharan  Leventhal  and  Victor 
Romanul,  violinists  Steven  Ansell  and 
Rebecca  Gitter,  and  cellists  Wendy  Warner 
and  Mr.  Miller.  Tickets  are  $24,  with  dis- 
counts for  students  and  seniors.  For  more 
information  call  (617)  964-6553. 

BSO  principal  trombone  Ronald  Barron 
appears  with  BSO  trombonist  Norman  Bolter 
and  BSO  bass  trombonist  Douglas  Yeo,  joined 
by  trombonist  Darren  Acosta  and  pianist 
Vytas  Baksys,  in  a  concert  at  the  Newton 
Public  Library,  330  Homer  Street  in  Newton, 
on  Sunday,  March  21,  at  2  p.m.  The  pro- 
gram includes  Norman  Bolter's  Sky  Dreams 
for  alto  trombone  and  piano  (a  world  pre- 
miere) and  his  trio  Ancient  Twinkle  Appear- 
ing; Daniel  Speer's  Sonatas  for  three  and 
four  trombones,  Alfred  Horn  off  s  Suite  for 
four  trombones,  plus  music  of  Handel,  Tele- 
mann,  and  Bartok.  Admission  is  free.  For 
more  information  call  (617)  552-7145. 

MusicWorks,  founded  by  BSO  violist 
Mark  Ludwig,  continues  its  2003-04  season 
with  music  of  Beethoven,  Lee,  Mozart,  and 


Post  on  Sunday  March  21,  at  2  p.m.  at  South 
Congregational  Church  in  Pittsfield,  MA. 
The  performers  are  BSO  members  Tamara 
Smirnova,  Mark  Ludwig,  Sato  Knudsen,  and 
Keisuke  Wakao,  with  pianist  Ya-Fei  Chuang. 
Tickets  are  $25  ($20  seniors  and  students). 
For  more  information  call  1-866-266-2746 
or  visit  www.musicworksintheberkshires.org. 
BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  (a  former  BSO  violinist)  con- 
clude their  survey  of  the  Beethoven  violin 
sonatas  at  the  Goethe-Institut  Boston,  at  170 
Beacon  Street,  on  Sunday,  March  21,  at  3 
p.m.,  performing  the  G  major  sonata,  Opus 
30,  No.  3;  the  E-flat  sonata,  Opus  12,  No.  3, 
and  the  A  major  sonata,  Opus  47,  Kreutzer. 
Admission  is  free.  For  more  information  call 
(978)  884-1912. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 
enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 
famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any 
time  for  a  recorded  message  regarding  the 
current  status  of  a  concert.  Please  note,  too, 
that  ticket  refunds  will  only  be  offered  for 
concerts  that  are  cancelled. 


The  World  is  Waiting 


What  persuades  a  young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a  small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a  girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a  new 
generation.  That  is  a  certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls'  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a  girl  know  what  great  promise 
she  has.  A  girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a  young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a  clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a  girl  to  catch  a  glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a  vision  for  change  in  the 
mind's  eye.  What  matters  to  adolescents 
today?  Sit  with  a  girl  long  enough  and  she'll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a  little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a  new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a  girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It's  all  about  a 
girl's  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a  girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a  difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  "Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a  substantial  impact 
on  someone's  life."  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a  "substantial  impact." 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor's  girl.  See  in  her  the  cure 
we  haven't  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  123rd  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 


tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leins- 
dorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numer- 
ous premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like 
his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many  concerts  were 
televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood 
Music  Center;  under  his  leadership  a  full-tuition  fellowship  program  was  established. 
Also  during  these  years,  in  1964,  the 
Boston    Symphony    Chamber   Players 
were  founded.  William  Steinberg  suc- 
ceeded Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  pre- 
mieres, made  recordings  for  Deutsche 
Grammophon  and  RCA,  appeared  reg- 
ularly on  television,  led  the  1971  Eu- 
ropean tour,  and  directed  concerts  on 
the  east  coast,  in  the  south,  and  in  the 
midwest. 

Seiji  Ozawa  became  the  BSO's  thir- 
teenth  music   director  in  the  fall   of    Symphony  Hall  in  the  early  1940s,  with  the  main 
1973,  following  a  year  as  music  ad-     entrance  still  on  Huntington  Avenue,  before  the 
viser  and  three  years   as   an  artistic     intersection  of  Massachusetts  and  Huntington 
director  at  Tanglewood    Ozawa's  his-     avenues  was  reconstructed  so  the  Green  Line  could 
toric    twenty-nine-year    tenure,    from     run  underground 

1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor.  In  the  summer  of  2002, 
at  the  completion  of  his  tenure,  he  was  named  the  orchestra's  Music  Director  Laureate. 
Besides  solidifying  and  maintaining  the  orchestra's  reputation  worldwide,  and  taking  an 
active  role  as  teacher  and  administrator  at  the  Tanglewood  Music  Center,  Ozawa  also  reaf- 
firmed the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions 
marking  the  orchestra's  100th  birthday,  through  a  series  of  works  celebrating  the  fiftieth 
anniversary  of  the  Tanglewood  Music  Center,  and  through  an  extended  series  of  commis- 
sions from  such  composers  as  John  Corigliano,  Henri  Dutilleux,  John  Harbison,  Hans 
Werner  Henze,  Peter  Lieberson,  and  Sir  Michael  Tippett.  Under  Ozawa's  direction  the 
orchestra  also  expanded  its  recording  activities,  to  include  releases  on  Philips,  Telarc, 
Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato.  In  1995, 
Ozawa  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which 
capacity  Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  has  also  taught  at 
Tanglewood.  In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as 
music  director  of  the  Boston  Symphony  Orchestra.  The  first  American-born  conductor  to 
hold  that  position,  he  was  named  Music  Director  Designate  in  the  spring  of  2002  and 
will  become  the  orchestra's  fourteenth  music  director  in  the  fall  of  2004. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
:j:Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*  Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 
*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

*  Kelly  Barr 
""Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  cha 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L 

Cornille  chair,  fully  funded  in    \ 

perpetuity 
*Andrew  Pearce 

Stephen  and  Dorothy  Weber  cha 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity  j 


Gordon  and  Mary  Ford  Kingsle  ■ 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974    I 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  James  Orleans 

Bassoons 

Tuba 

*Todd  Seeber 

Richard  Svoboda 

Mike  Roylance 

Eleanor  L.  and  Levin  H. 

Principal 

Margaret  and  William  C. 

Campbell  chair,  fully  funded  in 

Edward  A.  Taft  chair,  endowed 

Rousseau  chair,  fully  funded 

perpetuity 

in  perpetuity  in  1974 

in  perpetuity 

*John  Stovall 

Suzanne  Nelsen 

*Benjamin  Levy 

John  D.  and  Vera  M. 

Timpani 

/V/fif1  lintin  1  rl  crimr 

Flutes 

Richard  Ranti 

Sylvia  Shippen  Wells  chair, 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

endowed  in  perpetuity  in  1974 
Percussion 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Contrabassoon 

Thomas  Gauger 

Fenwick  Smith 

Gregg  Henegar 

Peter  and  Anne  Brooke  chair, 

Acting  Assistant  Principal 

Helen  Rand  Thayer  chair 

fully  funded  in  perpetuity 

Myra  and  Robert  Kraft  chair, 

Frank  Epstein 

endowed  in  perpetuity  in  1981 

Horns 

Peter  Andrew  Lurie  chair, 

Elizabeth  Ostling 

James  Sommerville 

fully  funded  in  perpetuity 

Acting  Principal 

Principal 

J.  William  Hudgins 

Marian  Gray  Lewis  chair, 

Helen  Sagojf  Slosberg/Edna 

Barbara  Lee  chair 

fully  funded  in  perpetuity 

S.  Kalman  chair,  endowed 

Timothy  Genis 

in  perpetuity  in  1974 

Acting  Timpanist 

Piccolo 

Richard  Sebring 

Mr.  and  Mrs.  Edward  H.  Linde 

Associate  Principal 
Margaret  Andersen  Congleton 

chair 

Evelyn  and  C.  Charles  Marran 

chair,  endowed  in  perpetuity  in 

chair,  fully  funded  in  perpetuity 

Harp 

1979 

Daniel  Katzen 

Ann  Hobson  Pilot 

§  Linda  Toote 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Principal 

Oboes 

John  P.  II  and  Nancy  S.  Eustis 

Voice  and  Chorus 

John  Ferrillo 

chair,  fully  funded  in  perpetuity 

John  Oliver 

Principal 

Richard  Mackey 

Tanglewood  Festival  Chorus 

Mildred  B.  Remis  chair,  endowed 

Hamilton  Osgood  chair 

Conductor 

in  perpetuity  in  1975 

Jonathan  Menkis 

Alan  J.  and  Suzanne  W.  Dworsky 

Mark  McEwen 

Jean-Noel  and  Mona  N. 

chair,  fully  funded  in  perpetuity 

James  and  Tina  Collias  chair 

Tariot  chair 

Keisuke  Wakao 

Librarians 

Assistant  Principal 

Trumpets 

$  Marshall  Burlingame 

Elaine  and  Jerome  Rosenfeld 

Charles  Schlueter 

Principal 

chair 

Principal 

Lia  and  William  Poorvu  chair, 

Roger  Louis  Voisin  chair, 

fully  funded  in  perpetuity 

English  Horn 

endowed  in  perpetuity  in  1977 

William  Shisler 

Robert  Sheena 

Peter  Chapman 

John  Perkel 

Beranek  chair,  fully  funded 

Ford  H.  Cooper  chair 

in  perpetuity 

Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 

Assistant  Conductor 

Clarinets 

Anna  E.  Finnerty  chair, 

William  R.  Hudgins 

chair 

fully  funded  in  perpetuity 

Principal 

Benjamin  Wright 

Ann  S.M.  Banks  chair,  endowed 

Rosemary  and  Donald  Hudson 

Personnel  Managers 

in  perpetuity  in  1977 

chair 

Lynn  G.  Larsen 

Scott  Andrews 

Bruce  M.  Creditor 

Thomas  and  Dola  Sternberg 

Trombones 

chair 
Thomas  Martin 

Ronald  Barron 
Principal 

Stage  Manager 

John  Demick 
Position  endowed  by 

Associate  Principal  & 
E-flat  clarinet 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Stanton  W.  and  Elisabeth  K. 

Norman  Bolter 

Angelica  L.  Russell 

Davis  chair,  fully  funded  in 

Arthur  and  Linda  Gelb  chair 

perpetuity 

Bass  Trombone 

Bass  Clarinet 

Douglas  Yeo 

Craig  Nordstrom 

John  Moors  Cabot  chair, 

Farla  and  Harvey  Chet 

fully  funded  in  perpetuity 

Krentzman  chair,  fully  funded  in 

perpetuity 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


BOSTON   SYMPHONY  ORCHESTRA 


fl^BI 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  March  11,  at  8 
Friday,  March  12,  at  1:30 
Saturday,  March  13,  at  8 
Tuesday,  March  16,  at  8 

EDO  DE  WAART  conducting 


DVORAK 


Piano  Concerto  in  G  minor,  Opus  33 

Allegro  agitato 
Andante  sostenuto 
Allegro  con  fuoco 

PIERRE-LAURENT  AIMARD 


INTERMISSION 


IVES 

janaCek 


Thanksgiving  and  Forefathers '  Day 

Sinfonietta 

Allegretto  —  Allegro  —  Maestoso 

Andante  —  Allegretto 

Moderato 

Allegretto 

Andante  con  moto 


The  Thursday  concert  is  supported  by  John  Hancock  Financial  Services, 
a  BSO  Business  and  Professional  Friend  2004. 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  18 


Why  not  make  the 
Boston  Symphony  Orchestra's 


CHOICE  YOUR  CHOICE? 


1f  1 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

M.  Steinert  &  Sons 


Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-b55-7373 


WWW.MSTEINERT.COM 


Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


■  2004  UBS.  The  key  symbol  and  UBS  are  registered  and  unregistered  trademarks  of  UBS.  All  rights  reserved. 


Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum   in  Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's   house  to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 

that  have  been   hidden  away  for  over  866-745-1876orvisitpem.org. 


PIEIAf 

Peabody 

Essex 
Museum 


Open  daily  10  a.m.-5  p.m.;  Thursdays  until  9  p.m. 


■  * 


Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments' 


Trust  advice.  Trust  your  advisor. 


4r 


©2003  Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds 
Member  SIPC    60  State  Street,  Boston,  MA  02109  www.pioneeifunds.com    14206-00-0903 


Siemasko  +  Verbridge 


Architecture 
Interior  Design 
Planning 


! 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

svdesign.com 


Antonin  Dvorak 

Piano  Concerto  in  G  minor,  Opus  33 


Antonin  Leopold  Dvorak  was  born  at  Muhlhausen  (Nela- 
hozeves),  Bohemia,  on  September  8,  1841,  and  died  in 
Prague  on  May  1,  1904.  He  completed  his  Piano  Con- 
certo on  September  14,  1876,  and  it  was  first  performed 
on  March  24,  1878,  with  soloist  Karel  Slavkovsky  and 
the  Czech  National  Theatre  in  Prague,  Adolf  Cech  con- 
ducting. The  first  American  performance  took  place  on 
March  25,  1890,  in  Chickering  Hall  in  Boston,  with 
soloist  Benjamin  L.  Whelpley  and  conductor  B.J.  Lang. 
In  1 956  a  revised  edition,  with  emendations  to  the  piano 
part  by  Vilem  Kurz  (reportedly  authorized  by  the  com- 
poser), was  published  in  Prague,  that  version  already 
having  been  played  in  the  United  States  on  July  5, 
1941,  by  pianist  Rudolf  Firkusny,  a  longtime  champion 
of  the  concerto,  with  Sir  Thomas  Beecham  conducting  the  Chicago  Symphony  Orchestra 
at  Ravinia  Park.  Firkusny  was  soloist  for  the  only  previous  Boston  Symphony  perform- 
ances of  the  work,  on  January  16  and  17,  1970,  with  William  Steinberg  conducting  (by 
which  time  Firkusny  was  using  a  mix  of  Dvorak  s  original  piano  part  and  Kurzs  emenda- 
tions). The  orchestra  includes  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings.  At  this  week  s  performances,  Pierre-Laurent  Aimard 
plays  Dvoraks  original  version  of  the  piano  part. 

In  1876,  the  thirty-five-year-old  Dvorak  was  barely  beginning  to  be  known  in  his  own 
country.  Fame  there,  such  as  it  was,  had  begun  with  the  performance  three  years  before 
of  a  patriotic  cantata  called  The  Heirs  of  the  White  Mountain*  In  those  days  the  Austrian 
government  offered  fellowships  to  needy  artists,  musicians,  and  writers,  and  in  Febru- 
ary 1875  Dvorak  was  awarded  one  of  these  prizes,  the  first  of  four  he  would  receive.  He 
learned  that  this  had  happened  at  the  urging  of  the  redoubtable  Dr.  Brahms  of  Vienna, 
who  had  been  impressed  by  his  Moravian  Duets  for  soprano  and  mezzo-soprano.  (The 
other  judges  were  the  conductor  Johann  von  Herbeck  and  the  critic  Eduard  Hanslick — 
a  jury  of  highly  qualified  people  but  definitely  of  the  "Wagnerians  need  not  apply" 
stamp.)  In  1878,  Brahms  also  recommended  to  his  publisher,  Fritz  Simrock  in  Berlin, 
that  he  add  Dvorak  to  his  list.  It  made  a  difference.  The  Prague  firms  who  had  issued 
various  of  Dvorak's  works  hitherto  were  small  and  had  only  local  distribution;  Simrock, 
on  the  other  hand,  was  a  major  company  of  international  reputation. 

Simrock  began  by  issuing  the  Moravian  Duets,  following  that  in  the  same  year  with 
the  first  set  of  Slavonic  Dances  for  piano  four-hands.  This  achieved  huge  success.  The 
first  performance  of  the  Stabat  Mater  in  Prague  in  1880  also  made  an  immense  impres- 
sion; meanwhile  Joseph  Joachim,  who  had  heard  about  Dvorak  from  Brahms,  began  to 
champion  his  chamber  music.  Dvorak  began  to  be  known  in  America,  too,  especially  in 
New  York,  and  in  Cincinnati  and  Saint  Louis  with  their  big  settlements  of  music-loving 
Germans. 

For  Dvorak,  the  eight  years  between  1878  and  1886  were  full  of  accomplishment. 
The  string  quartets  in  E-flat  major,  Opus  51,  and  C  major,  Opus  61;  the  Czech  Suite; 
the  Violin  Concerto;  the  Sixth  and  Seventh  symphonies;  the  Legends  for  piano  duet  and 
their  orchestral  translation;  the  Scherzo  capriccioso;  the  F  minor  piano  trio;  the  cantata 
The  Specters  Bride,  and  the  oratorio  Saint  Ludmila  are  just  the  most  major  of  the  major 


*It  was  the  defeat  of  the  Bohemians  by  the  Austrians  at  the  battle  of  the  White  Mountain  just 
outside  Prague  in  1620  that  led  to  the  absorption  of  Bohemia  into  the  Hapsburg  Empire,  a 
condition  that  held  until  October  28,  1918. 
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Week  18 


NEW  ENGLAND 
CONSERVATORY 


TURNS 


New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 

NEC's  Jordan  Hall  turned  100  this  year. 
Discover  this  Boston  treasure  in  a  series 
of  FREE  concerts  featuring  NEC's  talented 
students  and  teachers. 

ltfs  our  birthday  gift  to  you! 

Sun  March  7 

Jupiter  Quartet 

NEC  Honors  String  Quartet,  coached  by 
Martha  Katz  and  Laurence  Lesser,  performs 
Haydn  Quartet  in  C  Major,  Op.  20,  No.  2  • 
Mendelssohn  Quartet  in  A  Minor,  Op.  13 

Mon-Thu  March  8-11 

Live  from  NEC's 
Jordan  Hall 

NEC's  annual  festival  celebrates  100  years  of 
music  first  heard  live  in  Jordan  Hall:  works 
premiered  in  Jordan  Hall  or  performed  under 
the  composer's  guidance  during  the  past  century, 
and  music  written  or  performed  during  the 
inaugural  season  of  1 903/1 904. 

Wed  March  24,  8pm 

NEC  Honors  Jazz/ 
Wild  Card  Ensembles 

Jazz  ensemble  is  coached  by  Danilo  Perez, 
Wild  Card  Ensemble  is  coached  by  Frank  Carlberg. 

Mon  March  29,  8pm 

NEC  Jazz  Composers7 
Workshop  Orchestra 

Work  by  student  composers  and  arrangers, 
coached  by  jazz  legend  Bob  Brookmeyer 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 
www.newenglandconservatory.edu/calendar 
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works  of  the  period.  Performances  of  Dvorak's  music  abounded,  and  in  England  he  was 
beginning  to  be  adored  much  as  Mendelssohn  had  been  in  the  1830s  and  '40s.  His 
mother's  death  at  the  end  of  1882  had  caused  him  profound  grief,  reflected  in  the  great 
F  minor  trio,  and  he  was  shaken  by  the  mental  deterioration  of  Smetana,  the  herald  of 
Czech  musical  independence,  released  from  his  suffering  by  death  in  1884.  He  had 
composed  his  Piano  Concerto  in  1876,  two  years  before  this  flurry  of  activity,  yet  its 
first  performance,  in  1878,  in  a  sense  marks  the  beginning  of  this  period. 

Though  he  had  been  trained  as  a  church  musician  and  had  spent  nine  years  as  prin- 
cipal violist  in  a  theater  orchestra,  Dvorak  made  no  claims  to  being  anything  more  than 
an  average  pianist,  though  he  often  took  the  keyboard  part  in  his  own  chamber  music. 
To  tackle  a  piano  concerto  was  a  big  challenge,  especially  since  he  had  the  model  of 
Beethoven  in  mind.  Confident  that  his  friend  Karel  Slavkovsky  would  not  decline  to 
play  it,  he  forged  ahead,  and  he  was  so  proud  of  the  result  that  in  1877  he  included  the 
concerto  among  a  group  of  pieces  he  submitted  to  Brahms  and  Hanslick.  Slavkovsky 
gave  the  first  performance  a  year  later,  though  the  work  was  not  published  until  1883, 
when  Dvorak's  reputation  was  already  secure. 

The  German  pianist  Oscar  Beringer,  who  had  settled  in  England,  gave  the  work  its 
London  premiere  shortly  after  the  concerto  appeared  in  print — he  had  planned  to  com- 
mission a  piano  concerto  from  Dvorak  when  he  discovered  one  ready-made.  Other  pian- 
ists soon  took  it  up,  including  Franz  Rummel — son-in-law  of  the  inventor  of  the  tele- 
graph, Samuel  F.B.  Morse — who  brought  it  to  this  country.  In  our  time  the  pianist  Ru- 
dolf Firkusn)7  (1912-1994),  always  a  champion  of  this  music,  played  the  work  in  a  ver- 
sion incorporating  the  revisions  of  Vilem  Kurz  (1872-1945),  a  professor  at  the  Prague 
Conservatory  who  was  one  of  Firkusny's  piano  teachers.  Until  the  publication  of  the 
Kurz  edition  in  1956 — a  critical  score,  based  on  the  composer's  manuscript,  that  juxta- 
poses the  composer's  original  piano  part  with  Kurz's  version — Dvorak's  keyboard  writ- 
ing had  been  charged  with  being  heavy-handed,  too  full  of  notes.  Fond  of  the  work, 
especially  for  the  spontaneity  of  its  themes,  the  composer  himself  had  often  declared 
his  intention  of  "cleaning  up"  the  passagework,  but  his  continual  outpouring  of  new 
ideas  delayed  his  return  to  the  old.  Though  the  Kurz  edition  won  approval,  the  compos- 
er's original  has  come  to  be  appreciated.  In  the  present  performances  we  hear  Dvorak's 


The  National  Theatre  in  Prague,  where  Dvorak's  Piano  Concerto  was  premiered  in 
March  1878 
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own  thoughts  on  the  subject,  for  Pierre-Laurent  Aimard  plays  the  work  in  its  original 
form. 

In  the  grand  manner,  the  orchestra  introduces  the  main  idea  of  the  opening  Allegro 
agitato.  But  well  before  it  arrives  at  a  contrasting  strain,  the  piano  enters  with  a  variant 
of  the  main  theme,  as  if  it  could  not  check  its  urge  to  indulge  in  heroic,  Beethovenian 
thought.  The  second  subject,  when  it  comes,  is  a  bright  ingenue  of  a  tune  in  B-flat  major, 
culminating  in  a  chorale-like  phrase  from  the  strings  and  mocked  by  a  playful  keyboard 
figure.  While  it  usurps  the  development  initially,  it  is  forced  to  yield  to  the  principal 
subject,  and  the  cadenza  and  coda  likewise  dwell  on  the  latter. 

Horns  announce  the  glowing  theme  of  the  Andante  sostenuto,  a  subject  that  contains 
within  itself  a  striking  modulation,  upon  which  it  strays  from  its  D  major  course.  A  long 
pause  at  the  fifth  bar  creates  high  expectations  for  the  entry  of  the  piano,  whose  warm 
handling  of  the  theme  does  not  disappoint.  The  melodic  content  represents  Dvorak  at 
his  most  appealing — Brahms  envied  so  natural  a  lyric  gift — as  the  work  progresses  to 
an  ardent  strain  in  the  minor  mode,  dramatic  and  richly  decorated.  The  lively  refrain 
tips  us  off  that  the  Allegro  con  fuoco  will  be  a  frankly  nationalistic  movement,  its  rhythms 
generated  by  Czech  dance;  a  second  theme  also  skips  along  in  the  folkish  manner.  Lest 
the  finale  seem  too  capricious,  Dvorak  incorporates  a  yearning  theme  whose  piquant  ex- 
pression hinges  upon  an  exotic  interval,  the  augmented  second  typical  of  Asian  modes. 
All  three  themes  are  woven  skillfully  into  the  development,  and  they  make  a  farewell 
appearance  in  a  dashing  coda. 

— Michael  Steinberg/Mary  Ann  Feldman 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  then  of  the  San  Francisco  Symphony  and  the  New  York  Philharmonic.  Mary  Ann 
Feldman  was  program  annotator  for  thirty-three  years  of  the  Minnesota  Orchestra  and  is  now 
that  orchestra's  historian.  Portions  of  this  note  originally  appeared  in  that  orchestra's  program 
book  and  are  used  here  by  permission. 
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Charles  Ives 

Thanksgiving  and  Forefathers '  Day 


0^ 


Charles  Edward  Ives  was  born  in  Danbury,  Connecti- 
cut, on  October  20,  1874,  and  died  in  New  York  on 
May  19,  1954.  His  Thanksgiving  and  Forefathers'  Day 
(or  just  Thanksgiving  or  Forefathers'  Day)  dates  back 
to  an  organ  work  originally  written  by  Ives  for  a  Thanks- 
giving church  service  at  Center  Church  in  New  Haven, 
Connecticut,  in  1897.  Ives  sketched  the  orchestral  ver- 
sion of  this  music  somewhere  around  1904  but  did  not 
make  a  final  score  until  1932-33,  at  which  time  he 
incorporated  it  as  the  final  (fourth)  movement  of  his 
"Holidays  Symphony"  (or  "A  Symphony:  New  England 
Holidays'"),  the  first  three  movements  being  "Washing- 
i   tons  Birthday,"  "Decoration  Day,"  and  "The  Fourth 
«y  of  July."  These  are  the  first  performances  by  the  Boston 

Symphony  Orchestra.  The  score  of  Thanksgiving  calls  for  two  each  of  flutes,  oboes,  clar- 
inets, and  bassoons  (plus  optional  piccolo  and  contrabassoon),  four  horns,  three  trumpets 
in  B-flat,  three  trombones,  tuba,  timpani,  percussion  (high,  medium,  and  low  bells,  church 
chime,  and  low  chime),  celesta,  piano,  and  strings.  In  several  isolated  passages  Ives  also 
suggests  additional  instruments  including  flute,  clarinet,  bassoon,  contrabassoon,  horn, 
and  trumpet.  There  is  also  an  optional  offstage  band  of  contrabassoon,  four  horns,  and 
trombone  (which  can  be  covered  by  players  who  leave  the  stage),  and  an  optional  chorus 
(not  being  used  in  these  performances). 

It's  common  for  composers  to  scavenge  from  their  own  past.  Handel's  Hallelujah  Cho- 
rus began  life  as  a  hymn  to  Bacchus — a  drinking  song — in  one  of  his  operas;  Brahms 
recycled  a  youthful  neo-Baroque  dance  in  his  F  major  string  quintet  (Opus  88).  In  this 
respect  as  in  others,  Charles  Ives  is  at  once  part  of  tradition  and  an  extreme  case:  near- 
ly the  whole  of  his  output  is  a  densely  woven  fabric  of  interrelationships. 

So,  as  Ives  habitually  recalled  tunes  from  familiar  hymns  and  marches  and  the  like, 
he  also  recycled  himself — thus  often  quoted  himself  quoting  something  else.  Much- 
music  of  his  middle  to  mature  periods  traces  back  to  the  work  of  his  precocious  youth. 
An  example  is  Thanksgiving,  developed  from  two  pieces  Ives  wrote  in  college. 

In  his  years  as  a  church  organist  and  choirmaster,  Ives  composed  a  number  of  occa- 
sional works,  most  now  lost,  most  of  which  he  remembered  as  conventionally  Victorian. 
Now  and  then  in  his  church  pieces,  though,  Ives  stuck  his  neck  out  and  used  some  of 
his  advanced  ideas.  The  orchestral  Thanksgiving  started  as  an  organ  Prelude  and  Post- 
lude  written  for  a  Center  Church,  New  Haven,  Thanksgiving  service  of  1897.  Ives  was 
then  a  twenty-three-year-old  senior  at  Yale  and  organist  at  the  church.  His  Postlude 
ending  the  service  (only  the  first  page  of  it  survives,  and  none  of  the  Prelude)  was  based 
on  the  hymn  "Duke  Street"  ("0  God,  beneath  Thy  guiding  hand"),  written  by  a  Center 
Church  pastor  in  1833. 

One  has  to  wonder  what  the  congregation  thought  of  the  first  sonority  of  Ives's  Post- 
lude— a  superimposition  of  the  chords  of  C  major  and  D  minor,  what  a  later  age  would 
call  a  "polychord."  Already  in  1897,  Ives  was  anticipating  a  later  age  in  his  exploration 
of  musical  materials.  The  story  of  where  his  revolutionary  ideas  came  from — polychords, 
polytonality,  polyrhythm,  spatial  music,  chance  effects,  and  on  and  on — is  a  familiar 
part  of  the  Ives  legend.  They  largely  came  from  his  father  George,  a  bandmaster  of  Dan- 
bury,  Connecticut,  who,  while  no  composer,  possessed  an  extraordinary  imagination. 

From  early  childhood  Charles  Ives  watched  his  father  pursuing  his  curiosity  about 
sound — trying  to  create  the  timbre  of  a  bell  on  piano,  tinkering  with  quarter-tones, 
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marching  two  bands  around  Danbury  Common  playing  different  marches,  to  hear  what 
happened  as  they  passed.  While  rearing  his  son  toward  a  career  as  a  concert  pianist 
(Charlie  settled  on  organ  instead)  and  teaching  him  the  standard  rudiments  of  music, 
George  Ives  also  allowed  his  son  to  experiment  as  far  as  his  ear  and  imagination  took 
him.  They  took  the  boy  very  far.  When  teenaged  Charlie  brought  his  father  a  Fugue  in 

Four  [simultaneous]  Keys,  George  was  not 
daunted;  after  all,  he  had  taught  both  his  sons 
to  sing  tunes  in  one  key  while  he  accompanied 
in  another. 

By  the  time  Charles  Ives  entered  Yale  in 
1894  and  encountered  a  brick  wall  in  the  form 
of  German-trained  music  master  Horatio  Parker, 
he  already  had  in  his  ears  and  mind  concep- 
tions that  were  unprecedented  in  the  history 
of  music — though  history  would  eventually 
catch  up.  Four  years  of  dutiful  study  under 
the  pedantic  Parker,  who  was  interested  only 
in  fugues  in  one  key  at  a  time,  taught  Ives 
much  about  traditional  craft  but  failed  to  sup- 
press his  experimental  bent. 

In  his  job  at  Center  Church,  Ives  found  a 
mentor  with  more  open  ears:  choirmaster  John 
C.  Griggs,  who  told  his  young  organist,  "God 
must  get  awfully  tired  of  hearing  the  same  thing 
over  and  over  again,  and  in  His  all-embracing 
wisdom  he  could  certainly  embrace  a  disso- 
nance— might  even  positively  enjoy  one  now 
and  then."  (Griggs  appears  to  have  had  an  Ivesian  sense  of  humor.)  Occasionally,  then,  in 
church  if  not  in  class,  Ives  was  allowed  to  bust  out.  One  of  those  times  was  the  Thanks- 
giving Postlude.  Ives  recalled:  "It  was  quite  experimental  harmonically  and,  to  a  certain 

extent,  rhythmically Dr.  Griggs  said  the  [opening]  chord,  C  major  and  D  minor  over  it, 

gave  something  of  the  Forefathers'  strength  [that  a  traditional  chord]  would  not  do." 

Around  1904,  making  his  living  as  an  insurance  man  in  Manhattan,  Ives  sketched 
his  orchestral  Thanksgiving  as  a  broad  ABA  form,  using  his  stern,  polychordal  organ 
Postlude  for  the  A  section  and  the  lyrical  Prelude  for  the  middle  section.  It  was  not 
until  1932-33 — retired  and  chronically  ill — that  he  made  a  final  score.  He  joined  it 
with  three  other  pieces  to  make  the  loose  four-movement  symphony  Holidays.  Since  the 
pieces  were  composed  separately,  they  are  often  performed  likewise. 

As  with  most  of  Ives's  works,  Thanksgiving  is  based  on  a  programmatic  idea  (here 
the  holiday,  the  Puritans,  the  harvest),  and  no  less  on  a  tight  collection  of  musical  ideas. 
One  of  them,  heard  from  the  second  bar  on  in  many  guises,  is  a  little  fillip  Ives  called 
"a  scythe  or  reaping  Harvest  Theme."  As  for  the  overall  sounding  effect  of  the  piece, 
its  essence  can  be  summarized  in  one  word — trombones.  Thanksgiving  has  some  of  the 
most  prominent  trombone/tuba  parts  in  all  Ives's  orchestral  music,  and  much  of  the  in- 
tended effect  of  Puritan  sternness  comes  from  their  solemn  timbre.  Starting  in  the  first 
measure  one  also  hears  the  characteristic  rhythmic  figure  long,  short-short  long,  which 
is  the  opening  rhythm  of  both  hymns  on  which  the  piece  is  mainly  based — "Duke  Street" 
("O  God  beneath  Thy  guiding  hand"),  which  will  provide  the  choral  part  of  the  grandi- 
ose coda,  and  "Federal  Street,"  proclaimed  by  the  trombones  in  the  coda. 

Those  two  hymn  tunes  are  chosen  not  just  because  of  the  relevance  of  their  words, 
but  because  they  have  common  motivic  elements.  They  share  an  opening  rhythm,  which 
will  be  heard  throughout;  one  hymn  has  an  upward-striding  scale  figure,  the  other  a 


Charles  s  father,  George  Edward  Ives 
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downward-striding  one,  and  scales  striding  up  and  down  will  make  up  much  of  the  bass 
line  of  the  piece.  Which  is  to  say  that  even  when  borrowing  nominally  distinct  hymns 
as  the  basis  of  his  themes,  Ives  unified  and  manipulated  them  according  to  late-Roman- 
tic technique,  which  fashions  related  themes  out  of  underlying  motivic  cells. 

After  a  powerful,  dark-toned,  autumnal  opening,  the  A  section  unfolds  as  a  slow- 
cresting  wave,  gradually  intensifying  in  rhythm  and  harmony.  (Even  in  the  quieter  and 
simpler  moments,  there  tends  to  be  a  mystical  haze  of  dissonance  around  the  harmony, 
including  barely  audible  hymn  lines  Ives  called  "shadow  counterpoint.")  There  is  a 
pealing  climax  on  the  scything  theme,  and  the  music  ebbs  to  a  magical  shimmer.  The 
gentle  middle  section  is  based  on  the  hymn  "Shining  Shore"  but  sounds  folklike,  noc- 
turnal, to  our  ears  startlingly  Coplandesque.  It  erupts  into  a  joyous  rhythmical  section 
like  a  gospel  shout,  though  the  shifting  accents  will  trip  up  anyone  trying  to  dance  to 
them. 

Again  the  music  ebbs,  then  a  wave  rises  on  variations  of  the  A  material,  the  motifs 
now  moving  ever  more  clearly  toward  the  themes  of  the  ecstatic  coda — the  great  choral 
peroration  of  "0  God  beneath  Thy  guiding  hand"  accompanied  by  pealing  bells,  one  of 
those  Ivesian  endings  in  which  the  stars  and  the  mountains  seem  to  join  in  the  jubila- 
tion. The  music  resolves  into  a  receding  march,  proclaiming  over  and  over:  Amen, 
Amen,  Amen.  In  all  his  finest  music,  even  at  its  wildest  and  most  comic,  Charles  Ives 
was  essentially  a  religious  composer,  his  intentions  not  earthly  or  sectarian  but  tran- 
scendent. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and  Johannes  Brahms:  A  Biography.  His 
music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings.  An  alumnus 
of  the  Tanglewood  Music  Center,  where  he  studied  composition,  Harvard  College,  and  the  Yale 
School  of  Music,  he  teaches  in  the  English  Department  of  Tufts  University  and  is  currently  work- 
ing on  a  biography  of  Beethoven  for  Houghton  Mifflin. 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 
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Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 
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historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
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Leos  Janacek 

Sinfonietta 

Leos  Janacek  was  born  on  July  3,  1854,  in  the  village 
of  Hukvaldy  in  northern  Moravia,  the  eastern  part  of 
what  is  now  the  Czech  Republic,  and  died  in  Moravskd 
Ostrava,  Moravia,  on  August  12,  1928,  at  the  age  of 
seventy-four.  He  composed  the  Sinfonietta  early  in  1926; 
it  was  first  performed  in  the  Smetana  Hall,  Prague,  on 
June  29,  1926,  with  Vaclav  Talich  conducting  the  Czech 
Philharmonic  Orchestra.  The  first  performance  in  Ameri- 
ca was  given  by  the  New  York  Symphony  Society  on 
March  4,  1927,  with  Otto  Klemperer  conducting.  Erich 
Leinsdorf  led  the  first  Boston  Symphony  performances 
in  October  1968,  subsequent  ones  being  given  by  Seiji 
Ozawa,  Yuri  Simonov,  Marek  Janowski  (the  most  recent 
Tanglewood  performance,  on  July  21,  1995),  James 
Conlon,  and  David  Robertson  (the  most  recent  subscription  performances,  in  March  2001). 
The  Sinfonietta  calls  for  four  flutes  and  piccolo,  two  oboes  and  English  horn,  three  clar- 
inets and  bass  clarinet,  two  bassoons,  four  horns,  nine  trumpets  in  C  and  three  in  F,  two 
bass  trumpets,  four  trombones,  two  tenor  tubas,  bass  tuba,  timpani,  bells,  cymbals,  harp, 
and  strings. 

Few  composers  have  revealed  such  prodigious  invention  so  late  in  their  career  and  so 
abundantly  as  Janacek  did  in  the  1920s.  As  he  approached  his  seventieth  year,  his  pro- 
ductivity and  his  energy,  far  from  slowing  down,  redoubled.  His  career  had  developed 
slowly  but  surely  under  the  banner  of  the  great  Czech  national  revival  spearheaded  by 
Smetana  and  Dvorak,  but  he  was  nearly  fifty  before  he  enjoyed  any  wide  success  in  his 
homeland.  In  1904  the  opera  Jenufa  was  staged  in  Brno,  where  Janacek  worked,  but  it 
was  not  until  1916,  when  he  was  over  sixty,  that  the  performance  of  this  same  work  in 
Prague  catapulted  him  to  international  fame.  For  the  remaining  twelve  years  of  his  life, 
he  composed  music  at  an  astonishing  rate,  having  perfected  a  remarkably  individual 
style  and  a  powerful  dramatic  sense. 

First  came  three  operas  in  quick  succession:  Kdtya  Kabanovd,  The  Cunning  Little 
Vixen,  and  The  Makropulos  Affair,  interspersed  with  chamber  music,  including  the  First 
String  Quartet  and  the  wind  quintet  entitled  Youth.  The  operas  no  longer  had  to  wait 
years  for  performance;  they  were  heard  at  once  in  Brno  and  Prague,  and  Jenufa  was 
taken  up  in  Berlin  and  New  York  also.  This  upsurge  of  the  creative  flame  was  fueled  not 
only  by  international  success  but  also  by  pride  in  the  rebirth  of  an  independent  Czech- 
oslovakia after  three  centuries  of  Austro-German  domination.  Janacek  felt  passionately 
close  to  his  country  and  devoted  many  years  of  his  life  to  collecting  and  publishing 
Czech  and  Moravian  folk  music.  He  was  particularly  attentive  to  speech  patterns  and 
took  infinite  care  in  his  operas  to  fashion  the  vocal  line  in  a  way  that  reflected  the  natu- 
ral flow  of  the  Czech  language. 

A  further  stimulus  to  his  work  as  a  composer  was  a  passionate  friendship  with  Kamila 
Stosslova,  a  married  woman  thirty-eight  years  younger  than  himself.  Although  she  re- 
sponded with  much  less  ardor,  he  wrote  to  her  almost  every  day  for  ten  years  and  fash- 
ioned his  operatic  heroines  on  his  image  of  her.  He  had  composed  a  handful  of  sym- 
phonic poems  (but  no  symphonies)  when  he  was  invited  to  write  an  orchestral  work  by 
the  Sokol  Gymnastic  Festival  in  Prague.  He  set  to  work  in  March  1926  (he  was  seventy- 
one  years  old)  and  completed  what  he  called  a  "nice  little  sinfonietta  with  fanfares" 
within  a  month.  From  the  beginning  he  had  the  sound  of  military  fanfares  in  his  mind, 
having  sat  with  Kamila  in  a  public  park  one  afternoon  the  previous  summer  in  the  town 
of  Pisek  listening  to  a  military  band.  The  opening  movement  of  the  Sinfonietta,  for  brass 
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and  percussion  only,  was  Janacek's  first  thought  for  the  commission,  but  it  quickly  ex- 
panded into  five  movements  for  full  orchestra,  with  the  fanfares  returning  at  the  end. 
On  several  occasions  Janacek  described  the  work  as  his  "Military  Sinfonietta." 

With  the  score  complete  Janacek  left  for  a  visit  to  London  at  the  invitation  of  Rosa 
Newmarch,  a  vigorous  champion  of  Czech  music  to  whom  the  Sinfonietta  was  dedicat- 
ed. He  was  received  with  enthusiasm,  and  despite  the  General  Strike  then  gripping 
the  nation  he  was  able  to  make  visits  and  attend  concerts.  At  the  London  Zoo  he  noted 
down  the  monkeys'  cries  and  at  his  hotel  he  notated  the  bell-hop's  speech  inflections. 
His  next  visit  was  to  Berlin  for  the  premiere  there  of  Kdtya  Kabanovd,  and  he  was  back 
in  Prague  on  June  26  for  the  first  performance  of  the  Sinfonietta,  given  by  the  Czech 
Philharmonic  Orchestra  under  Janacek's  stalwart  exponent  Vaclav  Talich.  Before  the 
composer's  death  two  years  later  the  work  had  been  given  in  all  the  major  cities  of 
Germany  and  Austria,  as  well  as  in  London  and  New  York. 

The  Sinfonietta  is  quite  unlike  any  other  orchestral  work  of  its  time,  or  indeed  of  any 
time.  The  musical  language  is  highly  individual,  and  the  orchestra  is  handled  in  a  radi- 
cally unconventional  way.  None  of  the  five  movements  has  a  settled  tempo,  but  move 
freely  from  one  speed  to  another.  Most  of  the  melodic  ideas  bear  the  strong  stamp  of 
Czech  folk  dance,  with  short,  uneven  phrases  frequently  repeated.  There  are  no  transi- 
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tions,  no  symphonic  development,  no  settled  tonality.  In  its  orchestration,  the  military 
aspect  of  the  work  explains  the  bass  trumpets,  the  tenor  tubas,  and  the  phalanx  of  nor- 
mal trumpets,  all  twelve  of  which  only  play  together  at  the  last  chord.  Most  striking  of 
all  is  the  virtuoso  writing  for  trombones,  especially  in  the  low  register,  calling  for  an 

agility  that  might  have  seemed  excessive  for  bas- 
soons or  cellos.  The  timpani  are  to  be  tuned  to 
unusually  high  pitches.  The  angular  writing  for 
the  strings  is  fiendishly  awkward  but  effective, 
and  the  woodwinds  have  to  scurry  about  with 
extraordinary  fleetness. 

After  the  opening  fanfares,  the  second  move- 
ment is  perhaps  equivalent  to  a  symphony's  first 
movement,  though  without  any  of  the  expansive- 
ness  that  might  suggest.  For  a  while  the  third 
movement,  with  its  passionately  yearning  phrases, 
evokes  a  contrasting  slow  movement,  but  the  pace 
suddenly  quickens  and  a  brassy  trombone  tune 
sets  the  winds  yelping  like  a  pack  of  demented 
dogs. 

The  fourth  movement  is  more  of  a  character 
piece,  with  a  tune  of  obviously  folkloric  origin 
stated  by  three  trumpets  in  unison  and  repeated 
many  times.  It  leads  to  an  extraordinary  slithering 
passage  and  a  wild  prestissimo  ending.  The  final 
movement  goes  from  a  mood  of  quiet  solace  to 
frantic  reiterations  of  characteristically  abrupt 

phrases,  some  high  skirls  in  the  winds,  and  a  return,  subtly  prefigured,  to  the  stately 

fanfares  of  the  opening. 

After  the  Sinfonietta,  Janacek  went  on  to  compose  his  Glagolitic  Mass,  a  grand  and 
appropriate  coda  to  a  lifetime  devoted  to  writing  for  chorus,  particularly  for  men's  cho- 
rus. In  his  last  year  he  completed  another  opera,  the  stark  setting  of  Dostoyevsky's 
From  the  House  of  the  Dead,  and  his  Second  String  Quartet.  By  the  end  of  this  dramatic 
crescendo  in  his  career,  his  musical  language  had  departed  as  much  from  orthodox 
styles  as  that  of  Stravinsky  or  Schoenberg  or  Berg,  yet  it  was  never  adopted  as  the  basis 
for  modernist  developments.  Despite  its  profound  roots  in  folk  music,  it  was  always  too 
personal  to  be  imitated,  although  Janacek's  influence  as  a  teacher  was  wide  and  long 
lasting.  He  had  never  expected  his  work  as  a  teacher,  as  an  animator  of  Moravian  mu- 
sical life,  or  as  a  folklorist  and  theorist  to  be  overshadowed  by  his  fame  as  a  composer, 
and  never  wanted  it  to  happen,  but  that  was  his  remarkable  fate,  and  his  works  will 
never  cease  to  sound  startling  and  fresh. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis 
and  principal  pre-concert  lecturer  for  the  St.  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  Author  of  books  on 
Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  exten- 
sively on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a  num- 
ber of  leading  opera  houses.  He  has  published  a  selection  of  Berlioz's  letters  and  is  preparing 
a  catalogue  of  Bizet's  music. 


Janacek  in  1874 — an  earlier-than- 
usual  photo  of  the  composer 
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John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paper- 
back). Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvorak: 
Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak 
(Norton).  The  article  on  the  composer  in  the  revised  edition  (2001)  of  The  New  Grove  is 
by  Klaus  Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians 
series  (Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Sym- 
phonies &  Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edit- 
ed by  Michael  Beckerman,  draws  upon  recent  research  and  also  includes  translations 
from  important  Czech  sources  (Princeton).  Otakar  Sourek  published  important  source 
material  on  Dvorak's  life  in  Antonin  Dvorak:  Letters  and  Reminiscences  (Artia).  Pierre- 
Laurent  Aimard  has  recently  made  an  excellent  recording  of  Dvorak's  Piano  Concerto 
(using  the  composer's  original  piano  part)  with  Nikolaus  Harnoncourt  conducting  the 
Royal  Concertgebouw  Orchestra  of  Amsterdam  (Teldec).  Other  recordings  of  the  con- 
certo include  Rudolf  Firkusny's  with  Walter  Susskind  and  the  St.  Louis  Symphony  Or- 
chestra (Vox,  employing  the  composer's  original  piano  part),  Firkusny's  with  Vaclav 
Neumann  and  the  Czech  Philharmonic  (RCA,  with  the  pianist  using  a  mix  of  the  Kurz 
revision  and  Dvorak's  original  piano  part),  Sviatoslav  Richter's  with  Carlos  Kleiber  and 
the  Bavarian  State  Orchestra  (EMI  "Great  Recordings  of  the  Century,"  also  offering 
Dvorak's  original  piano  part),  Andras  Scruffs  with  Christoph  von  Dohnanyi  and  the 
Vienna  Philharmonic  (Decca),  and  Jeno  Jando's  with  Antoni  Wit  conducting  the  Polish 
National  Radio  Symphony  Orchestra  (budget-priced  Naxos). 

Good  English-languages  treatments  of  Janacek's  life  and  work  can  be  found  in  Leos 
Jandcek  by  Jaroslav  Vogel  as  revised  by  Karel  Janovicky  (Norton),  and  in  John  Tyrrell's 
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article  on  Janacek  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980),  the 
latter  having  been  reprinted  in  The  New  Grove  Modern  Masters  1  (Norton  paperback). 
Tyrrell  has  updated  and  expanded  his  article  for  the  revised  edition  (2001)  of  The  New 
Grove.  Available  recordings  of  Janacek's  Sinfonietta  include  Karel  Ancerl's  with  the 
Czech  Philharmonic  (Supraphon),  Neeme  Jarvi's  with  the  Bamberg  Symphony  Orchestra 
(BIS),  Vaclav  Neumann's  with  the  Czech  Philharmonic  (Supraphon),  Seiji  Ozawa's  with 
the  Chicago  Symphony  (EMI),  George  SzelPs  with  the  Cleveland  Orchestra  (Sony  "Es- 
sential Classics"),  and  Michael  Tilson  Thomas's  with  the  London  Symphony  Orchestra 

(Sony)-  —Marc  Mandel 

Jan  Swafford's  book  Charles  Ives:  A  Life  with  Music,  an  assessment  of  the  composer's 
life  and  work,  was  a  finalist  for  the  National  Book  Critics  Circle  Award  (Norton  paper- 
back). Other  important  contributions  to  the  literature  on  Ives  include  The  Music  of  Charles 
Ives  by  Philip  Lambert  (Yale  University  Press),  J.  Peter  Burkholder's  biography  Charles 
Ives  and  His  World  (Princeton  University  Press  paperback),  and  Burkholder's  All  Made 
of  Tunes:  Charles  Ives  and  the  Uses  of  Musical  Borrowing,  a  more  musicology-oriented 
study  of  Ives's  use  of  pre-existing  music  within  his  compositions  (Yale  University  Press). 
Burkholder  edited,  with  Geoffrey  Block,  Charles  Ives  and  the  Classical  Tradition,  a  col- 
lection of  articles  on  Ives  by  various  scholars  (Yale  University  Press).  Burkholder  also 
wrote  the  article  on  Ives  in  the  recent  (2001)  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians.  The  article  in  the  previous  edition  was  by  John  Kirkpatrick,  who 
was  centrally  responsible  for  the  upsurge  of  interest  in  Ives's  music  beginning  in  the 
early  1950s.  Kirkpatrick  edited  Memos,  a  collection  of  Ives's  writing  that  gives  a  glimpse 
into  the  composer's  eccentric  but  erudite  personality  (Norton  paperback).  Also  available 
is  Ives's  Essays  Before  a  Sonata  and  Other  Writings  (Norton).  Stuart  Feder's  Charles  Ives: 
My  Fathers  Song,  a  Psychoanalytical  Biography  approaches  Ives  through  study  of  his 
bandleader  father's  great  influence  (Yale  University  Press).  Feder's  The  life  of  Charles 
Ives  is  in  the  very  useful  "Musical  lives"  series  (Cambridge  paperback).  Of  anecdotal 
interest  is  Charles  Ives  Remembered,  a  collection  of  interviews  with  Ives's  acquaintances 
edited  by  Vivian  Perlis;  originally  a  Da  Capo  paperback,  this  was  reprinted  in  2003  by 
the  University  of  Illinois  Press.  Caldecott  Award-winning  children's  book  author  and 
illustrator  Mordecai  Gerstein's  picture  book  What  Charlie  Heard  (Frances  Foster  Books) 
is  likely  the  only  children's  book  on  this  important  composer. 

There  don't  seem  to  be  any  currently  available  recordings  of  Thanksgiving  and  Fore- 
fathers' Day  as  a  standalone  piece,  but  there  are  several  recordings  of  Ives's  Holidays 
Symphony,  of  which  Thanksgiving  and  Forefathers '  Day  serves  as  a  fourth  movement. 
These  include  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony,  with  Ives's 
The  Unanswered  Question  and  Central  Park  in  the  Dark  and  Carter's  Concerto  for  Or- 
chestra), Michael  Tilson  Thomas's  with  the  Chicago  Symphony  Orchestra  (Sony,  with 
Central  Park  in  the  Dark  and  two  versions  of  The  Unanswered  Question),  and  David 
Johanos's  with  the  Dallas  Symphony  Orchestra  (budget-priced  Vox  Box,  with  works  by 
Copland,  Gould,  Sousa,  and  Siegmeister).  Also  of  interest  are  the  Boston  Symphony 
Orchestra's  performances  of  his  Symphony  No.  4  and  Central  Park  in  the  Dark  under 
Seiji  Ozawa  and  Three  Places  in  New  England  under  Michael  Tilson  Thomas,  originally 
recorded  in  the  1970s  but  reissued  on  compact  disc  (Deutsche  Grammophon). 

— Robert  Kirzinger 
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Edo  de  Waart 

Edo  de  Waart,  chief  conductor  of  Netherlands  Opera,  has  recently 
also  been  appointed  artistic  director  designate  of  the  Hong  Kong 
Philharmonic,  where  he  will  assume  the  title  of  artistic  director/ 
chief  conductor  from  the  2004-05  season.  In  addition,  Mr.  de  Waart 
is  chief  conductor  of  the  Radio  Filharmonisch  Orkest  Holland,  a 
post  he  has  held  since  1989,  and  was  previously  artistic  director  of 
the  Netherlands  Radio  and  Television  Music  Centre.  He  was  chief 
conductor/artistic  director  of  the  Sydney  Symphony  from  1993  to 
2003,  and  he  has  been  music  director  of  the  Rotterdam  Philhar- 
monic, San  Francisco  Symphony,  and  the  Minnesota  Orchestra.  Born 
in  Holland,  Mr.  de  Waart  studied  oboe,  piano,  and  conducting  at  the  Music  Lyceum  in  Am- 
sterdam and,  upon  graduating,  took  up  the  position  of  associate  principal  oboe  of  the  Con- 
certgebouw  Orchestra.  Two  years  later,  at  twenty-three,  he  won  the  Dimitri  Mitropoulos 
Conducting  Competition  in  New  York.  As  part  of  his  prize  he  served  for  one  year  as  assis- 
tant conductor  to  Leonard  Bernstein  at  the  New  York  Philharmonic.  On  his  return  to  Hol- 
land he  was  appointed  assistant  conductor  of  the  Concertgebouw  Orchestra,  and  then,  in 
1967,  conductor  of  both  the  Rotterdam  Philharmonic  and  the  Netherlands  Wind  Ensemble. 
Mr.  de  Waart  has  appeared  regularly  as  guest  conductor  with  all  of  the  leading  symphony 
orchestras  in  Europe  and  the  United  States.  Future  engagements  include  the  Minnesota 
Symphony,  Het  Residentie  Orkest,  Saint  Louis  Symphony,  Los  Angeles  Philharmonic, 
Deutsches  Symphonie  Orchester  Berlin,  and  Bamberger  Symphoniker.  Future  plans  with 
the  Radio  Filharmonisch  Orkest  Holland  include  a  tour  of  Europe  and  numerous  radio  and 
TV  projects.  As  an  opera  conductor,  Edo  de  Waart  has  enjoyed  success  in  a  large  and  var- 
ied repertoire  in  many  of  the  great  houses  of  the  world.  In  San  Francisco  he  led  a  highly 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  4SSx 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somervilie,  MA 
(7«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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s  a  noisy  world  out  there. 
"Habove  the  din. 


BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


For  twenty-five  years,  Sametz  Blackstone  has  provided 
communications  and  design  counsel  to  leading  corporat 
academic,  and  cultural  organizations— to  build  brand 
awareness,  promote  products  and  services,  raise  capital 
and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  message* 
offerings,  and  personalities-to  achieve  resonance-and 
be  heard  above  the  din. 


Boston  Public  Library 


City  of  Boston 


Sametz  Blackstone  Associates 

Compelling  communications— helping  evolving  organizations  navigate  change 


40  West  Newton  Street         617.266.8577 
Blackstone  Square  blackstone@sametz.com 

"  "118  www.sametz.com 


regarded  Wagner  Ring  cycle  in  1985;  he  has  also  conducted  at  Bayreuth  and  Covent  Garden. 
In  1987-88  he  conducted  John  Adams's  Nixon  in  China  at  the  Brooklyn  Academy  of  Music 
in  New  York  and  also  for  Netherlands  Opera.  Recent  productions  include  The  Makropulos 
Affair,  Madama  Butterfly,  Fidelio,  Peter  Grimes,  Parsifal,  Les  Troy  ens,  Werther,  Salome, 
Lohengrin,  and  Jenufa  with  the  Radio  Filharmonisch  Orkest  Holland,  Boris  Godunov  for 
Geneva  Opera,  a  new  production  of  Der  Rosenkavalier  for  the  Opera  de  Bastille,  The  Magic 
Flute  and  Figaro  for  the  Metropolitan  Opera,  Figaro  for  the  Salzburg  Festival,  and  Beatrice 
et  Benedict  for  Santa  Fe  Opera.  Projects  for  this  season  include  performances  of  Les  Troyens 
and  Der  Rosenkavalier  for  Netherlands  Opera.  Edo  de  Waart's  discography  is  very  exten- 
sive, encompassing  recordings  with  the  Royal  Concertgebouw,  Radio  Filharmonisch  Orkest 
Holland,  Sydney  Symphony,  Rotterdam  Philharmonic,  San  Francisco  Symphony,  Minnesota 
Orchestra,  and  London  Philharmonic,  as  well  as  the  Netherlands  Wind  Ensemble.  Mr.  de 
Waart  made  his  BSO  debut  at  Tanglewood  in  July  1973  and  his  subscription  series  debut 
in  February  1975,  also  that  month  conducting  the  orchestra  in  Providence,  New  Haven, 
Brooklyn,  and  at  Avery  Fisher  Hall  in  New  York.  His  two  programs  with  the  orchestra  this 
month  are  his  first  with  the  BSO  in  Symphony  Hall  since  February  1988.  He  most  recently 
led  the  orchestra  at  Tanglewood  in  July  1999,  conducting  Brahms's  A  German  Requiem. 


Pierre-Laurent  Aimard 

The  temptation  to  pigeonhole  artists  can  be  hard  to  resist.  Through- 
out Pierre-Laurent  Aimard's  unique  career  there  are  landmarks  that 
might  initially  invite  such  a  labelling:  winning  first  prize  in  the  1973 
Messiaen  Competition  and  his  association  with  that  composer's  music 
ever  since;  being  appointed  at  age  nineteen  by  Pierre  Boulez  to  be- 
come the  Ensemble  InterContemporain's  solo  pianist;  Aimard's  close 
collaboration,  since  the  mid-1980s,  with  Gyorgy  Ligeti,  including 
being  chosen  by  the  great  composer  to  record  his  complete  works, 
and  being  the  dedicatee  of  several  of  his  piano  etudes.  Pierre-Lau- 
rent Aimard  is  without  doubt  a  key  figure  in  the  new  music  world. 
But  it  has  always  been  a  driving  force  in  Aimard's  professional  musical  life  to  explore  as 
broad  a  range  as  possible  of  music  from  different  ages  and  sources,  striving  to  illuminate 
the  importance  of  historical,  musical,  and  cultural  contexts  as  well  as  influences  among 
composers  both  within  and  between  generations  and  centuries.  Through  his  teaching  work 
at  the  Paris  Conservatoire  and  at  the  Hochschule  in  Cologne,  as  well  as  through  an  interna- 
tional program  of  concert/lectures  (an  example  being,  in  1994-95,  a  series  of  eight  con- 
cert/lectures in  Lyon  and  Paris  presenting  a  panorama  of  the  piano  in  the  twentieth  centu- 
ry), he  sheds  a  very  personal  light  on  music  of  the  past,  present,  and  future.  Born  in  Lyon, 
France,  in  1957,  Pierre-Laurent  Aimard  studied  at  the  Paris  Conservatoire,  where  he  won 


Life  care 

retirement  living 

at  its  finest! 
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(781)863-9660         Ifi|3p   #f==f 
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Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


25  th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February   18,22,29 
Symphony  No.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.og  for  more  information  or  to  purchase  tickets . 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New York). 
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four  first  prizes.  He  had  the  opportunity  to  study  with  Yvonne  Loriod  and  then  Maria  Curcio. 
Now  Pierre-Laurent  Aimard  performs  throughout  the  world  each  season  with  the  most  emi- 
nent orchestras  and  conductors,  as  well  as  in  recital  and  chamber  music  programs  in  the 
most  prestigious  venues.  Current  invitations  include,  among  others,  the  Cleveland  and  Phila- 
delphia orchestras,  the  Chicago,  Boston,  and  London  symphonies,  the  New  York,  Los  Ange- 
les, Berlin,  Vienna,  and  London  philharmonics,  the  Philharmonia  Orchestra,  the  Orchestre 
de  Paris,  and  the  Royal  Concertgebouw  Orchestra,  collaborating  with  such  conductors  as 
Pierre  Boulez,  Myung-Whun  Chung,  Sir  Andrew  Davis,  Christoph  von  Dohnanyi,  Christoph 
Eschenbach,  Nikolaus  Harnoncourt,  Ingo  Metzmacher,  Kent  Nagano,  Sir  Simon  Rattle,  Esa- 
Pekka  Salonen,  and  Franz  Welser-Most.  Mr.  Aimard's  recital  projects  take  him  to  the  world's 
capital  cities.  His  much-awaited  debut  recital  at  Carnegie  Hall  took  place  in  December 
2001  to  exceptional  acclaim,  and  he  is  regularly  invited  to  such  festivals  as  Edinburgh, 
Salzburg,  Lucerne,  Tanglewood,  and  the  BBC  Proms.  He  also  pursues  a  number  of  fascinat- 
ing chamber  music  projects  each  year  with  such  partners  as  Jean-Guihen  Queyras,  Joseph 
Silverstein,  and  Tabea  Zimmermann.  Pierre-Laurent  Aimard  has  recorded  for  Deutsche 
Grammophon,  Sony,  Erato,  Wergo,  and  Lyrinx,  among  others,  and  continues  to  create  and 
record  for  the  television  station  Arte  a  series  of  films  focusing  on  great  composers  of  the 
twentieth  century.  The  first  film  in  this  series,  featuring  Pierre  Boulez,  was  a  renowned  suc- 
cess. In  recent  years  he  has  recorded  significantly  for  Teldec/Warner  Classics,  including 
acclaimed  performances  of  Messiaen's  Vingt  Regards  sur  V enfant- Jesus  and  Turangaltla- 
symphonie,  the  complete  Beethoven  piano  concertos  with  the  Chamber  Orchestra  of  Europe 
and  Nikolaus  Harnoncourt,  and  a  live  disc  of  his  Carnegie  Hall  recital.  Further  releases  in 
2003-04  include  recordings  of  Debussy,  Ives,  and  Dvorak.  Pierre-Laurent  Aimard  made  his 
BSO  debut  at  Tanglewood  in  July  1981,  performing  Mozart's  E-flat  piano  concerto,  K.449. 
He  was  pianist  for  a  single  subscription  performance  of  Messiaen's  Turangalila-symphonie 
in  April  2000  under  Seiji  Ozawa,  followed  by  BSO  performances  of  that  work  in  Carnegie 
Hall,  Paris,  and  Cologne,  subsequently  returning  in  October  2002  for  subscription  perform- 
ances of  Ravel's  G  major  piano  concerto,  his  most  recent  appearances  with  the  BSO. 
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...they  want  to  go  to 
the.  jymphony  and  spend 

the  weekend  with  us. 
Why  don't  we  suggest 

the  new  hotel  I 
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HOTEL  COMMONWEALTH 
( 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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Access. 

Would  You  Prefer  A  Banker 

Who  Actually  Offered  it? 


Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a -private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  accessible  banking 
or  investment  management  relationship,  experience  the 
difference  with  the  region's  finest  private  bank. 

Mark  Thompson,  Chief  Executive  Officer 

(611)  912-4210 

mthompson@bpbtc.com 


Boston  Private  Bank 
El  Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Great  Benefactors 


the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 
Estate  of  Susan  Morse  Hilles 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

The  Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 

Dr.  Michael  L.  Nieland 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Verizon 

Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs   •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations   •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Capital  and  Endowment  Contributors 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31, 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 


Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 


$500,000-$999,999 

Anonymous  (1) 

$250,000-5499,999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 

$100,000-$249,999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 


Diana  Osgood  Tottenham 


Kate  and  Al  Merck 


Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mrs.  Philip  Kruvant 
National  Park  Service, 
U.S.  Dept.  of  the  Interior 
Save  American  Treasures 


$50,000-$99,999 

The  Behrakis  Foundation 
Mr.  and  Mrs.  Disque  Deane 
Estate  of  Gattie  P.  Holmes 
Mr.  and  Mrs.  Daniel  M.  Neidich 


Ms.  Helen  Salem  Philbrook 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 
Mr.  and  Mrs.  Stephen  R.  Weiner 


Continued  on  page  47 
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40TH  ANNIVERSARY  S 


STON  BALLET 


MIKKO  NISSINEN  Artistic  Director 


"Desire.  Passion.  Bliss.  Sacrifice.  Betrayal..." — The  Globe  and  Mail 

Lady  of  the  Camellias 

March  18-21  /  April  1-4 

Choreography  Vol  Caniparoli  Music  Frederic  Chopin 
Costume  Design  /  Production  Coordination:  Robert  Glay  de  la  Rose 


DRINKT0  M..  JOMWEEKONLY! 

March  25-28 

DRINK  TO  ME  ONLY  WITH  THINE  EYES  •  DUO  CONCERTANT  • 
TWO  WORLD  PREMIERES 

For  more  info  visit  wwwihdstonballet.org     ° 

May  13-23 

Choreography  After 

Marius  Petipa  and  Lev  Ivanov 

Music  P.  I.  Tchaikovsky 


TICKETS  $39-96  •  TELECHARGE  1.800.447.7400  •  SUBSCRIPTIONS  617.695.6955 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  10  am- 6  pm.  Student  Rush,  Full  time,  up  to  age  30, 
$15, 2  hours  before  curtain.  Groups  15+  Call  617.456.6343.  TTY  1.888.889.8587    f  B.  & 

Dancers:Tina  Martin  and  Steven  Hoff;  Photo  by:  Steven  Caras;  Courtesy  of  Ballet  Florida;  Photos  of  Jared  Redick;Larissa  Ponomarenko  ,  ,      .. 

andYuryYanowsky  by  Marty  Sohl  WWW.DOStOnDallet.Or9 


A  positive  experience  for  people  with  memory  loss. 


respite  care  ■  day  program  ■  assisted  living  ■  resources 
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Capital  and  Endowment  Contributors 

(continued) 

$25/000-$49/999 

■ 

Anonymous  (1) 

Mr.  Albert  H.  Gordon 

Estate  of  Elizabeth  A.  Baldwin 

Estate  of  David  W.  Klinke 

Estate  of  Roger  E  Brightbill 

The  Richard  P.  and  Claire  W.  Morse 

Estate  of  Katherine  E.  Brown 

Foundation 

Mrs.  Harriett  M.  Eckstein 

Estate  of  Dr.  Charles  A.  Reiner 

Ms.  Lillian  Etmekjian 

Estate  of  Dorothy  Troupin  Shimler 

Estate  of  Frances  Fahnestock 

Mr.  and  Mrs.  Harold  Sparr 

Estate  of  Miriam  A.  Feinberg 

Elizabeth  Taylor  Fessenden 

Foundation 

$15/000-$24/999 

Anonymous  (1) 

Estate  of  Charlotte  Spohrer 

Mr.  and  Mrs.  Peter  A.  Brooke 

McKenzie 

Estate  of  Anna  E.  Finnerty 

Estate  of  Dorothy  F.  Rowell 

FleetBoston  Financial  Foundation 

Mr.  and  Mrs.  Wallace  L.  Schwartz 

Estate  of  Elizabeth  B.  Hough 

Mrs.  Nathaniel  H.  Sperber 

Ms.  Audrey  Noreen  Koller 

$10,000-$  14,999 

Anonymous  (1) 

Mr.  and  Mrs.  Joseph  C.  McNay 

Mr.  and  Mrs.  Ben  Beyea 

Estate  of  Marilyn  S.  Nelson 

Mr.  and  Mrs.  James  F.  Cleary 

Dr.  Peter  Ofner 

Mr.  and  Mrs.  Harry  Freedman 

Mr.  Donald  I.  Perry 

Mr.  Norman  J.  Ginstling 

Ms.  Barbara  C.  Rimbach 

Susan  Grausman  and 

Marcia  A.  Rizzotto 

Marilyn  Loesberg 

Dr.  J.  Myron  Rosen 

Highland  Capital  Partners 

Stephen  and  Dorothy  Weber 

Mr.  Wycliffe  K.  Grousbeck 

Ms.  Elizabeth  Zausmer 

Dr.  Edwin  F.  Lovering 

Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Foundation  Grantors 


""Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.  &  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 

Continued  on  page  51 
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Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  SfHAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 


50 


Foundation  Grantors     (continued) 


McCarthy  Family  Foundation 

MetLife  Foundation 

The  M.S.  and  G.S.  Morton  Foundation 

Max  and  Sophie  Mydans  Foundation 

New  England  Foundation  for  the  Arts 

Jean  Nichols  Charitable  Trust 

Oak  Foundation  USA 

Dino  Olivetti  Foundation,  Inc. 

Oxford  Fund,  Inc. 

Parnassus  Foundation 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Billy  Rose  Foundation 
Richard  Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 


Miriam  Shaw  Fund 

Richard  and  Susan  Smith  Family 

Foundation 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
The  Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Irving  &  Edyth  S.  Usen  Family 

Charitable  Trust 
Edwin  S.  Webster  Foundation 
Isak  &  Rose  Weinman  Foundation 
The  Helen  F.  Whitaker  Fund 
Yawkey  Foundation  II 


Dreams  Come  True 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


"Yj? 


The  Higginson  Society 


e  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  Disque  Deane 


ENCORE-$25,000  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 


Continued  on  page  SS 
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THE    SllOl'S    AT 

PRUDENTIAL 

C  TC  TV  T  TC  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


WiOJU    CU  (LoM   pf  itl 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 
BOSTON 

2003 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


fitcorp 

www.fitcorp.com 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  R  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  57 
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Fine  tuning  portrolios 
ror  over  sixty  years. 


JE  David  L.  Babsorr 

'#J     &     COMPANY     INC. 

INVESTMENT  ADVISORS  SINCE  1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial   Drive,  Cambridge  MA 

A  member  of  the  MassMutual   Financial  GroupSM 


JazzFusjpa 


Vivaldi 

to  Verdi 


O  Provocative  and  Passionate 

CM 


P^  Symphony  No.  3,  "Eroica" 

Piano  Concerto  No.  5,  "Emperor" 


O 
O 
rN 


FRIDAY,  MAR  26  at  8.00pm 
SUNDAY,  MAR  28  at  3.00pm 

SYMPHONY  HALL 

Grant  Llewellyn,  conductor 
Kristian  Bezuidenhout,  fortepiano 


Swinging  Jazz  and  Classical 


Handel  and  Haydn  Singers  in  swinging 
arrangements  of  Baroque  favorites 
and  Jazz  standards.  Also,  jazz  pianist 
Ben  Stepner  and  his  trio. 

SUNDAY,  APR  18  at  3  00pm 

BERKLEE  PERFORMANCE  CENTER 

Grant  Llewellyn,  conductor 


Exuberant  and  Soaring 


Vivaldi  Gloria 

Verdi  "Ave  Maria"  from 

Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
Sunday,  May  2  at  3.00pm 
SYMPHONY  HALL 

Grant  Llewellyn,  conductor 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne  Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  j^—. 

banking,  credit,  trusts  and  estates,  asset  for  more  jTA^lD  V_x    T^^r 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  •  Boston  ■  Boca  Raton  ■  Buffalo  •  Los  Angeles  •  McLean,  VA  •  Miami  •  Newport  Beach,  CA  •  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 


■#v".-:./y 


m 


■■ 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Yorfd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     • 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research^ 


The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  E  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  E 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Bias  berg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  E 

Cleary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  I.  W  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 


Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Doran 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  58 
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MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 
Mrs.  Joseph  Hyman 


Mrs.  Joanie  V.  Ingraham 
Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Mrs.  Augustus  P.  Loring 
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Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundatior 

David  R.  and  Muriel  K. 

Pokross,  Trustees 
Dr.  and  Mrs.  Jerome  Porusl 
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John  and  Susanne  Potts 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 


Maurice  and  Sarah  Segall 
Mr.  Robert  G.  Segel 
The  Shane  Foundation 
Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mr.  Marshall  H.  Sirvetz 
John  W  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  H.  Stephen  Tilton 

Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  Osgood  Tottenham 

Marc  Ullman 

Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Mr.  Matthew  A.  Weatherbie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 
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Anonymous  (20) 

Mr.  and  Mrs.  John  E.  Abele 

Mrs.  Herbert  Abrams 

Hon.  and  Mrs  Herbert  Abrams 

Mr.  Dellson  Alberts 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  and  Mrs.  David  Altshuler 

Mr.  and  Mrs.  George  and 

Diana  Antoniadis 
Mrs.  Elsie  J.  Apthorp 
Mr.  James  C.  Ayer 
Mrs.  Bishop  Bargate 
Judith  Barr 
Mr.  Nathan  Barry  and 

Ms.  Myra  Kalton 
Charles  E.  and  Christina  M. 

Bascom 
Ms.  Enid  L.  Beal 


Mr.  and  Mrs.  Theodore 

Berenson 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Mr.  Peter  M.  Black 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mr.  and  Mrs.  John  Bok 
Scott  Bortman,  MD 
Joyce  M.  Bowden  and 

Adam  M.  Lutynski 
Estate  of  James  W.  and 

Helen  L.  Bradley 
Ms.  Sierra  Bright 
Mr.  Gordon  E.  Cadwgan 
Mr.  and  Mrs.  Edwin  D. 

Campbell 
Mr.  and  Mrs.  Cangiano,  Jr. 
Mr.  Michael  Carpenter 
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Mrs.  Stephen  C.  Caulfield 

Ms.  Rena  F.  Clark 

Ms.  Carolyn  Cohen  and  Mr. 

Alan  Dershowitz 
Maryann  and  Kenneth  Cohen 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  F. 

Connolly 
Mr.  and  Mrs.  G.  Michael  Costa 
Mr.  and  Mrs.  Thomas  W. 

Darling 
Dr.  Joseph  Davie 
Estate  of  Amy  Davol 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Robert  J.  Devalle 
Carolyn  A.  Dilts 
Phyllis  Dohanian 

Continued  on  page  61 


1    Jilttv 


r  -  m 


BOSTON 


Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1414 


^ 


The  Plaza,  New-1 


The  Fairmon 
Hamilton  Princ 
Bermuda 


The  Fairmor 
Washington,  D 


Fairmont  Hotels  &  j 
is  a  unique  collectio 
42  world-class  hotel, 
in  six  countries.    ■ 


The  Higginson  Society     (continued) 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999   continued 


Mr.  Wesley  H.  Durant,  Jr. 
Mrs.  Harriett  M.  Eckstein 
Mr.  and  Mrs.  George  Howard 

Edmonds 
Ms.  Theresa  A.  Egan 
Mr.  Romeyn  Everdell 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Mrs.  Gloria  C.  Field 
Mr.  and  Mrs.  Niles  D.  Flanders 
Marie  H.  Fox 
Mr.  Richard  D.  Frisbie 
David  Endicott  Gannett 
Gabor  Garai  and  Susan  E. 

Pravda 
Mr.  and  Mrs.  John  L.  Gardner 
Dr.  and  Mrs.  Ronald  R 

Goldberg 
Mr.  Alfred  Goldstein 
Ms.  H.  Gail  Gordon  and 

Mr.  George  V.  Buehler 
Mrs.  Harold  K.  Gross 
Ms.  Paula  E.  Groves 
George  and  Janice  Guilbault 
Mr.  John  G.  Guillemont 
Mrs.  Ralph  L.  Gustin,  Jr. 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  and  Mrs.  John  R  Hamill 
Mr.  Keith  F.  Hartstein 
Ms.  Joanne  McCoy 

Haussermann 
Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  and  Mrs.  Derek  Hepworth 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Gerald  and  Jennifer  Hitt 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mrs.  Henderson  Inches,  Jr. 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H.  Jackson 
Anna  Street  Jeffrey 
Stephen  K.  and  Mary  P.  Jones 
Mrs.  Albert  S.  Kahn 
Barbara  and  Leo  Karas 
Mr.  and  Mrs.  Richard  L.  Kaye 
Ms.  Elizabeth  C.  Kent 
Kay  M.  Kilpatrick 
Sue  and  Harry  Kohn 


Mrs.  Philip  Krupp 

Mr.  and  Mrs.  W.  Loeber 

Landau 
Hon.  and  Mrs  John  P.  LaWare 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  Hart  Day  Leavitt 
John  A.  Lechner  rV  and 

Mary  E  Higgins 
Mr.  and  Mrs.  Henry  Lee 
Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  William  S. 

Malcom 
Mr.  C.  Charles  Marran 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia  McCarthy 
Ms.  Susan  B.  McNamara 
Ms.  Sharon  A.  Miller 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Anne  J.  Neilson 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Herbert  W  Oedel 
Mr.  and  Mrs.  Craig  Olmstead 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Mr.  Michael  Payne 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Rev.  Louis  W  Pitt,  Jr. 
Bennett  Aspel,  MD  and 

Ms.  Joyce  Plotkin 
Ms.  Beth  B.  Pollock 
Ms.  Josephine  Pomeroy 
Mr.  and  Mrs.  William  E  Pounds 
Mr.  Walter  Pressey 
Mr.  and  Mrs.  Patrick  J.  Purcell 
Professor  Michael  C.  J.  Putnam 
Mr.  Norton  H.  Reamer 
Dr.  and  Mrs.  George  B. 

Reservitz 
David  Rockefeller,  Jr. 
Estate  of  Angelica  Lloyd  Russell 
Mr.  and  Mrs.  Kalman  Saffran 
Sylvia  L.  Sandeen 
Mr.  and  Mrs.  Albert  J.  Sandler 


Mr.  Paul  Sapienza 

Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Freema  Shapiro 
Mrs.  Stanley  Siegel 
Mrs.  Jeanette  S.  Simon 
Mr.  and  Mrs.  Theodore  Sims 
Maggie  and  John  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Karen  Sperry 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mr.  and  Mrs.  John  K.  Spring,  Sr. 
Micho  and  William  Spring 
Dr.  and  Mrs.  Walter  St.  Goar 
Ms.  Cynthia  L.  Stack 
Dr.  David  G.  Stahl 
Mrs.  Frederick  J.  Stare 
Mrs.  June  M.  Stayman 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph  Sheridan 
Mr.  Phillip  Stern  and  Dr.  Susan 

Stern 
Mr.  and  Mrs.  David  Stokkink 
Mrs.  Geraldine  P.  Sweeney 
Margorie  Tichnor 
Mrs.  Joan  Tobin 
Mr.  and  Mrs.  Robert  H.  Traylor 
Mr.  and  Mrs.  Arthur  D.  Ullian 
Dr.  Arthur  Waltman 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Mr.  and  Mrs.  Thomas  H.R 

Whitney 
Mrs.  Mary  Wilkinson- 

Greenberg 
Ms.  Linda  Wisnewski  and 

Mr.  William  P.  Collatos 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 
Drs.  Lionel  W  and  Flore  Young 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9262  or  (888)  244-4694. 


Anonymous  (26) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Gornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 


Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
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Mr.  Clive  E.  Driver 

Mr.  and  Mrs.  Roger  H. 

Mrs.  Robert  J. 

Mrs.  Harry  Dubbs 

Hallowell,  Jr. 

Kaufmann 

Harriett  M.  Eckstein 

Mr.  Michael  A. 

Mr.  and  Mrs.  Richard  L. 

Miss  Mary  C.  Eliot 

Halperson 

Kaye 

Mrs.  Richard  S.  Emmet 

Mrs.  Janet  M.  Halvorson          George  H.  Kidder 

Mrs.  Henri  A.  Erkelens 

Margaret  L.  Hargrove 

Ms.  Marsha  A.  Klein 

Lillian  K.  Etmekjian 

Mr.  and  Mrs.  G.  Neil 

Mr.  Mason  J.  0. 

Ms.  Marilyn  Evans 

Harper 

Klinck,  Sr. 

John  W.  Erwin 

Dr.  Bettina  H.  Harrison 

Ms.  Kathleen  Knudsen 

Mrs.  Samuel  B.  Feinberg 

Mr.  Warren  Hassmer 

Audrey  Noreen  Koller 

Mr.  Gaffney  J.  Feskoe 

Mr.  and  Mrs.  Francis  W 

Joan  H.  Kopperl 

Mrs.  E.  Olsen  Field 

Hatch 

Mr.  and  Mrs.  Robert  K. 

Mr.  Stuart  M.  Fischman 

Deborah  Hauser 

Kraft 

Mr.  L.  Antony  Fisher 

Mr.  Robert  R.  Hayward 

Mr.  and  Mrs.  Harvey 

Ms.  Dorothy  M.  Fitch 

Mrs.  Stephen  Heartt 

Chet  Krentzman 

and  Mr.  John  H. 

Julie  and  Bayard  Henry 

Mr.  George  F.  Krim 

Munier 

Miss  Roberta  G.  Hill 

Miss  Katherine  P. 

Janet  P.  Fitch 

Mr.  James  G.  Hinkle,  Ji 

Lanctot 

Mr.  and  Mrs.  John  H. 

Mrs.  Richard  B.  Hirsch 

Dr.  Robert  Lee 

Fitzpatrick 

Mr.  John  Hitchcock 

Mrs.  Shirley  Lefenfeld 

Elaine  Foster 

Eloise  W  and  Arthur  C 

Mr.  and  Mrs.  R.  Willis 

Mr.  and  Mrs.  Dean  W. 

Hodges 

Leith,  Jr. 

Freed 

Mrs.  Marilyn  Brachman 

Mrs.  Vincent  J. 

Dr.  Joyce  B.  Friedman 

Hoffman 

Lesunaitis 

Mrs.  George  C.  Fuller 

Mr.  and  Mrs.  Howard  K 

Ms.  Bess  Levine 

Mr.  William  H.  Ganick 

Holladay 

Dr.  Audrey  A.  Lewis 

Mr.  Gabor  Garai  and 

M.A.B.  Holmes 

Mr.  and  Mrs.  T.  Herbert 

Ms.  Susan  Pravda 

Ms.  Emily  C.  Hood 

Lieberman 

Mrs.  James  G.  Garivaltis 

Mr.  and  Mrs.  Charles  A 

Mrs.  George  R.  Lloyd 

Mrs.  Henry  C.  Gill,  Jr. 

Hubbard  II 

Mr.  Richard  C.  Lord 

Mr.  and  Mrs.  Leonard 

Mr.  and  Mrs.  F.  Donald 

Diane  H.  Lupean 

Gilman 

Hudson 

Kathryn  H.  Lupean 

Mrs.  Joseph  Glasser 

Mr.  Holcombe  A.  J. 

Mrs.  Jane  C.  Lyman 

Susan  Godoy 

Hughes 

Mrs.  John  D.  MacDonald 

Thelma  and  Ray 

Mr.  and  Mrs.  Joseph 

Mr.  and  Mrs.  Donald 

Goldberg 

Hyman 

Malpass,  Jr. 

Mr.  Mark  R.  Goldweitz 

Janet  S.  Isenberg 

Ruth  G.  Mandalian 

Hugo  and  Midge  Golin 

Emilie  K.  Jacobs 

Irma  S.  Mann 

liinf  \X/    anH    Inhn  R 

Mr.  and  Mrs.  David 

Mr.  Russell  E. 

jdiic     vv .    aiiu   jyjiiiL  ±j. 

Goodwin 

Jeffries 

Marchand 

Mrs.  Haskell  R.  Gordon 

Mrs.  Stella  D.  Jenkins 

Mrs.  Maria  Maris 

Mrs.  Clark  H.  Gowen 

Mr.  and  Mrs.  H.  E. 

Mrs.  Nancy  Lurie  Marks 

Mr.  and  Mrs.  Daniel  S. 

Jones 

Miss  Charlotte  N.  May 

Gregory 

Edna  S.  and  Bela  T. 

Mrs.  Barbara 

Mr.  Howard  R.  Grimes 

Kalman 

McCullough 

Dr.  and  Mrs.  Herbert  A. 

Dr.  Alice  S.  Kandell 

Mrs.  John  B.  McGowan 

Haessler 

Renee  and  Stan  Katz 

Continued  on  page  65 
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"Stunning  Perfor 


Lloyd  Schwartz,  The  Boston  Phoenix 

Susan  Davenny  Wyner 

and  the 

New  England 
String  Ensemble 


Allure  of  the  Sun 


Friday,  April  2,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  April  4,  3pm,  Jordan  Hall,  NEC,  Boston 


J.S.  Bach:  Brandenburg  Concerto  No.  4 

Respighi:  II  Tramonto,  Maria  Ferrante,  soprano 

Scott  Wheeler:  Wakefield  Doubles,  World  Premiere 

Koussevitzy  commission 


Brahms:  String  Sextet  No.  2  in  G  Major  Op.  36,  Arr.  by  Susan  Davenny  Wyner 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 


Maria 
Ferrante 


2OO3-2004   SEASON 


BOSTON    SYMPHONY   ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 


Gift  Certificates  are  available  in  any  amount  and  may  be 
used  toward  the  purchase  of  tickets  to  any  BSO  or  Boston 
Pops  performance  at  Symphony  Hall  or  Tanglewood.  Gift 
Certificates  may  also  be  used  at  the  Symphony  Shop  to  pur- 
chase merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  or  the  Symphony  Hall 
Box  Office,  or  call  SymphonyCharge  at  (617)  266-1200. 
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Walter  Piston  Society     (continued) 


Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod, 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  R  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  My  rick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr,  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 
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Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  W.D.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 


Continued  on  page  67 


To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


<&&> 


Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


IT    S     L  I  F  E  on  a  wAoie  <MM€^e^^t  L  E  VE  L. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  800  Boylston  Street.  Boston 


flrent  level. 
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Walter  Piston  Society     (continued) 


T 


Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 

Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Ray  and  Barbara 

Warner 
Mrs.  Phyllis  W  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.R  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


OMPANY 


Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  boylston  street,  chestnut  hill,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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NEXT  PROGRAM... 

Thursday,  March  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  March  18,  at  8 
Friday,  March  19,  at  8 
Saturday,  March  20,  at  8 

EDO  DE  WAART  conducting 


Pre- Concert  Talks 
by  Elizabeth  Seitz, 
scholar/teacher 


ALL- WAGNER  PROGRAM 

Prelude  to  Act  I  of  Lohengrin 

Songs  to  Five  Poems  by  Mathilde  Wesendonck 

Der  Engel  (The  Angel) 

Stehe  still!  (Be  Still!) 

Im  Treibhaus  (In  the  Greenhouse) 

Schmerzen  (Torment) 

Traume  (Dreams) 

WALTRAUD  MEIER,  mezzo-soprano 


INTERMISSION 


The  Ring,  "An  Orchestral  Adventure" 
(arranged  by  Henk  de  Vlieger) 

From  Das  Rheingold:  Prelude  —  The  Rhine  Gold  — 

Nibelheim  —  Valhalla 
From  Die  Walkiire:  The  Valkyries  —  Magic  Fire 
From  Siegfried:  Forest  Murmurs  —  Siegfried's  Heroic 

Deed  —  Briinnhilde's  Awakening 
From  Gotterdammerung:  Siegfried  and  Briinnhilde  — 

Siegfried's  Rhine  Journey  —  Siegfried's  Death  — 

Funeral  Music  —  Briinnhilde's  Sacrifice 


A  special  feature  of  this  wide-ranging  all-Wagner  program  is  the  condensed,  70- 
minute  orchestral  precis  of  the  composer's  fifteen-hour  Ring  cycle,  drawing  on  the 
many  memorable  themes  that  connect  and  differentiate  the  main  characters  and 
events  of  its  story.  In  addition,  the  great  Wagner  interpreter  Waltraud  Meier  makes 
her  BSO  debut  with  Wagner's  Wesendonck  Lieder,  a  song  cycle  written  on  poems  by 
Mathilde  Wesendonck,  the  composer's  soulmate  (and  likely  more  than  that)  during 
the  time  he  worked  on  his  opera  Tristan  und  Isolde  during  a  break  from  his  work 
on  the  Ring.  Lohengrin,  a  knight  of  the  Holy  Grail,  is  the  title  character  of  an  earlier 
Wagner  triumph.  That  opera's  shimmering  Prelude  represents,  according  to  Wagner 
himself,  the  descent  of  angels  from  heaven  bearing  the  Grail,  and  their  return.  On 
the  podium  is  Edo  de  Waart,  who  leads  the  BSO  at  Symphony  Hall  this  season  for 
the  first  time  since  1988,  though  he  has  appeared  with  the  orchestra  more  recently 
at  Tanglewood. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  March  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  4B'— March  18,  8-10:15 
Friday  Evening — March  19,  8-10:15 
Saturday  'A'— March  20,  8-10:15 

EDO  DE  WAART  conducting 
WALTRAUD  MEIER,  mezzo-soprano 


WAGNER 

WAGNER 
WAGNER  (arr. 
DE  VLIEGER) 


Prelude  to  Lohengrin, 

Act  I 
Wesendonck  Lieder 
The  Ring,  "An  Orches- 
tral Adventure" 


Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C'— March  25,  8-10:15 
Friday  'B'— March  26,  1:30-3:45 
Saturday  'B'— March  27,  8-10:15 
Tuesday  'B'— March  30,  8-10:15 

PAAVO  BERGLUND  conducting 
FRANK  PETER  ZIMMERMANN,  violin 


MAHLER 

(arr.  BRITTEN) 
BRITTEN 
SIBELIUS 
SIBELIUS 


What  the  Wild  Flowers 

Tell  Me 
Violin  Concerto 
Symphony  No.  6 
Symphony  No.  7 


Programs  and  artists  subject  to  change. 


Thursday,  April  1,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— April  1,  8-9:55 
Friday  Evening — April  2,  8-9:55 
Saturday  'A'— April  3,  8-9:55 
Tuesday  'C— April  6,  8-9:55 

GRANT  LLEWELLYN  conducting 
JOHN  RELYEA,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VAUGHAN  Fantasia  on  a 

WILLIAMS  Theme  of  Thomas  Tallis 

MUSGRAVE  Turbulent  Landscapes 

(world  premiere;  BSO  commission) 
WALTON  Belshazzar's  Feast 

Thursday,  April  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— April  8,  8-10:10 
Friday  'A— April  9,  1:30-3:40 
Saturday  'A— April  10,  8-10:10 

JAMES  CONLON  conducting 
ANDREAS  HAEFLIGER,  piano 

BRAHMS  Piano  Concerto  No.  1 

ZEMLINSKY         Die  Seejungfrau 
(The  Mermaid), 
Symphonic  fantasy 


massculturalcouncil.on 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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inly  at  the  MFA 


BOSTON 


This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitians  (detail),  1 899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


February  29 

through 

June  20,  2004 


Museum 
of  Fine  Arts, 
Boston 

Tickets: 

617-542-4MFA 

www.mfa.org 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


0  Fleet 

The  media  sponsor  is  CBS  4.      LBUmSEj 


SONG'S 


CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 
(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

college  of 
music 


song  « 

Media  Sponsor 

r 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 


Natural  Colored 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  boylston  street,  chestnut  hlll,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  01720  Tel:  (978)  264-0160        www.omr-architects.com 
Residential    I  Educational    I  Religious  I  Corporate   I  Municipal 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  ■& 
Hammond  Residential  Real  Estate 
GMAC.  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 


LONGYEAR. 

a/  Jisner  Jiiil 
BROOKLINE 


CORTLAND      SOTHEBM'S 

PROPERTIES  INC.         International  Realty 


Hammond 


EAL  ESTATE 
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Landry&Arcari 

ORIENTAL    RUGS    &    CARPETING 

Your  Source  for  Knowledge,  Inspiration  &  Value 

Boston  Since  1938  Salem 

333  Stuart  St.  www.landryandarcari.com  Route  1A 

617-399-6500  Open  7  Days  800-649-5909 
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Founding  member  of  the 

NCI    DANA-FARBER/HARVARD  CANCER  CENTER  j» 

Affiliated  with  %  Joslin  Clinic        CCC  £S^5S2SL»».  °fficial  hosP'tal  °fthe  Boston  Red  Sox  Q* 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
John  F.  Cogan,  Jr.,  Vice- Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Ed  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W.  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 


Thomas  D.  May,  Chief  Financial  Officer 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scannell 

Bateman 
Milton  Benjamin 
George  W  Berry 
James  L.  Bildner 
Bradley  Bloom 
Mark  G.  Borden 
Alan  Bressler 
Michelle  Courton  Brown 
Robin  A.  Brown 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 


Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Steven  E.  Karol 
Stephen  Kay 
Edmund  Kelly 
Douglas  A.  Kingsley 


Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Joyce  L.  Plotkin 
Dr.  John  Thomas 

Potts,  Jr. 
Dr.  Tina  Young 

Poussaint 


Millard  H.  Pryor,  Jr. 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Wilmer  Thomas 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Robin  Wilson 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Phyllis  Curtin 
Jo  Anne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B. 
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Mrs.  Thomas 

Galligan.  Jr. 
Mrs.  James  Garivaltis 


Mrs.  Kenneth  J. 

Germeshausen 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F. 

Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy.  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Hiroshi  H.  Nishino 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 


Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Francis  P.  Sears,  Jr.f 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P 

Whitney 
Margaret  Williams- 

DeCelles 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 
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Business  Leadership  Association 
Board  of  Directors 

Charles  K.  Gifford,  Chairman 
Edmund  F.  Kelly,  President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Robin  A.  Brown 
Michael  J.  Costello 
Robert  W  Daly 
Francis  A.  Doyle 
William  R.  Elfers 
Lawrence  K.  Fish 


John  P.  Hamill 
Ernest  K.  Jacquet 
Michael  J.  Joyce 
Steven  E.  Karol 
Christopher  J.  Lindop 
Carmine  A.  Martignetti 


Thomas  J.  May 
J.  Kent  McHose 
Joseph  C.  McNay 
Louis  F.  Orsatti 
Patrick  J.  Purcell 
Lynda  A.  Schubert 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 

William  C.  Van  Faasen 
Paul  M.  Verrochi 
Lawrence  Weber 


Ex-Officio    Peter  A.  Brooke  •  Diddy  Cullinane  •  Nicholas  T  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Donna  Riccardi.  President  Ursula  Ehret-Dichter,  Executive  Vice-President/ 

Audley  Fuller,  Executive  Vice-President/  Tanglewood 

Administration  Pat  Kavanagh,  Secretary- 

Ann  Philbin,  Executive  Vice-President/  William  A.  Along,  Treasurer 

Fundraising  Una  Fleischmann.  Nominating  Committee  Chairman 


Olga  Eldek  Turcotte, 
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Judy  Barr,  Hall  Services 


Melinda  Brown,  Resource 
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Leah  Weisse,  Symphony  Shop 

Staffing 
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Lisa  A.  Mafrici,  Special  Projects 
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Thomas  D.  May,  Chief  Financial  Officer 


Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
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Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  •  Alexander 
Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production 
Coordinator  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  •  Jake  Moerschel,  Stage  Technician 
•  Julie  G.  Moerschel,  Assistant  Chorus  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Julie 

Knippa,  Administration  Coordinator  •  Margo  Saulnier,  Artistic  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Michelle  Green, 
Executive  Assistant  to  the  Chief  Financial  Officer  •  Y.  Georges  Minyayluk,  Senior  Investment  Accountant  * 
John  O'Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Mana- 
ger •  Taunia  Soderquist,  Payroll  Administrator  •  Andrew  Swartz,  Budget  Assistant  •  Teresa  Wang, 
Staff  Accountant 

DEVELOPMENT 

Judi  Taylor  Cantor,  Director  of  Individual  and  Planned  Giving  •  Rebecca  R.  Crawford,  Director  of 
Development  Communications  •  Sally  Dale,  Director  of  Stewardship  and  Development  Administration  * 
Alexandra  Fuchs,  Director  of  Tanglewood  Annual  Funds  •  Deborah  Hersey,  Director  of  Development 
Services  and  Technology  •  Jo  Frances  Kaplan,  Director  of  Institutional  Giving 

Rachel  Arthur,  Individual  and  Planned  Giving  Coordinator  •  Gregg  Carlo,  Coordinator,  Corporate  Pro- 
grams •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Joanna  N.  Drake,  Coordinator,  Tanglewood 
Annual  Funds  •  Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  •  Barbara  Hanson, 
Assistant  Manager,  Tanglewood  Annual  Funds  •  Justin  Kelly,  Assistant  Manager  of  Gift  Processing  and  Donor 
Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops  Annual  Funds  •  Mary  MacFarlane, 
Assistant  Manager,  BSO  and  Pops  Annual  Funds  •  Robert  Meya,  Senior  Major  Gifts  Officer  •  Susan  Olson, 
Stewardship  Coordinator  •  Tina  Renee  Parker,  Manager  of  Special  Events  •  Thompson  R.  Patton,  Foun- 
dation &  Government  Grants  Coordinator  •  Gerrit  Petersen,  Director  of  Foundation  Support  •  Macey  Pew, 
Gift  Processing  and  Donor  Records  Coordinator  •  Phoebe  Slanetz,  Director  of  Development  Research  • 
Elizabeth  Stevens,  Assistant  Manager  of  Planned  Giving  •  Mary  E.  Thomson,  Program  Manager,  Cor- 
porate Programs 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Angel  Baker,  Education  and  Community  Programs  Assistant  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  •  Samantha 

Talora,  Manager,  Berkshire  Education  Initiative  •  Zakiya  Thomas,  Coordinator  of  Community  Projects/ 

Research 


..... 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  •  Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services  • 

Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Sarah  Nicoson,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Lead  User  Support  Specialist 

•  John  Lindberg,  System  and  Network  Administrator  •  Michael  Pijoan,  Assistant  Director  of  Information 

Technology  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  •  Jonathan  Mack,  Media  Relations  Associate  •  Amy 

Rowen,  Media  Relations  Coordinator  •  Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Leslie  Bissaillon,  Manager,  Glass  Houses  •  Helen  N.H. 
Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne, 
Front  of  House  Manager  •  James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony 
Shop  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Pam  Bennett,  Assistant  Manager,  Symphony 
Shop  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Michelle  Giuliana,  Web  Editor  •  Peter  Grimm, 
Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Graphic  Designer  •  Julie  Kleinhans,  Subscription  Representative  •  Katherine  Leeman,  Market- 
ing Coordinator  for  Print  Production  •  Elizabeth  Levesque,  Marketing  Projects  Coordinator  •  Michele 
Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Cheryl  McKinney, 
Subscription  Representative  *  Michael  Moore,  Assistant  Call  Center  Manager  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Megan  E.  Sullivan,  Access  Services  Coordinator  •  Sandra  Swanson,  Manager, 
Corporate  Sponsorships 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives   Mary  J.  Broussard  •  Gary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  * 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas 

Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O'Keefe  ♦  Security  Christopher  Bartlett  • 

Matthew  Connolly  •  Cleveland  Olivera  •  Tyrone  Tyrell,  Security  Supervisor  ♦  Cleaning  Crew  Desmond 

Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo 

Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services  •  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator 


BSO 


Renovating  the 
Symphony  Hall  Organ 


The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

The  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Concert,  Thursday,  March  18,  2004 

On  the  occasion  of  their  gift  of  naming  the 
BSO  concert  of  Marsh  18,  Jeffrey  Marshall 
writes: 

"Whether  through  the  purchase  of  a  sub- 
scription series,  or  two;  becoming  a  member 
of  the  Higginson  Society  as  a  subscriber;  or 
by  helping  to  underwrite  a  particular  per- 
formance of  the  music  of  one's  choice,  sup- 
porting the  Boston  Symphony  Orchestra  is 
always  a  privilege  and  a  pleasure.  More  than 
ever,  such  support  is  needed  as  orchestras  in 
this  country  face  the  challenges  of  remain- 
ing healthy  and  strong.  As  all  of  us  know, 
Symphony  Hall  is  a  national  landmark.  We 
must  remember,  too,  that  the  Boston  Sym- 
phony Orchestra,  one  of  America's  oldest 
and  finest,  hard  to  match  or  equal  in  its  con- 
sistent excellence,  is  a  national  treasure. 

"With  the  coming  of  James  Levine  as 
music  director,  the  orchestra  enters  a  new 


phase  of  artistic  growth  and  achievement. 
His  coming  is  one  of  the  most  significant 
cultural  developments  in  both  Boston's  and 
the  orchestra's  history,  whether  in  recent 
times  or  even  since  the  end  of  the  eras  of 
Serge  Koussevitzky  and  Charles  Munch. 

"In  a  moment  of  fervid  enthusiasm,  I  once 
wrote  a  kind  of  fan  letter  to  a  member  of  the 
Symphony's  artistic  staff  about  programming. 
I  said  at  the  end  that,  when,  during  another 
great  performance,  the  orchestra  has  hit  its 
stride  and  all  elements  of  a  stirring  work 
come  together  to  electrify  and  move  us,  it  is 
as  if  the  big  roof  of  Symphony  Hall  towering 
over  our  heads  opens  itself  up  to  the  heavens 
above,  and  we  become  part  of  that  cosmos 
where  philosophers  and  artists  hundreds  of 
years  ago  used  to  believe  all  things  moved 
to  the  music  of  the  spheres  in  a  universal 
pattern  of  celestial  harmony  and  well-being. 
The  orchestra  takes  us  out  of  ourselves  and 
lets  us  partake  in  a  transcendence  of  our 
everyday  lives. 

"In  this  spirit,  the  concert  in  our  name  is 
dedicated  to  all  the  BSO's  loyal  subscribers 
and  volunteers  over  the  years — and  to  the 
entire  staff  of  the  orchestra,  those  who  work 
so  hard  and  diligently  behind  the  scenes  to 
keep  the  gears  of  this  unique  institution  run- 
ning so  smoothly  and  effectively,  season  after 
season.  Long  may  the  music  play!" 

With  Thanks  for 

Gifts  of  Audio  Equipment 

to  the  BSO  Archives 

During  the  past  year  the  Boston  Symphony 
has  had  the  great  fortune  to  receive  gifts  of 
audio  equipment  making  it  possible  for  the 
Archives  to  play  back  and  evaluate  its  ex- 
tensive collection  of  radio  broadcast  tapes. 
The  BSO's  collection  of  more  than  6,000  10- 
inch  reel-to-reel  radio  broadcast  tapes  docu- 
ments concerts  by  the  Boston  Symphony  and 
Boston  Pops  at  Symphony  Hall  and  Tangle- 
wood  that  date  back  to  the  1950s.  One  of 
the  greatest  challenges  in  dealing  with  this 
collection  is  the  fact  that,  over  the  years, 
these  tapes  were  recorded  in  a  variety  of 
different  formats  that  require  specialized 
equipment — equipment  that  is  becoming 
increasingly  obsolete.  Thanks  to  the  special 


efforts  of  John  F.  Allen  of  High  Performance 
Stereo  in  Newton,  MA,  the  Archives  has  re- 
ceived important  gifts  of  audio  equipment 
that  now  allow  these  tapes  to  be  played  prop- 
erly for  the  first  time  in  years.  When  Mr. 
Allen  (a  longtime  friend  of  the  late  WGBH 
engineer  William  Busiek,  the  local  audio 
pioneer  who  engineered  the  BSO  broadcasts 
for  more  than  forty  years)  learned  that  the 
BSO  no  longer  had  the  equipment  needed  to 
play  back  any  of  the  master  tapes  encoded 
with  Dolby  noise  reduction,  or  any  of  our 
four-channel  tapes,  he  offered  to  help.  As  it 
happened,  Mr.  Allen  knew  individuals  who 
had  all  the  necessary  equipment  and  who 
would  be  willing  to  donate  it  to  the  Boston 
Symphony,  among  them  Mr.  Willis  Johnson 
(Tivoli  Enterprises,  of  Downers  Grove,  IL), 
who  donated  four  CAT-22  Dolby  noise  re- 
duction modules;  Ray  Dolby  (who  developed 
the  Dolby  noise  reduction  system)  and  loan 
Allen  (Dolby  Laboratories,  Inc.,  of  San  Fran- 
cisco, CA),  who  donated  four  CAT-361  chas- 
sis to  house  and  power  the  Dolby  noise  re- 
duction modules,  the  units  then  being  fully 
reconditioned  free  of  charge  by  the  Dolby 


Laboratories'  New  York  City  facilities;  and 
Mr.  Dick  Burwin  (Burwin  Technologies,  of 
Lexington,  MA),  who  donated  a  customized 
3M  tape  recorder  that  (with  the  Dolby  de- 
coders) allows  the  Archives  to  play  its  hun- 
dreds of  1/2-inch  quadraphonic  tapes  (the 
BSO  having  been  the  first  orchestra  to  broad- 
cast its  concerts  in  4-channel  stereo,  in  the 
1970s).  In  addition,  Mr.  Gerald  Kraft  of 
Weston,  MA,  has  made  available  to  the  Ar- 
chives his  extensive  collection  of  radio  con- 
cert tapes  recorded  off  the  air  during  the 
1950s  and  1960s,  a  period  from  which  most 
BSO  concert  master  tapes  were  lost  in  a  fire 
that  destroyed  the  WGBH  studios.  Mr.  Kraft's 
high-quality  tapes  were  recorded  on  a  one- 
of-a-kind,  handmade  tape  recorder  that  was 
years  ahead  of  its  time.  These  tapes  are  of 
very  high  quality,  and  allow  the  Archives  to 
fill  in  gaps  in  the  BSO's  collection  with  broad- 
cast material  that  was  thought  to  be  lost  for- 
ever. The  BSO  is  extremely  grateful  to  all 
those  who  have  provided  these  important 
donations  in  support  of  our  Archives  and 
appreciates  the  efforts  of  Mr.  John  Allen  for 
making  all  the  arrangements. 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport ...  there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  (International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 

is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
recently  issued  Rachmaninoff's  Piano  Con- 
certos 1  and  2 — recorded  at  Symphony  Hall 
in  1997  and  2000,  respectively — with  solo- 
ist Krystian  Zimerman  and  the  BSO  under 
Seiji  Ozawa  (just  named  "CD  of  the  Month" 
for  April  2004  by  Gramophone  magazine); 
and  Malpaso/Warner  Brothers  Records  has 
issued  the  soundtrack  to  Clint  Eastwood's 
acclaimed  movie  Mystic  River,  recorded  by 
the  BSO  at  Symphony  Hall  in  March  2003, 
with  Eastwood  on  hand  to  oversee  the  ses- 
sions, and  also  featuring  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 


scholar/teacher  Elizabeth  Seitz  discusses 
music  of  Richard  Wagner.  In  the  weeks 
ahead,  former  BSO  Publications  Director 
Michael  Steinberg  (March  25,  26,  27)  and 
BSO  Director  of  Program  Publications  Marc 
Mandel  (March  30)  discuss  Mahler,  Britten, 
and  Sibelius;  and  Jane  Bernstein  of  Tufts 
University  discusses  Vaughan  Williams, 
Musgrave,  and  Walton  (April  1-6).  This  sea- 
son's Pre-Concert  Talks  are  dedicated  by 
this  year's  speakers  to  the  memory  of  Boston 
University  Professor  John  Daverio  (1954- 
2003),  a  cherished  colleague  whose  contri- 
butions to  Boston  Symphony  concerts  as 
guest  speaker  and  annotator  are  not  forgotten. 

BSO  Members  in  Concert 

BSO  principal  trombone  Ronald  Barron  ap- 
pears with  BSO  trombonist  Norman  Bolter 
and  BSO  bass  trombonist  Douglas  Yeo,  joined 
by  trombonist  Darren  Acosta  and  pianist 
Vytas  Baksys,  in  a  concert  at  the  Newton 
Public  Library,  330  Homer  Street  in  Newton, 
on  Sunday,  March  21,  at  2  p.m.  The  pro- 
gram includes  Norman  Bolter's  Sky  Dreams 
for  alto  trombone  and  piano  (a  world  pre- 
miere) and  his  trio  Ancient  Twinkle  Appear- 
ing; Daniel  Speer's  Sonatas  for  three  and 
four  trombones,  Alfred  HornofPs  Suite  for 
four  trombones,  plus  music  of  Handel,  Tele- 
mann,  and  Bartok.  Admission  is  free.  For 
more  information  call  (617)  552-7145. 

MusicWorks,  founded  by  BSO  violist 
Mark  Ludwig,  continues  its  2003-04  season 
with  music  of  Beethoven,  Lee,  Mozart,  and 
Post  on  Sunday,  March  21,  at  2  p.m.  at  South 
Congregational  Church  in  Pittsfield,  MA. 
The  performers  are  BSO  members  Tamara 
Smirnova,  Mark  Ludwig,  Sato  Knudsen,  and 
Keisuke  Wakao,  with  pianist  Ya-Fei  Chuang. 
Tickets  are  $25  ($20  seniors  and  students). 
For  more  information  call  1-866-266-2746 
or  visit  www.musicworksintheberkshires.org. 

BSO  violinist  Victor  Romanul  and  pianist 
Jerome  Rosen  (a  former  BSO  violinist)  con- 
clude their  survey  of  the  Beethoven  violin 
sonatas  at  the  Goethe-Institut  Boston,  at  170 
Beacon  Street,  on  Sunday,  March  21,  at  3 
p.m.,  performing  the  G  major  sonata,  Opus 
30,  No.  3;  the  E-flat  sonata,  Opus  12,  No.  3, 
and  the  A  major  sonata,  Opus  47,  Kreutzer. 
Admission  is  free.  For  more  information  call 
(978)  884-1912. 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better.  ..because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an   innovation   in    1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony   Hall   chandeliers   are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     Hal1  Prior  to  its  construction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
^Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowshy 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*  Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 
*Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Acting  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 


English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

^Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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ef&ve  Bach  and  Berlioz, 
dine  with  Einstein  and  Dickinson. 

\*^JA>ULfcs5  Cafe  celebrates  history's  great 
thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 


"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back  Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
-Newbury  Street  and  Back  Bay  Guide 
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Located  in  The  Mary  Baker  Eddy  Library,1"" 

at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.  For  information  and  a  menu,  visit 
www.marybakereddylibrary.  org. 

To  make  reservations  call  617-450-7229.  Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 


BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 


Thursday,  March  18,  at  8 

THE  MR.  AND  MRS.  JEFFREY  E.  MARSHALL  CONCERT 

Friday,  March  19,  at  8 
Saturday,  March  20,  at  8 

EDO  DE  WAART  conducting 

ALL-WAGNER  PROGRAM 

Prelude  to  Act  I  of  Lohengrin 

Songs  to  Five  Poems  by  Mathilde  Wesendonck 

Der  Engel  (The  Angel) 

Stehe  still!  (Be  Still!) 

Im  Treibhaus  (In  the  Greenhouse) 

Schmerzen  (Torment) 

Traume  (Dreams) 

WALTRAUD  MEIER,  mezzo-soprano 
Texts  and  translations  begin  on  page  25. 


INTERMISSION 


The  Ring,  "An  Orchestral  Adventure" 

(arranged  by  Henk  de  Vlieger;  played  without  pause) 

From  Das  Rheingold:  Prelude  -  The  Rhine  Gold  - 

Nibelheim  -  Valhalla 
From  Die  WalkUre:  The  Valkyries  -  Magic  Fire 
From  Siegfried:  Forest  Murmurs  -  Siegfried's  Heroic 

Deed  -  Briinnhilde's  Awakening 
From  Gotterdammerung:  Siegfried  and  Briinnhilde  - 

Siegfried's  Rhine  Journey  -  Siegfried's  Death  - 

Funeral  Music  -  Briinnhilde's  Sacrifice 


URS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


These  concerts  will  end  about  10:15. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 

Fairmont  Hotels  &  Resorts 
IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1414 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
42  world-class  hotels  locate 
in  six  countries. 


Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum  in  Salem,  200  years.  You  can  journey  from  an  18th- 
MA,  has  undergone  an  exciting  transfer-  century  Chinese  merchant's  house  to 
mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 
spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 
tor the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 
that  have   been   hidden  away  for  over  866-745-1876orvisitpem.org. 
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Open  daily  10  a.m.-5  p.m.;  Thursdays  until  9  p.m. 


Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 
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Richard  Wagner 

Prelude  to  Act  I  of  Lohengrin 


Wilhelm  Richard  Wagner  was  born  in  Leipzig,  Saxony, 
on  May  22,  1813,  and  died  in  Venice  on  February  13, 

1883.  He  composed  Lohengrin  between  1846  and  1848, 
the  autograph  score  being  completed  on  April  28,  1848. 
The  first  performance  was  given  in  Weimar  on  August 
28,  1850,  with  Franz  Liszt  conducting.  Hans  Balatka 
led  the  first  American  performance  of  the  Prelude  to 
Act  I  on  December  21,  1858,  in  Milwaukee.  The  first 
American  performance  of  the  complete  opera  was  given 
in  New  York  on  April  3,  1871.  Georg  Henschel  led  the 

first  BSO  performances  of  the  Act  I  Prelude  in  March 

1884,  subsequent  BSO  performances  of  the  Prelude 
alone  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt, 

Pierre  Monteux,  Serge  Koussevitzky  (more  than  ninety  performances,  including  Boston, 
Tanglewood,  and  out  of  town,  between  January  1925  and  April  1949,  spanning  his  quar- 
ter-century tenure  as  BSO  music  director),  Richard  Burgin,  Pierre  Monteux,  Erich  Leins- 
dorf  (who  also  led  the  BSO  in  a  concert  performance  of  the  complete  opera,  in  August 
1 965  at  Tanglewood,  at  which  time  the  complete  work  was  also  recorded  by  the  orchestra 
for  RCA),  William  Steinberg  (the  most  recent  subscription  performances,  in  January  1974), 
Valery  Gergiev,  and  James  Conlon  (the  most  recent  Tanglewood  performance,  on  July  22, 
2001).  The  Prelude  to  Act  I  is  scored  for  three  flutes,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  timpani,  cymbals,  and  strings  (with  violins  divided  into  four  solos  and  four 
equal  sections). 

In  1843,  after  the  success  of  Rienzi  and  The  Flying  Dutchman  in  Dresden,  Wagner 
was  appointed  conductor  of  the  Royal  Saxon  Court.  He  remained  there  until  his  in- 
volvement in  the  May  1849  insurrection  in  Dresden  resulted  in  his  flight  to  Switzerland 
and  political  exile  from  Germany.  During  that  exile,  in  1850,  Franz  Liszt — who  twenty 
years  later  would  become  Wagner's  father-in-law — conducted  the  premiere  of  Lohengrin 
in  Weimar.  Wagner  did  not  see  a  performance  of  the  opera  until  May  15,  1861,  in  Vienna, 
by  which  time  Das  Rheingold,  Die  Walkiire,  much  of  Siegfried,  and  all  of  Tristan  und 
Isolde  had  been  completed. 

In  an  1852  essay,  Liszt  wrote  that 

right  from  his  first  operas,  but  especially  in  Lohengrin,  Wagner  has  always  mixed 
a  different  palette  for  each  of  his  main  characters.  The  more  attentively  you  study 
this  latest  score,  the  more  you  realize  what  an  interdependence  he  has  created 
between  his  text  and  his  orchestra.  Not  only  has  he  personified  in  his  melodies  the 
feelings  and  passions  that  he  has  set  in  train. .  .but  it  was  also  his  wish  that  their 
basic  features  should  be  underlined  by  a  corresponding  orchestral  coloring,  and 
as  he  creates  rhythms  and  melodies  to  fit  the  character  of  the  people  he  portrays, 
so  also  he  chooses  the  right  kinds  of  sounds  to  go  with  them. 

Lohengrin  is  one  of  Wagner's  two  important  operas-cz/ra-swan.  (The  other  is  Parsifal, 
where  the  swan's  role  is  considerably  less  plummy,  being  killed  early  in  Act  I  by  the 
foolish  young  hero  destined  to  become  a  Knight  of  the  Grail  and,  ultimately,  Lohen- 
grin's father.)  In  a  nutshell,  the  story  of  Lohengrin  is  this:  Elsa  of  Brabant  is  unjustly 
accused  by  the  power-hungry  Frederick  Telramund  of  murdering  her  brother,  heir  to  the 
throne.  She  is  championed  by  the  knight  Lohengrin,  who  appears  in  a  swan-powered 
boat  to  defeat  Telramund  in  combat,  but  only  after  first  betrothing  himself  to  Elsa  with 
the  proviso  that  she  never  ask  his  name  or  origin.  Telramund's  evil  wife  Ortrud  goads 
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Week  19 


The  World  is  Waiting 


What  persuades  a  young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a  small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a  girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a  new 
generation.  That  is  a  certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls'  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a  girl  know  what  great  promise 
she  has.  A  girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a  young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a  clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a  girl  to  catch  a  glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a  vision  for  change  in  the 
mind's  eye.  What  matters  to  adolescents 
today?  Sit  with  a  girl  long  enough  and  she'll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a  little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a  new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a  girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It's  all  about  a 
girl's  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a  girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a  difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  "Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a  substantial  impact 
on  someone's  life."  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a  "substantial  impact." 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor's  girl.  See  in  her  the  cure 
we  haven't  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfleld,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDINC     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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Elsa's  curiosity  about  the  mysterious  stranger,  and,  in  the  final  act,  Elsa  asks  the  forbid- 
den question.  Telramund  suddenly  appears  (in  the  bridal  chamber!)  with  four  of  his 
henchman.  Lohengrin  dispatches  him  and  then,  in  the  final  scene,  on  the  banks  of  the 
river  Scheldt,  reveals  his  identity  to  the  assembled  court  (he  is  from  the  temple  of  the 

MM    Holy  Grail  at  Monsalvat),  bids  Elsa  farewell, 
and  prepares  to  depart.  Ortrud  steps  forward 
to  reveal  that  the  swan,  which  has  now 
returned  to  take  Lohengrin  away,  is  in  fact 
Elsa's  brother  Gottfried  transformed  through 
a  magic  spell  and  that — with  Elsa's  betrayal 
of  Lohengrin's  trust — there  is  no  one  to  break 
the  spell.  Lohengrin  prays,  a  dove  hovers 
above,  the  swan  vanishes,  Gottfried  appears 
in  its  place,  Lohengrin  departs  in  the  now 
dove-drawn  boat,  and  Elsa  dies  in  Gottfried's 
arms.  All  of  this  takes  a  considerable  amount 
of  stage  time  (except,  that  is,  for  the  action 
recounted  in  the  previous  sentence,  which 
occupies  little  more  than  a  few  moments). 

It  is  to  a  reworking  of  music  from  the  Act 
I  Prelude  that  Lohengrin  reveals  his  identity 
in  the  opera's  final  scene.  (This  sort  of  musi- 
cal recapitulation  is  one  way  Wagner  is  able 
to  unify  large-scale  musical  structures.  Isolde's 
Liebestod  at  the  end  of  Tristan  und  Isolde, 
and  the  music  recapitulated  from  Briinn- 
hilde's  awakening  in  Act  III  of  Siegfried  to 
accompany  Siegfried's  death  in  Act  III  of 
Gotterdammerung ,  are  other  striking  in- 
stances of  this  procedure.)  At  the  beginning 
of  Lohengrin,  the  music  of  the  first-act  Pre- 
lude represents  the  Grail  itself.  In  his  own  programmatic  elucidation,  Wagner  has  him- 
self described  this  musical  depiction  of  the  Grail's  approach  from  the  sky  in  a  vision,  to 
"pour  out  light  like  a  benediction"  upon  the  beholder,  consecrate  him  to  its  service, 
and  then  rise  again  "to  the  ethereal  heights. . .  having  made  pure  once  more  the  hearts 
of  men  by  the  sacred  blessing  of  the  Grail." 

Wagner's  amazing  skill  at  orchestration  is  evident  right  from  the  start  of  the  Prelude, 
which  begins  with  violins  alone,  in  a  striking  configuration  that  will  recur  in  the  closing 
measures:  four  solo  violins  detach  themselves  from  the  rest,  which  are  themselves 
divided  into  four  equal  parts.  Woodwinds  join  the  texture  one-quarter  of  the  way  into 
the  piece;  the  brass  and  lower  strings  enter  halfway  through.  But  even  as  tension  and 
volume  build,  the  music  remains  movingly  spiritual.  Following  the  climax,  the  serenity 
of  the  opening  is  restored. 

— Marc  Mandel 


"Prelude  to  Lohengrin,"  a  1902  oil  paint- 
ing by  Fantin-Latour  showing  the  descent 
of  the  Holy  Grail 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive, young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


BOSTON   SYMPHONY  ORCHESTRA 
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Richard  Wagner 

Songs  to  Five  Poems  by  Mathilde  Wesendonck 


Wilhelm  Richard  Wagner  was  born  in  Leipzig  on  May 
22,  1813,  and  died  in  Venice  on  February  13,  1883. 
Wagner  wrote  these  songs  originally  for  voice  and  pi- 
ano, and  they  were  published  in  1862.  He  himself  or- 
chestrated "Traume"  (with  a  solo  violin  replacing  the 
vocal  line)  and  had  it  performed  for  Mathilde  beneath 
her  window  on  her  birthday,  December  23,  1857.  The 
other  four  songs  were  orchestrated  by  the  conductor 
Felix  Mottl  (1856-1911),  who  helped  prepare  the  first 
Bayreuth  festival  in  1876,  became  a  regular  guest  con- 
ductor there  following  his  first  Bayreuth  appearance  in 
1886,  and  who  died  in  Munich  a  few  days  after  col- 
lapsing during  a  performance  he  was  conducting  of 
"Tristan  und  Isolde."  The  Boston  Symphony  Orchestra 
has  performed  the  complete  set  of  Wesendonck  Songs  on  four  previous  occasions:  with 
soprano  Jessye  Norman  led  by  Colin  Davis  in  August  1972  at  Tanglewood,  and  then  in 
March  1973  at  Symphony  Hall  (the  BSOs  only  previous  subscription  performances);  with 
soprano  Hildegard  Behrens  led  by  Seiji  Ozawa  in  August  1982  at  Tanglewood;  and  by 
Jessye  Norman  with  Ozawa  conducting  on  July  10,  1992,  at  Tanglewood,  the  BSOs  most 
recent  performance  of  these  songs.  Earlier  in  the  orchestras  history  there  were  perform- 
ances of'Stehe  still!"  sung  by  Elena  Gerhardt  under  Max  Fiedler  and  Karl  Muck;  "Im 
Treibhaus"  sung  by  Johanna  Gadski  and  Geraldine  Farrar  with  Muck  conducting,  and 
by  Lotte  Lehmann  with  Serge  Koussevitzky  conducting;  "Schmerzen"  sung  by  Marie  Brema, 
Elena  Gerhardt,  Johanna  Gadski,  Geraldine  Farrar,  Rosamond  Young,  Sigrid  Onegin, 
Lotte  Lehmann,  and  Kerstin  Thorborg,  variously  conducted  by  Wilhelm  Gericke,  Fiedler, 
Muck,  Pierre  Monteux,  Koussevitzky,  and  Richard  Burgin;  and  of  "Traume"  sung  by  Marie 
Brema,  Ernestine  Schumann- Heink,  Elena  Gerhardt,  Julia  Gulp,  Johanna  Gadski,  Geral- 
dine Farrar,  Sigrid  Onegin,  Lotte  Lehmann,  and  Kerstin  Thorborg,  variously  conducted 
by  Paur,  Fiedler,  Muck,  Monteux,  Koussevitzky,  and  Burgin.  The  BSOs  performance  file 
also  records  piano-accompanied  performances  of  "Schmerzen"  with  soloists  Josephine 
Jacoby  (with  Emil  Paur  at  the  piano),  Gertrude  May  Stein  and  Marie  Brema  (both  with 
Gericke),  and  Berta  Morena  (with  Max  Fiedler);  and  of  "Traume"  with  Lilli  Lehmann 
(Gericke),  Emma  Juch,  G.  Clark-  Wilson,  Johanna  Gadski,  and  Josephine  Jacoby  (all  with 
Emil  Paur);  Gertrude  May  Stein  and  Marie  Bremer  (Gericke);  and  Berta  Morena  (with 
Max  Fiedler).  The  orchestra  for  the  Wesendonck  Lieder  includes  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  trumpets,  timpani,  and  strings. 

The  summer  of  1857  was  a  difficult  time  for  Wagner.  Hopes  for  the  production  of  his 
i?mg-in-progress  were  all  but  gone,  and  negotiations  with  his  publishers  were  getting 
nowhere;  there  was  no  regular  source  of  income;  he  had  had  no  new  work  staged  since 
the  premiere  of  Lohengrin  under  Liszt  at  Weimar  in  1850;  and  so  it  was  obviously  time 
for  something  more  likely  to  be  produced  than  the  Ring.  Though  the  first  performance 
would  not  take  place  until  1865,  this  he  thought  he  had  found  in  Tristan  und  Isolde:  as 
early  as  December  1854  he  wrote  to  Liszt,  "...since  never  in  my  whole  life  have  I  tast- 
ed the  real  happiness  of  love,  I  mean  to  raise  a  monument  to  that  most  beautiful  of 
dreams,  in  which,  from  beginning  to  end,  this  love  shall  really  sate  itself  to  the  full  for 
once.  I  have  in  my  mind  a  plan  for  Tristan  und  Isolde,  the  simplest  but  most  full-blood- 
ed musical  conception. . ." 

An  incentive,  too,  to  the  work  on  Tristan  was  his  move  to  a  cottage  on  the  estate  in 
Zurich  of  his  friends  Otto  and  Mathilde  Wesendonck.  The  latter,  in  particular,  had  be- 
come an  ardent  Wagner  devotee  following  a  concert  performance  of  the  Tannhauser  Over- 
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ture  led  by  the  composer  in  1851.  Otto  was  a  successful  German  businessman  and  part- 
ner in  a  New  York  silk  company.  The  Wesendoncks  first  settled  in  Zurich  in  1851,  and 
it  was  at  Mathilde's  instigation  that  Wagner  and  his  wife  Minna  were  later  provided 
lodging  on  the  Wesendonck  estate  in  a  cottage  christened  "the  Asyl"  (meaning  "asylum, 

refuge"),  so-called  after  a  reference  in  Ma- 
thilde's letter  of  invitation  to  Minna.  Here 
Wagner  and  Mathilde  Wesendonck  were 
drawn  intimately  to  one  another.  The  history 
books  hedge  on  whether  their  relationship 
was  physical  as  well  as  intellectual  and 
spiritual — Minna,  of  course,  assumed  the 
worst,  especially  after  intercepting  a  covert 
letter  from  Wagner  to  Mathilde  in  early 
April  1858 — but  there  is  no  question  that 
in  those  last  two  areas  Minna  could  not 
approach  what  Mathilde  had  to  offer  and 
that  the  intensity  of  the  Wagner-Mathilde 
relationship  is  to  be  felt  in  the  music  writ- 
ten during  that  time.  Wagner  began  the  or- 
chestral sketch  for  the  first  act  of  Tristan 
on  November  5,  1857,  and  completed  it  on 
January  13,  1858,  the  full  score  being  fin- 
ished in  April  1858 — a  period  of  time  coin- 
cident with  his  setting  of  Mathilde's  five 
poems.  Wagner  separated  from  Minna  and 
left  the  Asyl  on  August  17,  1858,  traveling 
to  Venice  and  taking  up  residence  during 
the  winter  of  1858-59  in  the  Palazzo  Giu- 
stiniani,  where  he  composed  the  second  act 
of  Tristan.  The  third  act  would  be  composed  in  the  Hotel  Schweizerhof  in  Lucerne, 
where  Wagner  relocated  in  March  1859. 

During  the  last  decades  of  the  nineteenth  century,  Mathilde  Wesendonck  produced  a 
number  of  works,  both  prose  and  poetry,  including  in  1871  a  drama  on  the  subject  of 
Frederick  the  Great  written  as  a  response  to  the  Franco-German  war — works  that,  ac- 
cording to  Ernest  Newman,  "commanded  the  admiration  of  at  any  rate  her  family  and 
friends,  though  they  do  not  seem  to  have  attracted  the  attention  of  historians  of  German 


An  1856  pastel  of  Mathilde  Wesendonck 
with  her  son  Guido;  the  picture  of  Wagner 
on  page  21  was  supposedly  Mathilde's 
favorite  likeness  of  him. 
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literature."  The  five  poems  by  Mathilde  that  Wagner  chose  to  set  during  the  winter  of 
1857-58  were  clearly  written  as  a  response  to  their  relationship:  they  reflect  in  their 
verses  not  only  the  imagery  of  the  Ring  and  Tristan  poems,  which  Mathilde  came  to 
know  firsthand  through  the  composer  himself,  but  also  the  intimacy  of  their  very  special 
feelings  for  each  other. 

Der  Engel:  Wagner  frequently  referred  to  Mathilde  as  "angel"  in  his  letters  to  her, 
and  the  dedicatory  poem  he  presented  her  on  December  31,  1857,  one  week  after  his 
birthday  gift  to  her  of  the  Trdume  orchestration,  describes  her  as  "the  angel  who  raised 
[him]  so  high."  The  "sweet  oblivion"  of  Stehe  still!,  the  imagery  of  sunshine  and  day- 
light in  Im  Treibhaus,  of  death  and  life  in  Schmerzen,  of  "Allvergessen"  in  Trdume,  can- 
not help  but  recall  the  flavor  and  symbolism  of  Tristan  und  Isolde.  The  "rapturous  con- 
templation of  exchanged  glances,"  that  spiritual  and  wordless  communion  between  hero 
and  heroine  of  so  many  Wagner  operas,  exerts  its  power  over  the  more  external  and 
worldly  forces  of  Stehe  still!  And  the  "proud,  victorious  hero"  ("Siegesheld")  of  Schmerz- 
en  must  suggest  the  world  of  Wagner's  mythic  heroes,  Siegmund  and  Siegfried,  especially 
when  Wagner  alludes  to  the  sword  motive  of  the  Ring  in  his  setting  of  Mathilde's  poem. 

Other  musical  references  are  even  more  explicit.  Wagner  himself  labeled  Im  Treib- 
haus  and  Trdume  as  "studies  for  Tristan  und  Isolde."  The  music  that  characterizes  the 
desolate  seascape  of  Kareol  in  the  final  act  of  Tristan  is  here  foreshadowed  in  Im  Treib- 
haus  (Wagner  perhaps  taking  his  cue  from  the  "oofe  Leere"  of  the  poem's  third  stanza: 
the  key  phrase  at  the  beginning  of  Tristans  third  act  is  "dd'  und  leer  das  Meer,"  "deso- 
late and  empty  [is]  the  sea"),  and  music  destined  for  the  second-act  Liebesnacht  ("night 
of  love")  provides  the  material  for  Wagner's  setting  of  Trdume.  Also,  the  chord  that  be- 
gins the  music  of  Schmerzen  is  that  of  the  "day"  motive  which  opens  Tristan's  second  act. 

But  this  is  still  not  the  whole  story.  There  is  a  curious  reference  to  the  sirens  of  Tann- 
hauser  midway  through  Stehe  still!,  and  other  more  general  associations  to  Wagner's 
earlier  musical  style  suggest  themselves  along  the  way.  So  we  must  come  back  finally  to 
the  notion  that  the  essence  of  Wagner's  music  in  these  songs  is  its  reflection  of  his  rela- 
tionship with  Mathilde  Wesendonck  on  all  levels,  spiritual,  emotional,  and  artistic.  In 
this  regard,  Der  Engel,  set  with  utmost  delicacy  and  intimacy  of  expression,  taking  its 
impulse  from  the  "leuchtendem  Gefieder,"  the  "shining  wings"  of  the  text,  assumes  par- 
ticular significance  as  the  first  of  the  published  sequence.  And  like  the  Siegfried  Idyll, 
which  Wagner  composed  as  a  birthday  gift  to  his  second  wife,  Cosima,  for  performance 
on  Christmas  morning  of  1870,  and  in  which  the  composer's  public  and  private  lives 
similarly  intertwine,  these  five  songs  to  poems  by  Mathilde  Wesendonck  occupy  a  very 
special  place  in  the  output  of  a  man  whose  life  was  invariably  and  inextricably  tied  to 
his  art. 

— Marc  Mandel 
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WAGNER  Songs  to  Five  Poems  by  Mathilde  Wesendonck 


Der  Engel 

In  der  Kindheit  fruhen  Tagen 
Hort'  ich  oft  von  Engeln  sagen, 
Die  des  Himmels  hehre  Wonne 
Tauschen  mit  der  Erdensonne, 

Dass,  wo  bang  ein  Herz  in  Sorgen 
Schmachtet  vor  der  Welt  verborgen, 
Dass,  wo  still  es  will  verbluten, 
Und  vergehn  in  Tranenfluten, 

Dass,  wo  briinstig  sein  Gebet 
Einzig  um  Erlosung  fleht, 
Da  der  Engel  niederschwebt, 
Und  es  sanft  gen  Himmel  hebt. 

Ja,  es  stieg  auch  mir  ein  Engel  nieder, 
Und  auf  leuchtendem  Gefieder 
Fiihrt  er,  feme  jedem  Schmerz, 
Meinen  Geist  nun  himmelwarts! 


The  Angel 

In  the  days  of  my  early  childhood 
I  often  heard  tell  of  angels 
who  exchange  heaven's  sublime  bliss 
for  the  earth's  sunshine, 

I  heard  that  when  a  grieving  heart  pines, 
concealing  its  sorrow  from  the  world; 
when  it  bleeds  in  secret, 
and  dissolves  in  floods  of  tears; 

when  with  fervent  entreaties 

it  prays  only  for  release; 

then  the  angel  flies  down 

and  carries  it  gently  toward  heaven. 

Yea,  an  angel  descended  to  me  too, 
and  on  shining  wings 
carries  my  soul  far  from  all  torment 
toward  heaven. 


Stehe  still! 

Sausendes,  brausendes  Rad  der  Zeit, 
Messer  du  der  Ewigkeit; 
Leuchtende  Spharen  im  weiten  All, 
Die  ihr  umringt  den  Weltenball; 
Urewige  Schopfung,  halte  doch  ein, 
Genug  des  Werdens,  lass  mich  sein! 

Halte  an  dich,  zeugende  Kraft, 
Urgedanke,  der  ewig  schafft! 

Hemmet  den  Atem,  stillet  den  Drang, 
Schweiget  nur  eine  Sekunde  lang! 
Schwellende  Pulse,  fesselt  den  Schlag; 
Endes,  des  Wollens  ew'ger  Tag! 

Dass  in  selig  siissem  Vergessen 
Ich  mog'  alle  Wonnen  ermessen! 
Wenn  Aug'  in  Auge  wonnig  trinken, 
Seele  ganz  in  Seele  versinken; 
Wesen  in  Wesen  sich  wieder  findet, 
Und  alles  Hoffens  Ende  sich  kiindet; 

Die  Lippe  verstummt  in  staunendem 

Schweigen, 
Keinen  Wunsch  mehr  will  das  Inn're 

zeugen: 
Erkennt  der  Mensch  des  Ew'gen  Spur, 
Und  lost  dein  Ratsel,  heil'ge  Natur! 


Be  Still! 

Whirring,  racing  wheel  of  time, 

you  measure  of  eternity; 

radiant  spheres  in  the  immense  universe, 

you  that  encircle  the  earth's  globe; 

eternal  creation,  cease  your  movement. 

Enough  of  becoming,  let  me  be! 

Cease,  you  power  of  creation, 
cease,  essential  thought,  which  gives 

endless  birth. 
Check  every  breath,  still  every  craving, 
give  but  a  second's  respite. 
Swelling  pulses,  arrest  your  beating; 
be  ended,  eternal  day  of  will. 

Then,  in  the  holiness  of  sweet  oblivion, 
I  may  contemplate  all  my  rapture. 
When  eye  gazes  rapturously  into  eye, 
when  soul  is  drowned  in  soul; 
when  being  finds  itself  again  in  being, 
and  the  fulfilment  of  all  hopes  comes 

into  view, 
then  lips  are  dumb  in  stunned  silence, 

then  soul's  desire  vanishes: 

man  realizes  the  shape  of  eternity, 
and  solves  your  enigma,  holy  Nature. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 


25 


Week  19 


Im  Treibhaus 

Hoch  gewolbte  Blatterkronen, 
Baldachine  von  Smaragd, 
Kinder  ihr  aus  fernen  Zonen, 
Saget  mir,  warum  ihr  klagt? 

Schweigend  neiget  ihr  die  Zweige, 
Malet  Zeichen  in  die  Luft, 
Und  der  Leiden  stummer  Zeuge, 
Steiget  aufwarts  siisser  Duft. 

Weit  in  sehnendem  Verlangen 
Breitet  ihr  die  Arme  aus, 
Und  umschlinget  wahnbefangen 
ode  Leere  nicht'gen  Graus. 

Wohl  ich  weiss  es,  arme  Pflanze: 
Ein  Geschicke  teilen  wir, 
Ob  umstrahlt  von  Licht  und  Glanze, 
Unsre  Heimat  ist  nicht  hier! 

Und  wie  froh  die  Sonne  scheidet 
Von  des  Tages  leerem  Schein, 
Hiillet  der,  der  wahrhaft  leidet, 
Sich  in  Schweigens  Dunkel  ein. 

Stille  wird's,  ein  sauselnd  Weben 
Fiillet  bang  den  dunklen  Raum: 
Schwere  Tropfen  seh'  ich  schweben 
An  der  Blatter  griinem  Saum. 


In  the  Greenhouse 

Lofty  vaulted  crowns  of  leaves, 
canopies  of  emerald, 
you  children  from  distant  regions, 
tell  me,  wherefore  do  you  lament? 

Silently  you  incline  your  boughs, 
you  paint  traces  in  the  air, 
and,  dumb  witness  of  your  sadness, 
a  honeyed  perfume  wafts  upwards. 

In  passionate  desire 
you  spread  wide  your  arms, 
and,  self-deluded, 
entwine  a  desolate  void,  a  fearful 
emptiness. 

Well  I  know  it,  wretched  plant: 
we  share  the  same  destiny. 
Though  we  be  bathed  in  radiant  light, 
our  home  is  not  here. 

And  as  the  sun  gladly  departs 
the  illusory  brightness  of  the  day, 
so  he  who  truly  suffers 
envelops  himself  in  the  darkness  of 
silence. 

It  grows  still,  whispering  threads 

of  anxiety  pervade  the  room: 

I  see  heavy  drops  hanging 

from  the  green  edges  of  the  leaves. 
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Schmerzen 

Sonne,  weinest  jeden  Abend 
Dir  die  schonen  Augen  rot, 
Wenn  im  Meeresspiegel  badend 
Dich  erreicht  der  friihe  Tod; 

Doch  erstehst  in  alter  Pracht, 

Glorie  der  diistren  Welt, 
Du  am  Morgen  neu  erwacht, 
Wie  ein  stolzer  Siegesheld! 

Ach,  wie  sollte  ich  da  klagen, 
Wie,  mein  Herz,  so  schwer  dich  sehn, 
Muss  die  Sonne  selbst  verzagen, 
Muss  die  Sonne  untergehn? 

Und  gebieret  Tod  nur  Leben, 
Geben  Schmerzen  Wonnen  nur: 
0  wie  dank'  ich,  dass  gegeben 
Solche  Schmerzen  mir  Natur. 

Traume 

Sag?,  welch  wunderbare  Traume 
Halten  meinen  Sinn  umfangen, 
Dass  sie  nicht  wie  leere  Schaume 
Sind  in  odes  Nichts  vergangen? 

Traume,  die  in  jeder  Stunde, 
Jedem  Tage  schoner  bliih'n, 
Und  mit  ihrer  Himmelskunde 
Selig  durchs  Gemiite  ziehn? 

Traume,  die  wie  hehre  Strahlen 

In  die  Seele  sich  versenken, 
Dort  ein  ewig  Bild  zu  malen: 
Allvergessen,  Eingedenken! 

Traume,  wie  wenn  Friihlingssonne 
Aus  dem  Schnee  die  Bliiten  kiisst, 

Dass  zu  nie  geahnter  Wonne 
Sie  der  neue  Tag  begriisst, 

Dass  sie  wachsen,  dass  sie  bliihen, 
Traumend  spenden  ihren  Duft, 
Sanft  an  deiner  Brust  vergliihen, 
Und  dann  sinken  in  die  Gruft. 

— Mathilde  Wesendonck 


Torment 

Sun,  you  weep  every  evening 

until  your  beauteous  eyes  are  red, 

when  bathing  in  the  mirror  of  the  ocean, 

you  attain  your  early  death. 

But  you  rise  again  in  your  former 

splendor, 
the  glorious  halo  of  the  gloomy  world, 
newly  awakening  in  the  morning, 
like  a  proud  and  victorious  hero. 

Why  then  should  I  complain, 
why  should  my  heart  be  so  heavy, 
if  the  sun  itself  must  renounce  hope, 
if  the  sun  must  set? 

And  if  death  alone  gives  birth  to  life, 
if  torment  alone  gives  birth  to  rapture, 
how  thankful  I  am  that  Nature 
has  given  me  such  torment. 

Dreams 

Tell,  what  wondrous  dreams 

keep  my  soul  encircled, 

and  are  not  vanished  like  bubbles 

into  the  barren  void? 

Dreams,  which  in  every  hour 
of  every  day  bloom  more  beautiful, 
and  with  their  hints  of  heaven 
pass  blissfully  through  my  mind; 

Dreams,  which  like  sublime  beams  of 

light 
infuse  the  soul, 

to  paint  there  an  eternal  image: 
forgetfulness  of  the  all,  remembrance 

of  the  one. 

Dreams!  As  when  the  sun  in  springtime 
kisses  life  into  blossoms  and  brings 

them  out  of  the  snow, 
so  that  the  new  day  may  welcome  them 
to  ecstasy  unimagined, 

so  that  they  grow,  so  that  they  bloom, 
scattering  their  perfume  as  in  a  dream, 
then  softly  dissolve  in  your  breast 
and  sink  into  their  grave. 

— translations  by  Andrew  Raeburn 
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Richard  Wagner  (arr.  Henk  de  Vlieger) 
Der  Ring,  "An  Orchestral  Adventure" 


Wilhelm  Richard  Wagner  was  born  in  Leipzig,  Saxony, 
on  May  22,  1813,  and  died  in  Venice  on  February  13, 
1883.  A  basic  history  of  his  four- opera  cycle  Der  Ring 
des  Nibelungen,  which  had  its  premiere  on  August  13, 
14,  16,  and  17,  1876,  at  Bayreuth  with  Hans  Richter 
conducting,  is  given  below.  Der  Ring,  "An  Orchestral 
Adventure,  "is  a  70-minute  arrangement  by  the  Dutch 
percussionist/composer/arranger  Henk  de  Vlieger  (b.1953 
in  Schiedam)  of  music  from  all  four  operas  of  Wagners 
Ring  cycle,  and  was  created  originally  for  use  by  the 
Netherlands  Radio  Philharmonic  on  a  tour  of  Germany 
in  February  1992.  The  dedication  in  the  score,  to  that 
orchestra's  chief  conductor,  Edo  de  Waart,  is  dated 
.—   March  23,  1991.  These  are  the  first  performances  by  the 
Boston  Symphony  Orchestra.  The  score  calls  for  an  orchestra  of  piccolo,  three  flutes  (third 
doubling  second  piccolo),  three  oboes,  English  horn,  three  clarinets,  bass  clarinet,  three 
bassoons,  eight  horns,  two  tenor  tubas,  two  bass  tubas,  three  trumpets,  bass  trumpet,  three 
trombones,  contrabass  trombone,  contrabass  tuba,  percussion  (glockenspiel,  large  tenor 
drum,  tam-tam,  triangle,  cymbals,  and  anvils),  two  sets  of  timpani,  two  harps,  and  strings. 

In  October  1848,  after  some  years  of  studying  the  Teutonic  and  Norse  mythologies 
and  sagas,  Richard  Wagner  produced  his  essay  "The  Nibelungen  Myth  as  Scheme  for  a 
Drama."  Nearly  three  decades  later,  in  August  1876,  Der  Ring  des  Nibelungen  received 
its  first  complete  performance,  in  the  theater  at  Bayreuth  that  Wagner  had  built  to  his 
own  specifications.  The  history  of  the  Ring  is  long  and  complicated,  the  prose  sketch 
for  what  was  originally  conceived  as  a  single  opera  entitled  Siegfrieds  Tod  ("Siegfried's 
Death") — the  predecessor  to  the  work  we  know  as  Gotterdammerung  ("Twilight  of  the 
Gods") — ultimately  being  expanded  backwards  as  Wagner  deemed  it  necessary  to  pro- 
vide additional  background  to  each  successive  stage  of  his  epic  drama.  The  prose  sketch- 
es for  Derjunge  Siegfried,  Das  Rheingold,  and  Die  Walkure  date  from  the  early  1850s, 
and  it  was  also  around  this  time  that  Wagner  settled  on  the  overall  title  for  his  massive 
work:  Der  Ring  des  Nibelungen.  Ein  Buhnenfestspiel  fur  drei  Tage  und  einen  Vor abend 
("The  Nibelung's  Ring.  A  Stage-Festival-Play  for  three  days  and  a  preliminary  evening"). 
The  musical  sketches  for  Siegfrieds  Tod  date  back  to  1850,  but  the  four  operas  of  the 
Ring  were  composed  essentially  in  order  over  a  twenty-year  span.  The  full  score  of  Das 
Rheingold  was  completed  in  May  1854,  that  of  Die  Walkure  in  March  1856.  From  Sep- 
tember 1856  until  July  1857  Wagner  wrote  the  music  for  Acts  I  and  II  of  Siegfried,  but 
then,  discouraged  at  the  lack  of  prospects  for  seeing  the  Ring  produced,  and  probably 
also  because  the  musical  composition  itself  had  become  unmanageable  for  him,  Wagner 
broke  off  work  on  the  Ring,  returning  to  Siegfried's  final  act  only  twelve  years  later,  hav- 
ing meanwhile  composed  Tristan  und  Isolde  and  Die  Meistersinger  von  Niirnberg  (both 
of  which  he  somehow  felt  would  be  easier  to  produce!),  and  having  reworked  parts  of 
his  earlier  opera  Tannhauser  for  a  production  in  Paris.  Finally,  in  March  1869,  Wagner 
began  the  third  act  of  Siegfried  with  a  strength,  determination,  and  certainty  that  would 
flow  unimpeded  through  the  closing  pages  of  Gotterdammerung,  the  full  score  of  which 
he  completed  in  November  1874. 

Now  it  goes  without  saying  that  the  Ring  was  meant  to  be  heard  whole;  even  concert 
performances  of  extended  vocal  excerpts — the  first  act  or  final  scene  of  Die  Walkure,  or 
the  final  act  of  Gotterdammerung,  for  example — can  only  hint  at  the  full  scope  and  com- 
plexity of  Wagner's  achievement.  In  orchestral  concerts  of  his  own  music,  Wagner  him- 
self kept  primarily  to  such  items  as  the  Flying  Dutchman  Overture,  the  first-  and  third- 
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act  preludes  from  Lohengrin,  the  Tristan  Prelude  with  his  own  concert-ending  com- 
posed specifically  for  that  purpose  (rather  than  joining  the  Prelude  to  a  soprano-less 
reading  of  Isolde's  Liebestod),  and  the  Tannhauser  Overture  and  Bacchanale.  Early  in 
this  century,  Donald  Francis  Tovey  deplored  the  (to  him)  grossly  misrepresentative 
Wagner  programs  that  were  once  much  in  vogue:  in  an  essay  entitled  "Wagner  in  the 
Concert-Room,"  he  vented  his  spleen  even  at  many  of  the  Ring  excerpts  that  still  re- 
main standard  concert  hall  fare.  Today,  of  course,  there  are  complete  Rings  readily 
available  on  compact  disc  and  even  video,  and  full-scale  stagings  of  Wagner's  tetralogy, 
though  hardly  commonplace,  are  more  generally  accessible,  so  that  concert  audiences 
can  to  some  extent  bring  the  context  for  these  excerpts  with  them.  Further,  many  con- 
certgoers  continue  to  enjoy  hearing  this  music  turned  into  orchestral  showpieces,  and  it 
also  remains  true  that  an  initial  exposure  to  Wagner  in  the  concert  hall  has  enticed  more 
than  one  listener  into  the  world  of  the  complete  operas. 

Perhaps  the  most  important  thing  the  uninitiated  listener  needs  to  know  about  Wag- 
ner's music  is  that,  though  conceived  for  the  theater,  it  is  essentially  symphonic  in  its 
treatment  of  the  orchestra.  Wagner  uses  the  orchestra  to  support  some  of  the  largest 
musical  structures  ever  conceived.  He  does  this  in  two  basic  ways:  (1)  through  his  use 
of  specific  "leitmotifs"  (not  Wagner's  own  term,  but  nevertheless  translatable  as  "lead- 
ing motives"),  musical  motives  or  themes  that  represent  not  just  characters  and  objects, 
but  even — sometimes  through  varied  transformations  along  the  way  of  motives  previ- 
ously introduced — thoughts  and  attitudes;  and  (2)  through  the  large-scale  repetition  or 
reinterpretation  of  whole  chunks  of  music,  thereby  providing  significant  points  of  arrival 
within  both  the  musical  structure  and  the  dramatic  progress  of  the  story.  For  example, 
in  the  final  act  of  Gotterdammerung,  Siegfried  dies  to  the  same  music  that  has  earlier 
accompanied  Brunnhilde's  awakening  at  the  end  of  Siegfried.  At  the  very  end  of  the 
Ring,  Brunnhilde's  "Immolation  Scene"  recapitulates  some  of  the  music  from  the  "Norn 
Scene"  (the  Norns  being  Nordic  analogues  to  the  Fates  of  other  mythologies)  with  which 
the  Prologue  to  Gotterdammerung  begins,  music  heard  also  in  the  first  act  of  that  opera 
when  the  Valkyrie  Waltraute  recounts  to  her  sister  Brunnhilde  the  unfortunate  state  of 
affairs  then  prevailing  with  the  gods  in  Valhalla.  Further  explication  of  these  details  is 
unnecessary  here.  Indeed,  Wagner  himself  could  not  conveniently  summarize  what  the 
Ring  is  actually  about  and,  because  of  changes  he  made  to  his  text  along  the  way,  was 
ultimately  left  to  suggest  that  the  music  itself  had  to  provide  the  last  word.  Suffice  to 
say  that  the  Ring  is  about  power,  greed,  love,  gods,  humans,  society,  loyalty,  betrayal, 
hope,  and  redemption  (among  various  other  things  that  its  interpreters  have  seen  fit  to 
catalogue). 

In  Der  Ring,  "An  Orchestral  Adventure,"  the  Dutch  percussionist/composer/arranger 
Henk  de  Vlieger  (b.1953),  who  has  been  principal  percussionist  of  the  Netherlands 
Radio  Philharmonic  since  1987,  gives  us  a  70-minute  precis  of  the  Ring's  orchestral 
fabric,  in  the  form  essentially  of  an  extended  symphonic  tone  poem.  (De  Vlieger  has 
made  similar  arrangements  of  music  from  Wagner's  Tristan  und  Isolde  and  Parsifal). 
Consisting,  for  the  most  part,  of  purely  orchestral  episodes  from  the  Ring  (though  there 
are  a  few  points  where  the  original  vocal  lines  have  been  transferred  to  instruments  of 
the  orchestra),  this  70-minute  orchestral  synthesis  is  Wagner's  own  music  played  in  a 
sequence  of  de  Vlieger's  devising.  The  shortest  segments,  near  the  beginning  (about  20 
minutes  in  all)  come  from  Das  Rheingold  and  Die  Walktire,  the  whole  gaining  in  weight 
and  inexorability  as  it  moves  through  about  15  minutes'  worth  of  music  from  Siegfried 
to  the  great  orchestral  moments  from  Gotterdammerung — including,  for  example,  "Dawn 
[here  called  'Siegfried  and  Briinnhilde']  and  Siegfried's  Rhine  Journey,"  "Siegfried's 
Funeral  March,"  and  the  end  of  Brunnhilde's  "Immolation  Scene,"  which  is  to  say  the 
final  pages  of  the  Ring. 

In  Das  Rheingold,  the  prologue  of  the  tetralogy,  Alberich,  the  ruler  of  a  subterranean 
race  called  the  Nibelungs,  steals  the  Rhinegold  from  its  resting  place  in  the  waters  of 
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the  Rhine  River  and  forges  it  into  a  ring  intended  to  bring  its  wearer  ultimate  power. 
(Alberich  himself  is  the  Nibelung  of  the  cycle's  title,  "The  Nibelung's  Ring.")  From  Das 
Rheingold,  de  Vlieger  gives  us  the  opening  orchestral  pages  (Prelude),  music  repre- 
senting the  gold  itself  (Das  Rheingold),  the  anvils  of  Alberich's  underworld  realm 

(Nibelheim),  and  the  music  of  the  gods' 
home  Valhalla.  By  the  time  Rheingold 
has  ended,  Wotan,  the  head  god,  has 
stolen  the  ring  from  Alberich,  who  in 
turn  lays  upon  the  ring  a  curse  that  con- 
demns its  wearer  to  death.  Wotan  loses 
the  ring  to  the  giants  Fasolt  and  Fafner 
as  part  of  his  payment  to  them  for  their 
building  Valhalla.  Fafner  kills  Fasolt  so 
he  can  have  the  ring,  and  the  treasure 
that  accompanies  it,  for  himself  (he  turns 
up  again  in  Siegfried,  transformed  into  a 
dragon). 

Wotan  resolves  to  regain  the  ring,  but, 
for  reasons  too  complicated  to  explain 
here,  he  can  only  do  this  indirectly, 
through  an  individual  not  acting  explic- 
itly as  Wotan's  own  agent.  To  this  end  he 
fathers  Siegmund  (and,  as  it  happens, 
Siegmund's  twin,  Sieglinde)  by  a  mortal 
mother.  The  first  two  acts  of  Die  Walkiire 
tell  the  story  of  Siegmund  and  Sieglinde: 
separated  as  infants,  they  now  meet,  im- 
mediately fall  in  love,  and  consummate 
that  love.  Despite  the  Valkyrie  Briinn- 
hilde's  compassion  and  protection,  Sieg- 
mund is  killed  by  Sieglinde's  husband 
Hunding  (Wotan's  wife  Fricka  insists  that 
Wotan  uphold  the  sanctity  of  marriage 
by  allowing  Siegmund  to  die),  but,  as  we 
learn  in  Act  III  of  Die  Walkiire,  Sieglinde  has  become  pregnant.  Her  child  will  be  named 
Siegfried,  and  in  him  will  rest  Wotan's  hope  for  regaining  the  ring,  now  that  his  plans  for 
Siegmund  have  been  thwarted.  From  Die  Walkiire,  de  Vlieger  gives  us  a  bit  of  the 
famous  Valkyries'  Ride  (The  Valkyries),  reached  by  a  bit  of  the  music  that  serves  as 
backdrop  to  the  killing  of  Siegmund  by  Hunding,  and  the  Magic  Fire  music  associat- 
ed with  the  ring  of  fire  surrounding  the  rock  on  which  Wotan  has  imprisoned  the  sleep- 
ing Briinnhilde  after  removing  her  godly  powers,  as  punishment  for  disobeying  his 
orders  by  attempting  to  defend  Siegmund  in  the  course  of  that  hero's  fatal  combat  with 
Hunding. 

In  the  last  act  of  Siegfried,  the  hero,  after  a  series  of  his  own  adventures,  awakens  the 
now-mortal  Briinnhilde  from  her  years-long  sleep.  Before  he  does  this,  he  kills  the  dragon 
Fafner  (whom  you'll  remember  from  Das  Rheingold),  thereby  acquiring  the  ring  for  him- 
self, and  breaks  through  the  magic  fire  that  encircles  Briinnhilde's  rock  (both  of  these 
activities  being  encompassed  in  de  Vlieger's  Siegfried's  Heroic  Deed).  The  music 
to  which  Briinnhilde  awakes  is  entitled  by  de  Vlieger,  appropriately  enough,  Briinn- 
hilde's Awakening.  The  opera  closes  with  a  rapturous  love  duet  for  the  happy  couple. 

The  Prologue  to  Gotterdammerung  begins  the  next  morning  with  a  scene  for  the  three 
Norns,  who  recount  and  reinterpret  much  of  what  has  happened,  and  whose  hopes  for 
the  future  are  not  great.  (Remember  that  the  plot  summary  being  provided  here  hardly 


The  awakening  of  the  sleeping  Briinnhilde  by 
Siegfried:  an  1876  drawing  based  on  the  orig- 
inal "Ring" production  at  Bayreuth 
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touches  at  all  upon  the  issues  of  the  Ring.)  Then  day  breaks  over  the  Valkyries'  rock  in 
one  of  the  most  skillful  depictions  of  dawn  ever  composed  for  orchestra  (here  retitled 
Siegfried  and  Briinnhilde  by  de  Vlieger).  Siegfried  and  Briinnhilde  emerge  from  their 
cave  and  sing  another  rapturous  duet,  the  end  of  which  leads  directly  into  Siegfried's 
departure  by  boat  in  search  of  further  adventure  (Siegfried's  Rhine  Journey).  In 
Wagner's  opera,  the  music  then  darkens  as  the  scene  changes  to  the  hall  of  the  Gibi- 
chungs  where  Act  I  is  set  and  where,  to  quote  Ernest  Newman,  "the  tragedy  of  the  Twi- 
light of  the  Gods  begins."  Alberich's  son  Hagen,  half-brother  of  the  Gibichung  Gunther, 
is  intent  on  regaining  the  ring  for  his  father. 

Siegfried  has  left  the  ring  with  Briinnhilde  as  a  token  of  his  love  (she  has  given  him 
her  horse  in  exchange).  The  hero  swears  blood-brotherhood  with  Gunther  and,  under  the 
influence  of  a  potion  that  wipes  all  recollection  of  Briinnhilde  from  his  memory,  falls  in 
love  with  Gunther's  sister  Gutrune.  At  Hagen's  urging,  Siegfried  once  more  breaks  through 
the  fire  surrounding  the  Valkyries'  rock  and,  disguised  as  Gunther,  claims  Briinnhilde 
as  the  latter's  bride,  wresting  back  the  ring  in  the  process.  In  Act  II  of  Gotterdammer- 
ung,  Briinnhilde,  convinced  that  Siegfried  has  betrayed  her,  swears  vengeance  on  him. 
So  does  Gunther,  who,  having  expected  Briinnhilde  to  become  his  own  bride,  has  no 
reason  to  disbelieve  Briinnhilde's  claim  that  Siegfried  has  already  consummated  mar- 
riage with  her.  This  vengeance  is  played  out  in  Gotterdammerung,s  final  act,  when,  dur- 
ing a  hunting  party,  Hagen  stabs  Siegfried  in  the  back — the  only  part  of  his  body  left 
unprotected  by  Briinnhilde's  magic  spells,  since  he  would  never  have  turned  his  back 
on  a  foe — and  kills  him  (Siegfried's  Death — the  title  typically  used  for  the  music  that 
accompanies  Siegfried's  dying  utterances,  music  not  heard  here),  but  only  after  restor- 
ing his  memory  by  means  of  another  potion.  Siegfried  dies  with  Briinnhilde's  name  on 
his  lips,  and  his  body  is  borne  back  to  the  Gibichung  hall,  the  ring  still  on  his  finger, 
to  the  dramatic  strains  of  his  Funeral  Music,  which  weaves  a  number  of  prominent 
motives — among  them  "Fate,"  the  broad  theme  of  "Siegfried  as  Hero"  (a  transformation 
of  his  youthful  horn  call),  and  the  "Sword" — into  a  powerful  musical  tapestry. 

Following  the  arrival  of  the  funeral  procession  at  the  Gibichung  hall,  the  tragedy  is 
further  compounded  as  Hagen  kills  Gunther  in  a  struggle  over  the  ring.  Then,  as  Hagen 
steps  forward  to  take  the  ring  from  Siegfried's  finger,  the  dead  hero's  hand  raises  itself 
threateningly,  putting  him  off  and  provoking  general  astonishment.  Briinnhilde  enters, 
calming  the  assemblage  and  revealing  that  they  have  all  been  pawns  in  the  hands  of  the 
gods.  In  a  final,  inspired  apostrophe  to  the  fallen  hero,  Briinnhilde  asks  that  a  funeral 
pyre  be  built  on  which  she  will  join  him  in  death,  its  fire  cleansing  the  ring  of  the  curse. 
This  is  the  start  of  the  "Immolation  Scene"  that  concludes  Wagner's  cycle.  Having  now 
reached  an  understanding  of  all  that  has  transpired,  Briinnhilde  sends  Wotan's  mes- 
sage-bearing ravens  back  to  Valhalla  with  the  warning  that  even  the  home  of  the  gods 
will  be  consumed.  Ecstatically,  she  casts  a  torch  on  the  pyre,  mounts  her  horse,  and 
leaps  into  the  flames  (Brunnhilde's  Sacrifice).  At  the  height  of  the  conflagration,  the 
Rhine  overflows  its  banks  and  the  three  Rhinemaidens — the  original  guardians  of  the 
Rhinegold — appear,  dragging  Hagen  into  the  watery  depths  as  he  attempts  to  seize  the 
ring  for  himself.  As  the  flames  rise  up  to  consume  Valhalla,  the  curtain  falls,  and  the 
music  of  the  "Redemption"  motive  heard  on  high  in  the  violins  brings  Der  Ring  des 
Nibelungen  to  its  close. 

— Marc  Mandel 
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The  vast  Wagner  literature  is  constantly  growing,  but  the  most  important  books  remain 
generally  available  even  as  they  go  in  and  out  of  print.  If  you  know  where  to  look,  they 
also  show  up  frequently  either  used  or  remaindered.  Ernest  Newman's  indispensable 
four-volume  Life  of  Richard  Wagner  has  been  reprinted  in  paperback  (Cambridge  Uni- 
versity Press).  Wagner's  autobiography,  My  Life,  is  available  in  an  English  translation 
by  Mary  Whittall  (also  Cambridge  University  paperback).  Robert  W.  Gutman's  Richard 
Wagner:  The  Man,  his  Mind,  and  his  Music  is  a  particularly  good  modern  biography 
(Harvest  paperback).  Also  very  good  is  Curt  von  Westernhagen's  Wagner:  A  Biography, 
translated  by  Mary  Whittall  (Cambridge  University  paperback).  Ernest  Newman's  The 
Wagner  Operas  (published  originally  in  England  as  Wagner  Nights)  offers  detailed  his- 
torical and  musical  analysis  of  Wagner's  operas  from  The  Flying  Dutchman  through 
Parsifal  (Princeton  University  paperback).  Newman's  Wagner  as  Man  and  Artist,  a  sin- 
gle-volume "psychological  estimate"  (Newman's  own  phrase),  is  still  important,  even 
though  it  was  written  early  in  the  twentieth  century,  when  much  crucial  research  mate- 
rial was  unavailable  (Limelight  paperback).  The  New  Grove  Wagner,  in  the  series  of  vol- 
umes drawn  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980  edition), 
has  long  provided  a  good  concise  introduction  to  the  composer's  life  and  music  (Norton 
paperback).  The  original  New  Grove  article  was  by  Wagner  scholars  Carl  Dahlhaus, 
Curt  von  Westernhagen,  and  Robert  Bailey;  the  Norton  paperback  offered  a  revised 
version  with  added  material  by  John  Deathridge.  Much  more  recently,  the  Wagner  arti- 
cle by  Barry  Millington  from  the  revised  Grove  (2001)  has  also  been  published  in  an 
independent  paperback  edition,  likewise  entitled  The  New  Grove  Wagner,  as  one  of  sev- 
eral volumes  initiating  a  new  series  of  paperbacks  drawn  from  the  revised  Grove  (Ox- 
ford). Millington  is  also  the  editor  of  The  Wagner  Compendium:  A  Guide  to  Wagners  Life 
and  Music  (Schirmer).  Bryan  Magee,  whose  thoughtful  and  thought-provoking  Aspects 
of  Wagner  (Oxford  University  paperback)  has  long  been  essential  reading,  has  more 
recently  authored  The  Tristan  Chord:  Wagner  and  Philosophy  (Owl  Books  paperback). 
Wagners  Ring:  A  Listeners  Companion  and  Concordance,  by  J.K.  Holman,  examines  in 
detail  the  background,  content,  and  musical  language  of  Wagner's  cycle  (Amadeus  Press 
paperback).  Wagner  on  Music  and  Drama,  edited  by  Albert  Goldman  and  Evert  Sprin- 
chorn,  offers  a  representative  sampling  of  Wagner's  own  writings  in  the  time-honored 
translations  of  William  Ashton  Ellis  (Da  Capo  paperback).  Wagner:  A  Documentary 
Study,  compiled  and  edited  by  Herbert  Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an 
absorbing  and  fascinating  collection  of  pictures,  facsimiles,  and  prose,  the  latter  drawn 
from  the  writings  and  correspondence  of  Wagner  and  his  contemporaries  (Oxford  Uni- 
versity Press;  out  of  print,  but  well  worth  seeking).  An  intriguing  recent  volume  is  the 
Wagner  Handbook  edited  by  Ulrich  Miiller  and  Peter  Wapnewski,  in  a  translation  intro- 
duced and  edited  by  John  Deathridge.  This  includes  a  wide  variety  of  essays  on  the  his- 
tory of  research  into  Wagner's  life,  on  the  composer's  works  and  their  reception,  and  on 
Wagner's  persona  and  influence  as  both  composer  and  writer  (Harvard  University  Press). 
Other  relatively  recent  additions  to  the  Wagner  bibliography  include  Derek  Watson's 
Richard  Wagner  (Schirmer),  Martin  Gregor-Dellin's  Richard  Wagner:  His  Life,  his  Work, 
his  Century  (Harcourt,  Brace,  Jovanovich),  and  The  Wagner  Companion,  a  useful  collec- 
tion of  essays  assembled  by  Peter  Burbridge  and  Richard  Sutton  (Cambridge  University 
paperback). 

For  a  stereo  recording  of  the  first-act  Prelude  to  Lohengrin,  strong  contenders  include 
James  Levine's  with  the  MET  Orchestra  (Deutsche  Grammophon),  Daniel  Barenboim's 
with  the  Staatskapelle  Berlin  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philhar- 
monic (EMI),  Georg  Solti's  with  the  Vienna  Philharmonic  (London),  Klaus  Tennstedt's 
with  the  Berlin  Philharmonic  (EMI),  and  Christian  Thielemann's  with  the  Philadelphia 
Orchestra  (Deutsche  Grammophon).  Historic  recordings  of  the  first-act  Prelude  include 
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For  twenty-five  years,  Sametz  Blackstone  has  provided 
communications  and  design  counsel  to  leading  corporate, 
academic,  and  cultural  organizations— to  build  brand 
awareness,  promote  products  and  services,  raise  capital, 

and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities-to  achieve  resonance-and 
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several  led  by  Arturo  Toscanini  (with  the  New  York  Philharmonic  from  1936  and  two 
with  the  NBC  Symphony,  from  1941  and  1951,  all  for  RCA)  and  by  Wilhelm  Furtwang- 
ler  (with  the  Berlin  Philharmonic  from  1930,  the  Lucerne  Festival  Orchestra  from  1949, 
and  the  Vienna  Philharmonic  from  1954,  the  latter  on  EMI).  There's  also  an  extraordi- 
nary recording  from  1927  with  Willem  Mengelberg  leading  the  Concertgebouw  Orches- 
tra of  Amsterdam  (on  a  budget-priced  Naxos  Historical  disc,  along  with  recordings  made 
between  1926  and  1940  of  several  other  Wagner  excerpts,  Strauss's  Don  Juan,  and  the 
overture  to  Humperdinck's  Hansel  und  Gretel,  two  of  these  being  with  the  New  York 
Philharmonic,  the  rest  with  the  Concertgebouw  Orchestra).  For  a  recording  of  the  com- 
plete opera,  the  best  choices  include  a  rightly  famous  one  from  the  mid-1960s  led  by 
Rudolf  Kempe  with  Jess  Thomas  (Lohengrin),  Elisabeth  Griimmer  (Elsa),  Christa  Lud- 
wig  (Ortrud),  Dietrich  Fischer-Dieskau  (Telramund),  and  Gottlob  Frick  (King  Henry), 
with  the  Vienna  Philharmonic  and  the  Vienna  State  Opera  Chorus  (EMI  "Great  Record- 
ings of  the  Century");  and,  from  the  mid-1980s,  in  digital  sound,  Sir  Georg  Solti's  re- 
cording with  Placido  Domingo  in  the  title  role  and  Jessye  Norman  as  Elsa,  also  with  the 
Vienna  Philharmonic  and  the  Vienna  State  Opera  Chorus  (Decca).  Erich  Leinsdorfs 
1965  Boston  Symphony  recording  of  the  complete  opera  (including  an  extended  pas- 
sage ultimately  cut  by  Wagner  from  Lohengrin's  third-act  narrative),  with  Sandor  Konya 
as  Lohengrin  and  Lucine  Amara  as  Elsa,  has  been  reissued  on  compact  disc  (RCA). 

Waltraud  Meier  has  recorded  Wagner's  Wesendonck  Songs  with  Daniel  Barenboim  and 
the  Orchestre  de  Paris  (Erato,  with  Mahler's  Kindertotenlieder  and  songs  by  Hugo  Wolf). 
Other  recommendable  modern  recordings  include  Jane  Eaglen's  with  Donald  Runnicles 
conducting  the  London  Symphony  Orchestra  (Sony  Classical,  with  Strauss's  Four  Last 
Songs  and  Berg's  Seven  Early  Songs)  and  Jessye  Norman's  with  Colin  Davis  conducting 
the  London  Symphony  Orchestra  (Philips,  with  Strauss's  Four  Last  Songs  in  a  recording 
with  Kurt  Masur  and  the  Gewandhaus  Orchestra  of  Leipzig).  Important  older  recordings 
include  Janet  Baker's  with  Sir  Adrian  Boult  leading  the  London  Philharmonic  (EMI), 
Christa  Ludwig's  with  Otto  Klemperer  leading  the  Philharmonia  Orchestra  (EMI),  and, 
in  Wagner's  original  piano  versions,  Kirsten  Flagstad's  with  pianist  Gerald  Moore  (EMI, 
monaural). 

Edo  de  Waart  recorded  Henk  de  Vlieger's  arrangement,  Der  Ring,  "An  Orchestral 
Adventure,"  in  1992  with  the  Netherlands  Radio  Philharmonic  (RCA).  De  Waart  has 
also  recorded  de  Vlieger's  65-minute  arrangement  of  music  from  Tristan  und  Isolde,  and 
his  55-minute  arrangement  of  music  from  Parsifal,  also  for  RCA  with  the  same  orches- 
tra, but  I  cannot  speak  to  the  current  availability  in  the  United  States  of  any  of  these 
discs.  There  are  so  many  recordings  of  Ring  excerpts  by  so  many  important  conductors 
that  I'll  leave  you  to  your  own  devices  for  those.  But  if  you're  wanting  a  good  complete 
Ring  cycle,  the  best  (older)  choices  include  conductor  Karl  Bohm's  recorded  "live"  at 
the  Bayreuth  Festival  in  the  mid-'60s,  with  Wolfgang  Windgassen  as  Siegfried  and 
Birgit  Nilsson  as  Briinnhilde  (Deutsche  Grammophon),  and  conductor  Georg  Solti's 
pathbreaking  studio  account  from  the  late-'50s  and  early  '60s,  also  with  Nilsson  and 
Windgassen  (Decca).  Strong  digital  contenders  among  complete  Ring  cycles  include 
James  Levine's  with  Metropolitan  Opera  forces  (Deutsche  Grammophon)  and  Bernard 
Haitink's  with  the  Bavarian  Radio  Symphony  Orchestra  (Philips). 

— Marc  Mandel 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 
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MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential,  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 
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CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  ,33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 
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CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office 
(978)  369-3600,  kurt.meehan@NEMoves.com 
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SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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Edo  de  Waart 

Edo  de  Waart,  chief  conductor  of  Netherlands  Opera,  has  recently 
also  been  appointed  artistic  director  designate  of  the  Hong  Kong 
Philharmonic,  where  he  will  assume  the  title  of  artistic  director/ 
chief  conductor  from  the  2004-05  season.  In  addition,  Mr.  de  Waart 
is  chief  conductor  of  the  Radio  Filharmonisch  Orkest  Holland,  a 
post  he  has  held  since  1989,  and  was  previously  artistic  director  of 
the  Netherlands  Radio  and  Television  Music  Centre.  He  was  chief 
conductor/artistic  director  of  the  Sydney  Symphony  from  1993  to 
2003,  and  he  has  been  music  director  of  the  Rotterdam  Philhar- 
monic, San  Francisco  Symphony,  and  the  Minnesota  Orchestra.  Born 
in  Holland,  Mr.  de  Waart  studied  oboe,  piano,  and  conducting  at  the  Music  Lyceum  in  Am- 
sterdam and,  upon  graduating,  took  up  the  position  of  associate  principal  oboe  of  the  Con- 
certgebouw  Orchestra.  Two  years  later,  at  twenty-three,  he  won  the  Dimitri  Mitropoulos 
Conducting  Competition  in  New  York.  As  part  of  his  prize  he  served  for  one  year  as  assis- 
tant conductor  to  Leonard  Bernstein  at  the  New  York  Philharmonic.  On  his  return  to  Hol- 
land he  was  appointed  assistant  conductor  of  the  Concertgebouw  Orchestra,  and  then,  in 
1967,  conductor  of  both  the  Rotterdam  Philharmonic  and  the  Netherlands  Wind  Ensemble. 
Mr.  de  Waart  has  appeared  regularly  as  guest  conductor  with  all  of  the  leading  symphony 
orchestras  in  Europe  and  the  United  States.  Future  engagements  include  the  Minnesota 
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New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 

NEC's  Jordan  Hall  turned  100  this  year. 
Discover  this  Boston  treasure  in  a  series 
of  FREE  concerts  featuring  NEC's  talented 
students  and  teachers. 

It's  our  birthday  gift  to  you! 

Sun  March  7 

Jupiter  Quartet 

NEC  Honors  String  Quartet,  coached  by 
Martha  Katz  and  Laurence  Lesser,  performs 
Haydn  Quartet  in  C  Major,  Op.  20,  No.  2  • 
Mendelssohn  Quartet  in  A  Minor,  Op.  13 

Mon-Thu  March  8-11 

Live  from  NEC's 
Jordan  Hall 

NEC's  annual  festival  celebrates  100  years  of 
music  first  heard  live  in  Jordan  Hall:  works 
premiered  in  Jordan  Hall  or  performed  under 
the  composer's  guidance  during  the  past  century, 
and  music  written  or  performed  during  the 
inaugural  season  of  1 903/1 904. 

Wed  March  24,  8pm 

NEC  Honors  Jazz/ 
Wild  Card  Ensembles 

Jazz  ensemble  is  coached  by  Danilo  Perez, 
Wild  Card  Ensemble  is  coached  by  Frank  Carlberg. 

Mon  March  29, 8pm 

NEC  Jazz  Composers' 
Workshop  Orchestra 

Work  by  student  composers  and  arrangers, 
coached  by  jazz  legend  Bob  Brookmeyer 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hal!  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 

www.newenglandconservatory.edu/calendar 
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Orchestra,  Het  Residentie  Orkest,  Saint  Louis  Symphony,  Los  Angeles  Philharmonic, 
Deutsches  Symphonie  Orchester  Berlin,  and  Bamberger  Symphoniker.  Future  plans  with 
the  Radio  Filharmonisch  Orkest  Holland  include  a  tour  of  Europe  and  numerous  radio  and 
TV  projects.  As  an  opera  conductor,  Edo  de  Waart  has  enjoyed  success  in  a  large  and  var- 
ied repertoire  in  many  of  the  great  houses  of  the  world.  In  San  Francisco  he  led  a  highly 
regarded  Wagner  Ring  cycle  in  1985;  he  has  also  conducted  at  Bayreuth  and  Covent  Garden. 
In  1987-88  he  conducted  John  Adams's  Nixon  in  China  at  the  Brooklyn  Academy  of  Music 
in  New  York  and  also  for  Netherlands  Opera.  Recent  productions  include  The  Makropulos 
Affair,  Madama  Butterfly,  Fidelio,  Peter  Grimes,  Parsifal,  Les  Troyens,  Werther,  Salome, 
Lohengrin,  and  Jenufa  with  the  Radio  Filharmonisch  Orkest  Holland,  Boris  Godunov  for 
Geneva  Opera,  a  new  production  of  Der  Rosenkavalier  for  the  Opera  de  Bastille,  The  Magic 
Flute  and  Figaro  for  the  Metropolitan  Opera,  Figaro  for  the  Salzburg  Festival,  and  Beatrice 
et  Benedict  for  Santa  Fe  Opera.  Projects  for  this  season  include  performances  of  Les  Troyens 
and  Der  Rosenkavalier  for  Netherlands  Opera.  Edo  de  Waart 's  discography  is  very  exten- 
sive, encompassing  recordings  with  the  Royal  Concertgebouw,  Radio  Filharmonisch  Orkest 
Holland,  Sydney  Symphony,  Rotterdam  Philharmonic,  San  Francisco  Symphony,  Minnesota 
Orchestra,  and  London  Philharmonic,  as  well  as  the  Netherlands  Wind  Ensemble.  Mr.  de 
Waart  made  his  BSO  debut  at  Tanglewood  in  July  1973  and  his  subscription  series  debut 
in  February  1975,  also  that  month  conducting  the  orchestra  in  Providence,  New  Haven, 
Brooklyn,  and  at  Avery  Fisher  Hall  in  New  York.  His  two  programs  with  the  orchestra  this 
month  are  his  first  with  the  BSO  in  Symphony  Hall  since  February  1988.  He  most  recently 
led  the  orchestra  at  Tanglewood  in  July  1999,  conducting  Brahms's  A  German  Requiem. 

Waltraud  Meier 

Making  her  BSO  debut  this  week,  German  mezzo-soprano  Waltraud 
Meier  was  born  in  the  Franconian  city  of  Wiirzburg.  She  grew  up  in 
a  home  full  of  music-making,  and  as  early  as  her  school  and  college 
days  she  already  sang  in  five  different  choruses.  After  completing 
her  secondary  education,  she  initially  studied  English  and  Romance 
languages  while  concurrently  taking  voice  lessons.  In  1976  she  de- 
cided to  concentrate  completely  on  her  singing  career,  making  her 
debut  at  the  Wiirzburg  Opera  as  Lola  in  Cavalleria  rusticana,  and 
during  the  following  years  learning  a  varied  repertoire  while  on  the 
rosters  of  the  opera  houses  in  Mannheim,  Dortmund,  Hanover,  and 
Stuttgart.  She  made  her  international  debut  at  the  Teatro  Colon  in  Buenos  Aires  in  1980,  as 
Fricka  in  Die  Walkiire,  and  launched  her  international  career  with  her  triumphant  success 
as  Kundry  in  Wagner's  Parsifal  at  the  1983  Bayreuth  Festival.  She  appears  regularly  at  the 
Royal  Opera  House  Covent  Garden,  the  Metropolitan  Opera,  La  Scala,  the  Opera  National 
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40TH  ANNIVERSARY  SEASON 

OSTON  BALLET 


MIKKO  NISSINEN  Artistic  Director 


"Desire.  Passion.  Bliss.  Sacrifice.  Betrayal..." — The  Globe  and  Mail 

Lady  of  the  Camellias 

March  18-21 /April  1-4 

Choreography  Val  Caniparoli   Music  Frederic  Chopin 
Costume  Design  /  Production  Coordination:  Robert  Glay  de  la  Rose 


DRINK  TO  Mt.,  JONEWEEKONLY! 

March  25-28 

DRINK  TO  ME  ONLY  WITH  THINE  EYES  •  DUO  CONCERTANT  • 

TWO  WORLD  PREMIERES 

For  more  info  visit  www.bostonballet.org 

Swan  Lake  f* 

May  13-23 

Choreography  After 

Marius  Petipa  and  Lev  Ivanov 

Music  P.  /.  Tchaikovsky 


TICKETS  $39-96  •  TELECHARGE  1.800.447.7400  •  SUBSCRIPTIONS  617.695.6955 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  10  am- 6  pm.  Student  Rush,  Full  time,  up  to  age  30, 
$15, 2  hours  before  curtain.  Groups  15+  Call  617.456.6343.  TTY  1.888.889.8587    #  m  6- 

Dancers:Tina  Martin  and  Steven  Hoff;  Photo  by:Steven  Caras;Courtesy  of  Ballet  Florida.Photos  of  Jared  Redick.Larissa  Ponomarenko  ,  ,      .. 

and  YuryYanowsky  by  Marty  Sohl  WWW.DOStOnballet.OrQ 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 
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ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine, 

Best  Men's  Suits-Improper  Bostonian,  2000 

Best  Power  Ties-improper  Bostonian,  2001 

Serving  The  Financial  District  Since  1933 
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de  Paris,  Vienna  State  Opera,  and  the  Bavarian  State  Opera  in  Munich.  After  further  per- 
formances of  Kundry  at  Bayreuth  from  1983  to  1993,  Waltraud  Meier  moved  into  the  dra- 
matic soprano  repertoire,  from  1993  to  1999  singing  Isolde  in  Heiner  Miiller's  legendary 
Tristan  und  Isolde  production  under  the  musical  direction  of  Daniel  Barenboim.  Also  at 
Bayreuth,  Ms.  Meier  sang  the  role  of  Sieglinde  opposite  Placido  Domingo  in  Die  Walkilre 
in  the  "Millennium  Ring"  staged  by  Jiirgen  Flimm  and  conducted  by  Giuseppe  Sinopoli  at 
the  2000  festival.  Waltraud  Meier  has  established  herself  as  one  of  the  most  internationally 
acclaimed  Wagner  singers  of  our  time,  for  roles  including  Kundry,  Isolde,  Ortrud,  Venus, 
and  Sieglinde.  She  is  also  recognized  worldwide  in  the  Italian  and  French  repertoire,  in 
such  roles  as  Eboli,  Amneris,  Carmen,  and  Santuzza.  The  singer  has  collaborated  with  such 
stage  directors  as  Jean-Pierre  Ponnelle,  Luc  Bondy,  Harry  Kupfer,  Gotz  Friedrich,  Klaus 
Michael  Griiber,  and  Patrice  Chereau,  and  with  such  conductors  as  Daniel  Barenboim, 
Riccardo  Muti,  Claudio  Abbado,  James  Levine,  and  Zubin  Mehta.  In  the  2003-04  season 
Waltraud  Meier  is  devoting  herself  to  song  recitals  and  concert  appearances.  Highlights 
of  the  season  include  Bach's  St.  Matthew  Passion  as  well  as  a  recital  program  of  works  by 
Brahms,  Schubert,  and  Wolf,  which  will  take  her  throughout  Europe  and  Russia  as  well  as 
to  the  United  States.  She  will  return  to  the  operatic  stage  in  the  2004-05  season,  during 
which  her  most  important  projects  include  a  new  approach  to  the  role  of  Carmen  in  a  new 
production  at  the  Semper  Oper  in  Dresden  directed  by  Katarina  Lauterbach.  In  2005  she 
performs  the  role  of  Isolde  in  a  new  production  of  Tristan  und  Isolde  to  be  directed  by  Peter 
Sellars  at  the  Opera  de  Bastille  in  Paris,  conducted  by  Esa-Pekka  Salonen,  and  sings  the 
role  of  Kundry  in  a  new  Parsifal  production  at  the  Vienna  State  Opera.  Further  operatic 
undertakings  will  bring  Waltraud  Meier  together  with  conductors  Mikko  Franck,  Kent 
Nagano,  Antonio  Pappano,  Seiji  Ozawa,  and  Sir  Simon  Rattle.  Ms.  Meier's  sizable  discogra- 
phy  and  videography  attest  to  her  versatility.  She  has  been  honored  with  a  number  of  prizes 
and  accolades,  including  the  title  of  "Kammersangerin"  bestowed  on  her  by  both  the  Ba- 
varian State  Opera  in  Munich,  where  she  lives,  and  the  Vienna  State  Opera. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


Restore  Your  Dream 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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TI1K    SllOl'S    AT 

PRUDENTIAL 

C   K   IN  T  F2  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


rvuiU  a,  <Lau  o~f  it! 


Ja?z  Fusion 


2  Provocative  and  Passionate 


2  Symphony  No.  3,  "Eroica" 

O  Piano  Concerto  No.  5,  "Emperor" 

FRIDAY,  MAR  26  at  8  00pm 
SUNDAY,  MAR  28  at  3  00pm 

SYMPHONY  HALL 

Grant  Llewellyn,  conductor 
Kristian  Bezuidenhout,  fortepiano 


Swinging  Jazz  and  Classical 


Handel  and  Haydn  Singers  in  swinging 
arrangements  of  Baroque  favorites 
and  Jazz  standards.  Also,  jazz  pianist 
Ben  Stepner  and  his  trio. 

SUNDAY,  APR  18  at  3.00pm 

BERKLEE  PERFORMANCE  CENTER 

Grant  Llewellyn,  conductor 


Exuberant 


Vivaldi  Gloria 

Verdi  "Ave  Maria"  from 

Four  Sacred  Pieces 

Friday,  Apr  30  at  8.00pm 
Sunday,  May  2  at  3.00pm 
SYMPHONY  HALL 

Grant  Llewellyn,  conductor 


617  266  3605 

www.handelandhaydn.org 
Group  Discounts  Available 


Inspired  orchestra 

Rousing  chorus 
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ital  and  Endowment  Contributors 


nie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31, 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 


Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 


$500/000-$999/999 

Anonymous  (1) 


Diana  Osgood  Tottenham 


$250,000-$499/999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 


Kate  and  Al  Merck 


$100/000-$249/999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 


Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mrs.  Philip  Kruvant 
National  Park  Service, 
U.S.  Dept.  of  the  Interior 
Save  American  Treasures 


$50,000-$99,999 

The  Behrakis  Foundation 
Mr.  and  Mrs.  Disque  Deane 
Estate  of  Gattie  P.  Holmes 
Mr.  and  Mrs.  Daniel  M.  Neidich 


Ms.  Helen  Salem  Philbrook 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 
Mr.  and  Mrs.  Stephen  R.  Weiner 
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Continued  on  page  49 


To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


Q>& 


Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


25th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February  18,22,29 

Symphony  No.  2 

April  29,May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.oq  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard, and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New  York). 
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Capital  and  Endowment  Contributors    (continued) 


$25,000-$49/999 

Anonymous  (1) 
Estate  of  Elizabeth  A.  Baldwin 
Estate  of  Roger  F.  Brightbill 
Estate  of  Katherine  E.  Brown 
Mrs.  Harriett  M.  Eckstein 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 
Estate  of  Miriam  A.  Feinberg 
Elizabeth  Taylor  Fessenden 
Foundation 


Mr.  Albert  H.  Gordon 

Estate  of  David  W.  Klinke 

The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Estate  of  Dr.  Charles  A.  Reiner 
Estate  of  Dorothy  Troupin  Shimler 
Mr.  and  Mrs.  Harold  Sparr 


$15,000-$24/999 

Anonymous  (1) 
Mr.  and  Mrs.  Peter  A.  Brooke 
Estate  of  Anna  E.  Finnerty 
FleetBoston  Financial  Foundation 
Estate  of  Elizabeth  B.  Hough 
Ms.  Audrey  Noreen  Koller 


Estate  of  Charlotte  Spohrer 

McKenzie 
Estate  of  Dorothy  F.  Rowell 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


$1 0,000-$  14,999 

Anonymous  (1) 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  James  F.  Cleary 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Susan  Grausman  and 

Marilyn  Loesberg 
Highland  Capital  Partners 

Mr.  Wycliffe  K.  Grousbeck 
Dr.  Edwin  F.  Lovering 
Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 


Mr.  and  Mrs.  Joseph  C.  McNay 
Estate  of  Marilyn  S.  Nelson 
Dr.  Peter  Ofner 
Mr.  Donald  I.  Perry 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Stephen  and  Dorothy  Weber 
Ms.  Elizabeth  Zausmer 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs  •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations   •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Education  and  Community  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 


Continued  on  page  53 
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nD*l  BIMA 


Berkshire  Institute  for  Music  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd -July  18th,  2004 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


GOLDEN 
CARE 


\f 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 

617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  from  one  hour 
before  each  concert  through  intermission,  and 
for  up  to  thirty  minutes  after  each  BSO  concert 


JOS     ON     3lMPHON>     ORCHb  F? 


52 


Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Helaine  B.  Allen  and 

The  Berenson  Foundation 
Associated  Grantmakers  of 

Massachusetts 
Estate  of  Elizabeth  A.  Baldwin 
Frank  M.  Barnard  Foundation,  Inc. 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Cambridge  Community  Foundation 
Citizens  Bank  Foundation 
Clipper  Ship  Foundation,  Inc. 
Mr.  Eric  D.  Collins 
Jane  B.  Cook  1992  Charitable 

Trust 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Paul  F.  and  Lori  A.  Deninger 
Alice  Willard  Dorr  Foundation 
Ann  V.  Dulye 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Global  Companies  LLC 

Alfred  Slifka 
Mr.  Albert  H.  Gordon 


The  Hoche-Scofield  Foundation 

Stephen  B.  Kay 

Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

The  Lowell  Institute 

McCarthy  Family  Foundation 

MetLife  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

New  Balance  Athletic  Shoe,  Inc. 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Olive  Higgins  Prouty  Foundation 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
Estate  of  Robert  Rohner 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
State  Street  Foundation 

George  A.  Russell,  Jr. 

David  A.  Spina 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
Yawkey  Foundation  II 


&IHFW 
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At  Nutter,  we  are  guided  by  a  unique 
set  of  priorities:  yours.  Your  attorney 
will  be  there  when  it  matters,  no 
matter  where  "there"  is. 


Nutter  Knows: 
Real  relationships. 


HI  Nutter 

125  Years.  Inspired  by  history.  Focused  on  the  future. 

Nutter  McClennen  &  Fish  LLP  ■  Attorneys  at  Law 

World  Trade  Center  West  ■  1 55  Seaport  Boulevard 
Boston,  MA  0221 0-2604  ■  617-439-2000 
www.nutter.com 
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ations 


ton  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 
Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


J 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  56 
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BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 
Executive  Vice  President 
and  Chief  Marketing 
Officer 


Vpl  |  p|      Delta  is  grateful  to  be  a  proud  spon- 
-*^^^ M.%*%M>     sor  Q£  ^g  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  & 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &c  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


[ 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne  Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  >^_. 

banking,  credit,  trusts  and  estates,  asset  for  more  JlI^Jj  V_x    T^i^r 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  •  Boston  ■  Boca  Raton  •  Buffalo  ■  Los  Angeles  ■  McLean,  VA  ■  Miami  ■  Newport  Beach,  CA  ■  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 


Delta,  the  Official  Airline  of  the  Boston  Symphony  Orchestra  is  proud 

to  work  in  partnership  with  many  exceptional  arts  organizations  worldwide. 

By  providing  monetary  contributions,  in  kind  donations  and  company 

resources,  we  hope  to  keep  the  arts  a  vital  part  of  our  community. 


ADelta 

deJta.com 


Larissa  Ponomarenko  and  Yury  Yanowsky,  Boston  Ballet  Principal  Dancer 
Photo:  Marty  Sohl 


©  2003  Delta  Air  Lines,  Inc. 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visitwww.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 


H! 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Yovid  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444 -BOSE. 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research® 


BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$  199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
ATfSil      ti°n  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 

President  and  CEO 


)MMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S   T   0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


s^in^s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


GOLD  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Fairmont  Copley  Plaza 

Boston 

Jonathan  D.  Crellin 
Herald  Media,  Inc. 

Patrick  J.  Purcell 


John  Hancock  Financial 

Services,  Inc. 

David  R  D'Alessandro 
Kohl's  Department  Stores 
TDK  Electronics 

Corporation 


silver  baton-$50,ooo  to  $99,999 


Accenture 
Richard  R  Clark 
William  D.  Green 
Kenneth  Mitchell 
Michael  Palmer 
David  B.  Sardilli 
David  Sprows 
Michael  Tilton 


AT&T 

Esther  Silver-Parker 
Deloitte  &  Touche  USA 

LLP 

Michael  J.  Joyce 
FleetBoston  Financial 

Charles  K.  Gifford 


Marsh  USA,  Inc. 

John  C.  Smith 
MetLife  Foundation 
State  Street 

David  A.  Spina 


conductor's  circle-$25,ooo  to  $49,999 


Bartley  Machine/ 

Manufacturing  Co.,  Inc. 

Richard  J.  Bartley 
Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 


Dick  and  Ann  Marie 

Connolly 
Ernst  &c  Young 

Daniel  G.  Kaye 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 


The  Gillette  Company 

James  M.  Kilts 
Goodwin  Procter  LLP 

Regina  M.  Pisa 
Hewitt  Associates 

Jan  Seeler 


Continued  on  page  61 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday'  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  SsSx 
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Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(7<  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


Business  Leadership  Association     (continued) 

conductor's  CIRCLE-$25, 

OOO  to  $49>999     (continued) 

Liberty  Mutual  Group 

Merrill/Daniels 

Toyota 

Edmund  F.  Kelly 

Ian  Levine 

Tim  Morrison 

LPL  Financial  Services 

Parthenon  Capital 

Kevin  J.  Flynn 

Todd  A.  Robinson 

Ernest  K.  Jacquet 

Verizon 

Massachusetts  Cultural 

Tier  Technologies 

Donna  C.  Cupelo 

Council 

James  L.  Bildner 

Waters  Corporation 

Peter  Nessen 

Douglas  A.  Berthiaume 

CONCERTMASTER-$15,000  to  $24,999 

Advent  International 

Goldman,  Sachs  &  Co. 

NSTAR 

Peter  A.  Brooke 

Hilb,  Rogal  and 

Thomas  J.  May 

Bingham  McCutchen 

Hamilton  Insurance 

Peet's  Coffee  and  Tea 

LLP 

Paul  D.  Bertrand 

Angela  Malala 

Jay  S.  Zimmerman 

IBM 

PricewaterhouseCoopers 

BostonCoach 

Sean  C.  Rush 

LLP 

Peter  Cassidy 

Longwood  Investment 

Michael  J.  Costello 

Citizens  Financial  Group 

Advisors 

Raytheon  Company 

Lawrence  K.  Fish 

Robert  A.  Davidson 

William  H.  Swanson 

City  Lights  Electrical 

Manulife  USA 

Sametz  Blackstone 

Company 

John  D.  DesPrez  III 

Associates 

Maryanne  Cataldo 

Meredith  &  Grew,  Inc. 

Roger  Sametz 

Mr.  and  Mrs.  James  F. 

Thomas  J.  Hynes,  Jr. 

Thermo  Electron 

Cleary 

Mintz,  Levin,  Cohn, 

Corporation 

Clough  Capital  Partners 

Ferris,  Glovsky  and 

Richard  F.  Syron 

LP 

Popeo,  P.C. 

UBS  PaineWebber-  Boston 

Charles  I.  Clough,  Jr. 

R.  Robert  Popeo,  Esq. 

Richard  F.  Connolly,  Jr. 

Connell  Limited 

Nixon  Peabody  LLP 

Watts  Water 

Partnership 

Craig  D.  Mills,  Esq. 

Technologies 

Francis  A.  Doyle 

Nestor  M.  Nicholas, 

Patrick  S.  O'Keefe 

Coldwell  Banker 

Esq. 

Weil,  Gotshal  &  Manges 

Residential  Brokerage 

Deborah  L.  Thaxter, 

LLP 

Richard  Loughlin 

Esq. 

James  Westra,  Esq. 

The  Egan  Family 

NORTEL  NETWORKS 

Yawkey  Foundation 

Filene's 

John  S.  Neville 

John  L.  Harrington 

William  Ginger ich 

Continued  on  page  63 
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Coming  Soon!  35  Additional  Independent  Living  A 


A  Maintenance-Free  lifestyle  on  35  acres  overlooking  the  Sudbury  River 
Spacious  1,  2,  or  2  Bedroom  WDen  Designs 
24-Hour  Security  •  Pine  Dining  •  Fitness  Center 
Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Irvine  Cassidy 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
www.nedeaconess.com 


1 
Newmirv  Court 


New  England  Deaconess  Association 
1 =  j  Equal  Housing  Opportunity 


IT    S     L  I  F  E  <yyv  a  wA&te  (MM&v&rd'  L  E  VE  L. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is,  well,  perfect.  It"s  life  on  a  whole  different  level. 

For  reservations,  call  olj.^o.iyy^ 
Prudential  Center,  &00  Boylston  Street.  Boston 


ferent  level. 
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Business  Leadership  Association     (continued) 

PRINCIPAL  PLAYER-$10,000  to  $14,999 

Adams,  Harkness  &  Hill, 

George  H.  Dean  Co. 

Loomis,  Sayles  &  Company, 

Inc. 

Kenneth  Michaud 

LP 

Joseph  W.  Hammer 

Eaton  Vance  Corp. 

John  F.  Gallagher  III 

Aon  Risk  Services,  Inc.  of 

Alan  R.  Dynner,  Esq. 

Mellon  New  England 

Massachusetts 

Eze  Castle  Software,  Inc. 

David  F.  Lamere 

Kevin  A.  White 

Sean  McLaughlin 

Palmer  &  Dodge  LLP 

Arnold  Worldwide 

Four  Seasons  Hotel  Boston           Malcolm  E.  Hindin 

Ed  Eskandarian 

Thomas  Gurtner 

Perry  Capital,  LLC 

Francis  J.  Kelly  III 

Greater  Media,  Inc. 

Paul  A.  Leff 

Atlantic  Trust  Pell  Rudman 

Peter  H.  Smyth 

The  Red  Lion  Inn 

Donald  J.  Herrema 

Hale  and  Dorr  LLP 

Nancy  J.  Fitzpatrick 

Mark  J.  Panarese 

William  F.  Lee 

Shreve,  Crump  &  Low 

Edward  I.  Rudman 

Hill,  Holliday 

Merritt  W.  Mayher 

George  and  Roberta  Berry 

John  M.  Connors,  Jr. 

Sovereign  Bank 

Boston  Acoustics,  Inc. 

HPSC,  Inc. 

John  P.  Hamill 

Andy  Kotsatos 

John  W.  Everets 

Standard  &  Poor's 

Boston  Scientific 

Investors  Bank  &  Trust 

Robert  L.  Paglia 

Corporation 

Company 

studio-e 

Lawrence  C.  Best 

Michael  F.  Rogers 

Liz  Koetsch 

Choate,  Hall  &  Stewart 

John  F.  Farrell  &  Associates       The  Studley  Press 

Samuel  B.  Bruskin 

John  F.  Farrell,  Jr. 

Suzanne  K.  Salinetti 

William  P.  Gelnaw 

Kirpatrick  &  Lockhart  LLP       TA  Associates  Realty 

Chubb  Group  of  Insurance 

Mark  E.  Haddad,  Esq. 

Michael  A.  Ruane 

Companies 

KPMG  LLP 

William  Gallagher 

John  H.  Gillespie 

Donald  B.  Holmes 

Associates 

Philip  J.  Edmundson 

patron-$5,ooo  to  $9,999 

The  Abbey  Group 

The  Boston  Globe 

Duane  Morris  LLP 

Allmerica  Financial 

Boston  Properties,  Inc. 

EDS 

Corporation 

Boston  Stock  Exchange 

Edwards  &  Angell  LLP 

American  Management 

The  British  Midlands 

EXEL  Holdings,  Inc. 

Services,  Inc. 

Cabot  Corporation 

The  Flatley  Company 

American  International 

Carruth  Capital,  LLC 

Foley  Hoag  LLP 

Companies 
Analog  Devices 

Jay  Cashman  Inc. 

The  Forbes  Consulting 

CDC  IXIS  Asset 

Group 

Babson  College 

Management  Services, 

[nc.      Franklin  Ford 

Beacon  Capital  Partners 

Charles  River  Laboratories,        Gadsbv  Hannah  LLP 

Joan  and  Ted  Benard-Cutler 

Inc. 

Global  Companies  LLC 

Bert's  Electric  Supply  Co. 
Boston  Showcase  Co. 

l    i'lir  \Ar\tc\ir'cct r^ 

'"■"**      i  •             i 

John  M.  Corcoran  8c  Co 

Graphics  Marketing 
Services,  Inc. 

Boston  Capital  Corporation 

The  Davis  Companies 

GRANITE 

The  Boston  Consulting 

Mr.  Robert  Davis 

Telecommunications 

Group,  Inc. 

Deutsche  Bank  Alex  Bro1 
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tvn       The  Halleran  Company 

Continued  on  page  65 
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Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope. Call  us  and  make  tonights  performance  the  last.  ^  J^AZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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Business  Leadership 

Association     (continued) 

PATR0IM-$5,000  to  $9,999    (continued) 

Harvard  Pilgrim  Health 

Martignetti  Companies 

The  Ritz-Carlton  Hotels  of 

Care 

Maxwell  Shoe  Company 

Boston 

The  Highland  Street 

Inc. 

Thomas  A.  Russo 

Connection 

Medical  Information 

Savings  Bank  Life  Insurance 

Hines 

Technology,  Inc. 

The  Schawbel  Corporation 

Arthur  J.  Hurley  Company,       Mercer  Human  Resource 

Signal  Technology 

Inc. 

Consulting 

Corporation 

Huron  Consulting  Group          Merrill  Lynch 

State  Street  Development 

Jack  Madden  Ford 

ML  Strategies,  LLC 

Mgmt  Corp. 

Joan  &  Ted  Benard-Cutler        MR  Property  Management        Suffolk  Construction 

International  Data  Group          The  Millipore  Foundation             Company,  Inc. 

J.N.  Phillips  Auto  Glass 

Navigator  Management 

The  TJX  Companies,  Inc. 

Co.,  Inc. 

Company,  LP 

Towers  Perrin 

Janney  Montgomery  Scott         New  England  Financial 

Trammell  Crow  Company 

Jofran 

New  Balance  Athletic  Shoe,       Tri-State  Signal,  Inc. 

Kaufman  and  Company 

Inc. 

Tyco  Healthcare/Kendall 

KeySpan  Energy  Delivery          New  England  Business 

UBS  Paine  Webber  -  Boston 

New  England 

Service,  Inc. 

UBS  Warburg  -  Los  Angeles 

The  Kraft  Group 

New  England  Insulation 

United  Liquors  Ltd. 

Kruger  Inc. 

Company 

Vitale,  Caturano  & 

Lexington  Insurance 

New  England  Development           Company  P  C 

Company 

Joe  and  Joan  Patton 

W.R.  Grace  &  Company 

Lindenmeyr  Munroe 

PerkinElmer,  Inc. 

S.R.  Weiner  &  Associates 

Mr.  and  Mrs.  Peter  S.  Lynch     PFPC 

Weston  Presidio 

Margulies  &  Associates 

RBC  Dain  Rauscher 

Woburn  Foreign  Motors 

fellow-$3,ooo  to  $4,999 

Biogen,  Inc. 

Gourmet  Caterers,  Inc. 

Phelps  Industries  LLC 

Blake  and  Blake 

Harvey  Industries,  Inc. 

Saunders  Hotel  Group 

Genealogists,  Inc. 

Helix  Technology 

The  Lenox  &  Copley 

CB  Richard  Ellis 

Corporation 

Square  Hotels 

Copley  Place 

The  E.B.  Horn  Co. 

United  Gulf  Management, 

Mr.  and  Mrs.  John  J. 

Initial  Tropical  Plants,  Inc.            ^nc- 

Cullinane 

Ionics,  Incorporated 

Watson  Wyatt  Worldwide 

Cummings  Properties,  LLC       J.D.P.  Co. 

WBZ- 
UPN 

TV  4,  UPN  38, 

Davidson-Kempner 

LPL  Financial  Services 

28 

Digitas 

Lee  Kennedy  Co.,  Inc. 

Weing 

arten,  Schurgin, 

Fiduciary  Trust  Company 

Friedl  Enterprises 

New  England  Cable 

New 

7NEVC 
rs 

'i>,  WHE 

)H-TV 

Continued  on  page  67 
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Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON  ^or  more  inf°rmati°n  on  The  Fitcorp  Benefit,  please 

*\/\SVO  contact  Michael  Parent,  Senior  Vice  President  at 

^WWW  mparent@fitcorp.com  or  617-375-5600  x  114. 


MmM  b»y  BG&M&if^OQQzr* 


www.fitcorp.com 


LIFE  ON  ICOMM.AVE 


■    ...they  want  to  go  to 

i      c         I  II 

r  £ he.  jym phony  and  spend 

the  weekend  with  us. 

flf  4.         W hy  don't  we  suggest 

.  -  \.r  ..  the  new  hotel  ( 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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Business  Leadership  Association     (continued) 


MEMBER-$2,000  to  $2,999 


Ameresco,  Inc. 

Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Charles  River  Charitable 

Foundation 


Control  Air,  Inc. 
D.K.  Webster  Family 

Foundation 
FleetCenter 
The  John  &  Happy  White 

Foundation 
Legal  Sea  Foods 
Nordblom  Company 


Mr.  and  Mrs.  Kenneth  J. 

Novack 
Putnam  Investments 
Regan  Communications 

Group,  Inc. 
Sun  Life  Financial 
Talbot's  Charitable 

Foundation,  Inc. 
Watermill  Ventures 


The  Boston  Symphony  Orchestra's  Corporate  Programs  Office  would  like  to 
acknowledge  and  thank  the  members  of  the  BSO's  Business  and  Professional 
Friends  Committee  who  served  during  the  2002-2003  fiscal  year,  September  1, 
2002,  through  August  31,  2003.  Their  efforts  were  critical  to  the  success  of  the 
BSO's  outreach  to  the  business  community. 


Chairman: 

Alan  R.  Dynner,  Esq. 

Vice  President  and 
Chief  Legal  Officer 
Eaton  Vance  Corporation 

James  L.  Bildner 

Chairman 

Tier  Technologies 
Judith  M.  Feingold 

Overseer 

Boston  Symphony 

Orchestra 
Stefan  M.  Gavell 

Executive  Vice  President 

and  Treasurer 

State  Street  Corporation 
Jonathan  C.  Guest,  Esq. 

Partner 

Perkins,  Smith  &  Cohen, 

LLP 


Neal  J.  Harte,  CPA 

TACSGROUP 
Richard  A.  Higginbotham 

Managing  Director  of 

Corporate  Banking 

FleetBoston  Financial 
Ann-Ellen  Hornidge,  Esq. 

Partner 

Mintz,  Levin,  Cohn, 

Ferris,  Glovsky  and 

Popeo,  PC. 
Carmine  A.  Martignetti 

President 

Martignetti  Companies 
Robert  L.  Paglia 

Managing  Director 

Corporate  Value 

Consulting 

Standard  &  Poor's 


Roger  Sametz 

President 

Sametz  Blackstone 

Associates,  Inc. 
Diana  Scott 

Senior  Vice  President 

John  Hancock  Financial 

Services 
William  C.  Stone,  Esq. 

Partner 

Nixon  Peabody  LLP 
Deborah  L.  Thaxter,  Esq. 

Partner 

Nixon  Peabody  LLP 
Ellen  M.  Zane 

President  and  Chief 

Executive  Officer, 

Tufts-New  England 

Medical  Center 
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NEXT  PROGRAM... 

Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  March  25,  at  8 
Friday,  March  26,  at  1:30 
Saturday,  March  27,  at  8 
Tuesday,  March  30,  at  8 

PAAVO  BERGLUND  conducting 


Pre- Concert  Talks  by 

Michael  Steinberg,  former  BSO  Director 

of  Publications  (March  25,  26,  27), 

and  Marc  Mandel,  BSO  Director 

of  Program  Publications  (March  30) 


MAHLER 
(air.  BRITTEN) 


What  the  Wild  Flowers  Tell  Me  (Minuet  from 
Symphony  No.  3) 


BRITTEN 


Concerto  for  Violin  and  Orchestra,  Opus  15 

Moderato  con  moto  — 
Vivace  — 

Passacaglia.  Andante  lento  (un  poco 
meno  mosso) 

FRANK  PETER  ZIMMERMANN 


INTERMISSION 


SIBELIUS 


Symphony  No.  6,  Opus  104 

Allegro  molto  moderato 
Allegretto  moderato 
Poco  vivace 
Allegro  molto 


SIBELIUS 


Symphony  No.  7,  Opus  105,  in  one  movement 


The  eminent  Finnish  conductor  Paavo  Berglund  makes  his  BSO  debut  with  music 
of  the  greatest  Finnish  symphonist,  Jean  Sibelius.  Sibelius  completed  his  last  two 
symphonies  in  1923  and  1924,  respectively.  Touching  on  Sibelius's  nationality  in 
their  use  of  modal  melodies  and  in  their  evocation  of  Finland's  geography,  these  two 
works  form  a  remarkable  but  differentiated  pair  in  the  composer's  great  symphony 
cycle.  Also  on  this  program,  the  German  violinist  Frank  Peter  Zimmermann,  who 
has  appeared  frequently  with  the  orchestra  since  his  BSO  debut  in  1987,  adds 
another  work  to  the  wide-ranging  list  of  violin  concertos  he  has  performed  at  Sym- 
phony Hall.  Benjamin  Britten  began  his  Violin  Concerto  in  London  but  finished  it 
in  Canada  in  1939.  It  received  its  premiere  the  following  year  in  New  York,  con- 
ducted by  Britten's  compatriot  John  Barbirolli.  Britten  made  his  reduced  orchestra- 
tion of  the  lovely  minuet  from  Mahler's  Symphony  No.  3 — titled,  like  Mahler's  first 
version  of  the  piece,  What  the  Wild  Flowers  Tell  Me — in  1941,  while  living  in  the 
United  States  as  a  conscientious  objector  after  the  start  of  World  War  II,  at  a  time 
when  Mahler's  music  was  not  widely  known  or  performed. 
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COMING  CONCERTS  . . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  March  25,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C'— March  25,  8-10:15 
Friday  'B'— March  26,  1:30-3:45 
Saturday  'B'— March  27,  8-10:15 
Tuesday  'B'— March  30,  8-10:15 

PAAVO  BERGLUND  conducting 
FRANK  PETER  ZIMMERMANN,  violin 


Thursday,  April  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— April  8,  8-10:10 
Friday  'A'— April  9,  1:30-3:40 
Saturday  'A'— April  10,  8-10:10 

JAMES  CONLON  conducting 
ANDREAS  HAEFLIGER,  piano 


MAHLER 

(arr.  BRITTEN) 
BRITTEN 
SIBELIUS 
SIBELIUS 


What  the  Wild  Flowers 

Tell  Me 
Violin  Concerto 
Symphony  No.  6 
Symphony  No.  7 


BRAHMS 
ZEMLINSKY 


Piano  Concerto  No.  ] 
Die  Seejungfrau 
(The  Mermaid), 
Symphonic  fantasy 


Thursday,  April  1,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— April  1,  8-9:55 
Friday  Evening — April  2,  8-9:55 
Saturday  'A' — April  3,  8-9:55 
Tuesday  'C— April  6,  8-9:55 

GRANT  LLEWELLYN  conducting 
JOHN  RELYEA,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VAUGHAN  Fantasia  on  a 

WILLIAMS  Theme  of  Thomas  Tallis 

MUSGRAVE  Turbulent  Landscapes 

(world  premiere;  BSO  commission) 
WALTON  Belshazzars  Feast 

Programs  and  artists  subject  to  change. 


Sunday,  April  18,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
JONATHAN  BISS,  piano 


BRAHMS 


HARBISON 


BRAHMS 


Trio  in  E-flat  for  horn, 
violin,  and  piano, 
Opus  40 

Six  American  Painters, 
for  oboe  and  string  trio 

Serenade  No.  1  in 
D  minor,  Opus  11, 
arranged  for  nine  winds 
and  strings  by  Alan 
Boustead 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitians  (detail),  1899.  Oil  on  canvas. 

The  National  Caller/  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


SONG'S 


CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 
(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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Daod&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  boylston  street,  chestnut  hill,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 


' 


I I  I     >  ■.-.  n  ft  i  WJf* 


^B^H 


■^- v-  ^3-V»- 


^H 


:'f*54r 


TheR 


nter  at  Salisbury  School 


SO^HK 


1 


■   &&£ 


A 


Design  for 


&s^£4S 


h 


■ 


■ 


IH 


■■I 


^^^HiH 


^■i 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  01720  Tel:  (978)  264-0160       www.omr-architects.com 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

CHAMBER  PRELUDE  II 

Saturday,  March  20,  at  6 

COMMUNITY  CONCERT  V 

Sunday,  March  21,  at  3,  at  Bethany  Congregational  Church,  Quincy,  MA 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

NANCY  BRACKEN,  violin  (1st  violin  in  Kodaly) 
VALERIA  VILKER  KUCHMENT,  violin  (1st  violin  in  Borodin) 
ROBERT  BARNES,  viola 
OWEN  YOUNG,  cello 


KODALY 


Serenade  for  two  violins  and  viola,  Opus  12 

Allegramente 
Lento,  ma  non  troppo 
Vivo 


BORODIN 


String  Quartet  No.  2  in  D 

Allegro  moderato 
Scherzo 

Notturno.  Andante 
Finale.  Andante — Vivace 


Week  19 


Zoltan  Kodaly  (1882-1967) 

Serenade  for  two  violins  and  viola,  Opus  12 


Zoltan  Kodaly  was  perhaps  the  most  important  Hungarian  musician  of  the  twentieth 
century — yes,  Bartok  is  the  more  famous  and  arguably  more  original  composer,  but 
Kodaly's  work  in  music  education  and  Hungarian  folksong  research  resonates  far 
beyond  the  concert  hall.  Both  Kodaly  and  Bartok  began  collecting  folksong  of  Hun- 
gary and  environs  in  the  first  years  of  the  twentieth  century,  and  it  was  through  this 
pursuit  that  they  met  and  became  close  colleagues  for  many  years,  until  Bartok  left 
his  homeland  for  the  United  States  at  the  onset  of  World  War  II.  Bartok  was  a  reliable 
performer  of  Kodaly's  early  compositions,  and  the  two  were  the  focus  of  a  nascent 
new-music  scene  in  Budapest,  forming  the  New  Hungarian  Music  Society  there. 
They  were  perceptive  and  supportive  critics  of  each  other's  works  at  a  time  when 
there  was  official  and  public  resistance  to  new  musical  languages  in  Central  Europe. 
In  the  1920s,  Kodaly  achieved  worldwide  renown  for  his  opera  Hdnj  fdnos,  the 


suite  from  which  became  his  most  enduring  concert  work.  He  began  conducting  his 
own  work,  and  his  music  also  appeared  on  the  programs  of  the  great  conductors  of 
the  day,  including  Koussevitzky,  Toscanini,  and  Mengelberg.  He  wrote  Dances  of 
Galdnta  on  commission  for  the  Budapest  Philharmonic  Society,  Peacock  Variations  for 
the  Concertgebouw,  and  his  Concerto  for  Orchestra  for  the  fiftieth  anniversary  of  the 
Chicago  Symphony  Orchestra  in  1940.  Although,  like  Bartok,  he  was  incensed  and 
anxious  following  the  German  Anschluss,  he  remained  in  Hungary,  where  he  contin- 
ued to  compose,  conduct,  teach,  and  study  and  compile  folksong  for  the  remainder 
of  his  long  life.  His  ideas  in  elementary  music  education  are  still  employed  through- 
out the  world  today  under  the  auspices  of  the  Kodaly  Institute  and  other  organiza- 
tions, and  he  wrote  a  great  deal  of  teaching  music  that  is  still  of  value. 

Kodaly  had  begun  inventing  music  when  he  was  as  young  as  four  years  old;  his 
earliest  notated  sketches  date  from  his  mid-teens.  He  taught  himself  to  play  piano, 
violin,  viola,  and  cello  and  performed  chamber  music  with  his  parents  from  an  early 
age.  Later  he  attended  Budapest  University  and  the  Academy  of  Music  concurrently, 
studying  German  and  Hungarian  at  the  former  and  receiving  degrees  in  music  com- 
position and  teaching  from  the  other.  A  period  of  study  abroad  following  a  prize 
won  for  his  orchestral  work  Sutfimer  Evening  (1906)  led  him  to  discoyer  the  music  of 
Debussy,  which  immediately  affected  his  own  style.  He  seems  to  have  assimilated 
Debussy's  harmonic  adventurousness  and  fluid,  organic  sense  of  form,  while  retain- 
ing the  edgy,  physical  drive  of  Hungarian  improvised  folk  music. 

The  Opus  12  Serenade  for  two  violins  and  viola  was  the  second  extant  piece 
Kodaly  wrote  for  this  somewhat  unusual  combination  of  instruments,  the  other 
work  being  an  early  effort,  from  1899.  Considered  by  some  to  be  his  finest  chamber 
work,  the  Serenade  dates  from  1920.  It  is  in  three  movements.  A  constant  aggressive 
rhythm  of  two  sixteenth-notes  and  an  eighth  underlies  the  first  movement,  which  is 
a  sonata  form  of  sorts.  There  is  a  lyrical  but  syncopated  second  theme,  but  the  insis- 
tent early  rhythm  remains.  The  second  movement  is  freer,  almost  improvised- 
sounding,  primarily  an  impassioned,  conversational  duet  between  the  first  violin 
and  viola  in  folk-like  lament.  The  final  movement  (marked  "Vivo")  is  once  again 
quick,  syncopated,  and  bright,  with  a  few  contrasting  episodes.  Throughout  the 
piece  the  character  of  Kodaly's  beloved  Hungarian  folk  music  sounds  through. 


Alexander  Borodin  (1833-1887) 
String  Quartet  No.  2  in  D 


Alexander  Borodin  was  one  of  the  "Mighty  Handful"  group  of  Russian  nationalist 
composers  (also  called  "The  Five")  that  also  included  Balakirev,  Rimsky-Korsakov, 
Cui,  and  Mussorgsky,  who,  aesthetically,  countered  the  influence  of  the  Germanic 
style  of  composition  espoused  by  Tchaikovsky,  Rubinstein,  and  others.  Borodin  was 
not  an  especially  prolific  composer,  and  his  best-known  music,  the  Polovtsian  Dances, 
comes  from  a  work  he  didn't  complete,  his  opera  Prince  Igor.  His  symphonies, 
especially  the  second,  are  occasionally  heard  in  the  concert  hall,  as  is  his  tone  poem 
In  the  Steppes  of  Central  Asia.  The  present  String  Quartet  No.  2  is  well  known;  other- 
wise the  Piano  Quintet  and  String  Quintet  are  probably  his  most  frequently  heard 
chamber  pieces. 

Perhaps  the  biggest  reason  for  Borodin's  small  output  was  that  composing  was 
his  secondary  profession.  As  a  child  in  St.  Petersburg,  he  had  music  lessons  but 
split  his  interest  between  music  and  making  fireworks  and  other  experiments.  In 
1850  he  entered  the  Medico-Surgical  Academy  in  St.  Petersburg,  where  he  took  a 


special  interest  in  chemistry.  Meanwhile  he  continued  to  engage  in  amateur  musical 
activities.  Once  he  graduated  the  academy  in  1856,  his  busy  and  estimable  career  as  a 
chemist  kept  him  from  pursuing  music  with  any  seriousness.  Numerous  attempts 
to  compose  during  this  time  resulted  in  a  series  of  incomplete  manuscripts.  It  was 
only  after  he  met  Mily  Balakirev  in  1862  that,  under  the  senior  composer's  influence, 
Borodin  began  to  work  seriously  as  a  composer,  simultaneously  teaching  at  the 
Medico-Surgical  Academy.  His  first  works  of  significance  include  his  Symphony 
No.  1,  written  over  five  years  (1862-67)  and  successfully  premiered  by  Balakirev  in 
1869.  That  year  he  also  began  his  opera  Prince  Igor  and  a  second  symphony.  The 
latter  was  finished  by  1876  and  performed  the  following  year.  Rimsky-Korsakov 
urged  on  the  completion  of  Prince  Igor,  conducting  excerpts  as  they  became  avail- 
able. Borodin  also  became  acquainted  with  Franz  Liszt,  through  whose  enthusiasm 
Borodin's  music  began  to  be  heard  in  Western  Europe. 

Borodin  wrote  his  String  Quartet  No.  2  in  July  and  August  1881,  the  premiere 
taking  place  on  January  26, 1882.  There  are  four  movements.  The  sonata-form  Alle- 
gro begins  with  a  lyrical  theme  high  in  the  cello's  range,  repeated  and  extended  by 
the  first  violin;  the  second  theme  is  more  assertive,  its  initial  motif  providing  material 
for  the  movement's  development.  A  coda  in  double  time  slows  to  the  final  cadence. 
In  the  scherzo  second  movement,  a  quick,  falling  tune  is  supplanted  by  a  pastoral 
second  melody,  the  viola  accompaniment  to  which  is  the  first  theme  again.  (Inter- 
locking themes  of  different  character  is  a  favorite  Borodin  gambit.)  The  alternation 
of  these  themes  is  broken  only  by  a  third,  contrasting,  transitional  section. 

The  Notturno,  or  Nocturne,  movement  is  one  of  the  composer's  most  oft-heard 
pieces,  having  been  orchestrated  by  Nicolas  Tcherepnin  and  arranged  for  string  orches- 
tra by  the  British  conductor  Malcolm  Sargent.  Its  melody  achieved  a  life  of  its  own 
as  the  tune  for  the  song  "And  this  is  my  beloved,"  from  the  popular  Broadway  show 
Kismet,  which  is  based  almost  completely  on  themes  from  Borodin's  works,  soaked 
overnight  in  lush  sentimentality.  The  lovely  tune  presented  in  the  cello  is  the  basic  stuff 
of  the  movement,  being  presented  in  different  combinations  of  instruments  with 
accompaniment  of  varying  character.  The  overlapping  exchanges  of  the  melody  near 
the  end  of  the  movement  sound  almost  like  a  duet  between  two  characters  in  an  opera. 

In  the  finale,  two  kinds  of  music  alternate,  the  pair  being  presented  three  times, 
with  extensions  and  changes  in  instrumentation.  The  Andante  opening  is  a  bare 
statement  by  violins  in  octaves,  followed  by  viola  and  cello  together.  This  slow, 
almost  free-tempo  introduction  develops  into  an  accompaniment  for  the  main 
melodic  section  (Vivace).  An  additional,  contrasting  lyrical  passage  toward  move- 
ment's end  leads  to  a  very  brief  reference  to  the  Andante,  with  a  return  of  the  lyri- 
cal passage  to  close  the  movement. 

— Notes  by  Robert  Kirzinger 

Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music  and 
later  received  a  master  of  music  degree  from  the  Eastman  School  of  Music.  Originally 
from  St.  Louis,  she  was  a  member  of  the  Cleveland  Orchestra  before  joining  the  Boston 
Symphony  in  1979.  Ms.  Bracken  has  won  competitions  sponsored  by  the  St.  Louis  Sym- 
phony, the  Artist  Presentation  Society  of  St.  Louis,  the  Music  Teachers  National  Associa- 
tion, and  the  National  Society  of  Arts  and  Letters.  She  has  participated  in  summer 
music  festivals  in  Aspen  and  the  Grand  Tetons  and  was  concertmaster  and  a  frequent 
violin  soloist  with  the  Colorado  Philharmonic  for  two  summers.  Ms.  Bracken  performs 
in  the  Boston  area  as  a  recitalist  and  chamber  musician  and  has  appeared  as  soloist  with 
the  St.  Louis  Symphony  and  the  Boston  Pops. 
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Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she  became  a  fac- 
ulty member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker  Kuchment  was  a 
prizewinner  in  a  number  of  international  violin  and  chamber  music  competitions,  includ- 
ing the  International  Competition  at  Prague,  and  at  Munich,  where  she  was  awarded  first 
prize.  She  has  appeared  as  recitalist,  soloist,  and  in  chamber  music  throughout  the  former 
Soviet  Union,  Poland,  Germany,  and  Czechoslovakia.  Since  coming  to  the  United  States  in 
1975  she  has  performed  throughout  the  country  (including  a  solo  appearance  with  the 
Boston  Pops  Orchestra),  winning  critical  acclaim  for  her  appearances  in  Washington, 
Boston,  and  at  Lincoln  Center  in  New  York.  She  has  also  been  first  violinist  for  the  Apple 
Hill  Chamber  Players,  and  concertmaster  of  SinfoNova,  the  Harvard  Chamber  Orchestra, 
the  Handel  &  Haydn  Society,  and  the  Boston  Philharmonic.  Ms.  Vilker  Kuchment  joined 
the  Boston  Symphony  at  the  beginning  of  the  1986-87  season.  A  faculty  member  at  the 
New  England  Conservatory  of  Music,  the  Longy  School  of  Music  in  Cambridge,  the  Tan- 
glewood  Music  Center,  and  the  Boston  University  Tanglewood  Institute,  she  has  made 
two  recordings  with  the  Apple  Hill  Chamber  Players  for  Sonora,  one  of  music  by 
Tchaikovsky,  the  other  of  music  by  Dvorak  and  Janacek. 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit,  Michi- 
gan. He  began  studying  violin  when  he  was  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  both  with  his  musician-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Interlochen  and 
the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at  Wayne  State  Univer- 
sity, Mr.  Barnes  joined  the  Detroit  Symphony  Orchestra  as  a  violinist.  In  1966,  after  per- 
forming chamber  music  as  a  violist,  he  decided  to  take  up  the  viola  permanently;  he 
played  his  last  year  in  the  Detroit  Symphony  as  a  member  of  the  viola  section.  Mr.  Barnes 
joined  the  Boston  Symphony  Orchestra  in  1967.  He  has  continued  to  be  active  in  chamber 
music  in  various  ensembles,  including  the  Cambridge  and  Francesco  string  quartets  and 
Collage  New  Music.  Mr.  Barnes  has  also  taught  extensively  throughout  his  career.  Besides 
maintaining  a  class  of  private  students,  he  has  coached  viola  students  and  chamber 
groups  at  the  Tanglewood  Music  Center,  Brown  University,  Wellesley  College,  and  the 
Boston  University  Tanglewood  Institute. 

Cellist  Owen  Young  joined  the  Boston  Symphony  Orchestra  in  August  1991.  A  frequent 
collaborator  in  chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto 
soloist  with  numerous  orchestras,  including  the  Pittsburgh  Symphony,  Boston  Pops 
Orchestra,  and  San  Antonio  Chamber  Orchestra.  Mr.  Young  has  performed  frequently 
with  singer/songwriter  James  Taylor,  including  the  nationally  televised  recorded  con- 
cert "James  Taylor  Live  at  the  Beacon  Theatre"  in  New  York  City.  Mr.  Young  is  on  the 
faculties  of  the  Boston  Conservatory,  the  New  England  Conservatory  Extension  Divi- 
sion, and  the  Longy  School  of  Music,  and  is  active  in  Project  Step  (String  Training  and 
Education  Program  for  Students  of  Color)  and  the  BSO's  Boston  Music  Education  Col- 
laborative. From  1991  to  1996  he  served  as  a  Harvard-appointed  resident  tutor  and 
director  of  concerts  in  Dunster  House  at  Harvard  University.  Mr.  Young  began  playing 
cello  at  six;  his  teachers  included  Eleanor  Osborn,  Michael  Grebanier,  Anne  Martindale 
Williams,  and  Aldo  Parisot.  A  cum  laude  graduate  of  Yale  University  with  both  bache- 
lor's and  master's  degrees  from  Yale,  he  served  as  principal  cellist  with  the  Yale  Sym- 
phony Orchestra  and  was  soloist  for  its  1986  European  tour.  In  1986  and  1987  he  was  a 
Fellow  at  the  Tanglewood  Music  Center.  Mr.  Young  won  an  Orchestra  Fellowship  in 
1987;  he  played  with  the  Atlanta  Symphony  in  1988  and  with  the  Boston  Symphony  in 
1988-89.  He  was  a  member  of  the  New  Haven  Symphony  in  1986-87  and  of  the  Pitts- 
burgh Symphony  from  1989  until  he  joined  the  BSO  in  1991. 
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Renovating  the 
Symphony  Hall  Organ 


The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

Tangle  wood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002— and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  Dvofak 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 
Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 
the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 


Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean-Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 
"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 
ule of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 
Festival  of  Contemporary  Music  and  Labor 
Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  are  available  at 
www.bso.org,  by  calling  (617)  638-9467,  or 
by  writing  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115.  Tickets  for 
the  2004  Tanglewood  season  are  on  sale  now 
through  SymphonyCharge  at  1-888-266- 
1200,  online  at  www.bso.org,  and  by  mail 
as  detailed  in  the  Tanglewood  brochure. 
Tickets  will  be  available  in  person  at  the 
Tanglewood  Box  Office  in  Lenox  beginning 
June  6.  For  more  information,  please  call 
the  Boston  Symphony  Orchestra  at  (617) 
266-1492. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 
Association  of  Volunteers,  the  following 
communities  sponsor  round-trip  bus  service 
for  the  Friday  afternoon  concerts  for  a  nomi- 
nal fee:  Beverly,  Cape  Cod,  Concord,  Marble- 
head/Swampscott,  Wellesley,  South  Shore, 
and  Weston  in  Massachusetts;  Concord,  North 


Hampton,  and  Peterborough  in  New  Hamp- 
shire; western  New  Hampshire;  and  Rhode 
Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  to  keep  this  conven- 
ient service  operating,  but  also  provides 
opportunities  to  spend  more  time  with  your 
Symphony  friends,  meet  new  people,  and 
conserve  energy.  In  addition,  many  of  the 
participating  communities  make  a  substan- 
tial contribution  to  the  BSO  from  the  pro- 
ceeds. If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Fri- 
day-afternoon Boston  Symphony  concerts, 
please  call  the  Volunteer  Office  at  (617) 
638-9390. 

The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 


tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport. .  .there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  {International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 

is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
recently  issued  Rachmaninoff's  Piano  Con- 
certos 1  and  2 — recorded  at  Symphony  Hall 
in  1997  and  2000,  respectively — with  solo- 
ist Krystian  Zimerman  and  the  BSO  under 
Seiji  Ozawa  (just  named  "CD  of  the  Month" 
for  April  2004  by  Gramophone  magazine); 
and  Malpaso/Warner  Brothers  Records  has 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 
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issued  the  soundtrack  to  Clint  Eastwood's 
acclaimed  movie  Mystic  River,  recorded  by 
the  BSO  at  Symphony  Hall  in  March  2003, 
with  Eastwood  on  hand  to  oversee  the  ses- 
sions, and  also  featuring  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from  Bos- 
ton's musical  community,  these  informative 
half-hour  talks  include  taped  examples  from 
the  music  being  performed.  This  week,  BSO 
Publications  Director  Michael  Steinberg 
(March  25,  26,  27)  and  BSO  Director  of 
Program  Publications  Marc  Mandel  (March 
30)  discuss  Mahler,  Britten,  and  Sibelius.  In 
the  weeks  ahead,  Jane  Bernstein  of  Tufts 
University  discusses  Vaughan  Williams, 
Musgrave,  and  Walton  (April  1-6),  and  Marc 
Mandel  discusses  music  of  Brahms  and 
Zemlinsky  (April  8-10).  This  season's  Pre- 
Concert  Talks  are  dedicated  by  this  year's 
speakers  to  the  memory  of  Boston  Univer- 
sity Professor  John  Daverio  (1954-2003),  a 
cherished  colleague  whose  contributions  to 
Boston  Symphony  concerts  as  guest  speaker 
and  annotator  are  not  forgotten. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music,  David  Hoose, 
music  director,  closes  its  2003-04  season  on 
Sunday,  March  28,  at  7:30  p.m.  at  Paine  Hall, 
Harvard  University,  with  music  of  Matthew 
Van  Brink  (the  world  premiere  of  a  Collage 
commission),  David  Rakowski,  Donald  Sur, 
and  Harrison  Birtwistle  (the  American  pre- 
miere of  The  Woman  and  the  Hare,  with 
guest  artists  Susan  Narucki,  soprano,  and 
Susan  Larson,  reciter).  Tickets  are  $20  ($7 
students  and  seniors).  For  more  information 
visit  www.collagenewmusic.org  or  call  (617) 
325-5200. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Music  Society  con- 
cludes its  2003-04  season  on  Sunday,  April 
4,  at  7  p.m.  at  the  Concord  Academy  Per- 
forming Arts  Center,  166  Main  Street  in 
Concord,  with  music  of  Loeffler,  Mendels- 


sohn, and  Brahms  performed  by  Ms.  Putnam, 
violist  Karen  Dreyfus,  and  cellist  Michael 
Reynolds  joined  by  members  of  the  BSO. 
Tickets  are  $25  and  $20,  with  discounts  for 
students  and  seniors.  For  more  information 
please  visit  www.concordchambermusic.org 
or  call  (978)  371-9667. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  closes  its  2003- 
04  season  on  Friday,  April  16,  at  8  p.m.  at 
the  Peabody-Essex  Museum  in  Salem,  and 
on  Sunday,  April  18,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Center.  The  performers 
are  pianist  Randall  Hodgkinson,  violinist 
Sharan  Leventhal,  and  Mr.  Miller,  in  a  pro- 
gram of  piano  trios  by  Beethoven,  Schnittke, 
and  Schumann.  Tickets  are  $24,  with  dis- 
counts for  students  and  seniors.  For  more 
information  call  (617)  964-6553. 

Music  Works,  founded  by  BSO  violist 
Mark  Ludwig,  continues  its  2003-04  season 
on  Sunday,  April  18,  at  2  p.m.  at  The  Tan- 
nery, Darrow  School,  in  New  Lebanon,  NY. 
The  performers  are  the  Hawthorne  String 
Quartet  joined  by  BSO  violist  Rebecca  Git- 
ter  and  soprano  Annette  Betanski,  in  a  pro- 
gram of  music  by  Bach,  Beethoven,  Post, 
and  Zemlinsky.  Tickets  are  $25  ($20  seniors 
and  students).  Call  1-866-266-2746  or  visit 
www.musicworksintheberkshires.org  for 
more  information. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contri- 
bution within  three  weeks  of  your  call. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  123rd  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 


tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leins- 
dorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numer- 
ous premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like 
his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many  concerts  were 
televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood 
Music  Center;  under  his  leadership  a  full-tuition  fellowship  program  was  established. 
Also  during  these  years,  in  1964,  the 

Boston    Symphony    Chamber   Players  4^v 

were  founded.  William  Steinberg  suc- 
ceeded Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  pre- 
mieres, made  recordings  for  Deutsche 
Grammophon  and  RCA,  appeared  reg- 
ularly on  television,  led  the  1971  Eu- 
ropean tour,  and  directed  concerts  on 
the  east  coast,  in  the  south,  and  in  the 
midwest. 

Seiji  Ozawa  became  the  BSO's  thir- 
teenth  music   director  in  the  fall   of    Symphony  Hall  in  the  early  1940s,  with  the  main 
1973,  following  a  year  as  music  ad-     entrance  still  on  Huntington  Avenue,  before  the 
viser  and  three  years   as   an  artistic     intersection  of  Massachusetts  and  Huntington 
director  at  Tanglewood.  Ozawa's  his-     avenues  was  reconstructed  so  the  Green  Line  could 
toric    twenty-nine-year    tenure,    from     run  underground 

1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor.  In  the  summer  of  2002, 
at  the  completion  of  his  tenure,  he  was  named  the  orchestra's  Music  Director  Laureate. 
Besides  solidifying  and  maintaining  the  orchestra's  reputation  worldwide,  and  taking  an 
active  role  as  teacher  and  administrator  at  the  Tanglewood  Music  Center,  Ozawa  also  reaf- 
firmed the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions 
marking  the  orchestra's  100th  birthday,  through  a  series  of  works  celebrating  the  fiftieth 
anniversary  of  the  Tanglewood  Music  Center,  and  through  an  extended  series  of  commis- 
sions from  such  composers  as  John  Corigliano,  Henri  Dutilleux,  John  Harbison,  Hans 
Werner  Henze,  Peter  Lieberson,  and  Sir  Michael  Tippett.  Under  Ozawa's  direction  the 
orchestra  also  expanded  its  recording  activities,  to  include  releases  on  Philips,  Telarc, 
Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato.  In  1995, 
Ozawa  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which 
capacity  Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  has  also  taught  at 
Tanglewood.  In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as 
music  director  of  the  Boston  Symphony  Orchestra.  The  first  American-born  conductor  to 
hold  that  position,  he  was  named  Music  Director  Designate  in  the  spring  of  2002  and 
will  become  the  orchestra's  fourteenth  music  director  in  the  fall  of  2004. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
$Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
§  Substitute  player 


*Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 
*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
^Catherine  French 
*Kelly  Barr 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Acting  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 
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Tuba 

Mike  Roylance 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

^Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
Position  endowed  by 
Angelica  L.  Russell 


B 


H  4.  , 


Parthenon 
Capital 

is  a  proud  sponsor  of  the 

Boston  Symphony  Orchestra 

Parthenon  Capital  is  a  leading  middle-market 
private  equity  firm  with  $1.1  billion  of  capital 

iiiiiiii 

Parthenon  Capital 
Investment  Team  includes: 

Co-CEOs 

Ernest  K.  Jacquet 
John  C.  Rutherford 

Managing  Directors 

Gideon  Argov 
Alan  C.  Botsford 
William  C.  Kessinger 
Bruce  C.  MacRae 
DrewT.  Sawyer 

Principals 

under  management.  We  provide  strategic 
support  and  financing  for  recapitalizations, 
management  buyouts,  consolidations, 

David  J.  Ament 

privatizations  and  growth/expansion  funding. 

Marshall  A.  Bartlett 
Brian  P.  Golson 
Gregory  R.  Why 

East  Coast                     West  Coast 

200  State  Street,  8th  Floor       Four  Embarcadero  Center,  Suite  3610 
Boston,  MA  02109                   San  Francisco,  CA  941 1 1 
Telephone:  617-960-4000        Telephone:  415-913-3900 
Fax:  617-960-4010                   Fax:  415-913-3913 

www.parthenoncapital.com 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  March  25,  at  8 
Friday,  March  26,  at  1:30 
Saturday,  March  27,  at  8 
Tuesday,  March  30,  at  8 

PAAVO  BERGLUND  conducting 


MAHLER 
(arr.  BRITTEN) 


What  the  Wild  Flowers  Tell  Me  (Minuet  from 
Symphony  No.  3) 


BRITTEN 


Concerto  for  Violin  and  Orchestra,  Opus  15 

Moderato  con  moto  — 
Vivace  — 

Passacaglia.  Andante  lento  (un  poco 
meno  mosso) 

FRANK  PETER  ZIMMERMANN 


INTERMISSION 


SIBELIUS 


SIBELIUS 


Symphony  No.  6,  Opus  104 

Allegro  molto  moderato 
Allegretto  moderato 
Poco  vivace 
Allegro  molto 

Symphony  No.  7,  Opus  105,  in  one  movement 


The  Thursday  concert  is  supported  by  Parthenon  Capital, 
a  BSO  Business  and  Professional  Friend  2004. 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


2004  UBS.  The  key  symbol  and  UBS  are  registered  and  unregistered  trademarks  of  UBS.  All  rights  reserved. 


Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum  in  Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's   house  to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 

that  have  been   hidden  away  for  over  866-745-1876orvisitpem.org. 


Open  daily  10  a.m-5  p.m.; Thursdays  until  9  p.m. 


PIEIM 


Peabody 

Essex 

Museum 


Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments" 


I 


Trust  advice.  Trust  your  advisor.* 


■4r 


©2003  Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds 
Member  SIPC    60  State  Street,  Boston,  MA  02109  WWW.pioneerfunds.com    14206-00-0903 


Siemasko  +  Verbridge 


Architecture 
Interior  Design 
Planning 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

svdesign.com 


Gustav  Mahler  (air.  Benjamin  Britten) 
What  the  Wild  Flowers  Tell  Me,  Minuet  (second  movement) 
from  Symphony  No.  3 


Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  Edward  Benjamin  Britten 
was  born  in  Lowestoft,  Suffolk,  England,  on  November 
22,  1913,  and  died  in  Aldeburgh  on  December  4,  1976. 
Mahler  did  the  main  work  on  his  Symphony  No.  3  in 
the  summers  of  1895,  when  he  composed  the  second 
through  sixth  movements,  and  1896,  when  he  added 
the  first  movement.  Mahler  made  final  revisions  to  his 
Third  Symphony  in  May  1899,  the  premiere  of  the  com- 
plete symphony  being  given  under  his  direction  on  June 
9,  1902,  at  the  Festival  of  the  Allgemeiner  Deutscher 
Musikverein  in  Krefeld.  Already  by  that  time  the  second 
movement  (presented  as  "BlumenstUck, "  meaning  ''Flow- 
er Piece")  had  been  premiered  by  conductor  Arthur  Nikisch  with  the  Berlin  Philharmonic 
on  November  9,  1896;  and  the  second,  third,  and  sixth  movements  had  been  given  by 
Felix  Weingartner  with  the  Royal  Orchestra,  Berlin,  on  March  9,  1897. 

Benjamin  Britten  made  his  reduced  instrumentation 
of  the  second  movement  in  1941  while  living  in  the 
United  States,  the  first  performance  being  given  by  the 
BBC  Scottish  Orchestra,  Guy  Warrack  conducting,  on 
November  14,  1942,  as  part  of  a  BBC  broadcast.  Though 
the  Boston  Symphony  has  performed  Mahler's  Sym- 
phony No.  3  on  numerous  occasions  (first  under  the 
BSOs  then  concertmaster  and  associate  conductor 
Richard  Bur  gin  in  January  1962,  and  most  recently 
under  James  Jjevine  in  February  2001),  the  orchestra 
has  played  Britten  s  arrangement  of  the  minuet  move- 
ment on  just  one  previous  occasion,  led  by  David  Robert- 
son on  August  3,  2001,  at  Tanglewood.  Britten's  scor- 
ing of  the  Mahler  movement  is  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets,  percussion  (triangle,  suspended 
cymbal,  tambourine,  birch  brush,  glockenspiel),  harp,  and  strings.  (Mahler  s  original  scor- 
ing calls  for  a  significantly  larger  wind  section  and  two  harps.) 

Benjamin  Britten  made  this  arrangement  of  the  second  movement  of  Mahler's  Sym- 
phony No.  3  in  1941,  when  he  was  living  in  the  United  States  as  a  conscientious  objec- 
tor following  the  start  of  World  War  II,  at  a  time  when  Mahler's  music  was  not  widely 
known  or  performed.  The  first  performance  was  given  by  the  BBC  Scottish  Orchestra 
under  Guy  Warrack  on  November  14,  1942,  on  which  occasion  it  was  broadcast  by  the 
BBC.  Mahler's  massive  Third  Symphony  lasts  more  than  an  hour  and  a  half,  of  which 
the  second-movement  minuet  takes  up  about  eleven  minutes.  He  did  most  of  the  work 
on  this  symphony  in  the  summers  of  1895  and  1896,  composing  the  second  through 
sixth  movements  in  the  summer  of  1895,  and  the  forty-minute  first  movement  the  fol- 
lowing year.  While  still  working  on  the  piece,  he  observed  that  it  wasn't  quite  right  to 
call  this  work  a  symphony  at  all,  especially  given  its  unusual  form;  for  him,  the  idea  of 
"symphony"  meant  "creating  a  world  with  all  the  technical  means  available."  Later,  in 
a  1907  conversation  with  Sibelius  about  "the  essence  of  symphony,"  he  would  note  that 
"a  symphony  must  be  like  the  world.  It  must  embrace  everything." 

Perhaps  nowhere  in  the  composer's  work  is  this  better  reflected  than  in  his  Symphony 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways." 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


~jrm 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


riends 


BOSTON   SYMPHONY  ORCHESTRA 
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No.  3.  Though  Mahler  ultimately  chose  not  to  use  programmatic  headings  for  the  work's 
individual  movements,  the  eighth  and  last  of  the  scenarios  he  devised  along  the  way, 
dating  from  August  6,  1896,  gives  the  following  titles: 

First  Part:  Pan  awakes.  Summer  comes  marching  in 

(Bacchic  procession) 
Second  Part:  What  the  flowers  in  the  meadow  tell  me 

What  the  animals  in  the  forest  tell  me 

What  humanity  tells  me 

What  the  angels  tell  me 

What  love  tells  me 

In  one  of  Mahler's  two  preliminary  plans  for  the  Third  Symphony,  the  minuet  was  the 
fifth  of  seven  intended  movements.  At  a  later  point,  Mahler  observed  of  his  "Flower 
Piece,"  with  reference  to  its  changing  moods,  "A  stormy  wind  blows  across  the  field 
. . .  the  leaves  and  flowers  moan  and  cry  out  on  their  stems,  begging  the  superior  powers 
for  deliverance."  When  the  score  was  published,  the  heading  for  the  second  movement 
became  simply  "Tempo  di  Menuetto,"  with  the  added  instructions  (in  German)  "Very 
moderate.  Don't  hurry!  Graceful." 

A  note  in  the  printed  edition  of  Britten's  arrangement  tells  us  that  "According  to 
Erwin  Stein,  a  pupil  of  Mahler's,  inspiration  [for  the  minuet]  came  from  an  afternoon 
spent  wandering  in  the  woods  which  were,  at  that  time  of  the  year,  a  profusion  of  wild 
flowers."  The  note  continues: 

The  original  instrumentation  is  large  and  Benjamin  Britten,  who  needs  no  intro- 
duction to  the  world  of  music,  and  who  is  an  ardent  admirer  of  Mahler's  work,  has 
reduced  this  to  a  modest  instrumentation  which  can  easily  be  played  by  the  regular 
orchestra.  Britten  is  himself  a  master  of  orchestration,  and  his  work  in  this  particu- 
lar occasion  is  of  great  interest  for  he  has  produced  an  astounding  result  with  a 
much  smaller  instrumentation.  The  piece  is  thus  available  to  your  orchestra  reper- 
toire in  a  form  which  will  make  it  popular  all  around.* 

— Marc  Mandel 


*Evidence  of  Britten's  affinity  for  Mahler's  music  is  amply  demonstrated  by  a  BBC  Classics/ 
IMG  Artists  compact  disc  issued  in  1999  that  has  Britten  conducting  concert  performances 
of  Mahler's  Fourth  Symphony,  from  1961  with  the  London  Symphony  Orchestra  and  soprano 
Joan  Carlyle,  the  Wayfarer  Songs,  from  1972  with  the  English  Chamber  Orchestra  and  mezzo- 
soprano  Anna  Reynolds,  and  two  Wunderhorn  songs,  from  1969  with  the  English  Chamber 
Orchestra  and  soprano  Elly  Ameling. — M.M. 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN  SALARIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41 3.298.3044       www.holstengalleries.com 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= Q\  a 

BROOKILWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


EQUAL  HOUSMG 
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NEW  ENGLAND 
CONSERVATORY 


TURNS 


New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 

NEC's  Jordan  Hall  turned  100  this  year. 
Discover  this  Boston  treasure  in  a  series 
of  FREE  concerts  featuring  NEC's  talented 
students  and  teachers. 

It's  our  birthday  gift  to  you! 

Sun  March  7 

Jupiter  Quartet 

NEC  Honors  String  Quartet,  coached  by 
Martha  Katz  and  Laurence  Lesser,  performs 
Haydn  Quartet  in  C  Major,  Op.  20,  No.  2  • 
Mendelssohn  Quartet  in  A  Minor,  Op.  13 

Mon-Thu  March  8-11 

Live  from  NEC's 
Jordan  Hall 

NEC's  annual  festival  celebrates  100  years  of 
music  first  heard  live  in  Jordan  Hall:  works 
premiered  in  Jordan  Hall  or  performed  under 
the  composer's  guidance  during  the  past  century, 
and  music  written  or  performed  during  the 
inaugural  season  of  1 903/1 904. 

Wed  March  24,  8pm 

NEC  Honors  Jazz/ 
Wild  Card  Ensembles 

Jazz  ensemble  is  coached  by  Danilo  Perez, 
Wild  Card  Ensemble  is  coached  by  Frank  Carlberg. 

Mon  March  29,  8pm 

NEC  Jazz  Composers' 
Workshop  Orchestra 

Work  by  student  composers  and  arrangers, 
coached  by  jazz  legend  Bob  Brookmeyer 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 
www.newenglandconservatory.edu/calendar 
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Benjamin  Britten 

Concerto  for  Violin  and  Orchestra,  Opus  15 


Edward  Benjamin  Britten  was  born  in  Lowestoft,  Suffolk, 
England,  on  November  22,  1913,  and  died  in  Aldeburgh 
on  December  4,  1976.  He  began  work  on  his  Violin  Con- 
certo in  November  1938,  in  England.  The  following  May 
he  left  for  North  America,  and  he  completed  the  score 
in  St.  Jovite,  Quebec,  on  September  29,  1 939.  He  made 
small  revisions  in  the  score  in  1950;  that  is  now  the 
definitive  version.  Antonio  Brosa  was  soloist  at  the  first 
performance,  with  John  Barbirolli  conducting  the  New 
York  Philharmonic  on  March  27,  1940,  at  Carnegie 
Hall.  The  only  previous  Boston  Symphony  Orchestra 
performances  took  place  in  November  1 993,  with  BSO 
concertmaster  Malcolm  Lowe  as  soloist  and  James  Con- 
Ion  conducting.  In  addition  to  the  solo  violin,  the  score 
calls  for  three  flutes  (second  and  third  doubling  piccolo),  two  oboes  (second  oboe  doubling 
English  horn),  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
tuba,  timpani,  snare  drum,  tenor  drum,  bass  drum,  cymbals,  suspended  cymbal,  glocken- 
spiel, harp,  and  strings. 

Years  after  playing  the  first  performance  of  Britten's  Violin  Concerto,  the  Spanish 
soloist  in  that  event,  Antonio  Brosa,  told  a  radio  interviewer  that  the  attention-getting 
rhythm  first  heard  in  the  timpani  in  the  opening  bars  and  recurring  throughout  the  work 
was  of  Spanish  origin.  Britten  and  Brosa  had  visited  Spain  in  1936,  and  later  on  the 
composer's  friend  and  poetic  collaborator  W.H.  Auden  decided  that  he  had  to  go  enlist 
in  the  Republican  army  opposing  Franco.  (The  enlistment  only  lasted  a  few  months,  but 
Britten  was  distraught  at  the  thought  that  his  friend's  service  to  Spain  as  a  soldier  would 
be  miniscule  at  best,  while  his  potential  service  to  the  English-speaking  world  as  a  poet 
was  thereby  put  at  great  risk.)  Already  Britten's  conviction  that  war  is  inevitably  the  ulti- 
mate folly  of  mankind  was  showing  itself  in  his  music,  for  the  Violin  Concerto,  though 
bristling  with  technical  difficulties  to  such  a  degree  that  Jascha  Heifetz  declared  it  "un- 
playable," also  hints  at  a  profound  melancholy  at  human  activity.  This  element  was  to 
recur  again  and  again  in  his  work,  most  notably  in  the  War  Requiem  of  1962. 

The  concerto  is  cast  in  the  normal  three  movements,  but  the  character  of  those  move- 
ments is  anything  but  normal.  They  resemble  nothing  so  much  as  the  slightly  later  Sin- 
fonia  da  Requiem,  with  a  fast  central  movement  surrounded  by  two  movements  at  slow- 
er tempi,  the  finale  in  particular  having  a  valedictory  character.  The  concerto  is  ostensi- 
bly in  D  major,  but  it  is  a  major  key  that  is  at  every  moment  shot  through  with  doubt 
and  uncertainty.  D  major  is  colored  by  constant  suggestions  of  the  minor  through  an 
emphasis  on  F-natural  rather  than  the  F-sharp  that  is  the  third  degree  of  a  D  major 
chord.  Indeed,  the  concerto  opens  somewhere  in  the  vicinity  of  F  and  gradually  works 
its  way  around  to  D. 

A  composer  who  begins  a  violin  concerto  with  a  motto  rhythm  on  the  timpani  fol- 
lowed by  a  high,  flowing  lyrical  melody  in  the  solo  violin  inevitably  attracts  comparison 
with  Beethoven,  and  this  is  a  mark  of  Britten's  seriousness  of  intent.  The  soloist's  theme 
appears  in  or  around  the  key  of  F  over  the  timpani's  "Spanish"  rhythm,  now  played  by 
the  bassoon.  The  soloist  tries  to  move  the  discussion  to  the  official  home  key,  but  the 
orchestra  insists  on  moving  in  the  other  direction.  The  second  theme,  also  introduced 
by  the  soloist,  is  more  rhythmically  defined,  mock-military  in  character,  and  asserted  on 
A,  the  dominant  of  the  home  key  that  was  never  really  established.  During  the  course  of 
his  development,  Britten  manages  to  assimilate  the  two  principal  themes,  contrasting  as 
they  are,  into  one  another,  and  to  bring  the  harmony  around  to  a  broad  D  major  return 
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Week  20 


Responsive. 

Is  This  How  You 

Describe  Your  Banker? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
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to  the  opening  theme,  making  this  moment  the  emotional  highlight  of  the  movement — 
though  even  here  he  fluctuates  between  the  major  and  a  form  of  the  minor  key. 

Without  break,  the  second  movement  launches  itself  in  E  minor  with  a  Vivace  of 
strongly  "driven"  character.  The  bassoons  set  up  a  regular  accompaniment  figure  over 

which  the  solo  violin  begins  a  rising  theme 
made  up  of  scale  fragments,  both  chromatic 
and  diatonic.  The  speed  of  the  movement 
requires  that  the  musical  material  be  of  the 
simplest  possible  kind  for  intelligibility,  and 
it  is  worked  out  with  grotesque  energy.  A 
contrasting  Trio  is  more  subdued  but  contin- 
ues the  basic  mood  of  the  "dance  of  death." 
The  scherzo  returns  with  remarkable  orches- 
tral colors  (two  piccolos  and  tuba  over  strings 
tremolando).  An  extended  tutti  for  the  orches- 
tra leads  into  a  brilliant  cadenza  that  forms 
the  link  between  the  middle  movement  and 
the  finale  (among  other  things,  it  brings  back 
the  drum-rhythm  motto  from  the  first  move- 
ment). 


The  Philharmonic-Symphony  Society 
of  New  York 
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THE  STEINWAY  is  the  Official  Piano  of  The  Philharmonic-Symphony  Societ) 

VICTOR  RECORDS 

ORCHESTRA  PENSION  FUND — It  u  requeued  that  subscribers  »do  are  unable 
to  use  their  tickets,  kindly  return  them  to  the  Philharmonic-Symphony  Officei, 
113  West  57th  Street,  or  to  the  Box  Office,  Carnegie  Hall,  to  be  sold  for  the 
benefit  of  the  Orchestra  Pension  Fund.     All  tickets  received  will  be  acknowledged. 


In  the  finale,  for  the  first  of  many  times 
in  his  output  (including  the  opera  Peter 
Grimes),  Britten  chose  to  write  a  passacaglia, 
a  kind  of  variation  form  in  which  a  persist- 
ent, repeated  melodic  pattern  is  played  again 
and  again  (usually  in  the  bass  of  the  orches- 
tra) while  ever-changing  countermelodies  are 
superimposed  on  top.  Traditionally  a  move- 
ment cast  in  this  form  expresses  a  serious, 
even  somber  single-mindedness  of  mood, 
whether  it  is  Dido's  great  lament  "When  I 
am  laid  in  earth"  (at  the  end  of  Purcell's 

Dido  and  Aeneas)  or  the  intense  finale  of  Brahms's  Fourth  Symphony — both  examples 

that  Britten  must  have  known. 


Program  from  the  first  performance  of 
Britten  s  Violin  Concerto 


Britten  withheld  his  trombones  until  this  moment  in  the  piece,  so  that  they  could 
make  their  debut  sounding  forth  the  passacaglia  theme — based  primarily  on  alternating 
whole-steps  and  half-steps — to  interrupt  that  last,  rhapsodic  stage  of  the  soloist's  ca- 
denza. There  follow  nine  variations  (in  the  sixth,  Britten  inverts  the  melody),  laid  out 
not  as  a  series  of  individual  character  pieces,  but  as  a  connected  and  shapely  move- 
ment of  serious  expression,  already  colored  with  the  most  characteristic  sounds  of  Brit- 
ten's orchestral  technique,  the  shrill  clarity  of  the  woodwinds,  strong  yet  rich  brass,  and 
the  lamenting,  soaring  violin.  The  final  pages  move  toward  a  resting  place  in  D  major, 
but  even  at  the  very  end  of  the  work,  doubt  and  ambiguity  remain.  There  is  no  facile 
conclusion,  and  the  expressive  power  of  this  ambiguous  close  is  very  high  indeed.  Al- 
ready, at  the  age  of  twenty-five,  Britten  has  achieved  an  astonishing  mastery  of  the 
orchestra  and  of  his  materials,  and  already  he  has  become,  in  large  measure,  recogniz- 
ably the  composer  who  would  later  write  Peter  Grimes,  the  War  Requiem,  and  the  Cello 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Week  20 


The  World  is  Waiting 


What  persuades  a  young  person  to  accept 
her  own  greatness?  What  allows  her  to 
see  the  connection  between  the  fire  in 
her  heart  and  her  destiny  to  change  a  small  cor- 
ner of  the  world  or  the  world  itself?  What  con- 
vinces a  girl  that  the  world  needs  her  discover- 
ies, her  solutions,  her  creations? 

The  torch  of  leadership  will  be  passed  to  a  new 
generation.  That  is  a  certainty.  But  is  it  also  a 
certainty  that  the  new  generation  will  be  pre- 
pared to  lead?  Yes,  if  the  adults  involved  with 
young  people  make  it  their  priority. 

Nurturing  girls'  potential  is  serious  business. 
Our  job  as  parents,  teachers,  mentors,  and 
friends  is  to  let  a  girl  know  what  great  promise 
she  has.  A  girl  will  recognize  that  promise  if 
she  knows  we  have  seen  it  too. 

Before  there  can  be  leadership,  there  must  be 
the  idea  of  leadership.  That  is,  before  a  young 
person  can  face  her  future  with  solid  confi- 
dence, she  must  have  a  clear  idea  of  her  power 
to  achieve  and  her  ability  to  lead.  The  time  for 
a  girl  to  catch  a  glimpse  of  the  powerful  person 
she  is  to  become  is  between  the  ages  of  14  and 
18.  It  is  then  that  she  can  envision  herself 
twenty  feet  tall  and  think  the  unthinkable  about 
what  she  can  accomplish. 

That  is  where  we  begin.  But  leadership  is  also 
about  passion,  about  caring  deeply,  and,  then, 
about  creating  a  vision  for  change  in  the 
mind's  eye.  What  matters  to  adolescents 
today?  Sit  with  a  girl  long  enough  and  she'll  tell 
you  that  she  worries  about  the  environment, 
about  violence  in  the  world,  about  children 
without  hope.  Her  conscience  is  stirred.  Sit 
with  her  a  little  longer  and  she  will  start  to  talk 
about  her  plans.  The  groundwork  for  a  new 
approach  is  forming. 


It  is  when  this  adolescent  energy  is  bursting 
forth  that  adults  can  help  to  give  it  shape.  The 
high  school  years  are  about  more  than  acquir- 
ing knowledge,  as  important  as  that  is.  It  is  in 
these  formative  years,  when  a  girl  begins  to 
clarify  her  ethical  positions,  that  we  must  be 
there  to  encourage  her  to  connect  her  vision  of 
how  to  make  the  world  better  with  her  ability  to 
accomplish  the  task. 

Leadership  takes  practice  also.  It's  all  about  a 
girl's  working  up  the  nerve  to  speak  out  in  a 
meeting,  to  edit  the  school  paper,  to  run  for 
class  office,  or  to  find  an  elegant  solution  to  a 
perplexing  problem.  Confidence  grows  cumu- 
latively. In  an  enlightened  community  a  girl  has 
the  chance  to  be  in  charge  and  the  encourage- 
ment to  try. 

This  country,  this  world,  needs  the  strength, 
compassion,  and  brains  of  all  its  young  people. 
But  participation  in  democracy  begins  with 
young  people  knowing  that  they  count.  It  is 
hard  to  be  apathetic  when  the  large  idea  that 
fills  your  mind  and  soul  is  that  you  can,  must, 
and  will  make  a  difference. 

In  Nine  and  Counting:  The  Women  of  the  Senate, 
author  Catherine  Whitney  writes,  "Each  of  the 
women  senators  understands  that  at  any  given 
moment,  she  could  have  a  substantial  impact 
on  someone's  life."  Think  how  we  would  feel 
about  the  future  of  this  society  if  we  thought 
that  every  young  person  was  prepared  and 
committed  to  making  a  "substantial  impact." 
Then,  look  at  your  daughter,  granddaughter, 
niece,  the  neighbor's  girl.  See  in  her  the  cure 
we  haven't  discovered,  the  peace  treaty  not  yet 
written,  the  great  art  not  yet  created.  Now,  tell 
her  that  the  world  needs  what  only  she  can 
offer.  Tell  her  that  the  world  is  waiting  for  her. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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Jean  Sibelius 

Symphony  No.  6,  Opus  104 

Symphony  No.  7,  Opus  105,  in  one  movement 


Jean  (Johan  Julius  Christian)  Sibelius  was  born  at 
Hameenlinna  (Tavestehus  in  Swedish),  Finland,  on  De- 
cember 8,  1865,  and  died  at  Jarvenpad,  near  Helsing- 
fors  (Helsinki),  on  September  20,  1957.  He  took  the  gal- 
licized  form  of  his  first  name  in  emulation  of  an  uncle. 
Though  he  refers  to  plans  for  his  Sixth  Symphony  in  a 
letter  dating  from  May  1918,  Sibelius  completed  the 
work  only  in  February  1923.  He  conducted  the  first  per- 
formance on  the  19th  of  that  month  in  Helsinki — the 
last  time  he  conducted  in  Finland.  The  first  American 
performance  was  given  by  the  Philadelphia  Orchestra 
under  Leopold  Stokowski  on  April  23,  1926.  Serge  Kous- 
sevitzky  gave  the  first  Boston  Symphony  performances 
/        in  February/March  1930,  leading  it  also  in  several 
later  seasons,  the  last  of  those  occasions  being  in  March  1946  in  Boston  and  New  York 
(his  third  BSO  performance  of  the  work  in  that  city).  Sir  Thomas  Beecham  led  BSO  per- 
formances in  January  1952,  the  only  subsequent  BSO  performances  being  given  by  Colin 
Davis  (November/December  1975),  Michael  Tilson  Thomas  (February  1987  and  then  at 
Tanglewood  on  August  21  that  year,  the  BSOs  only  performance  in  the  Berkshires),  and 
Robert  Spano  (November/December  1995).  The  score  calls  for  two  flutes,  two  oboes,  two 
clarinets  and  bass  clarinet  (the  latter  used  in  no  other  Sibelius  symphony),  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  timpani,  harp,  and  strings. 

The  Sixth  Symphony  is  a  hard  nut  to  crack.  Indeed,  had  Sibelius  called  it  a  "sym- 
phonic fantasia" — the  title  he  considered  using  for  his  Symphony  No.  7 — we  would 
probably  worry  less  about  its  deviations  from  what  we  generally  take  a  "symphony"  to 
be  and  instead  accept  its  particularities  for  what  they  represent:  the  product  of  a  com- 
poser whose  notions  of  "symphony"  and  "tone  poem"  are  inextricably  combined,  whose 
major  symphonic  works  successfully  inhabit  both  those  worlds. 

Sibelius's  affinity  for  his  country's  land  and  folklore  is  apparent  in  his  music  from 
the  start.  His  earliest  piece,  for  violin  and  cello  pizzicato,  was  called  Waterdrops.  As  a 
young  violin  student,  he  would  spend  hours  improvising  on  the  instrument  while  wan- 
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dering  in  the  woods  or  by  the  lake  near  his  family's  quiet  home  in  Finland's  interior. 
Years  later,  as  he  observed  in  his  diaries,  the  beauties  of  the  land  near  his  country  es- 
tate in  Jarvenpaa,  the  small  country  village,  northeast  of  Helsinki,  to  which  he  moved 
in  1904,  helped  distract  him  from  the  atrocities  of  civil  war  that  ravaged  Finland  in  the 
final  phase  of  its  struggle  against  Russia  at  the  close  of  World  War  I.  Perhaps  it  is  the 
elemental  nature  of  his  music  that  explains  the  composer's  international  popularity  even 
during  his  own  lifetime:  the  basic  impulse  strikes  home  entirely  without  our  needing  to 
analyze  his  achievement. 

In  the  spring  of  1889,  in  his  last  days  as  a  student  at  the  Helsinki  Conservatory 
(now  called  the  Sibelius  Academy),  Sibelius  was  named  "foremost  amongst  those  who 
have  been  entrusted  with  bearing  the  banner  of  Finnish  music"  by  the  influential  Fin- 
nish critic  Karl  Flodin.  On  April  28,  1892,  the  first  performance  of  the  twenty-six-year- 
old  composer's  eighty-minute-long  symphonic  poem  Kullervo  for  soloists,  male  chorus, 
and  orchestra  proved  something  of  a  national  event.*  Soon  after  this  came  the  symphon- 
ic poem  En  Saga,  written  for  Robert  Kajanus,  conductor  of  the  Finnish  National  Or- 
chestra. Shortly  after  that,  Sibelius  wrote  the  Karelia  Suite  for  an  historical  pageant  at 
the  University  of  Helsingfors.  Other  tone  poems  would  include  the  four  episodes  of  the 
Lemminkainen  Suite  (begun  in  1895;  The  Swan  ofTuonela  is  the  third,  and  best-known, 
of  these),  Finlandia  (1900),  Pohjolas  Daughter  (1906,  based  on  the  same  segment  of 
the  Kalevala  that  inspired  an  aborted  operatic  project  about  ten  years  earlier),  and, 
much  later,  Tapiola  (1926),  the  only  major  orchestral  work  to  follow  his  last  symphony, 
the  Symphony  No.  7  (1924). 

At  the  same  time,  a  sense  of  geography  informs  the  symphonies:  Sibelius's  writing  for 
the  strings  can  be  biting  and  jagged  on  the  one  hand,  open  and  ethereal  on  the  other. 
Woodwinds  frequently  undulate  in  pairs,  birdlike.  Groundswells  of  brass  and  drums, 
rocking  figures  throughout  the  orchestra,  somehow  seem  relevant  to  the  Nordic  land- 
and  seascape.  Bengt  de  Torne,  one  of  Sibelius's  biographers,  recalled  that  "One  day  I 
mentioned  the  impression  which  always  takes  hold  of  me  when  returning  to  Finland 
across  the  Baltic,  the  first  forebodings  of  our  country  being  given  us  by  low,  reddish 


*Kullervo  drew  its  inspiration  from  the  so-called  "Finnish  national  epic,"  the  Kalevala,  a  con- 
flation of  Finnish  folk  tales,  lyrics,  narrative,  and  magic  charms  compiled  in  1835  after  exten- 
sive field  research  by  Elias  Lonnrot  and  then  expanded  fourteen  years  later  to  twice  its  origi- 
nal length  by  Lonnrot  and  David  Europaeus.  The  Kalevala  would  serve  Sibelius  as  a  source  of 
inspiration  on  numerous  occasions.  Two  available  English-language  editions  of  the  Kalevala 
are  referenced  on  page  43  of  this  program  book. 
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granite  rocks  emerging  from  the  pale  blue  sea,  solitary  islands  of  a  hard,  archaic  beau- 
ty, inhabited  by  hundreds  of  white  sea-gulls.  And  I  concluded  by  saying  that  this  land- 
scape many  centuries  ago  was  the  cradle  of  the  Vikings.  'Yes,'  Sibelius  answered  eager- 
ly, and  his  eyes  flashed,  'and  when  we  see  those  granite  rocks  we  know  why  we  are  able 
to  treat  the  orchestra  as  we  do!'  " 


In  a  letter  of  May  20,  1918,  Sibelius  wrote  of  plans  for  his  Fifth,  Sixth,  and  Seventh 
symphonies: 

My  new  works — partly  sketched  and  planned. 

My  Fifth  Symphony  in  a  new  form — practically  composed  anew,  I  work  at  it 
daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old,  movement  III 
reminiscent  of  the  end  of  the  first  movement  of  the  old.  Movement  IV  the  old 
motifs,  but  stronger  in  revision.  The  whole,  if  I  may  say  so,  a  vital  climax  to  the 
end.  Triumphal. 

The  Sixth  Symphony  is  wild  and  impassioned  in  character.  Sombre  with  pastoral 
contrasts.  Probably  in  four  movements  with  the  end  rising  to  a  sombre  roaring  of 
the  orchestra,  in  which  the  main  theme  is  drowned. 

The  Seventh  Symphony.  Joy  of  life  and  vitality,  with  appassionato  passages.  In 
three  movements — the  last  an  "Hellenic  rondo." 

All  this  with  due  reservation. .  .It  looks  as  if  I  were  to  come  out  with  all  of  these 
three  symphonies  at  the  same  time. 

As  usual,  the  sculptural  more  prominent  in  my  music.  Hence  this  hammering 
on  the  ethical  line  that  takes  hold  of  me  entirely  and  on  which  I  must  concentrate 
and  hold  out. 

With  regard  to  symphonies  VI  and  VII  the  plans  may  possibly  be  altered  accord- 
ing to  the  development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands. 

By  all  this  I  see  how  my  innermost  self  has  changed  since  the  days  of  the  IV. 
symphony.  And  these  symphonies  of  mine  are  more  in  the  nature  of  professions 
of  faith  than  my  other  works. 

By  the  time  he  wrote  this  letter,  Sibelius  had  already  led  the  premiere  of  the  Fifth 
Symphony  on  December  8,  1915,  his  fiftieth  birthday.  A  revised  version  followed  a  year 
later,  the  final  version  only  in  November  1919.  The  Sixth  Symphony  was  completed  in 
February  1923,  the  Seventh  in  March  1924.  The  ideas  outlined  by  Sibelius  in  May  1918 
ultimately  intermingled  in  ways  he  could  not  have  foreseen;  the  specific  adjectives  don't 
entirely  apply  to  the  works  he  finally  completed.  But  it  is  in  the  area  of  large  structure, 
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the  overall  shape  of  these  works,  that  his  early  thoughts  are  particularly  interesting.  It 
was  the  Fifth  Symphony,  not  the  Seventh,  that  turned  out  in  three  movements,  while  the 
Seventh  emerged  as  a  single,  twenty-two-minute  span.  The  Sixth  Symphony,  while  hardly 
"wild  and  impassioned,"  did  turn  out  "in  four  movements" — but  these  four  movements 

jg     don't  behave  in  quite  the  way  we 

expect.  And  there  is  the  point. 
£  ]    Sibelius  was  an  innovator  capable  of 
enormous  strides  as  he  moved  from 
one  work  to  the  next.  Each  of  his 
symphonies  from  the  Third  to  the 
Seventh  plays  very  much  by  its  own 
rules,  questioning  or  stretching  the 
notion  of  "symphony"  while  still  re- 
maining interpretable  within  the  con- 
text implied  by  that  name,  which,  as 
we  basically  understand  it,  means  a 
confluence  of  sounds  originated  by 
an  orchestra,  and  typically  laid  out 
in  four  sections  called  "movements," 
with  a  particular  thematic  and  har- 
monic structure  that  enables  us  to 
follow  the  musical  discourse  from 
beginning  to  end.  That  said,  let  us 
look  at  just  a  few  of  the  things  that 
make  Sibelius's  Symphony  No.  6, 
while  still  a  "symphony,"  rather 
strange  and  mysterious. 

As  already  noted,  the  four  move- 
ments don't  "behave"  as  we  might 
expect.  Yes,  there  are  four  of  them, 
but  there  isn't  a  slow  movement,  and, 
as  Michael  Steinberg  puts  it,  "there  is  virtually  no  slow  music."  Were  we  to  impose 
"normal"  expectations,  the  third  movement  might  fulfill  them,  since  it  is  fast,  scherzo- 
like in  character.  But  what  does  "normal"  mean  after  two  movements  that  have  defied 
expectations?  Or  is  there  really  something  about  the  third  movement  that  conforms? 
More  on  that  below. 

Further,  it  is  hard — and  probably  irrelevant — to  identify  recurrent  melodic  themes. 
There  are  "themes"  in  the  sense  that  certain  recognizable  ideas  or  moods  prevail  at  dif- 
ferent times,  and  this  provides  a  sense  of  tension  and  release,  growth  and  change,  as 
passages  of  music  moving  at  different  rates  of  speed  succeed  each  other.  The  device  of 
using  slower  music  unexpectedly  to  supplant  a  previous  long  passage  of  faster  music  oc- 
curs at  several  key  places  and  helps  provide  a  foothold,  but,  intriguingly,  these  occur- 
rences remain  unsettling  even  after  repeated  hearings  of  the  work. 

What  about  the  harmonies?  From  the  start  there  is  that  unsettled,  otherworldly,  even 
antique  character  to  the  music.  At  the  very  beginning  Sibelius  achieves  this  effect  by 
emphasizing  the  high  strings,  as  divided  second  and  then  first  violins,  supported  only 
by  violas,  engage  in  Palestrina-like  polyphony.  (In  fact,  the  strings  play  a  predominant 
role  throughout  this  symphony,  even  as  the  woodwinds,  brass,  and  drums  add  their  con- 
tributions to  the  otherwise  typically  Sibelian  texture.  Note,  too,  that  this  is  the  only  sym- 
phony by  Sibelius  other  than  his  First  to  include  a  harp,  which  provides  its  own  charac- 
teristic sound.)  Aside  from  the  airy  austerity  of  the  opening,  there  is  a  real  "antique" 
quality  founded  in  Sibelius's  use  of  modal  harmonies.  The  initial  melodic  configurations 
center  around  the  note  D,  but  the  constant  presence  of  the  note  C  (rather  than  C-sharp, 


Sibelius  walking  near  his  home 


31 


Week  20 


Retire  with  style, 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


32 


the  normal  "leading  tone"  of  a  do-re-mi  scale  on  the  home  note  of  D,  and  which  helps 
define  the  key  of  D  in  both  its  major  and  minor  modes)  harks  back  to  the  medieval 
Dorian  mode,  which  you  can  hear  at  the  piano  by  playing  the  sequence  of  white  notes 
from  D  to  D. 

The  C/C-sharp  dichotomy  is  further  emphasized  in  different  ways:  the  first  accented 
chord  of  the  symphony  (measure  17)  includes  a  C-sharp  as  its  bass  in  the  second  vio- 
lins, but  the  C-sharp  in  the  low  strings  at  measures  62-65  is  countered  by  a  C-natural 
that  sounds  against  it  in  the  timpani  (mm.  64-65).  The  first  music  that  we  can  hear  as 
being  settled  in  an  actual  "key"  once  the  music  reaches  its  real  Allegro  tempo  is  in  C, 
thereby  negating  the  earlier  suggestion  of  D  through  emphasis  on  a  harmonically  dis- 
tant area,  and  effectively  wiping  out  altogether  the  C-sharp  necessary  to  define  the  key 
of  D.  Meanwhile,  the  timpani,  typically  tuned  to  the  first  and  fifth  notes  of  the  home 
scale,  are  here  tuned  to  A,  C,  and  F  (there  are  retunings  along  the  way,  however,  to  in- 
clude various  other  notes);  only  at  the  end  of  the  third  movement  do  they  hammer  out 
the  repeated  D's  that  finally  and  firmly  propel  the  music  of  that  movement  onto  a  clos- 
ing chord  of  D  minor.  Thus,  despite  suggestions  of  the  Dorian  mode,  the  third  move- 
ment conforms  to  "normal"  expectation  insofar  as  its  final  harmony  is  concerned,  in 
addition  to  the  fact  that  its  character  is  "right,"  as  observed  earlier.  But  the  beginning 
of  the  finale  takes  us  once  more  in  a  different  direction  and  back  to  the  sound-world  of 
the  first  two  movements. 

To  return,  finally,  to  the  large  view,  with  a  look  at  the  ending.  The  solemn  antiphony 
that  begins  the  last  movement  harks  back  to  the  melodic  contours  of  the  symphony's 
opening,  but  this  is  a  different  sort  of  music,  faster,  more  personal  and  conversational  in 
the  interplay  of  its  instrumental  groupings.  The  energy  level  builds,  and  the  music  grows 
increasingly  lively  and  resolute,  with  plenty  of  forceful  accents  and  elemental  turbu- 
lence. A  variant  of  the  material  that  opened  the  movement  returns  to  prepare  another 
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section  of  fast  music,  this  leading  to  the  closing  pages,  in  which  a  final,  impassioned 
prayer  gives  way  to  one  last,  spare  comment  from  the  violins  and  violas — the  drum 
playing  first  C-natural,  and  then  D,  as  softly  as  possible — which  had  begun  the  sym- 
phony nearly  a  half-hour  earlier.  The  D  of  the  violins  fades  into  silence,  and  with  that 
silence  the  symphony  ends. 

In  his  biography  of  Sibelius  (1959),  Harold  Johnson  wrote  of  the  composer's  astonish- 
ment at  the  revelations  expounded  by  analysts  of  his  Sixth  Symphony.  Sibelius's  response 
to  their  findings:  "You  may  analyze  it  and  explain  it  theoretically.  You  may  find  that 
there  are  several  interesting  things  going  on.  But  most  people  forget  that  it  is,  above  all, 
a  poem."  Further,  as  Sibelius  wrote  in  May  1918,  his  symphonies  had  become  "profes- 
sions of  faith,"  and  it  is  not  hard  to  sense  something  of  this  in  the  way  he  ends  the  first, 
second,  and  last  movements  of  this  symphony — with  lean,  concise  phrases  virtually  de- 
void of  sentiment,  as  if  accepting  the  inevitability  of  a  larger  plan.  In  Sibelius's  Sixth 
Symphony,  as  in  so  much  of  his  music,  there  is  a  convergence  of  the  ancient  and  mod- 
ern, of  the  elemental  and  the  spiritual,  raising  questions  with  no  immediate  or  apparent 


answers. 


Sibelius  completed  his  Seventh  Symphony  on  March  2,  1924,  and  conducted  the  first 
performance  on  March  24,  1924,  in  Stockholm.  The  first  performance  in  Helsinki  took 
place  on  April  25  that  year,  Robert  Kajanus  conducting.  Leopold  Stokowski  and  the 
Philadelphia-  Orchestra  gave  the  first  American  performance  on  April  3,  1926.  Serge 
Koussevitzky  introduced  the  symphony  to  Boston  in  December  1926.  In  all,  he  and  the 
BSO  played  the  work  thirty-five  times  between  December  1926  and  December  1948, 
including  performances  in  Symphony  Hall,  in  the  Berkshires  (1937,  1940,  and  1941), 
and  out  of  town  (including  six  in  New  York,  between  January  1927  and  January  1941). 
Later  Boston  Symphony  performances  were  given  by  Charles  Munch  (including  the  most 
recent  Tanglewood  performance,  on  July  30,  1 965),  Richard  Burgin  (once,  in  Providence, 
substituting  for  Munch,  who  was  ill),  Colin  Davis  (first  in  January  1975,  then  later  in 
March  1980  in  Boston,  New  Haven,  and  Philadelphia),  and  Antonio  Pappano  (the  most 
recent  subscription  performances,  in  April  2001.)  The  symphony  is  scored  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets,  three  trombones,  tim- 
pani, and  strings. 

The  essential  background  to  Sibelius's  Seventh  Symphony  is  simply  enough  set  out, 
and  tied  to  that  of  the  Fifth  and  Sixth  symphonies.  On  his  fiftieth  birthday,  December  8, 
1915 — celebrated  as  a  national  holiday — Sibelius  conducted  the  premiere  of  his  Fifth 
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Symphony  in  Helsinki.  He  had  subjected  the  score  to  last-minute  alterations  even  at 
the  final  rehearsal  and,  despite  its  success,  was  not  satisfied.  He  introduced  a  revised 
version  a  year  later,  in  December  1916,  but  still  continued  to  work  on  the  score,  finish- 
ing only  several  years  later  and  presenting  that  version  to  the  public  in  November  1919. 

Meanwhile,  however,  ideas  for  two 
more  symphonies  had  begun  to  ger- 
minate: in  May  1918,  in  the  letter 
quoted  above  on  page  29,  Sibelius 
wrote  that  he  "might  come  out  with 
all  three  symphonies  [i.e.,  the  Fifth, 
Sixth,  and  Seventh]  at  the  same  time" 
and  even  offered  general  descriptions 
of  the  two  new  works.  The  Seventh 
was  to  be  "in  three  movements — the 
last  an  Hellenic  rondo."  As  it  hap- 
pened, Sibelius  did  not  finish  all 
three  works  at  once:  the  Sixth  was 
completed  in  January  1923,  the 
Seventh,  as  he  noted  in  his  diary,  "on 
the  second  of  March  1924,  at  night." 

Sibelius's  Seventh  Symphony 
would  be  his  last.  The  year  1925  saw 
the  completion  of  his  symphonic 
poem  Tapiola,  but  then,  aside  from 
some  minor  works  and  revisions  to 
earlier  ones,  the  final  three  decades 
of  the  composer's  life  were  marked 
by  musical  silence,  the  so-called 
"silence  from  Jarvenpaa" — described 
by  one  writer  as  "perhaps  the  most 
profound  silence  in  musical  history." 
For  a  long  time  there  were  rumors  of 


"Ainola,"  Sibelius  s  villa  at  Jarvenpaa 


an  Eighth  Symphony,  and  it  was  even  announced  for  presentation  on  several  occasions 
— one  of  them  the  first-ever  Sibelius  symphony  cycle,  given  by  Serge  Koussevitzky  and 
the  Boston  Symphony  Orchestra  during  the  1932-33  season.  Sibelius  himself  seems  to 
have  confirmed  the  score's  existence  on  several  occasions;  perhaps  it  was  destroyed 
after  his  death  in  accordance  with  his  own  wishes.  Confronted  with  the  Seventh  Sym- 
phony, one  is  tempted  to  wonder  whether  Sibelius  could  have  produced  a  satisfactory 
Eighth,  one  that  could  have  satisfied  him  at  all:  the  Seventh  is  absolutely  breathtaking 
in  its  individuality  and  achievement.  But  we  know  from  the  succession  of  his  earlier 
works  that  Sibelius  was  a  composer  capable  of  enormous  strides  when  he  moved  from 
one  work  to  the  next,  so  we  are  left  without  a  satisfactory  answer.  We  have  only  the 
Seventh  as  his  last  word  on  the  subject  of  the  symphony. 

The  Seventh  did  not  turn  out,  as  projected,  in  three  movements,  but  as  a  single  move- 
ment, and  it  was  called  on  the  occasion  of  its  premiere  not  a  "symphony"  but  a  "sym- 
phonic fantasia."  The  music  is  continuous,  but  there  are  divisions  that  help  us  know 
where  we  are  as  the  music  proceeds.  Following  the  printed  score,  we  have  this  sequence 
of  tempo  markings  (underlinings  mine): 

Adagio — Vivacissimo — Adagio — 

Allegro  molto  moderato — Allegro  moderato — 

Vivace — Presto — Adagio — 

Largamente  molto — Affettuoso — Tempo  1° 

But  we  do  not  really  hear  all  these  changes  and  should  not  try  to  do  so  during  the  course 
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of  a  performance.  However,  three  of  the  divisions  (underscored  in  the  list  of  tempos  on 
page  37) — and  perhaps  this  reflects  something  of  Sibelius's  original  three-movement 
intent  after  all — are  large  enough  that  they  shape  our  sense  of  the  symphony's  overall 
structure:  the  opening  Adagio,  which,  at  about  eight  minutes,  takes  a  bit  more  than 
one-third  of  the  symphony's  total  playing  time;  the  scherzo-like  Vivacissimo,  whose 
material  returns  briefly  following  its  associated  Adagio;  and  the  Allegro  moderato,  which 
has  two  themes  and  which  behaves  in  outline  almost  like  a  "normal"  symphonic  move- 
ment. We  can  hear  the  material  from  the  Presto  onward  as  a  coda  to  and  reflection  upon 
the  whole. 

Operating  at  another  level  of  activity,  and  clearly  audible,  is  a  very  specific  bit  of 
musical  material  that  serves  to  herald  our  arrival  at  important  junctures:  a  solemn  in- 
cantation for  solo  trombone,  which  grows  almost  mystically  from  the  opening  Adagio, 
shapes  the  brass-dominated  character  of  the  second  Adagio  (midway  through,  following 
the  Vivacissimo),  and  then  returns  near  the  end  to  restore  the  atmosphere  of  awe  and 
nature-awareness  that  characterizes  the  beginning  and  serves  to  frame  the  work  in  its 
entirety. 

The  symphony  begins  with  a  call  to  attention  from  the  timpanist  (whose  contribution 
to  this  piece  must  be  one  of  the  most  extraordinary  in  the  entire  musical  literature), 
strings  rising  slowly  from  the  depths,  a  curiously-hued  chord  for  strings,  drum,  winds, 
and  horns,  and  woodwinds  fluttering  like  birds  against  an  ocean  backdrop.  Then,  richly 
colored  by  the  violas,  music,  for  divided  strings,  of  an  awe-inspired  reverence.  Slowly, 
the  entire  orchestra  adds  to  the  texture,  and  from  this  full  sound,  to  which  the  individual 
sonorities  of  strings,  winds,  brass,  and  drums  each  make  their  particular  contribution, 
as  they  will  throughout  the  symphony,  the  trombone  incantation  sounds  apart,  summon- 
ing our  attention  and  drawing  us  into  the  proceedings,  preparing  us  for  all  that  is  to  fol- 
low. Now,  everything  that  happens — from  the  rushing  strings  and  chattering  woodwinds 
of  the  Vivacissimo,  to  the  brass-subdued  tidewaters  of  the  second  Adagio,  to  the  near 
dancelike  simplicity  (at  least  at  its  start)  of  the  Allegro,  to  the  echoes,  in  the  closing 
pages,  of  the  beginning,  and  that  final  chord  of  barely  relieved  tension — happens  logi- 
cally and  inevitably. 

Our  sense  of  "inevitability  in  music"  can  serve  with  reference  to  specific  elements 
of  the  music  itself — rhythm,  motivic  construction,  thematic  relationships — and  the  way 
these  elements  work  together  to  determine  the  course  of  the  music's  progress.  This  holds 
for  the  music  of  Sibelius,  but  there  is  also  something  more — the  inevitability  of  nature. 
Sibelius,  from  his  childhood,  cherished  a  continued  awareness  of  the  world  around  him; 
he  was  awed  by  those  forces  that  would  exercise  their  control  for  centuries  to  come.  And 
through  his  music  we  sense  that,  for  Sibelius,  "those  granite  rocks"  of  the  Baltic  sea- 
scape were  but  the  smallest  embodiment  of  nature's  powers. 

— Marc  Mandel 
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More  .  .  . 

A  good  place  to  start  reading  about  Benjamin  Britten  is  Michael  Kennedy's  Britten  in 
the  Master  Musicians  series  (Oxford  University  paperback).  The  most  complete  recent 
biographical  account  of  the  composer's  life  is  Humphrey  Carpenter's  Benjamin  Britten 
(Scribners).  Michael  Oliver's  Benjamin  Britten  in  the  series  "20th-century  Composers" 
is  a  nicely  detailed  biography  with  plenty  of  illustrations  (Phaidon  paperback).  David 
Matthews's  Britten  is  another  good,  recent,  nicely  illustrated,  compact  biography  (Haus 
Publishing,  Great  Britain).  Peter  Evans's  The  Music  of  Benjamin  Britten,  a  thorough 
study  of  the  composer's  music,  was  revised  for  a  1996  paperback  edition  (Clarendon 
Press).  Letters  From  a  Life:  Selected  Letters  and  Diaries  of  Benjamin  Britten  is  a  1400- 
page  compilation  edited  by  Donald  Mitchell  and  Philip  Reed  (University  of  California). 
The  Cambridge  Companion  to  Benjamin  Britten,  edited  by  Mervyn  Cook,  is  a  useful  vol- 
ume in  the  "Cambridge  Companion  to..."  series  (Cambridge  University  paperback). 
Britten  s  Musical  Language  by  Philip  Rupprecht,  which  concentrates  mainly  on  the 
composer's  larger  works,  is  a  noteworthy  recent  addition  to  the  Britten  bibliography 
(Cambridge  University  Press).  The  Britten  Companion,  edited  by  Christopher  Palmer, 
dating  from  the  mid-1980s,  is  another  useful  compendium  (Cambridge).  Benjamin  Brit- 
ten: A  Commentary  on  his  Work  by  a  Group  of  Specialists,  a  symposium  volume  edited 
by  Donald  Mitchell  and  Hans  Keller,  discusses  the  composer  and  his  work  through  the 
early  1950s  (Greenwood  Press).  Out  of  print  but  well  worth  seeking  is  the  indispensable 
photographic  survey  Benjamin  Britten:  Pictures  From  a  Life,  1913-1976,  by  Donald 
Mitchell  and  John  Evans  (Scribners).  Michael  Steinberg's  The  Concerto— A  Listeners 
Guide  includes  notes  on  Britten's  Violin  Concerto  and  Britten's  Symphony  for  Cello  and 
Orchestra  (Oxford  paperback). 

A  concert  performance  of  What  the  Wild  Flowers  Tell  Me  (Britten's  arrangement  of 
the  minuet  from  Mahler's  Third  Symphony)  with  the  composer  conducting  the  English 
Chamber  Orchestra  on  June  22,  1969,  was  included  on  a  "bonus  disc"  in  the  multi-disc 
box  "Britten— The  Collection,"  which  offers  a  wide  variety  of  live  performances  show- 
casing Britten  as  both  conductor  and  pianist  (BBC  Music/IMG  Artists).  Britten  himself 
led  a  recording  of  his  Violin  Concerto  with  violinist  Mark  Lubotsky  and  the  English 
Chamber  Orchestra  in  1970  (Decca,  reissued  on  CD  in  1989 — a  disc  not  currently  list- 
ed— with  Britten's  Piano  Concerto  featuring  pianist  Sviatoslav  Richter  under  the  com- 
poser's direction,  also  recorded  in  1970  with  the  English  Chamber  Orchestra).  A  new 
recording  of  Britten's  Violin  Concerto  featuring  the  acclaimed  young  British  violinist 
Daniel  Hope  with  Paul  Watkins  leading  the  BBC  Symphony  Orchestra  is  due  for 
release  this  month  (Warner  Classics,  paired  with  Berg's  Violin  Concerto).  Other  record- 
ings of  the  Violin  Concerto  include  Maxim  Vengerov's  with  Mstislav  Rostropovich  lead- 
ing the  London  Symphony  Orchestra  (EMI,  also  featuring  Vengerov  in  Walton's  Viola 
Concerto),  Sergei  Azizian  with  Osmo  Vanska  leading  the  Copenhagen  Philharmonic 
(Classico,  with  Walton's  Violin  Concerto),  and  Rebecca  Hirsch's  with  Takuo  Yuasa 
leading  the  BBC  Scottish  Symphony  (budget-priced  Naxos,  with  Britten's  Symphony  for 
Cello  and  Orchestra,  with  soloist  Timothy  Hugh). 

Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works 
study  (Schirmer).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dic- 
tionary of  Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles 
on  Janacek,  Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton 
paperback).  The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepokoski. 
The  major  biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three  volumes 
have  been  translated  into  English  by  Robert  Layton,  but  only  the  first  two  were  published 
in  this  country  (University  of  California;  the  third  volume  was  published  by  Faber  & 
Faber  in  London).  Michael  Steinberg's  program  notes  on  all  seven  Sibelius  symphonies 
are  in  his  compilation  volume  The  Symphony— A  Listeners  Guide  (Oxford  University 
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paperback).  A  program  note  on  the  Seventh  Symphony  is  included  among  Donald  Fran- 
cis Tovey's  Essays  in  Musical  Analysis  (Oxford  paperback).  The  Sibelius  Companion, 
edited  by  Glenda  Dawn  Ross,  is  a  useful  compendium  of  essays  by  a  variety  of  Sibelius 
specialists  (Greenwood  Press).  Harold  Truscott's  chapter  on  Sibelius  in  Volume  II  of  The 
Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback),  as  is  Philip 
Coad's  chapter  on  the  composer  in  the  much  more  recent  A  Guide  to  the  Symphony,  ed- 
ited by  Robert  Layton  (Oxford  paperback).  Lionel  Pike's  collection  of  essays,  Beethoven, 
Sibelius,  and  "the  Profound  Logic,"  is  recommended  to  readers  with  a  strong  technical 
knowledge  of  music  (Athlone  Press,  London).  There  are  at  least  two  paperback  English- 
language  editions  available  of  the  Kalevala,  the  collection  of  Finnish  folk  legends  that 
served  as  inspiration  for  a  number  of  Sibelius's  works.  The  earlier,  published  in  1963, 
is  a  translation  by  Francis  Peabody  Magoun,  Jr.  (Harvard  University  paperback);  the 
more  recent  one,  published  in  1989,  is  a  translation  by  Keith  Bosley  (Oxford  World's 
Classic  paperback). 

Paavo  Berglund  has  recorded  the  complete  cycle  of  the  seven  Sibelius  symphonies 
three  times,  most  recently  with  the  Chamber  Orchestra  of  Europe  (Finlandia,  on  three 
discs  that  are  available  separately,  with  the  Fourth  and  Sixth  on  one,  the  Fifth  and  Sev- 
enth on  another,  and  symphonies  1-3  on  the  third).  Berglund's  earlier  recorded  Sibelius 
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cycles  (in  both  instances  also  including  most  of  Sibelius's  other  orchestral  works)  were, 
from  the  1980s,  with  the  Helsinki  Philharmonic  (EMI)  and,  from  1972-74,  with  the 
Bournemouth  Symphony  Orchestra  (EMI).  The  Boston  Symphony  Orchestra  recorded  all 
seven  Sibelius  symphonies  and  several  Sibelius  tone  poems  under  Colin  Davis  in  the 
mid-1970s.  These  were  reissued  a  few  years  back  in  two  mid-priced  Philips  "Duos" 
(the  Sixth  and  Seventh  are  in  Volume  2).  The  Davis/BSO  recording  of  the  Seventh  has 
also  been  reissued — paired  with  the  Fifth  Symphony,  as  it  was  in  its  original  LP  re- 
lease— on  a  mid-priced  single  disc  in  the  series  "Philips  50  Great  Recordings"  mark- 
ing fifty  years  of  the  company's  recorded  heritage.  Another  noteworthy  Sibelius  sym- 
phony cycle  has  been  recorded  by  Osmo  Vanska  with  the  Lahti  Symphony  Orchestra 
(BIS).  Other  recordings  of  interest  include  Herbert  Blomstedt's  of  the  Sibelius  Sixth  with 
the  San  Francisco  Symphony  (Decca,  with  the  Symphony  No.  3),  Leif  Segerstam's  of  the 
Sixth  with  the  Helsinki  Philharmonic  (Ondine,  with  the  Symphony  No.  2),  and  Petri 
Sakari's  pairing  of  the  Sixth  and  Seventh  symphonies  with  the  Iceland  Symphony  Or- 
chestra (budget-priced  Naxos). 

Of  particular  historic  interest  are  a  number  of  recordings  by  conductors  who  champi- 
oned Sibelius  during  his  lifetime.  Robert  Kaj anus's  recordings  from  1932  of  the  Third 
and  Fifth  symphonies  with  the  London  Symphony  Orchestra  were  available  on  a  single 
Koch  Historic  disc  and  also  in  a  three-disc  Finlandia  box  with  his  recordings  of  the 
First  and  Second  symphonies,  Tapiola,  Pohjolas  Daughter,  and  other  works.  Serge  Kous- 
sevitzky's  famous  "live"  recording  of  the  Seventh  Symphony  from  a  1933  concert  with 
the  BBC  Symphony  Orchestra  has  recently  been  reissued  on  Naxos  Historical  (with 
Sibelius's  Tapiola  and  Pohjolas  Daughter,  and  Grieg's  The  Last  Spring,  though  that  disc 
may  not  yet  have  reached  the  United  States).  The  same  performance  has  also  been  avail- 
able in  a  two-disc  Biddulph  set  ("Koussevitzky:  The  Complete  HMV  Recordings")  also 
including  his  BBC  Symphony  recordings  of  Beethoven's  Eroica  and  Fifth  symphonies, 
Haydn's  Symphony  No.  88,  and  Mozart's  Fortieth.  (Koussevitzky 's  1950  Boston  Sym- 
phony recording  of  the  Sibelius  Second  for  RCA  looks  to  be  out  of  the  catalogue  at 
present.)  Also  worth  seeking  is  a  1934  recording  of  Sibelius's  Sixth  Symphony — the 
first  recording  ever  made  of  that  work — with  the  Finnish  National  Orchestra  under 
Georg  Schneevoigt,  who  succeeded  Kajanus  as  that  orchestra's  conductor  (Finlandia). 
Another  important  Sibelius  champion  was  Thomas  Beecham,  whose  "live"  1954  record- 
ing of  the  Seventh  with  the  Helsinki  Philharmonic  has  been  available  on  Ondine.  More 
recently,  IMG  Artists  has  released  a  highly  recommended  two-disc  set  of  Beecham  con- 
ducting "live"  performances  of  Sibelius's  Seventh  and  Fourth  symphonies,  Tapiola, 
and  selections  from  the  composer's  music  for  Pelleas  et  Melisande,  Swanwhite,  and  The 
Tempest,  all  but  the  Seventh  (a  September  1954  performance)  being  from  a  December  8, 
1955,  concert  Beecham  led  with  the  Royal  Philharmonic  Orchestra  to  honor  Sibelius's 
ninetieth  birthday  (BBC  Legends).  Beecham's  early  commercial  recording  of  the  Sixth 
Symphony  with  the  London  Philharmonic  seems  not  to  have  appeared  on  compact  disc. 
His  two  commercial  recordings  of  the  Seventh — from  1942  with  the  New  York  Philhar- 
monic, and  from  1955  with  the  Royal  Philharmonic — have  been  transferred  to  CD  (the 
earlier  one  as  part  of  the  "Beecham  Collection"  produced  by  the  Beecham  Trust,  and  also 
on  Dutton;  the  later  one,  though  now  out  of  print,  as  part  of  EMI's  "Beecham  Edition"). 

— Marc  Mandel 
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Paavo  Bergluiid 

Making  his  BSO  debut  at  these  concerts,  the  distinguished  Finnish 
conductor  Paavo  Berglund  has  won  his  reputation  on  the  podiums 
of  the  world's  great  orchestras,  including  the  Berlin  Philharmonic, 
the  London  Symphony,  the  Royal  Concertgebouw  Orchestra,  the 
Dresden  Staatskapelle,  the  Orchestre  National  de  France,  the  St. 
Petersburg  Philharmonic,  the  New  York  Philharmonic,  the  Leipzig 
Gewandhaus  Orchestra,  and  the  Israel  Philharmonic.  In  addition  to 
having  had  long  associations  with  the  Finnish  Radio  Symphony  Or- 
chestra and  the  Helsinki  Philharmonic  Orchestra,  he  has  been  prin- 
cipal conductor  of  the  Stockholm  Philharmonic  (1987-91)  and  of 
the  Royal  Danish  Orchestra  in  Copenhagen  (1993-96).  In  England,  where  he  was  principal 
conductor  of  the  Bournemouth  Symphony  Orchestra  from  1972  to  1979,  he  has  gone  on  to 
appear  frequently  with  the  London  Philharmonic  Orchestra  and  the  City  of  Birmingham 
Symphony  Orchestra.  He  has  led  European  tours  with  the  BBC  Symphony  Orchestra,  the 
Royal  Philharmonic  Orchestra,  and  the  Chamber  Orchestra  of  Europe,  and  also  works  close- 
ly with  the  Oslo  Philharmonic  Orchestra.  Mr.  Berglund  made  his  North  American  debut  in 
1978,  leading  the  American  Symphony  Orchestra  in  New  York  City.  Since  then  he  has  con- 
ducted many  of  the  foremost  North  American  ensembles,  including  the  Cleveland  Orches- 
tra, the  Los  Angeles  Philharmonic,  the  National  Symphony,  the  New  York  Philharmonic,  and 
the  symphony  orchestras  of  San  Francisco,  Saint  Louis,  Baltimore,  Dallas,  Detroit,  Pittsburgh, 
and  Toronto.  In  1997  Mr.  Berglund  conducted  the  Russian  National  Orchestra  in  Moscow, 
St.  Petersburg,  and  Tampere,  Finland;  he  returned  to  Moscow  in  1998  to  lead  that  orches- 
tra in  a  concert  celebrating  the  80th  birthday  of  Alexander  Solzhenitsyn.  Other  recent  en- 
gagements have  included  Sibelius  symphony  cycles  at  the  Edinburgh  and  Helsinki  festivals 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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and  European  tours  with  the  Chamber  Orchestra  of  Europe  and  the  City  of  Birmingham 
Symphony.  In  2003-04  he  returns  to  the  United  States  to  conduct  the  Boston  Symphony 
Orchestra.  Paavo  Berglund  has  recorded  the  complete  Sibelius  symphonies  three  times — 
with  the  Bournemouth  Symphony  and  the  Helsinki  Philharmonic  for  EMI,  and,  most  re- 
cently, with  the  Chamber  Orchestra  of  Europe  for  Finlandia.  With  the  Royal  Danish  Or- 
chestra, he  has  recorded  all  of  the  Nielsen  symphonies  for  BMG/RCA  Victor  Red  Seal.  His 
latest  recording  features  Tchaikovsky's  Symphony  No.  4  and  1812  Overture  with  the  Lon- 
don Philharmonic  Orchestra  for  BMG/Classic  FM.  Among  the  many  honors  his  recordings 
have  received  are  a  Grammy  nomination  for  his  EMI  world-premiere  recording  of  Sibelius's 
Kullervo  Symphony  and  the  Diapason  d'Or  for  his  Nielsen  cycle.  His  much-praised  discog- 
raphy  also  includes  major  symphonic  works  of  Shostakovich,  Smetana,  and  Dvorak,  among 
others. 


Frank  Peter  Zimmermann 

Born  in  1965  in  Duisburg,  Germany,  Frank  Peter  Zimmermann 
started  playing  the  violin  at  five  and  gave  his  first  concert  with 
orchestra  at  the  age  of  ten.  Since  finishing  his  studies  with  Valery 
Gradov,  Saschko  Gawriloff,  and  Herman  Krebbers  in  1983,  he  has 
performed  with  all  the  major  orchestras  in  the  world,  collaborating 
with  the  world's  most  renowned  conductors.  His  orchestral  and  re- 
cital engagements  take  him  to  all  major  concert  venues  and  interna- 
tional music  festivals  in  Europe,  the  United  States,  Japan,  South 
America,  and  Australia.  Current  and  future  highlights  include  en- 
gagements with  the  Boston  Symphony  Orchestra  and  Paavo  Berglund, 
the  Chicago  Symphony  Orchestra  and  Manfred  Honeck,  the  National  Symphony  Orchestra 
and  Leonard  Slatkin,  the  Berlin  Philharmonic  Orchestra  and  Bernard  Haitink,  the  Philhar- 
monia  Orchestra  and  Wolfgang  Sawallisch,  the  London  Symphony  Orchestra  and  Bernard 
Haitink,  and  the  Bavarian  Radio  Symphony  Orchestra  and  Mariss  Jansons,  among  others. 
In  February  2003  Frank  Peter  Zimmermann  and  the  Berlin  Philharmonic  Orchestra  con- 
ducted by  Peter  Eotvos  gave  the  world  premiere  of  the  violin  concerto  en  sourdine  by  the 
German  composer  Matthias  Pintscher.  Further  performances  were  given  with  the  Orchestre 
de  Paris  and  Christoph  Eschenbach,  the  Cleveland  Orchestra  and  Franz  Welser-Most,  and 
the  BBC  Symphony  Orchestra  and  Jukka-Pekka  Saraste,  among  others.  Besides  his  many 
engagements  with  orchestra,  Mr.  Zimmermann  gives  numerous  recitals  worldwide.  His 
interpretations  of  the  Classical,  Romantic,  and  20th-century  repertoire  are  received  with 
great  critical  acclaim  by  press  and  public  alike.  Since  1998  his  regular  partner  is  Italian 
pianist  Enrico  Pace.  Other  regular  chamber  music  partners  are  Heinrich  Schiff  and  Christian 
Zacharias.  Frank  Peter  Zimmermann  was  awarded  the  Premio  del  Accademia  Musicale 
Chigiana,  Siena  1990.  In  April  1994  he  received  the  important  Rheinischer  Kulturpreis 
1994.  For  EMI  Classics,  Mr.  Zimmermann  has  recorded  the  concertos  of  Berg,  Beethoven, 
Brahms,  Dvorak,  Glazunov,  Mendelssohn,  Mozart,  Prokofiev,  Ravel  {Tzigane),  Saint-Saens 
(No.  3),  Sibelius,  Stravinsky,  Tchaikovsky,  and  Weill.  In  recital  with  pianist  Alexander 
Lonquich  he  recorded  all  of  the  Mozart  and  Prokofiev  sonatas.  He  has  also  recorded  a  disc 
of  works  by  Ravel,  Debussy,  and  Janacek;  a  disc  of  music  by  composers  of  the  Groupe  des 
Six,  and  the  six  solo  sonatas  of  Eugene  Ysaye.  As  part  of  their  Ligeti  cycle,  Teldec  Classics 
released  his  recording  of  Ligeti's  Violin  Concerto  with  the  ASKO  Ensemble  and  Reinbert 
de  Leeuw  in  October  2002.  Many  of  his  recordings  have  received  prestigious  awards  and 
prizes  worldwide.  Frank  Peter  Zimmermann  plays  a  Stradivarius  from  1711,  which  once 
belonged  to  Fritz  Kreisler,  and  which  is  kindly  sponsored  by  the  Westdeutsche  Landes- 
bank.  He  made  his  BSO  debut  in  July  1987  at  Tanglewood  with  Prokofiev's  Violin  Concerto 
No.  1  and  his  subscription  series  debut  in  November  1988  with  Glazunov's  A  minor  con- 
certo. His  most  recent  subscription  concerts  with  the  BSO  were  in  March  2001,  when  he 
played  Mozart's  Violin  Concerto  No.  4  in  D,  K.218.  His  most  recent  BSO  appearance  was 
at  Tanglewood  in  July  2001,  in  the  Brahms  Violin  Concerto.  Other  BSO  appearances  have 
featured  him  in  the  violin  concertos  of  Beethoven,  Dvorak,  Shostakovich  (No.  1),  and  Berg. 
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Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 

508-821-5700 


781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Life  Care 
Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Life  lJ| 
Centers 

of  Arnerica 


Life  Care  Center  JLife  ^-are  at 

of  West  Bridgewater  JlOfllC 
508-580-4400 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Capital  and  Endowment  Contributors 


\ne  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31, 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 


Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 


$500,000-$999,999 

Anonymous  (1) 


Diana  Osgood  Tottenham 


$250/000-$499,999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 


Kate  and  Al  Merck 


$1 00,000-5249,999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 


Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mrs.  Philip  Kruvant 
National  Park  Service, 
U.S.  Dept.  of  the  Interior 
Save  American  Treasures 


$50,000-$99,999 

The  Behrakis  Foundation 
Mr.  and  Mrs.  Disque  Deane 
Estate  of  Gattie  P.  Holmes 
Mr.  and  Mrs.  Daniel  M.  Neidich 


Ms.  Helen  Salem  Philbrook 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 
Mr.  and  Mrs.  Stephen  R.  Weiner 


Continued  on  page  S3 
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GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


TVfT2  BIMA 


Berkshire  Institute  for  Music  §  Arts 


MUSIC  •  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd- July  18thr  2004 

* 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

Best  Custom  Shirts  -  Boston  Magazine,  1998 

Best  Classic  American  Suits-  Boston  Magazine,  1999 

Best  Men's  Suits-Improper  Bostonian,  2000 

Best  Power  Ties-improper  Bostonian,  2001 

Serving  The  Financial  District  Since  1933 
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Capital  and  Endowment  Contributors    (continued) 


$25/000-$49/999 

Anonymous  (1) 
Estate  of  Elizabeth  A.  Baldwin 
Estate  of  Roger  F.  Brightbill 
Estate  of  Katherine  E.  Brown 
Mrs.  Harriett  M.  Eckstein 
Ms.  Lillian  Etmekjian 
Estate  of  Frances  Fahnestock 
Estate  of  Miriam  A.  Feinberg 
Elizabeth  Taylor  Fessenden 
Foundation 


Mr.  Albert  H.  Gordon 

Estate  of  David  W.  Klinke 

The  Richard  P.  and  Claire  W.  Morse 

Foundation 
Estate  of  Dr.  Charles  A.  Reiner 
Estate  of  Dorothy  Troupin  Shimler 
Mr.  and  Mrs.  Harold  Sparr 


$15,000-$24,999 

Anonymous  (1) 
Mr.  and  Mrs.  Peter  A.  Brooke 
Estate  of  Anna  E.  Finnerty 
FleetBoston  Financial  Foundation 
Estate  of  Elizabeth  B.  Hough 
Ms.  Audrey  Noreen  Roller 


Estate  of  Charlotte  Spohrer 

McKenzie 
Estate  of  Dorothy  F.  Rowell 
Mr.  and  Mrs.  Wallace  L.  Schwartz 
Mrs.  Nathaniel  H.  Sperber 


$10,000-$  14,999 

Anonymous  (1) 
Mr.  and  Mrs.  Ben  Beyea 
Mr.  and  Mrs.  James  F.  Cleary 
Mr.  and  Mrs.  Harry  Freedman 
Mr.  Norman  J.  Ginstling 
Susan  Grausman  and 

Marilyn  Loesberg 
Highland  Capital  Partners 

Mr.  Wycliffe  K.  Grousbeck 
Dr.  Edwin  F.  Lovering 
Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 


Mr.  and  Mrs.  Joseph  C.  McNay 
Estate  of  Marilyn  S.  Nelson 
Dr.  Peter  Ofner 
Mr.  Donald  I.  Perry 
Ms.  Barbara  C.  Rimbach 
Marcia  A.  Rizzotto 
Dr.  J.  Myron  Rosen 
Stephen  and  Dorothy  Weber 
Ms.  Elizabeth  Zausmer 


53 


oldwell  Banker  Previews 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


CONCORD,  MA  $7,750, 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


hi  a 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office, 
(978)  369-3600,  kurt.meehan@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  jjquare 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 


COLDUieU. 
BANKER  □ 


RESIDENTIAL  BROKERAGE 


(800)  548-5003 

Previews.NewEnglandMoves.com     ^j 


BOSTON  SYMPHONY  ORCHESTRA 

2003-2004   SEASON 


Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.  &  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 


Continued  on  page  57 
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Charles  Webb  designs  and  builds 

a  variety  of  beautifully  crafted 

pieces  for  dining,  living,  sleeping 

and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  ^ffifj? 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

'51McGrathHwy(Rt28) 
Somerville,  MA 
(7<  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


2OO3-2OO4   SEASON 


BOSTON    SYMPHONY   ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  are  available  in  any  amount  and  may  be 
used  toward  the  purchase  of  tickets  to  any  BSO  or  Boston 
Pops  performance  at  Symphony  Hall  or  Tanglewood.  Gift 
Certificates  may  also  be  used  at  the  Symphony  Shop  to  pur- 
chase merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  or  the  Symphony  Hall 
Box  Office,  or  call  SymphonyCharge  at  (617)  266-1200. 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  ,^_k 

banking,  credit,  trusts  and  estates,  asset  for  more  J7TL^J3v^    TilWr 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  ■  Boca  Raton  ■  Buffalo  •  Los  Angeles  •  McLean,  VA  •  Miami  ■  Newport  Beach,  CA  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 
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where  information  lives 
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DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Yorfd  be  surprised 
what  were  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


Foundation  Grantors     (continued) 

McCarthy  Family  Foundation 

Miriam  Shaw  Fund 

MetLife  Foundation 

Richard  and  Susan  Smith  Family 

The  M.S.  and  G.S.  Morton  Foundation 

Foundation 

Max  and  Sophie  Mydans  Foundation 

Seth  Sprague  Educational  &  Charitable 

New  England  Foundation  for  the  Arts 

Foundation 

Jean  Nichols  Charitable  Trust 

State  Street  Foundation 

Oak  Foundation  USA 

Stearns  Charitable  Trust 

Dino  Olivetti  Foundation,  Inc. 

The  Abbot  &  Dorothy  H.  Stevens 

Oxford  Fund,  Inc. 

Foundation 

Parnassus  Foundation 

Stratford  Foundation 

Abraham  Perlman  Foundation 

Jean  C.  Tempel  Foundation 

Dr.  Deanna  Spielberg 

The  Charles  Irwin  Travelli  Fund 

Charles  G.  Pringle  Foundation 

The  Trust  Family  Foundation 

Olive  Higgins  Prouty  Foundation 

Irving  &  Edyth  S.  Usen  Family 

Billy  Rose  Foundation 

Charitable  Trust 

Richard  Saltonstall  Charitable  Foundation 

Edwin  S.  Webster  Foundation 

Saquish  Foundation 

Isak  &  Rose  Weinman  Foundation 

The  William  E.  and  Bertha  E.  Schrafft 

The  Helen  F.  Whitaker  Fund 

Charitable  Trust 

Yawkey  Foundation  II 
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TU£    SUOl'S    AT 

PRUDENTIAL 

C  K  TV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


rvuLK,?  cu  diajj  of-  it! 


IN         HARMONY        WITH         SCIENCE 


'  .   ■     ■  "    ::.-■' 


Sunday,   October   10th,   5pm 

Donated  by  Members  of  the  BOSTON    SYMPHONY   ORCHESTRA 
Led  By  Edo   de  Waart         Guest  Soloist,  Andre  Watts 

For  more  information   call:   888.310.7100 
Visit  us  on   the  web:  www.concertforthecure.org 
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BOSTON  SYMPHONY  ORCHESTRA 

2003-2004   SEASON 

The  Higginson  Society 

The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 

virtuoso-$50,ooo  and  above 

Mr.  and  Mrs.  Disque  Deane 

ENCORE-$25,000  to  $49,999 

Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 

William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 

MAESTRO-$15,000  to  $24,999 

Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 

Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet                                                                        1 
William  and  Lia  Poorvu 
Louise  C.  Riemer 

Susan  and  Dan  Rothenberg                                            j 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 

Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 

Mr.  Thomas  G.  Sternberg 

Mr.  and  Mrs.  Samuel  Thorne                                         * 

Mrs.  August  R.  Me 

yer                                            Drs.  Richard  and  Judith  Wurtman                                \ 

Continued  on  page  61 
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Fine  tuning  portrolios 
ror  over  sixty  years. 


JjL  David  L.  Babsorr 

'#J     &     COMPANY     INC 


INVESTMENT  ADVISORS  SINCE  1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial  Drive,  Cambridge  MA 

A  member  of  the  MassMutual  Financial  GroupSM 


It's  Life 


on  a 


wAoie  cUi%ewe4vt  JL  E  VE  L. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect.  It's  life  on  a  whole  different  level. 

For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  soo  Boylston  Street.  Boston 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W.  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Charles  and  JoAnne  Dickinson 
PvOger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  63 
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Music  Donee  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 
BOSTON 

2003 

«*enfed  b^ Batten  raosBisrw 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 
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www.fitcorp.com 


The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  F.  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  F. 

Cleary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 


Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Dor  an 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  65 
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BOSTON 


SYMPHONY 


ORCHESTRA 


Youth  and  Family  Concerts 


The  BSO  has  been  presenting  programs  to  entertain 
and  educate  young  people  since  1888.  Each  concert 
includes  music  selected  especially  for  children. These 

exciting  musical  performances 
are  often  accompanied 
by  theatrical  and  visual  elements 
and  encourage  interaction 
between  the  conductor  and 
audience  members. 


YOUTH   CONCERTS 

Youth  Concerts  are  geared  toward  elementary,  middle, 
and  high  school  students.  $10 

April  14  and  16, 10am  and  11:50am: 

Christopher  Wifkins,  conductor 
April  15, 10am:  Christopher  Wilkins,  conductor 


FAMILY  CONCERTS 

Family  Concerts  are  designed  for  children  ages  5  and  up 
and  their  families.  Saturdays,  $18 

April  17, 10am  and  noon:  Christopher  Wilkins,  conductor 


For  tickets  call  (888)  266-1200  or  visit  www.bso.org. 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 


Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
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Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 

Continued  on  page  67 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  B1HAZELDEN 

800-257-7800,  ext.2521 
wrsrw.hazelden.org 

©2002  Hazelden  Foundation 


...they  want  to  go  to 
|he.  jymphony  and  spend 
the  weekend  with  us. 

JH&        Why  don't  we  suggest 

-:^r^c-  ..  i  117" 

,-'■  %y\ <■' ::      the  new  hotel  ' 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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The  Higginson  Society     (continued) 

MEAABERS-$2,500  to  $4,999    continued 

Dr.  and  Mrs.  Jerome  Porush        Maurice  and  Sarah  Segall 

Mr.  H.  Stephen  Tilton 

John  and  Susanne  Potts 

Mr.  Robert  G.  Segel 

Mr.  and  Mrs.  Carlos  H.  Tosi 

Dr.  Tina  Young  Poussaint 

The  Shane  Foundation 

Diana  Osgood  Tottenham 

and  Dr.  Alvin  Poussaint 

Mrs.  Charles  N.  Shane 

Marc  Ullman 

Ms.  Helen  C.  Powell 

Dr.  and  Mrs.  William 

Mr.  and  Mrs.  John  H. 

Mrs.  Daphne  Brooks  Prout 

Shipley 

Valentine                                              ; 

Mr.  and  Mrs.  Millard  H. 

Mr.  Marshall  H.  Sirvetz 

Mr.  and  Mrs.  William  C. 

Pryor,  Jr. 

John  W.  Spillane  and 

Van  Faasen 

Dr.  Kathleen  A.  Pulsifer 

Rosemary  A.  Spillane 

Mr.  Robert  A.  Vogt 

Ms.  Sally  Quinn 

Maximilian  and  Nancy 

Mr.  and  Mrs.  Roger  L. 

Mr.  and  Mrs.  Robert  E. 

Steinmann 

Voisin 

Remis 

Fredericka  and  Howard 

Mr.  and  Mrs.  Mark  Volpe 

Howard  and  Sharon  Rich 

Stevenson 

Mr.  and  Mrs.  William  G. 

Mr.  and  Mrs.  Mark  V. 

Mr.  Oswald  Stewart 

Walker 

Rickabaugh 

Mrs.  Anson  P.  Stokes 

Nancy  T.  Watts 

Marcia  A.  Rizzotto 

Esta-Lee  and  Harris  E.  Stone 

Mr.  Matthew  A.  Weatherbie 

Estate  of  Robert  Rohner 

Mr.  and  Mrs.  Galen  L.  Stone 

Lawrence  and  Dawn  Weber 

Elaine  and  Jerome  Rosenfeld       Mr.  and  Mrs.  Henry  S.  Stone 

Harry  and  Ruth  Wechsler 

Judy  and  David  Rosenthal 

Mr.  and  Mrs.  Richard  D. 

Mr.  Stetson  Whitcher 

Dean  Henry  Rosovsky 

Stone 

Mrs.  John  W  White 

Debbie  and  Alan  Rottenberg       Miss  Elizabeth  B.  Storer 

Margaret  C.  Williams 

Mr.  and  Mrs.  William  H. 

Mrs.  Carol  B.  Sullivan 

Mr.  and  Mrs.  Donald  B. 

Rousseau 

Mr.  and  Mrs.  Joseph 

Wilson 

Dr.  Jordan  S.  Ruboy 

Swiniarski 

Mrs.  John  J.  Wilson 

Stephen  and  Eileen  Samuels         Jeanne  and  John  Talbourdet 

Mr.  and  Mrs.  Leslie  J. 

Estate  of  Hessie  Sargent 

Ms.  Patricia  L.  Tambone 

Wilson 

Betty  and  Pieter  Schiller 

Mrs.  Charles  H.  Taylor 

Lynne  and  Frank  Wisneski 

Linda  and  Arthur  Schwartz 

i         Mr.  and  Mrs.  W.  Nicholas 

Mr.  and  Mrs.  Cornelius  Ayer 

Ginny  and  Tom  Scott 

Thorndike 

Wood,  Jr. 

Mr.  and  Mrs.  Robert  G. 

Tom  and  Karen  Tierney 

Mr.  and  Mrs.  Roger  C. 

Scully 

Mabel  and  John  Tillinghast 

Wright 

Ms.  Carol  P.  Searle 

Drs.  Eugene  J.  and  Hilde  H. 

Norma  and  Arnold  Zack 

Mr.  and  Mrs.  Douglas  H. 

Tillman 

Ms.  Elizabeth  Zimmermann 

Sears 

• 
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NEXT  PROGRAM.  .  . 

Thursday,  April  1,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  April  1,  at  8 
Friday,  April  2,  at  8 
Saturday,  April  3,  at  8 
Tuesday,  April  6,  at  8 

GRANT  LLEWELLYN  conducting 


Pre-Concert  Talks 
by  Jane  Bernstein, 
Tufts  University 


VAUGHAN 
WILLIAMS 


Fantasia  on  a  Theme  of  Thomas  Tallis 


MUSGRAVE 


Turbulent  Landscapes 

(world  premiere;  commissioned  by  the  Boston 

Symphony  Orchestra  through  the  Arthur  P. 

Contas  Commissioning  Fund) 

I.  Sunrise  with  Sea  Monsters 
II.  The  Shipwreck 

III.  Snow  Storm:  Hannibal  and  his  Army  crossing  the  Alps 

IV.  War.  The  Exile  and  the  Rock  Limpet 
V.  16th  October,  1834 

VI.  Sunrise,  with  a  Boat  between  Headlands 


INTERMISSION 


WALTON 


Belshazzars  Feast,  for  mixed  choir,  baritone 
solo,  and  orchestra  (text  arranged  from 
Biblical  sources  by  Osbert  Sitwell) 

JOHN  RELYEA,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Grant  Llewellyn,  music  director  of  the  Handel  &  Haydn  Society  and  a  former  BSO 
assistant  conductor,  leads  the  orchestra  in  the  second  world  premiere  of  this  year's 
BSO  schedule,  Scottish  composer  Thea  Musgrave's  Turbulent  Landscapes,  inspired 
by  paintings  of  the  extraordinary  English  landscape  artist  J.M.W.  Turner.  One  of  the 
UK's  most  admired  composers,  Musgrave  (born  1928)  is  known  for  her  ingenious 
and  colorful  writing  for  orchestra.  She  shares  the  program  with  two  20th-century 
Englishmen:  Ralph  Vaughan  Williams,  whose  atmospheric  Fantasia,  perhaps  his 
most  popular  work,  is  an  homage  to  the  English  Renaissance  composer  Thomas 
Tallis,  and  William  Walton  (1902-1983).  Walton's  Belshazzars  Feast  for  baritone, 
chorus,  and  orchestra  is  a  dramatic — almost  theatrical — portrayal  of  the  Biblical 
story  of  the  fall  of  Babylon. 
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COMING  CONCERTS  .  . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  April  1,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— April  1,  8-9:55 
Friday  Evening — April  2,  8-9:55 
Saturday  'A— April  3,  8-9:55 
Tuesday  4C— April  6,  8-9:55 

GRANT  LLEWELLYN  conducting 
JOHN  RELYEA,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VAUGHAN  Fantasia  on  a 

WILLIAMS  Theme  of  Thomas  Tallis 

MUSGRAVE  Turbulent  Landscapes 

(world  premiere;  BSO  commission) 
WALTON  Belshazzars  Feast 

Thursday,  April  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— April  8,  8-10:10 
Friday  'A— April  9,  1:30-3:40 
Saturday  'A— April  10,  8-10:10 

JAMES  CONLON  conducting 
ANDREAS  HAEFLIGER,  piano 

BRAHMS  Piano  Concerto  No.  1 

ZEMLINSKY         Die  Seejungfrau 
(The  Mermaid), 
Symphonic  fantasy 


Sunday,  April  18,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
JONATHAN  BISS,  piano 


BRAHMS 


HARBISON 


BRAHMS 


Trio  in  E-flat  for  horn, 
violin,  and  piano, 
Opus  40 

Six  American  Painters, 
for  oboe  and  string  trio 

Serenade  No.  1  in 
D  minor,  Opus  11, 
arranged  for  nine  winds 
and  strings  by  Alan 
Boustead 


Thursday  'C— April  22,  8-10:05 
Friday  Evening — April  23,  8-10:05 
Saturday  'B'— April  24,  8-10:05 
Tuesday  'C— April  27,  8-10:05 

MARIO  VENZAGO,  conductor 
GIDON  KREMER,  violin 
ULA  ULUONA,  viola 


BRITTEN 


NYMAN 


BEETHOVEN 


Double  Concerto  for 
Violin,  Viola,  and 
Orchestra 

Concerto  for  Violin  and 
Orchestra  (2003) 
(American  premiere) 

Violin  Concerto 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 


THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  ne<ar  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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This  exhibition  has  been  org  ■_•  \eunion  des  Musses  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston:  and  is  supported 
■JemmtN  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin.  Three  'hhttans  (detaiO.  1899.  Oil  on  canvas. 

The  National  Callers  of  Scotland,  NC  2221.  C  The  National  Gallery  of  Scotland 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


@  Fleet 

The  media  sponsor  is  ^  BS  M  BmI    ■  I 


SONG'S 

NOTHING  CONSERVATORY  ABOUT  IT 

CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


•:.".;.     fk     A 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

college  of 
music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu /events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 


Natural  Colored 
Diamonds 


y»** 


9 ■'&■*-&  o 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  boylston  street,  chestnut  hlll,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 
www.davidandcompany.com 


School 


Design  for 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  01720  Tel:  (978)  264-0160        www.omr-architects.com 
Residential    I  Educational    I  Religious   I  Corporate    I  Municipal 
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BOSTON 

SYMPHONY 

■ 

ORCH  ESTRA 


■ 


LEVINE 

DIRECTOR  DESIGNATE 


RD  HAITI 


SEIJI  OZAWA 


iONDUCTOR 


MUSIC  DIRECTOR  LAUREATE 


<      \ 


Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
Fisher  Hill 


Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  & 
Hammond  Residential  Real  Estate 
GMAC.  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 


LONGYEAR 

a/  Jisner  Jiill 
BROOKLINE 


CORTLAND 

PROPERTIES  INC. 


SOTHEBY'S 

International  Realty 
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Landry&Arcari 

ORIENTAL     RUGS     &    CARPETING 


Your  Source  for  Knowledge,  Inspiration  &  Value 


Boston  Since  1938 

333  Stuart  St.  www.landryandarcari.com 

617-399-6500  Open  7  Days 


Salem 

Route  1A 

800-649-5909 


Affiliated  with  M  Joslin  Clinic 


Founding  member  of  the 

NCI    DANA-FARBER/HARVARD  CANCER  CENTER 
/"Y^Y"1     A  Comprehensive  Cancer  Center 
■m^m     Designated  bv  the  National  Cancer  Institute 


Official  hospital  of  the  Boston  Red  Sox 
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Processing  and  Donor  Records  •  Katherine  M.  Krupanski,  Coordinator,  BSO  and  Pops  Annual  Funds  • 
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Research 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 
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Bernadette  M.  Horgan,  Director  of  Media  Relations 
Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations 
Rowen,  Media  Relations  Coordinator 


Jonathan  Mack,  Media  Relations  Associate  •  Amy 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston  Pops 

Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Leslie  Bissaillon,  Manager,  Glass  Houses  •  Helen  N.H. 
Brady,  Director  of  Group  Sales  •  Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne, 
Front  of  House  Manager  •  James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Manager,  Symphony 
Shop  •  Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Tahli  Adler,  Program  Coordinator  for  Corporate  Sponsorships  •  Pam  Bennett,  Assistant  Manager,  Symphony 
Shop  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge  Assistant 
Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Michelle  Giuliana,  Web  Editor  •  Peter  Grimm, 
Tanglewood  Special  Projects  Manager  •  Kerry  Ann  Hawkins,  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Graphic  Designer  •  Julie  Kleinhans,  Subscription  Representative  •  Katherine  Leeman,  Market- 
ing Coordinator  for  Print  Production  •  Elizabeth  Levesque,  Marketing  Projects  Coordinator  •  Michele 
Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Cheryl  McKinney, 
Subscription  Representative  •  Michael  Moore,  Assistant  Call  Center  Manager  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Megan  E.  Sullivan,  Access  Services  Coordinator  •  Sandra  Swanson,  Manager, 
Corporate  Sponsorships 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Director  of  Hall  Facilities 

Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Services  • 

Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn,  Manager  of  Hall  Facilities  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  •  Thomas 

Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O'Keefe  ♦  Security  Christopher  Bartlett  • 

Matthew  Connolly  •  Cleveland  Olivera  •  Tyrone  Tyrell,  Security  Supervisor  ♦  Cleaning  Crew  Desmond 

Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gabo 

Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Beth  Paine,  Manager  of  Student  Services  •  Gary  Wallen,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator 
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The  Deborah  and 
William  R.  Elfers  Concert 
Friday,  April  2,  2004 


This  Friday  evening's  concert  is  supported 
by  a  generous  gift  from  BSO  Trustee  Bill 
Elfers  and  his  wife  Deborah  Bennett  Elfers. 
The  Boston  Symphony  Orchestra  gratefully 
acknowledges  Bill  and  Deborah  for  this 
important  support  for  the  orchestra's  artistic 
expenses. 

Bill  and  Deborah  Elfers  are  longtime  sub- 
scribers and  supporters  of  the  BSO;  they 
have  attended  the  Friday-evening  concerts 
together  for  nearly  ten  years.  Bill  was  ap- 
pointed a  Trustee  of  the  BSO  in  2002  and 
served  as  a  BSO  Overseer  from  1996  until 
that  time.  During  Bill's  tenure  with  the  Sym- 
phony, he  has  served  as  a  member  of  the 
Budget,  Development,  and  Investment  com- 
mittees. With  Deborah,  he  is  also  an  enthusi- 
astic promoter  of  the  BSO's  Youth  Concerts 
Series  in  Symphony  Hall. 

Deborah's  efforts  on  the  BSO's  behalf  in- 
clude directing  the  Business  Leadership 
Association's  fundraising  efforts  as  a  mem- 
ber of  the  BSO  staff  from  1992  to  1995.  As 
a  BSO  volunteer,  Deborah  has  served  on  the 
Annual  Giving  Committee,  chaired  the  An- 
nual Fund's  Higginson  Society  dinner,  and 
hosted  Higginson  Society  events.  Most  re- 
cently she  has,  with  other  key  volunteers, 
organized  the  Leadership  Mentoring  Initia- 
tive, collaborating  with  the  Boston  Symphony 
Association  of  Volunteers  to  involve  people 
in  the  BSO's  artistic,  educational,  and  com- 
munity outreach  programs.  Deborah  is  a 
graduate  of  the  New  England  Conservatory 
of  Music,  where  she  studied  voice;  she  now 
serves  on  the  Conservatory's  Board  of 
Trustees. 

Bill  and  Deborah  continue  generously  to 
support  the  BSO  in  many  ways.  They  are 
members  of  the  Higginson  Society  of  the 
BSO  Annual  Fund,  have  endowed  several 
seats  in  the  first  balcony  of  Symphony  Hall, 
and  have  attended  Opening  Night  at  Sym- 
phony and  Opening  Night  at  Pops  as  Bene- 
factors for  the  past  several  years.  Said  Bill 
of  their  support  for  the  BSO,  "I've  greatly 
enjoyed  combining  a  lifelong  love  of  music 
with  the  privilege  of  supporting  and  provid- 


ing volunteer  service  to  the  Boston  Sym- 
phony, the  world's  greatest  orchestra  organi- 
zation." 

UBS  Launches  Long-term 
Sponsor  Relationship  with  BSO 

The  BSO  is  proud  to  have  UBS,  one  of  the 
world's  leading  financial  services  firms,  as 
the  BSO's  exclusive  season  sponsor  for  the 
2003-04  through  2005-06  seasons  at  Sym- 
phony Hall.  "We  are  honored  that  UBS  has 
selected  the  BSO  as  its  only  major  symphony 
orchestra  sponsorship  in  the  United  States," 
said  Mark  Volpe,  BSO  Managing  Director. 
"UBS  is  highly  regarded  in  the  global  cul- 
tural community  for  its  commitment  to  the 
arts,  and  we  are  proud  to  be  their  partner  in 
Boston."  "Both  UBS  and  the  BSO  are  lead- 
ing world-class  institutions  that  have  deep 
roots  in  the  Boston  community,"  said  Mark 
B.  Sutton,  Chief  Executive  Officer,  UBS 
Financial  Services  Inc.  "With  nearly  500 
employees  and  a  125-year  history  in  Boston, 
UBS  is  truly  excited  to  enter  into  a  long- 
term  partnership  with  one  of  the  city's  most 
celebrated  cultural  institutions."  In  addition 
to  its  strong  commitment  to  the  visual  arts, 
including  its  highly  regarded  UBS  Art  Col- 
lection, the  firm  has  long  distinguished  it- 
self for  its  support  of  the  performing  arts. 
UBS  is  the  proud  sponsor  of  the  Zurich 
Opera;  the  Zurich  Ballet;  the  London  Sym- 
phony Orchestra;  the  multicultural  Paleo 
Festival  Nyon,  Switzerland's  largest  open- 
air  music  festival;  and  the  stunningly  the- 
atrical Bregenz  Festival.  UBS  has  also  been 
a  partner  of  the  annual  Verbier  Festival  & 
Academy  in  the  Valais  Alps  since  its  cre- 
ation in  1994. 

Tangle  wood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002 — and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  DvoMk 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 


Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 
the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 
Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean- Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 
"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 


ule of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 
Festival  of  Contemporary  Music  and  Labor 
Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  are  available  at 
www.bso.org,  by  calling  (617)  638-9467,  or 
by  writing  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115.  Tickets  for 
the  2004  Tanglewood  season  are  on  sale  now 
through  SymphonyCharge  at  1-888-266- 
1200,  online  at  www.bso.org,  and  by  mail 
as  detailed  in  the  Tanglewood  brochure. 
Tickets  will  be  available  in  person  at  the 
Tanglewood  Box  Office  in  Lenox  beginning 
June  6.  For  more  information,  please  call 
the  Boston  Symphony  Orchestra  at  (617) 
266-1492. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other   performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
Jane  Bernstein  of  Tufts  University  discusses 
Vaughan  Williams,  Musgrave,  and  Walton. 
In  the  weeks  ahead,  BSO  Director  of  Pro- 
gram Publications  Marc  Mandel  discusses 
music  of  Brahms  and  Zemlinsky  (April  8- 
10)  and  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Britten,  Nyman,  and 
Beethoven  (April  22-27).  This  season's  Pre- 
Concert  Talks  are  dedicated  by  this  year's 
speakers  to  the  memory  of  Boston  Univer- 
sity Professor  John  Daverio  (1954-2003),  a 
cherished  colleague  whose  contributions  to 
Boston  Symphony  concerts  as  guest  speaker 
and  annotator  are  not  forgotten. 

BSO  Members  in  Concert 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Music  Society  con- 
cludes its  2003-04  season  on  Sunday,  April 
4,  at  7  p.m.  at  the  Concord  Academy  Per- 
forming Arts  Center,  166  Main  Street  in 
Concord,  with  music  of  Loeffler,  Mendels- 
sohn, and  Brahms  performed  by  Ms.  Putnam, 
violist  Karen  Dreyfus,  and  cellist  Michael 
Reynolds  joined  by  members  of  the  BSO. 
Tickets  are  $25  and  $20,  with  discounts  for 
students  and  seniors.  For  more  information 
please  visit  www.concordchambermusic.org 
or  call  (978)  371-9667. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  closes  its  2003- 
04  season  on  Friday,  April  16,  at  8  p.m.  at 
the  Peabody-Essex  Museum  in  Salem,  and 
on  Sunday,  April  18,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Center.  The  performers 
are  pianist  Randall  Hodgkinson,  violinist 
Sharan  Leventhal,  and  Mr.  Miller,  in  a  pro- 
gram of  piano  trios  by  Beethoven,  Schnittke, 
and  Schumann.  Tickets  are  $24,  with  dis- 
counts for  students  and  seniors.  For  more 
information  call  (617)  964-6553. 

Music  Works,  founded  by  BSO  violist 
Mark  Ludwig,  continues  its  2003-04  season 
on  Sunday,  April  18,  at  2  p.m.  at  The  Tan- 
nery, Darrow  School,  in  New  Lebanon,  NY. 
The  performers  are  the  Hawthorne  String 
Quartet  joined  by  BSO  violist  Rebecca  Git- 
ter  and  soprano  Annette  Betanski,  in  a  pro- 


gram of  music  by  Bach,  Beethoven,  Post, 
and  Zemlinsky.  Tickets  are  $25  ($20  seniors 
and  students).  Call  1-866-266-2746  or  visit 
www.musicworksintheberkshires.org  for 
more  information. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 

Disability  Services 
Telephone  Line 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  infor- 
mation about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  (TTD/TTY  617-638-9289).  Members 
of  the  BSO's  Disability  Services  staff  are 
available  to  answer  the  line  during  business 
hours  and  will  answer  any  messages  left  at 
other  times. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 
enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 
famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 
tTamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowsky 
chair 

*  Valeria  Vilker  Kuchment 

Theodore  W  and  Evelyn 
Berenson  Family  chair 

*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 
chair 

*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 

*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 
chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 


*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

*  Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

t Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 


Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16Boff  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  April  1,  at  8 
Friday,  April  2,  at  8 
THE  DEBORAH  AND  WILLIAM  R.  ELFERS  CONCERT 

Saturday,  April  3,  at  8 
Tuesday,  April  6,  at  8 
SPONSORED  BY  UBS 

GRANT  LLEWELLYN  conducting 


VAUGHAN 
WILLIAMS 

MUSGRAVE 


Fantasia  on  a  Theme  of  Thomas  Tallis 


Turbulent  Landscapes 

(world  premiere;  commissioned  by  the  Boston 

Symphony  Orchestra  through  the  Arthur  P. 

Contas  Commissioning  Fund) 

I.  Sunrise  with  Sea  Monsters 
II.  The  Shipwreck 

III.  Snow  Storm:  Hannibal  and  his  Army  Crossing  the  Alps 

IV.  War.  The  Exile  and  the  Rock  Limpet 
V.  16th  October,  1834 

VI.  Sunrise,  with  a  Boat  between  Headlands 


INTERMISSION 


WALTON 


Belshazzar's  Feast,  for  mixed  choir,  baritone 
solo,  and  orchestra  (text  arranged  from 
Biblical  sources  by  Osbert  Sitwell) 

JOHN  RELYEA,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  begins  on  page  37. 


This  week's  Tanglewood  Festival  Chorus  performances  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


These  concerts  will  end  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 
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Jazz/Classical  Fusion 

SWINGING  JAZZ  AND  BACH 

The  Handel  and  Haydn  Chorus  sings  Swingle  Singers 
arrangements  of  music  by  Bach,  Vivaldi,  Jerome  Kern 
and  Cole  Porter.  Also  jazz  pianist  Ben  Stepner. 

SUNDAY,  APRIL  18  at  3.00pm 

Berklee  Performance  Center,  136  Massachusetts  Ave,  Boston 


ORDER  TODAY! 

617  931  2000 
www.ticketmaster.com 


Vivaldi  to  Verdi 

EXUBERANT  AND  SOARING 

Vivaldi  Glorias  588  and  589 
Verdi  "Ave  Maria"  and  "Laudi  alia  Vergine  Maria" 
from  Four  Sacred  Pieces 

FRIDAY,  APRIL  30  at  8  00pm 
SUNDAY,  MAY  2  at  3.00pm 
Symphony  Hall,  300  Massachusetts  Ave,  Boston 


ORDER  TODAY! 

617  266  4305 
www.handelandhaydn.org 


Inspired  orchestra 

Rousing  chorus 
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Ralph  Vaughan  Williams 

Fantasia  on  a  Theme  of  Thomas  Tallis 


Ralph  Vaughan  Williams  was  born  on  October  12,  1872, 
at  Down  Ampney,  Gloucestershire,  England,  and  died 
in  London  on  August  26,  1958.  He  composed  the  Tallis 
Fantasia  in  1910  and  revised  it  (mostly  by  abridgment) 
in  1913  and  1919.  The  first  performance  took  place  in 
Gloucester  Cathedral  on  September  6,  1910,  at  a  con- 
cert of  the  Three  Choirs  Festival,  with  the  composer  con- 
ducting the  London  Symphony  Orchestra.  It  was  the 
first  composition  by  Vaughan  Williams  to  be  played  by 
the  Boston  Symphony  Orchestra,  in  October  1922  with 
Pierre  Monteux  conducting,  subsequent  BSO  perform- 
ances being  given  by  Serge  Koussevitzky,  Richard  Burgin, 
Monteux  again,  Milton  Katims,  William  Steinberg  (in 
the  fall  of  1972,  marking  the  centenary  of  the  compos- 
er's birth),  Neville  Marriner,  Colin  Davis,  David  Zinman,  and  Andre  Previn  (including 
a  1 983  Tanglewood  performance,  the  most  recent  Tanglewood  performance  on  July  24, 
1998,  and  the  most  recent  subscription  performances  in  January  1999).  The  Fantasia  is 
scored  for  solo  string  quartet  and  string  orchestra  divided  into  two  groups,  one  large  and 
the  other  consisting  of  two  each  of  first  violins,  second  violins,  violas,  and  cellos,  plus  one 
double  bass. 

From  an  early  age  Ralph  (pronounced,  British  fashion,  "Rafe")  Vaughan  Williams 
knew  that  he  wanted  to  be  a  composer,  but  he  was  markedly  dissatisfied  with  the  state 
of  composition  in  the  British  Isles.  Following  studies  with  Bruch  in  Berlin  (1897)  and 
Ravel  in  Paris  (1908),  designed  to  guarantee  a  professional  finish  to  his  technique,  he 
recognized  that  he  would  have  to  find  his  creative  path  not  by  imitating  foreign  models 
but  rather  by  inspiration  arising  from  native  resources.  These  included  the  rich  English 
musical  traditions  of  the  Elizabethan  and  Jacobean  periods  and  the  wellspring  of  Eng- 
lish folk  song,  of  which  he  became  an  accomplished  and  determined  collector.  Both  in 
the  realm  of  folk  song  and  in  the  hymnody  of  the  Anglican  Church,  Vaughan  Williams 
found  himself  in  deep  sympathy  with  the  common  aspirations  of  ordinary  people  as  ex- 
pressed in  their  music  over  the  centuries.  One  of  his  most  important  early  tasks  was  that 
of  selecting  tunes  for  the  1906  revision  of  The  English  Hymnal.  At  first  glance,  the  idea 
of  devoting  two  years  of  his  life  to  editorial  duties  might  seem  to  be  a  waste  of  time  for 
a  young  composer,  but  for  Vaughan  Williams  the  experience  had  far-reaching  conse- 
quences. He  later  remarked  that  two  years'  close  association  with  some  of  the  best — 
and  worst — tunes  ever  written  had  done  him  more  good  than  any  amount  of  academic 
study  of  fugue.  He  weeded  out  a  good  deal  of  saccharine  Victoriana  and  replaced  it 
with  sturdy  folksong  melodies,  tunes  drawn  from  the  nearly  forgotten  older  heritage, 
and  in  a  few  cases  (notably  the  celebrated  Sine  nomine  to  the  text  "For  all  the  saints") 
with  tunes  of  his  own  composition.  Many  of  the  melodies  that  he  worked  with  so  assidu- 
ously and  lovingly  stayed  with  him  for  years  and  had  a  significant  effect  on  his  own 
composition.  One  of  these  was  a  mysterious  melody  in  the  Phrygian  mode  (the  scale 
that  includes  all  the  white  notes  from  E  to  E  on  a  piano  keyboard)  by  the  great  six- 
teenth-century composer  Thomas  Tallis.  He  found  in  this  melody  some  quality  that 
spoke  to  him  with  the  utmost  directness,  and  he  used  it  as  the  basis  of  his  first  unquali- 
fied masterpiece. 

The  world  premiere  of  the  Fantasia  took  place  at  the  beginning  of  a  festival  concert 
at  Gloucester  Cathedral,  where  2,000  people  had  gathered  to  hear  Elgar's  Dream  of 
Gerontius .  Many  of  them — including  some  of  the  critics — were  irritated  at  being  forced 
to  listen  to  a  new  work  conducted  by  its  composer,  a  thirty-eight-year-old  giant  with  a 


13 


Week  21 


rich  shock  of  black  hair.  Most  of  the  auditors,  apparently,  could  discern  no  special  quali- 
ties in  the  piece,  which  seemed  to  them  drab  compared  to  the  brilliant  scoring  for  large 
orchestra  in  Elgar's  masterpiece.  But  J.  A.  Fuller  Maitland,  writing  for  The  Times,  sensed 
the  importance  of  the  occasion  and  evaluated  the  score  much  as  later  writers  have  come 
to  rate  it: 

The  work  is  wonderful  because  it  seems  to  lift  one  into  some  unknown  region  of 
musical  thought  and  feeling.  Throughout  its  course  one  is  never  quite  sure  whether 
one  is  listening  to  something  very  old  or  very  new. . . .  The  voices  of  the  old  church 
musicians. . .are  around  one,  and  yet  there  is  more  besides,  for  their  music  is  en- 
riched with  all  that  modern  art  has  done  since.  Debussy,  too,  is  somewhere  in  the 
picture  and  it  is  hard  to  tell  how  much  of  the  complete  freedom  of  tonality  comes 
from  the  new  French  school  and  how  much  from  the  old  English  one.  But  that  is 
just  what  makes  this  Fantasia  so  delightful  to  listen  to;  it  cannot  be  assigned  to  a 
time  or  a  school,  but  it  is  full  of  visions  which  have  haunted  the  seers  of  all  times. 
Few  agreed  with  Fuller  Maitland  in  1910;  not  until  the  1930s  did  the  Tallis  Fantasia 
become  one  of  the  most  famous  and  frequently  performed  of  modern  English  pieces. 

The  Tallis  Fantasia  is  the  work  that  introduced  Vaughan  Williams  to  the  Boston  Sym- 
phony Orchestra.  When  Serge  Koussevitzky  once  asked  him  what  work  of  his  he  would 
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An  Italian  engraving  of  Thomas  Tallis 


like  to  have  the  orchestra  play,  he  chose  the  Fantasia  because  of  warm  praises  of  the 
BSO's  string  section  that  he  had  heard  from  his  friend  Gustav  Hoist,  who  had  visited 
Boston  a  few  years  previously.  Archibald  Davison,  then  the  choral  conductor  at  Harvard, 
recounted  that  the  composer  was  seated  in  Symphony  Hall  during  the  performance, 
totally  engrossed  in  Koussevitzky's  reading  of  his  score,  quite  unaware  that  he  was  at 
one  end  of  a  row  of  seats  that  had  come  partly  unbolted  from  the  floor.  He  rose  and  fell 

"with  a  decided  bump"  at  each 
of  the  sforzandi  in  the  score,  with 
the  result  that  the  weight  of  his 
large  and  rather  massive  frame 
created  an  unintended  see-saw 
effect  that  jolted  a  pair  of  Boston 
matrons  at  the  other  end  of  the 
row.  Their  indignation  was  not, 
however,  matched  by  the  rest  of 
the  audience,  which  received  the 
Fantasia  with  the  greatest  warmth. 

The  idea  of  writing  a  "fanta- 
sia" came  from  the  revival  of 
English  Renaissance  music  that 
was  taking  place  in  the  early 
part  of  this  century  under  the 
energetic  leadership  of  Edmund 
H.  Fellowes,  who  singlehandedly 
edited  and  published  most  of  the  repertory  of  the  English  madrigalists  and  lutenist  song 
writers.  A  fantasia  (often  anglicized  into  "fantasy"  or  "fancy")  was  the  most  popular 
instrumental  form,  derived  from  the  vocal  style  of  the  madrigal,  in  which  the  performers 
discourse  upon  a  given  musical  idea,  then  pass  on  to  another  snatch  of  theme  and  devel- 
op it  for  a  time,  and  so  on.  Vaughan  Williams  took  the  basic  idea  of  the  Elizabethan 
model,  building  his  work  in  sections,  each  of  which  develops  a  given  musical  idea,  but 
the  relationships  between  his  thematic  ideas,  derived  from  the  underlying  hymn  tune, 
unify  the  work  into  an  indivisible  entity. 

The  score  is  rich  and  warm  without  ever  becoming  thick  or  opaque.  Its  lyricism  is 
evocative,  but  never  sentimental.  Vaughan  Williams  seized  upon  the  modal  harmonies 
of  the  Renaissance  as  a  way  out  of  the  crisis  of  chromatic  harmony  of  late  Romanticism, 
with  the  result  that  the  chordal  vocabulary  remains  quite  simple,  yet  the  sonorities  re- 
main distinctive  and  original.  The  Fantasia  elaborates  Tallis's  tune  with  endless  inven- 
tiveness, building  a  veritable  river  of  sound  that  reaches  massive  climaxes  in  the 
widespread  chords  for  the  divided  strings,  which  alternate  strikingly  with  the  chamber 
music  character  of  the  solo  sections.  It  is,  as  Fuller  Maitland  recognized  in  1910,  one 
of  those  rare  scores  that  sounds  very  old  while  remaining  fresh  and  new — a  true  shak- 
ing of  the  hands  between  composers  across  the  distance  of  four  centuries. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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Thea  Musgrave 

Turbulent  Landscapes  (2004) 


Thea  Musgrave  was  born  on  May  27,  1928,  in  Barn- 
ton,  Midlothian,  Scotland,  near  Edinburgh.  Since  1972 
she  has  lived  in  the  United  States,  primarily  in  Virginia. 
She  wrote  Turbulent  Landscapes  on  commission  from 
the  Boston  Symphony  Orchestra  through  the  Arthur  P. 
Contas  Commissioning  Fund.  Musgrave  started  work 
on  the  score  in  March  2003,  taking  time  off  later  in  the 
year  to  see  to  the  production  and  rehearsal  details  of 
her  opera  "Pontalba. "  She  resumed  work  on  Turbulent 
Landscapes  in  October  2003,  completing  it  in  January 
2004.  These  are  the  first  performances.  Musgrave  s  score 
calls  for  an  orchestra  of  three  flutes  (third  doubling  pic- 
colo), two  oboes,  English  horn,  two  clarinets,  bass  clar- 
inet, two  bassoons,  contrabassoon,  four  horns,  three 
trumpets,  three  trombones,  tuba,  harp,  timpani,  percussion  (three  players  suggested — 
/:  high  cymbal,  bass  drum,  tam-tam,  tubular  bells,  xylophone;  II:  medium  cymbal,  tenor 
drum,  side  drum,  vibraphone;  III:  low  cymbal,  side  drum,  tom-toms,  bongos,  marimba), 
and  strings.  The  percussion  is  to  be  disposed  in  three  groups  at  the  rear  of  the  stage:  the 
first  at  center,  the  second  to  the  conductors  right,  and  the  third  at  the  conductors  left. 
Horns  are  placed  toward  the  rear  left  of  the  stage.  Turbulent  Landscapes  is  about  twenty- 
three  minutes  long. 

Thea  Musgrave's  Turbulent  Landscapes,  based  on  paintings  by  the  extraordinary  Eng- 
lish landscape  artist  J.M.W.  Turner  (1775?-1851),  follows  in  a  long  tradition  of  musical 
works  based  on  the  visual  arts.  Among  the  most  famous  of  these  are  Mussorgsky's  Pic- 
tures at  an  Exhibition  and  Stravinsky's  The  Rakes  Progress.  The  last  century  was  a  ban- 
ner one  for  such  works.  In  addition  to  the  Stravinsky  opera,  we  find,  in  a  very  casual 
survey,  Respighi's  Botticelli  Triptych,  Gunther  Schuller's  Seven  Studies  on  Themes  of 
Paul  Klee,  Morton  Feldman's  Rothko  Chapel,  Martinu's  The  Frescoes  of  Piero  della  Fran- 
cesca,  Schnittke's  Five  Fragments  on  Paintings  of  Hieronymous  Bosch,  Sandor  Veress's 
Hommage  a  Paul  Klee.  We  can  find  many  operas  on  the  lives  of  artists:  Hindemith's 
Mathis  der  Maler,  Paul  von  Klenau's  Rembrandt  van  Rijn,  Granados's  Goyescas  (based 
loosely  on  Goya's  work  and  milieu),  Michael  Nyman's  Facing  Goya,  and  even  Stephen 
Sondheim's  musical  Sunday  in  the  Park  with  George,  nominally  about  Georges  Seurat. 
John  Harbison's  Six  New  England  Painters  for  oboe  (or  flute)  and  string  trio  (to  be  per- 
formed by  the  Boston  Symphony  Chamber  Players  on  April  18)  is  a  very  recent  exam- 
ple of  this  phenomenon.  How  many  musical  works  might  there  be  that,  having  been 
triggered  by  a  specific  work  of  art,  bear  no  title  or  history  revealing  that  inspiration? 
Doubtless  more  than  we'll  ever  know.  The  arts  and  their  creators  have  long  shared  ex- 
periences and  philosophies,  and  even  techniques  that  overreach  the  boundaries  of  their 
respective  media. 

Clearly  Thea  Musgrave  is  motivated  by  a  need,  as  a  composer,  to  engage  explicitly 
in  dialogues  with  other  art  forms  and  subjects  of  interest  beyond  the  "abstractions"  of 
music.  That  one  of  her  major  compositional  pursuits  has  been  that  of  opera  composer 
already  reveals  much — an  appreciation  for  the  written  word  as  well  as  for  the  multidi- 
mensional world  of  the  theater,  and,  in  her  choice  of  subject  matter,  a  clear  love  of  his- 
torical anecdote  (also  a  kind  of  art).  Musgrave's  first  opera  was  the  one-act  The  Abbot  of 
Drimock  (1955),  but  it  was  The  Decision,  based  on  an  event  in  19th-century  Scotland  in 
which  a  coal  miner  was  trapped  underground,  that  helped  to  establish  Musgrave's  posi- 
tion as  a  major  composer  of  her  generation.  This  acclaimed  work  was  premiered  at  Sad- 
ler's Wells  in  1967,  and  in  the  years  since  then,  opera  has  been,  if  not  the  central  focus 
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a  noisy  world  out  there. 
Rise  above  the  din. 
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Thea  Musgrave  on  stage  at  Symphony  Hall 
following  the  American  premiere  performance 
by  the  BSO  of  her  "Phoenix  Rising"  in  Novem- 
ber 1999  under  Sir  Andrew  Davis 


of  Musgrave's  career,  then  at  least  a  primary  artistic  activity.  Among  her  major  works  in 
the  medium  are  the  chamber  opera  The  Voice  of  Ariadne  (first  performed  1974),  Mary, 
Queen  of  Scots  (1977),  Harriet,  the  Woman  Called  Moses  (based  on  the  life  of  Harriet 
Tubman;  1985),  and  Simon  Bolivar  (1995).  In  October  2003,  the  New  Orleans  Opera 
Association  premiered  her  tenth  opera,  Pontalba,  a  work  based  on  the  life  of  the  early 

19th-century  New  Orleans  architect 
Baroness  Micaela  de  Pontalba.  Also 
known  as  a  teacher  and  conductor,  Thea 
Musgrave  has  led  performances  of  her 
operas  at  numerous  opera  companies  and 
has  conducted  her  orchestral  works  with 
many  of  the  world's  major  orchestras. 

Musgrave  was  drawn  to  the  word  early 
in  her  professional  career.  One  of  her 
first  acknowledged  compositions  is  a 
1951  setting  for  baritone  and  piano  of 
two  poems  of  Ezra  Pound,  and  her  Suite 
o'Bairnsangs  (1953),  her  first  profession- 
al commission,  sets  the  children's  poet- 
ry of  the  Scottish  poet  Maurice  Lindsay. 
It  was  during  this  time  that  Thea  Mus- 
grave was  studying  in  Paris  with  the 
famous  pedagogue  Nadia  Boulanger, 
having  previously  worked  with  Hans 
Gal  at  Edinburgh  University.  Although 
she  grew  up  musically  inclined,  studying  piano  as  a  girl  and  attempting  to  compose  as 
a  teenager,  Musgrave  had  originally  attended  medical  school  before  realizing  that  music 
was  her  "first  love."  It  was  in  Paris  with  Boulanger  that  Musgrave,  until  then  writing  in 
a  "pretty  old-fashioned"  style  with  ties  to  Debussy  and  Ravel,  first  encountered  the 
classics  of  the  modern  era  in  the  works  of  Stravinsky,  Bartok,  Schoenberg,  and  others. 
In  addition  to  the  detailed  and  exacting  approach  to  music  that  Boulanger  instilled  in 
all  her  pupils,  this  exposure  to  contemporary  modes  would  resonate  in  Musgrave's  out- 
put through  the  1950s  and  into  the  1960s.  After  leaving  Paris  in  1954,  Musgrave  taught 
at  the  Dartington  Summer  School  where  William  Glock  brought  her  into  contract  with 
the  music  of  Charles  Ives  and  the  Second  Viennese  School.  Later  she  was  also  a  Fellow 
of  the  Boston  Symphony's  Berkshire  Music  Center  at  Tanglewood,  where  she  studied 
under  Aaron  Copland.  She  herself  is  now  a  distinguished  teacher,  and  the  recipient  of 
numerous  honors.  Among  other  teaching  positions,  she  was  on  the  faculty  of  Queens 
College,  City  University  of  New  York,  from  1987  to  2002.  She  has  received  a  Kousse- 
vitzky  Award,  two  Guggenheim  fellowships,  and  numerous  honorary  doctorates.  In  Jan- 
uary 2002  she  was  named  a  C.B.E.  in  the  Queen's  New  Year's  Honours  List. 

Following  the  composition  of  her  breakthrough  work  The  Decision,  which  had  occu- 
pied the  composer  exclusively  in  the  years  1964  and  1965,  Musgrave  turned  once  again 
to  instrumental  works,  but  with  a  twist.  The  experience  with  opera,  along,  no  doubt,  with 
her  awareness  of  extended  theatricality  in  the  work  of  other  composers  of  the  time  (one 
thinks  of  Berio's  Sequenza  III,  Ligeti's  Aventures),  led  Musgrave  to  incorporate  dramatic 
action  within  ostensibly  abstract,  traditional  concert  works.  In  her  Concerto  for  Orches- 
tra, for  example,  a  clarinetist  leads  a  musical  coup  that  empowers  other  members  of  the 
orchestra  to  achieve  independence.  In  her  Clarinet  Concerto,  the  soloist  moves  about 
the  stage  from  one  orchestra  group  to  another.  In  her  Viola  Concerto,  written  for  her 
husband  Peter  Mark  (now  artistic  director  of  Virginia  Opera),  the  soloist  incites  the  or- 
chestral violas  to  a  kind  of  musical  riot. 

These  and  similar  approaches  to  the  expansion  of  the  idea  of  concert  music — concer- 


19 


Week  21 


NEW  ENGLAND 
CONSERVATORY 


{wEmuaawimfififiiA 


*re¥ 


-f*"*^^. 


•  ••'•-■■' 


'■•vs^.. 


Zottf  &  jf«  ffe  stars  for  gods  and  mortals. 


April  2-  4 
Fri  8pm,  Sat  2pm  &  8pm,  Sun  3pm 
Cutler  Majestic  Theatre,  Boston 

John  Greer,  NEC's  director  of  opera  studies,  conducts.  Marc  Astafan  directs.  $1 5/$l  2  students,  seniors. 

WGBH  members,  2-for-l  with  i.d.  Tickets  available  at  NEC  box  office.  61 7-585-1 260 

www.newenglandconservatory.edu 


tos  in  particular,  but  not  exclusively — have  been  called  by  the  composer  "dramatic- 
abstract"  which  is  to  say,  while  there  is  not  a  specific  story  underpinning  a  concert 
work,  there  is  nevertheless  a  dramatic  situation  that  informs  the  music.  This  approach 
is  the  basis  of  the  clarinet,  horn,  and  viola  concertos.  Many  of  Musgrave's  later  concer- 
tos, such  as  the  chamber  concerto  for  flute  Orfeo  II;  the  bass  clarinet  concerto  Autumn 
Sonata;  Journey  Through  a  Japanese  Landscape  for  marimba  and  winds;  and  the  recent 
oboe  concerto  Helios,  have  a  programmatic  basis,  the  extramusical  foundations  of  which 
are  to  be  found  in  poetry  (the  work  of  Georg  Trakl  in  Autumn  Sonata;  haiku  in  Japanese 
Landscape)  and  myth  (the  Orfeo  pieces,  Helios).  Prior  to  Turbulent  Landscapes,  Musgrave 
had  already  based  a  piece  on  visual  art,  in  her  four-movement  orchestral  work  The  Sea- 
sons, written  for  the  Academy  of  St.  Martin  in  the  Fields  in  1988.  That  work  was  prompt- 
ed by  a  visit  to  the  Metropolitan  Museum  of  Art  in  New  York,  and  specifically  by  sever- 
al paintings  by  Piero  di  Cosimo,  Picasso,  Leutze,  Van  Gogh,  Jasper  Johns,  and  Monet. 

Thea  Musgrave's  decision  to  base  her  new  orchestral  work  on  Turner  paintings  came 
through  many  visits  to  the  Tate  Museum,  which  has  the  most  significant  collection  of 
his  works  in  the  world.  The  museum  was  a  convenient  walk  from  the  home  of  Musgrave's 
friend,  the  late  art  curator  Joanna  Drew,  director  of  the  Heywood  Gallery  and  organizer 
of  exhibitions  at  the  Tate  Museum  and  elsewhere,  who  died  on  April  20,  2003.  The  Bos- 
ton Symphony  Orchestra  proffered  the  commission  following  the  BSO's  American  pre- 
miere performances  of  her  orchestral  work  Phoenix  Rising  in  November  1999.  Other 
commissions  naturally  intervened,  and  she  began  the  score  of  Turbulent  Landscapes  in 
spring  2003,  finishing  it  in  January  of  this  year.  Like  The  Seasons,  Turbulent  landscapes, 
in  a  very  real  sense,  can  be  heard  as  a  series  of  concertinos  or  concertos  for  orchestra, 
presenting  individual  instruments  or  sections  as  the  dramatic  central  characters  in  nar- 
rative stances  suggested  by  the  paintings.  While  the  piece  can  readily  be  enjoyed  and 
understood  as  music  without  the  benefit  of  program  notes,  Thea  Musgrave's  own  descrip- 
tion of  the  work,  beginning  on  page  25,  makes  explicit  the  music's  reflection  of  the 
paintings. 

— Robert  Kirzinger 


Turbulent  Landscapes  and  Terrible  Beauties 

by  Michael  Cassin 

In  Turner's  "turbulent  landscapes,"  perhaps  particularly  in  the  ones  chosen  by 
Thea  Musgrave  as  reference  points  for  her  new  composition,  the  turbulence  is  both 
elemental  and  emotional.  These  paintings  depict  storms  at  sea  and  in  the  Alps, 
real-life  disasters  like  the  burning  of  the  Houses  of  Parliament,  and  imagined  hor- 
rors in  the  form  of  mythical  monsters  rising  from  the  deep.  But  whatever  the  osten- 
sible subject  of  the  painting,  in  each  case  Turner  uses  landscape  as  both  a  setting 
for  dramatic  action  and  as  a  metaphor  for  human  emotions,  emotions  that  he  invites 
us  to  join  him  in  feeling.  While  contemporaries  like  John  Constable  were  recording 
the  beauties  of  England's  "green  and  pleasant  land,"  and  the  visionary  poet/painter 
William  Blake  (the  author  of  the  quotation)  was  exploring  and  illustrating  his  in- 
tensely personal  imagination,  Turner  was  actively  embracing  both  ends  of  this  ar- 
tistic spectrum.  Like  a  vocalist  whose  range  extends  over  three  octaves,  the  scope 
of  Turner's  imagination  is  enough  to  leave  us  wide-eyed  in  awe  and  speechless  with 
admiration. 

Joseph  Mallord  William  Turner  was  born  in  Covent  Garden,  London,  probably  in 
1775,  though  the  actual  date  of  his  birth  has  always  been  debated — like  many  of 
us  he  lied  about  his  age!  His  father  was  a  barber  and  wigmaker,  and  the  barber- 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 
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CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Kurt  Meehan,  Concord,  MA  office, 
(978)  369-3600,  kurt.meehan@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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shop  provided  the  young  painter  with  his  first  gallery;  Turner  began  displaying,  and 
selling,  watercolors  and  drawings  there  from  his  early  teens.  During  his  childhood, 
his  mother  suffered  increasingly  from  mental  illness  and  was  eventually  committed 
to  the  infamous  Bethlem  Hospital,  otherwise  known  as  Bedlam,  where  she  died  in 
1804.  This  may  be  how  Turner  first  came  into  contact  with  an  amateur  painter  and 
collector  of  drawings  called  Dr.  Monro,  a  physician  who  worked  in  Bedlam  and 
may  have  treated  Turner's  mother  there.  While  studying  at  the  Royal  Academy  •    - 
schools  during  the  day,  Turner  copied  Monro's  collection  of  drawings  in  the  eve- 
nings, learning  both  the  practical  techniques  of  painting  in  watercolor  and  oil,  and 
absorbing  the  influences  of  distinguished  artists  of  the  past.  His  admiration  for  ear- 
lier exponents  of  landscape  painting  was  enormous,  but  in  a  very  real  sense  it  might 
be  said  that  he  looked  on  them  as  competition.  By  studying  paintings  by  the  seven- 
teenth-century painters  Claude  Lorraine  and  Jacob  van  Ruisdael,  for  example,  he 
acquired  the  skills  he  needed  to  surpass  them. 

Like  other  19th-century  Romantics,  Turner  was  profoundly  interested  in  the 
power  of  the  imagination  and  of  human  emotion.  Though  he  concentrated  almost 
exclusively  on  landscapes,  Turner's  paintings  of  the  British  countryside  and  of  the 
seas  around  the  British  coast,  with  their  treacherous  currents  and  uncertain  weath- 
er, reflect  the  human  condition  like  those  of  no  other  contemporary  artist.  His  visits 
to  continental  Europe  expanded  this  vision:  from  the  cliffs,  glaciers,  waterfalls  and 
avalanches  of  the  Alps  to  the  limpid  waters  of  Venice's  lagoon,  every  site  he  en- 
countered could  be  transformed  by  the  artist's  sensibility.  His  range  and  his  ambi- 
tion were  boundless:  he  painted  "straight"  topographical  views  of  Britain's  medie- 
val cathedrals  while  also  celebrating  the  wonders  of  19th-century  engineering;  he 
illustrated  complex  historical  narratives,  like  the  encounter  between  Ulysses  and 
the  Cyclops  Polyphemus,  and  he  made  paintings  that  explored  Goethe's  color  theo- 
ry. And  throughout  his  long  career,  he  also  developed  technical  skills  that  have 
influenced — and  occasionally  bewildered — later  artists  and  art  historians,  from  the 
French  Impressionists  (an  etching  after  Turner's  painting  Rain,  Steam  and  Speed 
was  exhibited  alongside  works  by  Monet  and  Pissarro  in  the  first  Impressionist 
exhibition  in  Paris  in  1874)  to  present-day  restorers  who  have  the  unenviable  task 
of  working  out  how  he  achieved  some  of  his  miraculous  pictorial  effects. 

When  he  died,  however,  he  left  no  direct  artistic  heirs.  He  took  no  pupils  and 
although  there  were  many  younger  artists  who  tried  to  imitate  his  work,  his  artistic 
personality  was  probably  too  distinctive,  too  radical  even,  to  be  a  comfortable  influ- 
ence. He  was,  however,  much  admired  in  North  America.  His  late  paintings  of  the 
whaling  industry  were  known,  through  engravings  at  least,  and  highly  regarded  by 
Herman  Melville.  His  supreme  understanding  and  treatment  of  light  were  studied 
by  Sanford  Gifford,  Frederic  Church  and  other  members  of  the  Hudson  River 
School.  One  can  only  imagine  what  Turner  himself  might  have  made  of  the  remark- 
able landscapes  of  the  Americas,  had  he  lived  long  enough  to  see  them. 

Michael  Cassin  is  Curator  of  Education  at  the  Sterling  and  Francine  Clark  Art  Insti- 
tute, in  Williamstown,  MA.  Before  coming  to  work  at  the  Clark,  he  worked  in  the 
Education  Departments  of  Southampton  City  Art  Gallery  and  the  National  Gallery  in 
London,  and  was,  for  nine  years,  Head  of  the  Education  Department  at  the  National 
Galleries  of  Scotland,  in  Edinburgh.  His  publications  include  More  than  meets  the  eye, 
Bodylines:  The  Human  Figure  in  Art,  and  Art  and 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY  6&8 

Schoenrield  Care  Music  tor  Violin,  Cello  and  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  ror  Flute,  Viola,  Cello  and  Guitar 

Crumb  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  &  25* 

Weber  Introduction,  Theme  and  Variations 

ror  Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*Please  Note:  the  April  25  concert  starts  at  3:00 p.m. 


www.bostonchambermusic.org      617.349.0086 
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THEA  MUSGRAVE  Turbulent  Landscapes  (2004) 
(commissioned  by  the  Boston  Symphony  Orchestra;  world  premiere 
performances,  April  1,  2,  3,  and  6,  2004,  Boston  Symphony  Orchestra, 
Grant  Llewellyn  conducting,  Symphony  Hall,  Boston) 

Movement  I:  Sunrise  with  Sea  Monsters 

(Tate  Gallery,  London;  ©Tate,  London  2004) 


Movement  II:  The  Shipwreck 

(Tate  Gallery,  London;  ©Tate,  London  2004) 


Movement  II:  Staffa,  Fingal's  Cave 

(Yale  Center  for  British  Art,  Paul  Mellon  Collection,  USA/Bridgeman  Art  Library) 


Movement  II:  Dawn  after  the  Wreck 

(Courtauld  Institute  Gallery,  Somerset  House,  London/Bridgeman  Art  Library) 


Movement  III:  Snow  Storm:  Hannibal  and  his  Army  Crossing  the  Alps 

(Tate  Gallery,  London;  ©Tate,  London  2004) 


Movement  IV: 
War.  The  Exile  and 
the  Rock  Limpet 

(Tate  Gallery,  London; 
©Tate,  London  2004) 


Movement  V:  The  Burning  of  the  Houses  of  Parliament 

(Tate  Gallery,  London;  ©Tate,  London  2004) 


Movement  VI:  Sunrise,  with  a  Boat  between  Headlands 

(Tate  Gallery,  London;  ©Tate,  London  2004) 


THEA  MUSGRAVE 

Turbulent  Landscapes 

(Program  note  by  the  composer,  with  interspersed  commentary  on  the  original  Turner 
paintings  by  Michael  Cassin  of  the  Clark  Art  Institute,  Williamstown,  MA) 

The  Turner  paintings  that  inspired  Thea  Musgrave's  Turbulent  Landscapes  have  been  repro- 
duced on  a  program  book  insert,  and  will  be  projected  above  the  orchestra  during  the  perform- 
ance of  the  composer's  new  work.  They  are  used  courtesy  of  the  Tate  Gallery,  London,  ©Tate, 
London  2004,  except  for  "Staffa,  Fingal's  Cave,"  which  is  used  courtesy  of  the  Yale  Center  for 
British  Art,  Paul  Mellon  Collection,  USA/Bridgeman  Art  Library,  and  "Dawn  after  the  Wreck," 
which  is  used  courtesy  of  the  Courtauld  Institute  Gallery,  Somerset  House,  London/Bridgeman 
Art  Library. 

The  turbulence  of  the  title  represents  some  kind  of  "event"  that  is  wonderfully  depicted 
in  the  various  paintings  of  Turner  that  have  been  chosen  for  this  work. 

Since  music  exists  in  time,  there  can  be  a  "before"  and  an  "after":  so  in  these  move- 
ments the  "event"  sometimes  effects  a  major  change  and  sometimes  not.  To  heighten 
the  drama,  in  each  of  the  movements  the  protagonist  is  characterized  by  a  solo  player 
from  the  orchestra. 

There  are  six  quite  independent  movements  though  they  share  some  of  the  same 
musical  material.  Each  movement  is  represented  by  one  picture  of  Turner,  except  for 
the  second  movement  which  has  three  pictures.  The  duration  is  about  twenty-three 
minutes. 

This  work  is  dedicated  to  my  friends  in  America. 

J. 

Sunrise  with  Sea  Monsters 

(circa  1845:  Tate  Gallery,  London) 

Dedicated  to  Roger  and  Ellen  Golde 

The  calm  sea  of  the  early  morning  is  ruffled  by  the  arrival  of  a  sea  monster  [tuba  solo] 
in  a  playful  mood.  Eventually  the  sun  rises  [trumpets,  an  A  major  chord]  and  the  mon- 
ster swims  off  with  a  swish  of  the  tail.  The  calm  returns. 

I. 

The  first  movement  refers  to  a  painting  from  the  mid- 1840s  called  Sunrise  with  Sea 
Monsters.  The  sun  explodes  in  a  golden  glow  on  the  right  of  the  canvas,  dispersing  the 
early  morning  mist  that  fills  the  rest  of  the  sky,  and  revealing  amorphous  sea  creatures 
swimming  on  top  of  the  waves.  You  might  see  a  couple  of  fish  eyes  staring  back  at  you, 
and  maybe  a  hint  of  a  tail  swishing  through  the  water.  But  these  details  add  up  to  no 
known  species  of  sea  creature.  Look  at  them  for  a  moment  or  two  and  they  might  seem 
like  whimsical  fish  from  a  children's  story.  Stare  at  them  for  longer  and  they  turn  into 
the  kind  of  indefinable  but  disturbing  creatures  your  imagination  might  conjure  up 
when  you're  floating  on  the  edge  of  sleep  at  three  in  the  morning. 

II. 

The  Shipwreck 

(exhibited  1805:  Tate  Gallery,  London) 

Dedicated  to  Nina  Kelly 

This  movement  is  based  on  three  pictures:  Staffa,  FingaVs  Cave  [1832,  Yale 
Center  for  British  Art]  which  seemed  an  appropriate  opening  for  this  movement. 
The  gathering  storm  thus  has  a  location,  and  a  hint  of  Mendelssohn  was  not  to  be  re- 


25 


Week  21 


IB 


sisted!  The  movement  builds  gradually  and  inexorably  to  a  violent  storm  depicted  in 
the  picture  of  the  title  and  the  ship  goes  down.  This  turbulence  effects  a  devastating 
change  for  many  lives  are  lost.  The  third  picture  is  a  very  moving  pencil  watercolour 
from  1841:  Dawn  after  the  Wreck  [1841,  Courtauld  Institute  Gallery,  Lon- 
don]. The  dog  howling  on  the  deserted  shore  surely  means  an  inconsolable  woman 
mourning  her  husband  [a  solo  oboe  in  an  impassioned  cadenza].  The  Gregorian  Chant 
"Dies  Irae"  tolls  quietly  as  accompaniment. 


II. 

The  second  movement  connects  two  oil  paintings  from  1805  and  1832  with  a  watercolor 
from  the  early  1840s.  The  Shipwreck  shows  a  number  of  small  sailing  vessels  strug- 
gling to  stay  afloat  in  the  middle  of  high  seas  and  under  a  storm-dark  sky,  the  sailors 
and  passengers  desperately  fighting  against  the  uncontrollable  forces  of  Nature.  In 
Staffa,  FingaVs  Cave  a  steamer,  possibly  one  of  the  boats  that  ferried  hundreds  of 
tourists  (including  Mendelssohn)  to  the  legendary  island  home  of  the  sweet-voiced 
Gaelic  warrior-hero-poet  Fionn  Mac  Cumhail  (aka  Finn  Mac  Cool),  chugs  away  from  the 
basalt  rocks.  These  monumental  reminders  of  the  ancient  past  are  contrasted  with  an 
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inglorious,  but  nevertheless  rather  wonderful,  manifestation  of  the  sooty  present.  Times 
change  but  the  seas  abide.  In  the  Dawn  after  the  Wreck  a  baying  hound  is  left  on  the 
beach,  howling  not  at  the  moon,  but  at  the  empty  waves  that  have  covered  all  trace  of 
any  man-made  craft.  This  remarkable  watercolor — less  than  fifteen  inches  across — is  a 
deeply  poignant  image  of  loss,  and  solitude,  and  grief. 

///. 

Snow  Storm:  Hannibal  and  his  Army  Crossing  the  Alps 
(exhibited  1812:  Tate  Gallery,  London) 

Dedicated  to  Jon  and  Lillian  Lovelace 

An  unseen  Hannibal  [solo  horn]  urges  his  army  [strings]  forward  despite  the  developing 
snow  storm  [percussion  and  flutter  tongued  flutes].  The  journey  is  increasingly  arduous 
as  the  snow  thickens,  but  at  last  the  storm  clears  and  a  distant  sunny  [A  major]  Italy  is 
seen  in  the  distance. 

III. 

Turner's  great  painting  Snowstorm:  Hannibal  and  his  Army  Crossing  the  Alps  was 

probably  inspired  by  literary  descriptions  of  the  Carthaginian  general's  momentous  trek 
into  Italy,  as  well  as  by  a  now  lost  watercolor  by  Turner's  older  contemporary,  J.R.  Cozens. 
The  hero  himself  is  only  just  visible:  a  tiny  figure  in  the  middle  of  the  canvas,  riding  an 
elephant  across  the  horizon.  Hannibal  has  to  cope  with  more  than  the  logistical  night- 
mare of  maneuvering  large  numbers  of  troops  and  supplies  up  the  steep  mountain  pass- 
es, he  also  has  to  battle  with  the  indigenous  population  and  truly  terrible  weather.  Great 
swaths  of  black  cloud,  heavily  laden  with  snow,  sweep  across  the  sky,  dramatically  at 
odds  with  the  softly  glowing  sun  that  casts  a  muddy  light  over  scenes  of  rape  and  pil- 
lage in  the  foreground.  The  human  incidents  are  imagined  but  the  weather,  at  least,  is 
real.  Turner  witnessed  a  spectacular  thunderstorm  suggestive  of  this  one  two  years  ear- 
lier, while  staying  with  a  patron  in  Yorkshire. 


IV. 

War.  The  Exile  and  the  Rock  Limpet 
(exhibited  1842:  Tate  Gallery,  London) 

Dedicated  to  Claire  Brook 

In  a  desolate  landscape  the  exiled  Napoleon  stands  pensive,  behind  him  a  guard  stands 
on  alert. 

Here  the  turbulence  is  internal.  As  Napoleon  [solo  trumpet]  contemplates  a  rock 
limpet  [muted  horn  chord  always  at  the  same  pitch]  he  remembers  some  of  the  events  of 
his  charismatic  life  and  downfall:  like  Hannibal,  the  joy  of  his  successful  crossing  of 
the  Alps  with  his  army  [distant  sound  of  La  Marseillaise];  later  the  interminable  snow 
and  the  disastrous  retreat  from  Moscow;  then  his  thoughts  turn  to  despair  with  the 
memory  of  his  defeat  at  the  battle  of  Trafalgar  [distant  sound  of  the  British  national 
anthem,  God  save  our  gracious  King]  and  finally  his  exile. 

IV. 

Hannibal  was  first  exhibited  at  the  Royal  Academy  in  1812,  the  year  in  which  Napole- 
on, at  the  height  of  his  power,  led  his  army  on  their  disastrous  march  into  Russia.  For 
many  Englishmen  in  the  early  years  of  the  nineteenth  century,  Turner  among  them,  the 
struggle  between  Carthage  and  Rome  was  seen  as  an  antique  parallel  for  the  contempo- 
rary struggle  between  Britain  and  France.  In  the  painting  War.  The  Exile  and  the  Rock 
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Limpet,  the  elongated  figure  of  Napoleon — a  modern  Hannibal — stands  in  not  so  splen- 
did isolation  on  St.  Helena,  his  sole  companion  an  armed  guard,  while  the  hot  red  sun 
sets  in  the  center  of  the  painting.  Like  the  baying  hound  in  the  Dawn  after  the  Wreck, 
this  image  of  the  defeated,  introspective  emperor  is  a  powerful  evocation  of  loneliness 
and  regret  for  the  past. 


K 

16th  October,  1834 

The  Burning  of  the  Houses  of  Parliament 

(1834:  Tate  Gallery,  London) 

OR 

The  Burning  of  the  Houses  of  Lords  and  Commons 

(1834:  The  Philadelphia  Museum) 

OR 

The  Burning  of  the  Houses  of  Lords  and  Commons 

(1834:  Museum  of  Art,  Cleveland,  Ohio) 

Dedicated  to  John  and  Irene  Field 

There  are  several  paintings  of  this  event  and  it  must  have  been  spectacular  to  behold. 

A  quiet,  peaceful  night  where  bass  clarinet,  cor  anglais  and  viola  soli  accompany  the 
horns  who  softly  intone  the  British  national  anthem,  thus  setting  the  location.  Suddenly 
a  flame  shoots  up  into  the  sky  [solo  piccolo].  The  flames  [woodwind  and  percussion] 
build  to  a  big  climax  and  buildings  collapse.  But  after  a  moment  we  hear  the  horns  very 
quietly  resuming  the  national  anthem,  thus  we  know  that  the  buildings  will  be  rebuilt. 

V. 

In  War,  the  intense  light  from  the  setting  sun  burns  our  eyes.  The  atmospheric  condi- 
tions reflect  the  central  character's  emotional  state.  In  the  two  oil  paintings  and  numer- 
ous watercolor  sketches  which  comprise  Turner's  eyewitness  account  of  The  Burning 
of  the  Houses  of  Parliament  the  sun  is  absent.  The  sky  is  dark  but  for  a  little  cold 
gray  moonlight.  But  rising  into  this  dark  void  a  violent  red  burst  of  flame  lights  up  the 
north  bank  of  the  River  Thames,  engulfing  the  Palace  of  Westminster  and  reducing  the 
Mother  of  Parliaments  to  a  charred  ruin.  During  the  day,  on  October  16th,  1834,  work- 
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men  began  gathering  up  and  burning  stacks  of  wooden  tally-sticks,  an  outdated  form  of 
tax  receipt,  that  had  been  allowed  to  accumulated  in  the  Palace  cellars.  Unbeknown  to 
anyone,  the  fire  was  still  going  when  the  buildings  were  locked  up  for  the  night  and  by 
6  p.m.  the  whole  place  was  ablaze.  Only  Westminster  Hall  survived,  due  to  a  lucky 
change  in  the  direction  of  the  wind.  Most  of  the  inhabitants  of  London  turned  out  to 
watch  the  seat  of  their  government  burning  to  the  ground.  Turner  was  there  too,  watch- 
ing from  the  south  bank  and  maybe  also  from  a  small  boat  on  the  river,  furiously  filling 
page  after  page  of  his  sketchbooks  with  watercolor  studies  of  the  disaster.  Turner  must 
surely  have  been  attracted  to  the  subject  because  of  its  visual  impact  but  he  may  also 
have  been  interested  in  the  symbolic  implications  of  the  event.  Parliament  had  recently 
passed  a  series  of  Reform  Bills  that  finally  erased  some  of  the  worst  inequities  of  the 
old  election  process.  Like  many  of  his  contemporaries,  Turner  might  well  have  felt  that 
the  flames  that  destroyed  the  old  Parliament  buildings  symbolized  the  end  of  an  old  and 
outdated  political  system.  Whether  his  purpose  was  symbolic  or  purely  painterly, 
Turner  translated  the  fire  into  images  of  terrible  beauty. 

VI. 

Sunrise,  with  a  Boat  between  Headlands 
(circa  1840-45:  Tate  Gallery,  London) 

Dedicated  to  Anthony  Fogg 

A  thick  fog  [big  string  cluster]  envelops  the  landscape — the  huge  looming  cliffs  [muted 
brass  chords]  are  hardly  visible  and  a  fog  horn  [two  horns]  alerts  a  ship  to  the  danger  of 
collision.  A  lonely  clarinet  summons  the  morning  sun  which  eventually  appears  [trumpets 
and  woodwinds]  and  the  fog  evaporates.  The  ship  is  now  fully  revealed  [strings]  and  sails 
between  the  cliffs  [brass  now  unmuted]  towards  the  open  sea.  The  mood  is  tranquil  as 
the  ship  disappears  into  the  distance.  There  is  a  brief  reminiscence  of  the  sea  monster. 

VI. 

The  sun  in  Turner's  paintings  is  not  always  intense;  perhaps  more  effectively  than  any 
other  painter  before  or  since,  he  could  record  the  pale  light  of  dawn  breaking  through 
the  early  morning  mist.  The  final  movement  of  Musgrave's  composition  refers  to  one  of 
Turner's  remarkable  late  paintings:  Sunrise,  with  a  Boat  between  Headlands  is 
probably  unfinished,  but  it  is  nevertheless  one  of  his  most  sublime  canvases.  Trans- 
lucent veils  of  gray  and  blue  and  yellow  float  on  the  painting's  surface.  The  turbulence 
of  the  other  paintings  in  this  selection  has  subsided  here;  in  this  final  work,  the  world  is 
still  and  silent,  the  day  has  not  yet  quite  begun. 
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William  Walton 

Belshazzars  Feast,  for  mixed  choir,  baritone  solo,  and  orchestra 

Sir  William  Walton  was  born  on  March  29,  1902,  in 
Oldham,  Lancashire,  England,  and  died  on  the  island 
of  Ischia,  Italy,  on  March  8,  1983,  at  the  age  of  eighty. 
He  composed  Belshazzar's  Feast  in  1930-31,  to  a  text 
arranged  from  Biblical  sources  by  Sir  Osbert  Sitwell.  It 
was  first  performed  on  October  8,  1931,  in  Leeds  Town 
Hall  during  the  Leeds  Triennial  Festival,  by  the  Leeds 
Festival  Chorus  and  the  London  Symphony  Orchestra 
conducted  by  Malcolm  Sargent.  The  first  performances 
in  the  United  States  were  given  by  the  Boston  Sympho- 
ny Orchestra,  Serge  Koussevitzky  conducting,  on  March 
31,  April  1,  and  April  3,  1933,  with  baritone  soloist 
David  Blair  McClosky,  and  the  Cecilia  Society  Chorus 
prepared  by  Arthur  Fiedler,  the  only  subsequent  BSO 
performances  being  given  by  Richard  Burgin  (November  1 960,  with  the  Chorus  Pro  Musi- 
ca  and,  on  different  days,  soloists  Donald  Gramm  and  Yi-Kwei  Sze — the  most  recent  sub- 
scription performances),  Andre  Previn  (at  Tanglewood  on  July  22,  1983,  with  the  Tangle- 
wood  Festival  Chorus,  John  Oliver,  conductor,  and  baritone  Sherrill  Milnes),  and  Roger 
Norrington  (at  Tanglewood  on  July  5,  1992,  with  the  Tanglewood  Festival  Chorus  and 
soloist  Victor  Ledbetter).  Belshazzar's  Feast  calls  for  a  double,  eight-part  chorus,  with  a 
baritone  soloist.  The  orchestra  includes  two  flutes  and  piccolo,  two  oboes,  three  clarinets, 
E-flat  clarinet,  and  bass  clarinet,  alto  saxophone,  two  bassoons,  contrabassoon,  four  horns, 
three  trumpets,  three  trombones,  tuba,  timpani,  side  drum,  tenor  drum,  triangle,  tambou- 
rine, castanets,  cymbals,  bass  drum,  gong,  xylophone,  glockenspiel,  wood  block,  slap- 
sticks, anvil,  two  harps,  piano,  organ  and  strings.  In  addition  the  score  calls  for  two  brass 
bands  at  either  side  of  the  orchestra,  each  consisting  of  three  trumpets,  three  trombones, 
and  tuba. 

Since  its  first  performance  in  1931,  Walton's  Belshazzars  Feast  has  been  established 
as  one  of  the  major  choral  masterpieces  of  the  twentieth  century,  along  with  Elgar's 
Dream  of  Gerontius  and  Stravinsky's  Symphony  of  Psalms.  It  is  appropriate  that  it  was 
first  performed  in  Leeds,  since  Yorkshire  has  fostered  a  strong  choral  tradition  in  many 
of  its  cities  since  Victorian  times.  Walton,  brought  up  across  the  Pennines  in  Lanca- 
shire, was  familiar  with  this  vital  element  of  North  Country  culture,  even  though  he  had 
not  written  much  choral  music  in  his  first  years  as  a  composer.  His  reputation  rested  on 
some  brilliant  instrumental  works  that  seemed  to  embody  the  sharp,  jazzy  tone  of  the 
1920s,  especially  the  "entertainment"  Fagade  and  the  brilliant  overture  Portsmouth 
Point.  His  most  recent  work  was  the  Viola  Concerto,  premiered  in  1929  (with  Hinde- 
mith  as  the  soloist),  which  suggested  a  more  lyrical  voice  beginning  to  be  heard  in  his 
music. 

According  to  Walton's  widow,  it  was  Thomas  Beecham,  then  in  charge  of  the  Leeds 
Festival,  who  suggested  a  commission  for  the  twenty-seven-year-old  composer.  In  fact 
the  commission  came  from  the  BBC,  then  getting  into  its  stride  as  a  major  force  in  Brit- 
ish music,  being  about  to  form  its  own  symphony  orchestra  and  offering  commissions  to 
a  number  of  younger  composers.  They  asked  for  a  work  for  small  chorus  and  small  or- 
chestra, which  is  not  at  all  what  Walton  eventually  wrote.  He  consulted  Osbert  Sitwell, 
who  suggested  the  Writing  on  the  Wall  as  a  subject  and  agreed  to  provide  a  text  drawn 
from  the  Old  Testament.  Sitwell,  who  with  his  sister  Edith  and  brother  Sacheverell  had 
provided  Walton  with  a  home  for  some  years  as  well  as  the  entree  to  London's  liveliest 
artistic  circles,  picked  the  subject  because  it  was  well  known.  Not  to  Walton  apparently, 
who  confused  Belshazzar  with  Nebuchadnezzar.  Sitwell  selected  some  vividly  colored 
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texts  from  the  Book  of  Daniel  as  well  as  passages  from  Psalms  137  and  81,  recounting 
the  captivity  of  the  children  of  Israel  in  Babylon  and  the  overthrow  of  King  Belshazzar. 
The  story  is  introduced  by  Isaiah's  prophesy  of  doom  for  the  city  of  Babylon:  "Howl  ye! 
Howl  ye,  therefore,"  memorably  set  by  Walton  for  unaccompanied  men's  voices  at  the 

very  opening. 

The  work  of  composition  was  spread  over  1930 
and  the  beginning  of  1931,  partly  at  the  Sitwells' 
converted  monastery  built  on  a  cliff-side  near 
Amain,  in  Italy,  and  partly  in  the  stables  of  Sache- 
verell's  home  in  Northamptonshire,  where  Walton 
could  hammer  the  piano  without  disturbing  anyone. 
It  was  very  soon  apparent  that  the  work  would  need 
a  large,  not  small,  chorus  and  orchestra,  and  its 
appropriation  by  the  Leeds  Festival,  planned  for 
October  1931,  was  a  sensible  step.  Walton  promised 
to  write  something  else  for  the  BBC  instead,  but 
never  did.  The  Leeds  chorus  found  their  parts  dis- 
turbingly difficult  at  first,  being  full  of  pungent  dis- 
sonance and  irregular  meters,  but  soon  warmed  to 
the  work  when  they  perceived  its  colossal  energy 
and  vitality.  Beecham  was  convinced  it  would  be  a 
failure,  which  may  be  why  he  handed  the  task  of 
conducting  the  first  performance  to  the  young  Mal- 
colm Sargent,  already  well  known  for  his  skill  with 
choruses.  Beecham  is  said  to  have  told  Walton,  "As 
you'll  never  hear  the  thing  again,  my  boy,  why  not 
throw  in  a  couple  of  brass  bands?  There  are  some 
excellent  ones  around."  Indeed,  Leeds  was  famous 
for  its  brass  bands,  so,  according  to  Walton  himself, 
"thrown  in  they  were,  and  there  they  remain." 

The  extra  brass  provide  additional  glitter  for  the  unforgettable  depiction  of  the  feast 
itself,  where  the  Israelites  are  commanded  to  bring  out  the  gold  and  silver  vessels  stolen 
from  the  temple  in  Jerusalem.  The  King  in  turn  invokes  the  gods  of  gold,  silver,  iron, 
wood,  stone,  and  brass,  and  the  great  array  of  percussion  responds  to  each.  For  the  final 
"Praise  ye  the  gods!"  the  full  forces  portray  the  hollow  vanity  of  Belshazzar's  pagan  king- 
dom, before  the  baritone  soloist  intervenes  with  the  horrifying  evocation  of  the  "fingers 
of  a  man's  hand"  that  write  the  dreaded  message  of  doom. 

The  remainder  is  a  paean  of  alleluias,  in  Walton's  most  exuberant  manner,  to  the  God 
who  has  delivered  the  Israelites  from  captivity.  Forty  years  after  it  was  composed,  Wal- 
ton confessed  that  whenever  he  heard  the  work  he  felt  the  great  exhilaration  that  car- 
ried him  through  the  composition  of  the  final  section.  For  Beecham  was  wrong:  Walton 
was  destined  to  hear  it  many  times.  It  was  a  tumultuous  success  in  Leeds,  and  perform- 
ances quickly  followed  in  many  other  cities.  The  composer  recorded  it  twice  and  always 
looked  back  on  it  as  a  work  that  sealed  his  success  with  the  British  public.  It  released  him 
from  the  penury  that  had  dogged  him  in  previous  years  and  led  to  many  other  commis- 
sions. But  it  never  made  the  act  of  composition  any  easier:  Walton  remained  for  the  rest 
of  his  life  a  composer  who  had  a  lot  to  say  but  had  the  greatest  difficulty  in  saying  it. 

Many  passages  in  Belshazzar's  Feast  reveal  the  hand  of  the  master:  the  thrilling  uni- 
son of  three  trombones  intoning  B-flat  at  the  opening;  the  superb  choral  polyphony  of 
"By  the  waters  of  Babylon,  there  we  sat  down";  the  baritone  soloist's  unaccompanied 
evocation  of  the  barbarous  city  of  Babylon;  the  magnificent  melisma  on  the  word  "music" 
when  the  King  commands  "Bring  ye  the  cornet,  bring  ye  the  sackbut,  psaltery,  and  all 
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kinds  of  music";  the  sinister  clicking  of  castanets  when  the  handwriting  appears.  The 
final  section  is  an  extended  choral  hymn  that  celebrates  the  fall  of  Babylon  with  a  sense 
of  certainty  and  triumph  not  unlike  that  of  Beethoven  at  the  end  of  Fidelio  or  the  Choral 
Symphony. 

Some  see  Belshazzars  Feast  as  a  tribute  to  the  choral  tradition  in  English  music  go- 
ing back  to  Handel,  who  himself  set  the  story  of  Belshazzar  without  quite  the  panache 
we  hear  in  Walton's  version.  The  surprising  thing  is  that  Walton  never  attempted  to  fol- 
low up  this  success  with  another  work  of  the  same  kind.  Indeed  he  wrote  relatively  little 
choral  music  in  his  later  years.  Perhaps  he  knew  that  it  was  unique,  and  that  its  be- 
witching blend  of  Old  Testament  pageantry  and  brilliant  modern  orchestration  could 
never  be  repeated. 

— Hugh  Macdonald 

Text  for  Belshazzars  Feast  begins  on  page  37. 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in 
a  number  of  leading  opera  houses. 
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A  Purpose  Greater  Than  Oneself 


//  I  t  is  in  the  shelter  of  each  other  that  the  peo- 
I  pie  live."  The  Irish  Proverb  has  come  to 
I  mind  often  during  the  past  two  years  as 
girls  and  adults  have  met  to  talk  about  terrorism, 
war,  hardship,  and  sacrifice.  Together,  as  disturbing 
stories  from  across  the  country  and  around  the 
world  have  unfolded,  we  have  articulated  our  shock 
and  disbelief,  and,  more  importantly,  confirmed  the 
power  of  collective  spirit,  determination,  and 
resilience.  In  community,  over  and  over,  we  have 
performed  the  ancient  task  of  teaching  the  next  gen- 
eration that  hope  and  trust  are  stronger  than  hate. 

Perhaps  it  takes  difficulties  and  challenges  for  us 
to  understand  how  important  it  is  to  resist  the  loss 
of  community  in  contemporary  culture.  Recent 
studies  argue  that  Western  societies  have  experi- 
enced a  noticeable  decrease  in  social  capital  or 
social  connectedness  over  the  past  few  decades. 
Suburban  sprawl,  busy  parents,  and  the  scatter  of 
extended  families  have  reduced  the  time  we  spend 
together  and  imperiled  our  collective  strength. 

And  now  researchers  tell  us  that  the  rise  in  social 
disconnectedness  parallels  the  rise  in  children's 
anxiety.  How  could  it  be  otherwise?  When  our 
communities  weaken,  the  individuals  in  them  first 
become  distrustful,  then  anxious.  Young  people 
need  sustained,  healthy  interactions  in  order  to 
learn  how  to  trust  themselves  and  others. 

Adding  to  the  rise  in  anxiety  is  girls'  awareness 
that  we  expect  more  of  them  than  ever  before.  In 
The  Hurried  Child,  David  Elkind  says  that  today's 
youngsters  are  the  "unwilling,  unintended  victims 
[of]  constantly  rising  expectations."  As  a  result-ori- 
ented society,  we  are  fixated  on  high  growth  rate 
and  strong  performance  as  we  try  to  compensate 
for  the  fractures  in  our  collective  life.  These  goals 
may  be  perfect  for  the  GNP,  but  they  are  not  suffi- 
cient for  adolescents  trying  to  become  effective 
and  balanced  adults. 


We  are  all  familiar  with  the  demands  placed  on 
young  people.  We  expect  high  achievement,  high 
test  scores,  admission  to  elite  colleges,  and  early 
steps  toward  a  brilliant  career.  At  one  time,  the 
important  challenges  of  school  were  tempered  by 
the  warmth  of  family  and  the  relaxation  of  unsched- 
uled time  with  friends.  Now,  every  minute  not  in 
school  is  scheduled.  The  bewildering  changes  in 
our  society  leave  us  with  kids  who  sometimes  seem 
to  be  drowning  in  a  sea  of  adult  requirements. 

Even  without  the  added  pressure  from  this  cul- 
ture, adolescence  is  an  uneasy  time.  Think  of  what 
a  girl  will  accomplish  between  the  ages  of  fourteen 
and  eighteen.  She  must  establish  an  identity, 
become  independent  from  parents,  learn  about 
relationships,  clarify  ethical  positions,  grow  physi- 
cally, overcome  awkwardness,  deal  with  peer  pres- 
sure, and  maneuver  through  the  social  land 
mines,  confronting  sex,  drugs,  and  our  media- 
fired  culture.  Then,  of  course,  she's  expected  to 
excel  in  Biology,  Calculus,  and  U.S.  Government 
and  compete  in  team  sports.  Add  onto  that  list 
getting  into  her  first-choice  college  and  keeping 
her  room  clean,  and  we  will  acknowledge  that 
there  is  a  lot  to  be  uneasy  about. 

But  a  girl  should  not  have  to  absorb  all  of  the  wor- 
ries of  the  adult  world  just  to  grow  up.  She  should 
not  have  to  experience  life  as  an  unrelenting  test  in 
order  to  achieve.  A  strong  community  guided  by 
wise  and  caring  adults  will  empower  her  genius.  It 
will  let  her  know  that  she  is  not  the  only  person 
who  has  ever  encountered  difficulty  and  frustra- 
tion. It  will  connect  her  to  others  who  have  met 
serious  challenges  and  accomplished  great  works. 
She  will  learn  to  trust  the  sufficiency  of  her  person, 
and  she  will  develop  a  purpose  that  is  greater  than 
herself.  Instead  of  feeling  small  and  anxious,  she 
will  be  expansive  and  confident.  She  will  relax  and 
work  from  inside  herself.  She  will  do  everything 
she  needs  to  do  and  more. 
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WALTON  Belshazzar's  Feast 

Thus  spake  Isaiah: 

Thy  sons  that  thou  shalt  beget 

They  shall  be  taken  away, 

And  be  eunuchs 

In  the  palace  of  the  King  of  Babylon 

Howl  ye,  howl  ye,  therefore: 

For  the  day  of  the  Lord  is  at  hand! 

*    *    *    * 

By  the  waters  of  Babylon, 

By  the  waters  of  Babylon 
There  we  sat  down:  yea,  we  wept 
And  hanged  our  harps  upon  the  willows. 

For  they  that  wasted  us 

Required  of  us  mirth; 

They  that  carried  us  away  captive 

Required  of  us  a  song. 

Sing  us  one  of  the  songs  of  Zion. 

How  shall  we  sing  the  Lord's  song 
In  a  strange  land? 

If  I  forget  thee,  0  Jerusalem, 

Let  my  right  hand  forget  her  cunning. 

If  I  do  not  remember  thee, 

Let  my  tongue  cleave  to  the  roof  of  my  mouth. 

Yea,  if  I  prefer  not  Jerusalem  above  my  chief  joy. 

By  the  waters  of  Babylon 

There  we  sat  down:  yea,  we  wept. 

0  daughter  of  Babylon,  who  art  to  be  destroyed, 

Happy  shall  he  be  that  taketh  thy  children 

And  dasheth  them  against  a  stone, 

For  with  violence  shall  that  great  city  Babylon  be  thrown  down 

And  shall  be  found  no  more  at  all. 

Babylon  was  a  great  city, 

Her  merchadise  was  of  gold  and  silver, 

Of  precious  stones,  of  pearls,  of  fine  linen, 

Of  purple,  silk  and  scarlet, 

All  manner  vessels  of  ivory, 

All  manner  vessels  of  most  precious  wood, 

Of  brass,  iron  and  marble, 

Cinnamon,  odours  and  ointments, 

Of  frankincense,  wine  and  oil, 

Fine  flour,  wheat  and  beasts, 

Sheep,  horses,  chariots,  slaves 

And  the  souls  of  men. 


*    *    *    * 


Please  turn  the  page  quietly. 
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In  Babylon 

Belshazzar  the  King 

Made  a  great  feast, 
Made  a  feast  to  a  thousand  of  his  lords, 
And  drank  wine  before  the  thousand. 

Belshazzar,  whiles  he  tasted  the  wine, 
commanded  us  to  bring  the  gold  and  silver  vessels: 
Yea!  the  golden  vessels,  which  his  father,  Nebuchadnezzar, 
Had  taken  out  of  the  temple  that  was  in  Jerusalem. 

He  commanded  us  to  bring  the  golden  vessels 
Of  the  temple  of  the  house  of  God, 
That  the  King,  his  Princes,  his  wives 
And  his  concubines  might  drink  therein. 

Then  the  King  commanded  us: 

Bring  ye  the  cornet,  flute,  sackbut,  psaltery 

And  all  kinds  of  music:  they  drank  wine  again,  - 

Yea,  drank  from  the  sacred  vessels, 

And  then  spake  the  King: 

Praise  ye 

The  God  of  Gold 
Praise  ye 

The  God  of  Silver 
Praise  ye 

The  God  of  Iron 
Praise  ye 

The  God  of  Wood 
Praise  ye 

The  God  of  Stone 
Praise  ye 

The  god  of  Brass 
Praise  ye  the  Gods! 

Thus  in  Babylon,  the  mighty  city, 
Belshazzar  the  King  made  a  great  feast, 
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Made  a  feast  to  a  thousand  of  his  lords 
And  drank  wine  before  the  thousand. 

Belshazzar  whiles  he  tasted  the  wine 
Commanded  us  to  bring  the  gold  and  silver  vessels 
That  his  Princes,  his  wives  and  his  concubines 
Might  rejoice  and  drink  therein. 

After  they  had  praised  their  strange  gods, 

The  idols  and  the  devils, 

False  gods  who  can  neither  see  nor  hear, 

Called  they  for  the  timbrel  and  the  pleasant  harp 

To  extol  the  glory  of  the  King. 

They  then  pledged  the  King  before  the  people, 

Crying,  Thou,  0  King,  art  King  of  Kings: 

0  King,  live  for  ever .  .  . 

And  in  that  same  hour,  as  they  feasted 
Came  forth  fingers  of  a  man's  hand 
And  the  King  saw 
The  part  of  the  hand  that  wrote. 
And  this  was  the  writing  that  was  written: 
'MENE,  MENE,  TEKEL  UPHARSIN' 
THOU  ART  WEIGHED  IN  THE  BALANCE 
AND  FOUND  WANTING.' 

In  the  night  was  Belshazzar  the  King  slain 
And  his  Kingdom  divided. 


Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob. 
Take  a  psalm,  bring  hither  the  timbrel, 
Blow  up  the  trumpet  in  the  new  moon, 
Blow  up  the  trumpet  in  Zion 
For  Babylon  the  Great  is  fallen,  fallen. 

Alleluia! 

Then  sing  aloud  to  God  our  strength: 
Make  a  joyful  noise  unto  the  God  of  Jacob, 
While  the  Kings  of  the  Earth  lament 
And  the  merchants  of  the  Earth 
Weep,  wail  and  rend  their  raiment. 
They  cry,  Alas,  Alas,  that  great  city, 
In  one  hour  is  her  judgement  come. 

The  trumpeters  and  pipers  are  silent, 
And  the  harpers  have  ceased  to  harp, 
And  the  light  of  a  candle  shall  shine  no  more. 

Then  sing  aloud  to  God  our  strength. 
Make  a  joyful  noise  to  the  God  of  Jacob. 
For  Babylon  the  Great  is  fallen. 

Alleluia! 

Selection  and  arrangement  by  Osbert  Sitwell  of  the  text  for  William  Walton's 
Belshazzar  s  Feast  copyright  Oxford  University  Press. 
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More  .  .  . 

The  best  places  to  look  for  an  overview  of  Thea  Musgrave's  life  and  works  are  Stephen 
Walsh's  article  in  the  older  New  Grove  Dictionary  of  Music  and  Musicians  (1980)  and 
that  by  Jennifer  Barnes  in  the  2001  New  Grove.  The  latter,  unfortunately,  is  scarcely 
more  up-to-date  than  Walsh's,  but  it  at  least  includes  a  more  current  list  of  works.  A 
slightly  newer  version  of  Walsh's  essay  is  in  the  Norton/Grove  Dictionary  of  Women  Com- 
posers (Norton).  A  good  source  for  current  information  and  for  details  on  specific  pieces 
is  the  website  of  Musgrave's  publisher,  Chester-Novello,  www.chesternovello.com.  Al- 
though, of  course,  Turbulent  Landscapes  is  not  yet  recorded,  Thea  Musgrave's  music  is 
moderately  well  represented  on  disc,  with  the  regrettable  (and  complete)  exception  of 
the  operas.  Her  painting-based  The  Seasons  is  on  a  disc  with  the  Clarinet  Concerto  and 
the  bass  clarinet  concerto  Autumn  Sonata,  with  Musgrave  herself  conducting  the  BBC 
Scottish  Symphony  Orchestra  and  clarinetist  Victoria  Soames  as  soloist  in  the  concertos 
(Cala).  Another  excellent  orchestral  disc  includes  the  oboe  concerto  Helios,  The  Seasons, 
Memento  vitae,  and  the  older  Night  Music  (NMC). 

For  those  interested  in  the  work  and  life  of  J.M.W  Turner,  there  are  many  books 
available.  The  Oxford  Companion  to  J.M.  W.  Turner  is  a  useful  encyclopedia  that  also 
contains  plates  of  thirty-two  of  his  major  paintings  (Oxford  University  Press).  The  most 
recent  substantial  biography  is  James  Hamilton's  Turner,  published  last  year  in  the  U.S. 
(Random  House).  Another  recent  biography  is  Anthony  Bailey's  Standing  in  the  Sun: 
A  Life  of  J.M.W.  Turner  (HarperCollins).  David  Blayney  Brown's  Turner  in  the  Tate  Col- 
lection looks  to  be  an  excellent  survey  of  the  Tate  Museum's  Turner  holdings  (published 
by  the  Tate,  in  hardcover  or  paperback).  This  can  probably  be  found  domestically  in  a 
good  art  or  museum  bookshop  or  ordered  via  the  Tate's  website  (www.tate.org.uk).  The 
Tate's  website  also  offers  a  comprehensive  virtual  tour  of  the  Turner  works  in  the  Clore 

galleries. 

— Robert  Kirzinger 

Though  both  are  out  of  print,  Michael  Kennedy's  The  Works  of  Ralph  Vaughan  Wil- 
liams (Oxford)  and  R.V.W.:  A  Biography  of  Ralph  Vaughan  Williams  (also  Oxford),  by 
Ursula  Vaughan  Williams,  the  composer's  widow,  remain  crucial  sources.  James  Day's 
1961  Vaughan  Williams  in  the  Master  Musicians  series  has  recently  been  republished 
(Oxford  University  paperback).  Other  recent  additions  to  the  literature  include  Jerrold 
Northrop  Moore's  Vaughan  Williams:  A  Life  in  Photographs  (Clarendon  Press)  and  Paul 
Holmes's  Vaughan  Williams:  His  Life  and  Times  (Omnibus  Press  paperback).  Hugh  Ot- 
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taway's  article  on  Vaughan  Williams  from  the  1980  New  Grove  Dictionary  was  reprinted 
in  The  New  Grove  Twentieth  Century  English  Masters  along  with  those  on  Britten,  Delius, 
Elgar,  Hoist,  Tippett,  and  Walton  (Norton  paperback).  The  article  in  the  revised  Grove 
(2001)  is  by  Ottaway  and  Alain  Frogley.  Ralph  Vaughan  Williams:  A  Pictorial  Biogra- 
phy by  John  Lunn  and  Ursula  Vaughan  Williams,  published  in  1971,  is  worth  seeking 
(Oxford).  The  composer's  own  National  Music  and  Other  Essays  provides  a  vivid  self- 
portrait  (Oxford).  Noteworthy  recordings  of  the  Fantasia  on  a  Theme  of  Thomas  Tallis 
include  Sir  John  Barbirolli's  with  the  Sinfonia  of  London  (EMI  "Great  Recordings  of  the 
Century"),  Adrian  Boult's  with  the  London  Philharmonic  (EMI),  Bernard  Haitink's  also 
with  the  London  Philharmonic  (EMI),  Neville  Marriner's  with  the  Academy  of  St.  Martin 
in  the  Fields  (Philips),  and  Andre  Previn's  with  the  Royal  Philharmonic  Orchestra  (Tel- 
arc).  The  BSO's  12-disc  box  set,  "Symphony  Hall  Centennial  Celebration:  From  the 
Broadcast  Archives,  1943-2000"  includes  a  powerful  BSO  broadcast  of  the  Tallis  Fan- 
tasia from  December  20,  1963,  led  by  Pierre  Monteux. 

The  easiest  places  to  read  about  William  Walton  include  Hugh  Ottaway's  article  in 
the  New  Grove  and  Byron  Adams's  entry  in  the  revised  New  Grove  (2001).  Books  on 
the  composer  include  Michael  Kennedy's  Portrait  of  Walton  (Oxford  paperback),  Wil- 
liam Walton:  Behind  the  Facade,  by  Susana  Walton,  the  composer's  widow  (Oxford),  and 
Frank  Howes's  The  Music  of  William  Walton  (also  Oxford).  Worth  seeking  is  Bayan  North- 
cott's  essay  "In  Search  of  Walton,"  an  80th-birthday  tribute  to  the  composer  that  ap- 
peared in  The  Musical  Times  for  March  1982.  Walton  himself  led  two  commercial  re- 
cordings of  Belshazzars  Feast,  the  first  on  78s  with  the  Liverpool  Philharmonic,  the 
Huddersfield  Choral  Society,  and  baritone  Dennis  Noble,  the  other  in  stereo  with  the 
Philharmonia  Orchestra  and  Chorus  and  baritone  Donald  Bell  (both  EMI).  There  is  also 
an  exciting  1965  concert  performance  led  by  Walton  with  the  BBC  Symphony  Orches- 
tra, the  BBC  Choral  Society,  the  Christ  Church  Harmonic  Choir  of  New  Zealand,  and 
baritone  Donald  Mclntyre  (BBC  Legends/IMG  Artists).  Other  noteworthy  recordings 
include  Robert  Shaw's  with  the  Atlanta  Symphony  Orchestra  and  Chorus  and  baritone 
William  Stone  (Telarc),  Andrew  Davis's  with  the  BBC  Symphony,  the  BBC  Symphony 
Chorus,  the  BBC  Singers,  and  baritone  Bryn  Terfel  (Teldec),  Andre  Previn's  with  the 
London  Symphony  Orchestra  and  Chorus  and  baritone  John  Shirley-Quirk  (EMI),  David 
Willcocks's  with  the  Philharmonia  Orchestra,  the  Bach  Choir,  and  bass  Gwynne  Howell 
(Chandos),  and,  brand-new,  Paul  Daniels's  with  the  English  Northern  Philharmonia 
Orchestra,  the  Huddersfield  Choral  Society  Choir,  Laudimus,  the  Leeds  Philharmonic 
Chorus,  and  baritone  Christopher  Purves  (budget-priced  Naxos). 

— Marc  Mandel 


^jiTanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequendy. 
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Access. 

Would  You  Prefer  A  Banker 

Who  Actually  Offered  it? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  accessible  banking 
or  investment  management  relationship,  experience  the 
difference  with  the  region's  finest  private  bank. 

Mark  Thompson,  Chief  Executive  Officer 

(617)  912-4210 

mthompson@bpbtc.com 


Boston  Private  Bank 
0  Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.com 
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Grant  Llewellyn 

Grant  Llewellyn  is  the  recently  named  music  director  of  the  North 
Carolina  Symphony.  Additionally,  he  is  in  his  third  season  as  music 
director  and  principal  conductor  of  Boston's  Handel  &  Haydn  Soci- 
ety, a  post  he  took  up  in  2001.  Recent  guest  engagements  include 
appearances  with  the  BBC  Symphony  Orchestra,  the  Turku  Philhar- 
monic Orchestra,  the  Helsinki  Philharmonic,  and  the  symphony 
orchestras  of  Houston,  Milwaukee,  San  Antonio,  North  Carolina, 
Toledo,  Charlotte,  and  Toronto  as  well  as  the  Brooklyn  Philharmonic, 
the  Pacific  Symphony,  and  Symphony  Nova  Scotia.  Regular  guest 
appearances  with  the  BBC  National  Orchestra  of  Wales  bring  the 
former  Boston  Symphony  assistant  conductor  back  home  to  his  family  in  Wales.  Born  in 
1960  in  Tenby,  South  Wales,  Grant  Llewellyn  studied  at  Chethams  School  of  Music,  the 
Conservatorio  di  Francesco  Morlacchi  in  Perugia,  and  Cambridge  University,  where  he  re- 
ceived both  choral  and  academic  exhibitions  (as  well  as  a  blue  for  soccer),  before  taking 
up  a  conducting  scholarship  at  the  Royal  College  of  Music,  under  Norman  Del  Mar.  Mr. 
Llewellyn  won  a  1985  Conducting  Fellowship  to  the  Tanglewood  Music  Center,  where  he 
worked  with  Bernstein,  Ozawa,  Masur,  and  Previn.  He  was  assistant  conductor  of  the  BSO 
for  three  seasons  beginning  in  1990-91,  conducting  the  BSO  as  well  as  the  Boston  Pops. 
He  was  associate  conductor  with  the  BBC  National  Orchestra  of  Wales  (1990-95),  principal 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 
617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. 


When  you  give 

the  music  comes  alive 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


riends 


BOSTON   SYMPHONY  ORCHESTRA 


guest  conductor  of  the  Stavanger  Symphony  Orchestra  (1993-96),  and  principal  conduc- 
tor of  the  Royal  Flanders  Philharmonic  (1995-98),  and  continues  to  make  regular  guest 
appearances  with  those  ensembles.  Other  notable  European  guest  engagements  have  in- 
cluded the  Netherlands  Chamber  Orchestra,  SWR  Radio-Sinfonieorchester  Stuttgart,  and 
the  Trondheim  Symphony  Orchestra.  In  recent  seasons  he  has  been  guest  conductor  with  a 
number  of  the  major  British  orchestras,  including  the  Halle,  Royal  Scottish  National  Or- 
chestra, and  Royal  Liverpool  Philharmonic,  to  name  a  few.  He  retains  an  especially  close 
link  with  the  BBC  National  Orchestra  of  Wales,  which  named  him  conductor-in-residence, 
and  with  which  he  has  undertaken  numerous  television,  radio,  and  CD  projects,  including 
a  six-part  television  series.  Recent  operatic  projects  have  included  his  debut  with  English 
National  Opera  conducting  The  Magic  Flute,  and  Luisa  Miller  with  the  Chelsea  Opera 
Group.  He  made  his  American  opera  debut  in  1998  with  Opera  Theatre  of  St.  Louis,  con- 
ducting Alexander  Goehr's  Arianna,  returning  for  Handel's  Radamisto  and  Mozart's  The 
Magic  Flute.  Other  projects  have  included  concert  performances  of  Puccini's  operas,  Ros- 
sini's Semiramide,  and  Porgy  and  Bess  and  Dido  and  Aeneas  at  Spoleto  U.S.A.  He  led  the 
UK's  Opera  North  in  Massenet's  Manon  in  the  fall  of  2003.  Future  and  recent  engagements 
include  returns  to  the  North  Carolina  Symphony,  the  Kansas  City  Symphony,  and  the  Round 
Top  Festival  in  Texas,  as  well  as  debut  engagements  with  the  Sapporo  Symphony  of  Japan, 
the  Calgary  Philharmonic,  the  Utah  Symphony,  the  Orchestre  Lamoureux  in  Paris,  and  the 
Radio-Sinfonie-Orchester  of  Frankfurt.  Grant  Llewellyn  made  his  BSO  debut  in  August 
1991  at  Tanglewood  with  a  program  including  the  world  premiere  of  Judith  Weir's  Music, 
Untangled  (a  BSO  commission  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music 
Center)  and  works  of  Haydn  and  Elgar.  He  made  his  subscription  series  debut  in  April 
1992,  subsequently  appearing  with  the  orchestra  in  August  1992  at  Tanglewood  and  for 
subscription  concerts  that  November.  In  July  2002  he  led  the  Tanglewood  Music  Center 
Orchestra  in  Tchaikovsky's  1812  Overture  to  close  that  summer's  gala  Tanglewood  on 
Parade  concert. 


John  Relyea 

Winner  of  the  2003  Richard  Tucker  award,  John  Relyea  has  estab- 
lished himself  as  one  of  today's  finest  bass-baritones.  This  past  sum- 
mer, Mr.  Relyea  returned  to  the  Edinburgh  Festival  as  Banquo  in 
concert  performances  of  Macbeth.  This  season,  he  returns  to  the 
Metropolitan  Opera  and  the  Munich  State  Opera  as  Figaro  in  Le 
nozze  di  Figaro  and  to  the  Royal  Opera,  Co  vent  Garden,  as  Rai- 
mondo  in  Lucia  di  Lammermoor.  He  also  returns  to  the  Minnesota 
Orchestra  and  makes  his  recital  debut  in  Chicago  as  part  of  the 
University  of  Chicago  Presents  series.  Mr.  Relyea  has  developed  a 
strong  relationship  with  the  Metropolitan  Opera  since  his  debut  as 
Alidoro  in  La  Cenerentola,  having  since  appeared  there  as  Masetto  in  Don  Giovanni,  Rai- 
mondo  in  Lucia,  the  Night  Watchman  in  Die  Meistersinger  von  Niirnberg,  the  Voice  of  Nep- 
tune in  Idomeneo,  Don  Basilio  in  //  barbiere  di  Siviglia,  and  Colline  in  La  boheme.  He  has 
also  developed  a  growing  relationship  with  San  Francisco  Opera,  where  he  was  an  Adler 
Fellow.  His  many  roles  there  have  included  Colline,  Raimondo,  and  most  recently  Cad- 
mus/Somnus  in  Semele.  In  Europe,  he  has  appeared  as  Colline  and  Cadmus/Somnus  at  the 
Royal  Opera,  Covent  Garden;  Escamillo  in  Carmen  at  the  Paris  Opera,  and  Alidoro  and 
Mozart's  Figaro  at  the  Munich  State  Opera.  Equally  at  home  on  the  concert  platform,  Mr. 
Relyea  has  appeared  with  the  New  York  Philharmonic,  Boston  Symphony,  Pittsburgh  Sym- 
phony, San  Francisco  Symphony,  Cleveland  Orchestra,  Philadelphia  Orchestra,  Minnesota 
Orchestra,  the  MET  Chamber  Ensemble  with  James  Levine,  the  Opera  Orchestra  of  New 
York,  the  Atlanta  Symphony,  Houston  Symphony,  the  Israel  Philharmonic  at  Tanglewood 
and  at  the  Mann  Music  Center  in  Philadelphia,  and  the  Montreal  Symphony  in  Montreal 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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and  at  Carnegie  Hall.  In  Europe,  he  has  appeared  with  the  London  Symphony,  the  Monnaie 
Orchestra,  the  Swedish  Radio  Symphony  Orchestra,  the  Scottish  Chamber  Orchestra,  and 
the  Philharmonia  Orchestra,  as  well  as  at  the  Salzburg  Festival,  the  Edinburgh  Festival, 
and  the  BBC  Proms.  In  recital,  Mr.  Relyea  has  appeared  at  Weill  Hall,  the  Wigmore  Hall 
in  London,  the  University  Musical  Society  in  Ann  Arbor,  and  the  Edinburgh  Festival.  The 
many  conductors  with  whom  Mr.  Relyea  has  worked  include  Sir  Colin  Davis,  Christoph  von 
Dohnanyi,  Christoph  Eschenbach,  Bernard  Haitink,  Mariss  Jansons,  Yoel  Levi,  James  Levine, 
Sir  Charles  Mackerras,  Sir  Neville  Marriner,  Zubin  Mehta,  Sir  Roger  Norrington,  Seiji 
Ozawa,  Antonio  Pappano,  Eve  Queler,  Sir  Simon  Rattle,  Donald  Runnicles,  and  Wolfgang 
Sawallisch.  John  Relyea  made  his  BSO  debut  at  Tanglewood  under  Seiji  Ozawa  in  July 
1999,  as  soloist  in  Mozart's  Great  C  minor  Mass,  subsequently  appearing  with  Bernard 
Haitink  and  the  orchestra  in  Mozart's  Requiem  for  his  January  2002  subscription  series 
debut,  and  most  recently  at  Tanglewood  in  August  2003  as  soloist  in  Verdi's  Requiem  under 
Rafael  Friihbeck  de  Burgos. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of 
1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center.  Made 
up  of  members  who  donate  their  services,  and  originally  formed  for 
performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival 
Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra 
year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  It 
gives  its  own  Friday-evening  Prelude  Concert  each  summer  in  Seiji 
Ozawa  Hall,  and  it  will  give  a  special  concert  of  its  own  on  Sunday, 
May  2,  2004,  at  Jordan  Hall  in  Boston  (see  page  77  of  this  program 
book).  The  Tanglewood  Festival  Chorus  has  also  performed  with  the  Boston  Symphony  in 
Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  In  addition,  mem- 
bers of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the 
Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
have  participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji 
Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United 
Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998 
Winter  Olympics  when  Seiji  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satel- 
lite, in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  can  be  heard  on  Boston 
Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops 
Orchestra  under  Keith  Lockhart  and  John  Williams.  With  Bernard  Haitink  and  the  BSO 
they  have  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto  Rhapsody  and  Nanie  for 
Philips.  Their  recordings  with  Seiji  Ozawa  include  Mahler's  Second,  Third,  and  Eighth  sym- 
phonies, Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's  The  Miraculous  Mandarin, 
all  on  Philips;  Beethoven's  Choral  Fantasy,  on  Telarc;  Mendelssohn's  incidental  music  to 
A  Midsummer  Nights  Dream,  on  Deutsche  Grammophon;  and  Berlioz's  Requiem,  Faure's 
Requiem,  and  Tchaikovsky's  Pique  Dame,  on  RCA  Victor  Red  Seal. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as 
guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has 
prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony 
with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall. 
Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the  or- 
chestra most  recently  in  July  1998. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Meredith  Malone  Armbrust 

Sarah  J.  Bartolome 

Phyllis  Benjamin 

Michele  M.  Bergonzi 

Susan  Cavalieri 

Emily  Anderson  Chinian 

Anna  S.  Choi 

Lorenzee  Cole 

Lisa  Conant 

Sarah  Dorfman  Daniello 

Christine  Pacheco  Duquette 

Karen  Ginsburg 

Bonnie  Gleason 

Elisabeth  Gondek 

Emily  Jaworski 

Meghan  Joyce 

Carrie  Kenney 

Donna  Kim 

Yoo  Kyung  Kim 

Nancy  Kurtz 

Barbara  Levy 

Laura  Mennill 

Ruthie  Miller 

Renee  Dawn  Morris 

Sarah  Mui 

Kieran  Murray 

Melanie  W.  Salisbury 

Pamela  Schweppe 

Lynn  Shane 

Joan  P.  Sherman 

Kristyn  M.  Snyer 

Patricia  J.  Stewart 

Alison  Stout 

Joy  Tappen 

Alison  L.  Weaver 

Donna  R.  Westervelt 

Mezzo-sopranos 

Maisy  Bennett 
Betty  B.  Blume 
Janet  L.  Buecker 
Donna  Brezinski  Caliguri 
Abbe  Dalton  Clark 
Betsy  Clifford 
Lauren  Cree 
Betsy  Draper 


Diane  Droste 

Barbara  Naidich  Ehrmann 
Katherine  Barrett  Foley 
Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Jessica  Hao 
Evelyn  Eshleman  Kern 
Gale  Livingston 
Amanda  J.  Mason 
Louise-Marie  Mennier 
Fumiko  Ohara 
Petra  Pacaric 
Roslyn  Pedlar 
Catherine  Playoust 
Kathleen  Schardin 
Rachel  Shetler 
Cypriana  V.  Slosky 
Linda  Kay  Smith 
Julie  Steinhilber 
Ingrid  Ulbrich 
Cindy  Vredeveld 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 
Jacque  E.  Wilson 

Tenors 

Robert  Allard 
Brad  W.  Amidon 
Brian  Anderson 
John  C.  Barr 
David  P.  Bergers 
Tom  Dinger 
Kevin  F.  Doherty,  Jr. 
Carey  D.  Erdman 
Len  Giambrone 
J.  Stephen  Groff 
Mark  H.  Haddad 
John  W  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Henry  Lussier 
John  Vincent  Maclnnis 
Mark  Mozgowiec 
David  Norris 
Dwight  E.  Porter 
Peter  Pulsifer 


Nate  Risdon 
Paul  Rolanti 
Stephen  E.  Smith 
Don  P.  Sturdy 
Marc  Velez 
Stratton  P.  Vitikos 
Kurt  Walker 
Andrew  Wang 

Basses 

Peter  T.  Anderson 
Edward  Batchelder 
Solomon  Berg 
Daniel  E.  Brooks 
Bryan  M.  Cadel 
Paulo  C.  Carminati 
Kirk  Chao 

Matthew  E.  Crawford 
Arthur  M.  Dunlap 
Joel  Evans 
Jim  Gordon 
Mark  L.  Haberman 
Robert  J.  Henry 
Marc  J.  Kaufman 
John  Knowles 
William  Koffel 
Timothy  Lanagan 
Joseph  E.  Landry 
David  K.  Lones 
Martin  F.  Mahoney  II 
James  Mangan 
Stephen  H.  Owades 
Donald  R.  Peck 
David  Perkins 
Daniel  Perry 
Michael  Prichard 
Peter  Rothstein 
Robert  Saley 
Karl  Josef  Schoellkopf 
Kenneth  D.  Silber 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 
Peter  J.  Wender 
Carl  T.  Wrubel 


Felicia  A.  Burrey,  Chorus  Manager 

Julie  G.  Moerschel,  Assistant  Chorus  Manager 

Frank  Corliss,  Rehearsal  Pianist 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1 4 1 4 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resortsl 
is  a  unique  collection  of 
42  world-class  hotels  locate 
in  six  countries. 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Great  Benefactors 


V^J^me  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 
personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 
now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 
the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 
of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 
Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 
Estate  of  Susan  Morse  Hilles 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

The  Richard  P.  and  Claire  W  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 

Dr.  Michael  L.  Nieland 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Verizon 

Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr,  and  Mrs.  John  Williams 
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When  a  business  changes  hands, 

things  can  slip  here  and  there. 

After  all,  it  is  tough  to  keep  your  focus  on  your  clients 

when  so  much  around  you  is  changing. 


Common   Sense 
Uncommon  Independence 


We  have  been  an  independent  company 

for  more  than  a  century. 

Which  means  we  keep  an  eye  on  what  really  matters: 

our  clients. 


Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


ginson  Society 


iggiflson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  Disque  Deane 


ENCORE-$25,000  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 


Continued  on  page  55 
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Marketing  Fine  Homes,  Land  And  Estates 


Cambridge 
3-5  CHANNING  PLACE 

One  of  the  grand  houses  of  Cambridge,  this  Colo- 
nial Revival  has  been  renovated  &  features  spa- 
cious rooms,  high  ceilings,  original  details  &  14 
fireplaces.  Main  house  offers  1 1,000  sq.ft.  with  6 
bedrms,  5.5  baths,  heated  pool  &  garage.  Includes 
attached  townhouse  with  4,000  sq.ft.  $7,900,000 
Call  Terry  Maitland  617-357-8949 


Weston 
FILLMORE  FARM 

Built  in  1902,  this  historic  "gentleman's  farm" 
features  a  classic  6,100±  sq.ft.  Colonial  Revival 
with  5  bedrooms,  4  full  and  2  half  baths,  won- 
derful porte  cochere  and  elegant  2-story  barn  on 
2.19±  acres  surrounded  by  beautiful  Olmsted 
designed  grounds  &  stone  walls.  $4,295,000 
Call  Terry  Maitland  617-357-8949 


Boston 
WATERSIDE  BEACON 

This  spectacular  double  brownstone  spans  two  build- 
ings in  Boston's  Back  Bay,  and  offers  fabulous  views 
of  the  Charles  River  Esplanade.  The  exquisite  6477± 
residence  offers  three  to  five  bedrooms,  four  full  and 
one  half-bath,  and  five  fireplaces.  There  is  elevator 
access  to  all  levels,  two  garden  patios  and  a  four-car 
garage  with  a  large  rooftop  deck.  $7,900,000 

CaU  Terry  Maitland  61 7-357-8949 


Wellesley 
SABRINA  FARM  ROAD 

With  500  feet  of  water  frontage  on  Sabrina  Lake, 
this  private  5±  acre  land  has  an  east-west  orien- 
tation with  lovely  daylight  and  beautiful  sunsets. 
The  land  slopes  gently  toward  the  waterfront. 
Offered  at  $3,495,000.  Adjoining  1 .25-acre  par- 
cel is  $1,495,000.  Town  water,  sewer,  electricity 
and  gas  are  at  the  site. 

Call  Terry  Maitland  617-357-8949 

® 


Landl/est 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  MA  02109     617-723-1800 


wwwdandvest.com 


Exclusive  affiliate  of 


CHRISTIES 

GREAT  ESTATES 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  57 
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"It's  Wortk 
the  Wait." 

Planning  the  perrect  retirement  in 

historic  Concord  is  easier  than  ever 

when  you  sign  up  ror  Newbury  Courts 

Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now 

you  can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


lewbury 


Court 


A  distinctive  Retirement  Community 
in  historic  Concord. 


Comincf  Soon!  35  Additional 

Independent  Livingf  Apartments. 

Call  Joyce  Irvine  Cassidy  at: 

£.         (978)  369-5155 


100  Newbury  Court,  Concord,  MA  01742   '   Sponsored  and  Managed  by:  New  England  Deaconess  Association 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 

Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  51 J-JAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  F.  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  F. 

Cleary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 


Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W. 

Doran 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  59 
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Fine  tuning  portiolios 
ror  over  sixty  years. 


/£  David  L.  Babsorr 

'#J     &     COMPANY     INC. 

INVESTMENT  ADVISORS  SINCE  1940 

Call  Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial  Drive,  Cambridge  MA 

A  member  of  the  MassMutual  Financial  GroupSM 


B 


It  s  Life  &% a wAoie 


Level. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect.  It's  life  on  a  whole  different  level. 

For  reservations,  call  GyJ.^G.IJJ^ 
Prudential  Center,  soo  boylston  Street,  Boston 


fereni  level. 


58 


The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 


Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
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Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 

Continued  on  page  61 
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Berkshire  [institute  for  Music  §  Arts, 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd-  July  18thr  2004 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


Excellence 

in  private  residential 

mental  health  services 

for  over  30  years 


108  Pleasant  Street,  Arlington,  MA  02476 
www.wildacreinns.com    781-643-0643 


"N 


r 


v. 


WCJUM  M-  DAjM 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Dr.  and  Mrs.  Jerome  Porush 
John  and  Susanne  Potts 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 


Maurice  and  Sarah  Segall 
Mr.  Robert  G.  Segel 
The  Shane  Foundation 
Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mr.  Marshall  H.  Sirvetz 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 


Mr.  H.  Stephen  Tilton 

Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  Osgood  Tottenham 

Marc  Ullman 

Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Mr.  Matthew  A.  Weatherbie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


CHARLES  MUNCH  SOCIETY-$1,000  to  $1,999 


Anonymous  (20) 

Mr.  and  Mrs.  John  E.  Abele 

Mrs.  Herbert  Abrams 

Hon.  and  Mrs  Herbert  Abrams 

Mr.  Dellson  Alberts 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  and  Mrs.  David  Altshuler 

Mr.  and  Mrs.  George  and 

Diana  Antoniadis 
Mrs.  Elsie  J.  Apthorp 
Mr.  James  C.  Ayer 
Mrs.  Bishop  Bargate 
Judith  Barr 
Mr.  Nathan  Barry  and 

Ms.  Myra  Kalton 
Charles  E.  and  Christina  M. 

Bascom 


Ms.  Enid  L.  Beal 

Mr.  and  Mrs.  Theodore 

Berenson 
Mr.  and  Mrs.  Robert  J. 

Bettacchi 
Mr.  Peter  M.  Black 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mr.  and  Mrs.  John  Bok 
Scott  Bortman,  MD 
Joyce  M.  Bowden  and 

Adam  M.  Lutynski 
Estate  of  James  W.  and 

Helen  L.  Bradley 
Ms.  Sierra  Bright 
Mr.  Gordon  E.  Cadwgan 
Mr.  and  Mrs.  Edwin  D. 

Campbell 
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Mr.  and  Mrs.  Cangiano,  Jr. 
Mr.  Michael  Carpenter 
Mrs.  Stephen  C.  Caulfield 
Ms.  Rena  F.  Clark 
Ms.  Carolyn  Cohen  and  Mr. 

Alan  Dershowitz 
Maryann  and  Kenneth  Cohen 
Mr.  Herbert  F.  Collins 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  William  F. 

Connolly 
Mr.  and  Mrs.  G.  Michael  Costa 
Mr.  and  Mrs.  Thomas  W. 

Darling 
Dr.  Joseph  Davie 
Estate  of  Amy  Davol 
Mr.  and  Mrs.  Eliot  W.  Denault 

Continued  on  page  63 


THE     SUOl'S    AT 

PRUDENTIAL 

C  E  TV  X  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


yvuLiu  0j  djVj  or-  ut~l 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON 

2003 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


fitcorp 

www.fitcorp.com 
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The  Higginson  Society     (continued) 


CHARLES  MUNCH  S0CIETY-$1,000  to  $1,999  continued 


Mr.  and  Mrs.  Robert  J.  Devalle 

Carolyn  A.  Dilts 

Phyllis  Dohanian 

Mr.  Wesley  H.  Durant,  Jr. 

Mrs.  Harriett  M.  Eckstein 

Mr.  and  Mrs.  George  Howard 

Edmonds 
Ms.  Theresa  A.  Egan 
Mr.  Romeyn  Everdell 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Mrs.  Gloria  C.  Field 
Mr.  and  Mrs.  Niles  D.  Flanders 
Mgfrie  H.  Fox 
Mr.  Richard  D.  Frisbie 
David  Endicott  Gannett 
Gabor  Garai  and  Susan  E. 

Pravda 
Mr.  and  Mrs.  John  L.  Gardner 
Dr.  and  Mrs.  Ronald  P. 

Goldberg 
Mr.  Alfred  Goldstein 
Ms.  H.  Gail  Gordon  and 

Mr.  George  V.  Buehler 
Mrs.  Harold  K.  Gross 
Ms.  Paula  E.  Groves 
George  and  Janice  Guilbault 
Mr.  John  G.  Guillemont 
Mrs.  Ralph  L.  Gustin,  Jr. 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  Keith  F.  Hartstein 
Ms.  Joanne  McCoy 

Haussermann 
Richard  and  Nancy  Heath 
Mr.  G.L.  Cabot  Henderson 
Mr.  and  Mrs.  Derek  Hepworth 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Gerald  and  Jennifer  Hitt 
Arthur  C.  and  Eloise  Hodges 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mrs.  Henderson  Inches,  Jr. 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Dr.  and  Mrs.  James  H.  Jackson 
Anna  Street  Jeffrey 
Stephen  K.  and  Mary  P.  Jones 
Mrs.  Albert  S.  Kahn 
Barbara  and  Leo  Karas 
Mr.  and  Mrs.  Richard  L.  Kaye 
Ms.  Elizabeth  C.  Kent 


Kay  M.  Kilpatrick 
Sue  and  Harry  Kohn 
Mrs.  Philip  Krupp 
Mr.  and  Mrs.  W.  Loeber 

Landau 
Hon.  and  Mrs  John  P.  La  Ware 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  Hart  Day  Leavitt 
John  A.  Lechner  IV  and 

Mary  F.  Higgins 
Mr.  and  Mrs.  Henry  Lee 
Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  George  H. 

Lohrer 
Mr.  and  Mrs.  William  S. 

Malcom 
Mr.  C.  Charles  Marran 
Mr.  and  Mrs.  Satoru 

Masamune 
Paul  J.  and  Wladzia  McCarthy 
Ms.  Susan  B.  McNamara 
Ms.  Sharon  A.  Miller 
Mr.  and  Mrs.  Francis  S. 

Moulton 
David  G.  Mugar 
Anne  J.  Neilson 
Mrs.  Richard  P.  Nyquist 
Mr.  and  Mrs.  Herbert  W  Oedel 
Mr.  and  Mrs.  Craig  Olmstead 
Mr.  David  Oswald 
Mrs.  Marion  S.  Palm 
Mr.  Michael  Payne 
Dr.  and  Mrs.  Maurice  M. 

Pechet 
Mr.  and  Mrs.  Nicholas  J. 

Philopoulos 
Rev.  Louis  W.  Pitt,  Jr. 
Bennett  Aspel,  MD  and 

Ms.  Joyce  Plotkin 
Ms.  Beth  B.  Pollock 
Ms.  Josephine  Pomeroy 
Mr.  and  Mrs.  William  F.  Pounds 
Mr.  Walter  Pressey 
Mr.  and  Mrs.  Patrick  J.  Purcell 
Professor  Michael  C.  J.  Putnam 
Mr.  Norton  H.  Reamer 
Dr.  and  Mrs.  George  B. 

Reservitz 
David  Rockefeller,  Jr. 
Estate  of  Angelica  Lloyd  Russell 
Mr.  and  Mrs.  Kalman  Saffran 


Sylvia  L.  Sandeen 

Mr.  and  Mrs.  Albert  J.  Sandler 

Mr.  Paul  Sapienza 

Mr.  and  Mrs.  Marvin  G. 

Schorr 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  George  E. 

Senkler  II 
Mrs.  George  C.  Seybolt 
Freema  Shapiro 
Mrs.  Stanley  Siegel 
Mrs.  Jeanette  S.  Simon 
Mr.  and  Mrs.  Theodore  Sims 
Maggie  and  John  Skenyon 
Mrs.  Lamar  Soutter 
Ms.  Karen  Sperry 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mr.  and  Mrs.  John  K.  Spring,  Sr. 
Micho  and  William  Spring 
Dr.  and  Mrs.  Walter  St.  Goar 
Ms.  Cynthia  L.  Stack 
Dr.  David  G.  Stahl 
Mrs.  Frederick  J.  Stare 
Mrs.  June  M.  Stayman 
Mrs.  Thornton  Stearns 
Anne  Steer  and  Ralph  Sheridan 
Mr.  Phillip  Stern  and  Dr.  Susan 

Stern 
Mr.  and  Mrs.  David  Stokkink 
Mrs.  Geraldine  P.  Sweeney 
Margorie  Tichnor 
Mrs.  Joan  Tobin 
Mr.  and  Mrs.  Robert  H.  Traylor 
Mr.  and  Mrs.  Arthur  D.  Ullian 
Dr.  Arthur  Waltman 
Ms.  Jacqueline  J.  Waxlax 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Reginald  H. 

White 
Mr.  and  Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Mary  Wilkinson- 

Greenberg 
Ms.  Linda  Wisnewski  and 

Mr.  William  P.  Collatos 
Ms.  Mary  F.  Wolfson 
Mr.  and  Mrs.  John  M. 

Woolsey,  Jr. 
Drs.  Lionel  W  and  Flore  Young 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

vn  M.  Steinert  &  Sons 

• • 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-655-7373 


www.msteinert.  com 


[ 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At  HSBC, 
our  highly  experienced  private  bankers 
know  the  particular  needs  of  successful 
entrepreneurs  and  wealthy  families.  These 
trusted  advisors  bring  you  their  expertise  in 
banking,  credit,  trusts  and  estates,  asset 
management,  and  alternative  investments. 


With  HSBC's  vast  global  network  of 
financial  knowledge,  your  private  banker 
can  make  your  finances  work  harder  for 
you  both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  at  617-357-8686  in  our 


Boston  office 
for  more 
information. 


HSBC^ 

The  world's  local  bank 


New  York  •  Boston  •  Boca  Raton  ■  Buffalo  •  Los  Angeles  ■  McLean,  VA  •  Miami  •  Newport  Beach,  CA  ■  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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■ 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED, 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 


IIP     , 

* 

in 

"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Yovid  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research  i 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


r  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9262  or  (888)  244-4694. 


Anonymous  (26) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 
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Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W.  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 


Continued  on  page  67 


.    ...they  want  to  go  to 
ihe.  jympnony  and  spend 

the  weekend  with  us. 
Why  don't  we  suggest 

the  new  hotel  ( 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 


To  us,  you're  not  an  account  number. 
You're  someone  we  know  personally. 


We're  Derby  and  Company.  Our  goal  is  to  become  your 
partner  in  preserving,  managing  and  growing  your  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and  we 
work  with  you  to  design  an  investment  program  that 
meets  your  individual  needs. 

And,  when  you  call,  we'll  know  who  you  are. 


<2> 


m 

Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


■ 

■r  b 
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Walter  Piston  Society     (continued) 


Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms:  Dorothy  M.  Fitch 

and  Mr.  John  H. 

Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory  \\  v^ 
Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A. 

Haessler 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W 

Hatch 
Deborah  Hauser 
Mr.  Robert  R.  Hay  ward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 


Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D.  MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6pm. 


25  th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February   18,22,29 

Symphony  No.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.ofl  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New  York). 


68 


Walter  Piston  Society     (continued) 


Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod, 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 


Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  WD.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
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Charles  Webb 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 

color  catalog.  BESTOF 

BOSTON 


www.charleswebbcidesigns.com 


2003 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3/«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


"Stunning  Perfor 


Lloyd  Schwartz,  The  Boston  Phoenix 

Susan  Davenny  Wyner 

and  the 

New  England 
String  Ensemble 


Allure  of  the  Sun 


Friday,  April  2,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  April  4,  3pm,  Jordan  Hall,  NEC,  Boston 


J.S.  Bach:  Brandenburg  Concerto  No.  4 

Respighi:  II  Tramonto,  Maria  Ferrante,  soprano 

Scott  Wheeler:  Wakefield  Doubles,  World  Premiere 

Koussevitzy  commission 


Brahms:  String  Sextet  No.  2  in  G  Major  Op.  36,  Arr.  by  Susan  Davenny  Wyner 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 


Maria 
Ferrante 
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Walter  Piston  Society     (continued) 


Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 

Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Ray  and  Barbara 

Warner 
Mrs.  Phyllis  W  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.P.  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


Life  is  short.  Play, 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


ations 


Fston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 
Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  74 
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BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 

Executive  Vice  President 
and  Chief  Marketing 
Officer 


f  £fc|TC)      Delta  is  grateful  to  be  a  proud  spon- 

"*^  V^-"-  ^**     sor  0f  tne  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 

Executive  Chairman 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  & 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       6       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 
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BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
iVTfi|f      tion  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 
President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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NEXT  PROGRAM.  .  . 

Thursday,  April  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  April  8,  at  8 
Friday,  April  9,  at  1:30 
Saturday,  April  10,  at  8 

JAMES  CONLON  conducting 


Pre-Concert  Talks  by 

Marc  Mandel,  BSO  Director 

of  Program  Publications 


BRAHMS 


Piano  Concerto  No.  1  in  D  minor,  Opus  15 

Maestoso 

Adagio 

Allegro  non  troppo 

ANDREAS  HAEFLIGER 


INTERMISSION 


ZEMLINSKY  Die  Seejungfrau  (The  Mermaid),  Symphonic  fantasy 

after  Hans  Christian  Andersen 

Sehr  massig  bewegt  [Broadly] 
Sehr  bewegt,  rauschend  [Flowing] 
Sehr  gedehnt,  mit  schmerzvollem  Ausdruck 
[Very  extended,  with  painful  expression] 


Frequent  BSO  guest  conductor  James  Conlon  is  known  worldwide  for  his  advocacy 
of  the  music  of  the  Viennese  composer  Alexander  Zemlinsky.  Die  Seejungfrau,  a 
symphonic  fantasy  based  on  Hans  Christian  Andersen's  well-known  fable  "The 
Little  Mermaid,"  was  Zemlinsky's  musical  reaction  to  the  end  of  his  affair  with 
Alma  Schindler — soon  to  become  the  wife  of  Zemlinsky's  colleague  Gustav  Mahler. 
Zemlinsky's  lush,  late-Romantic  musical  world  is  on  a  par  with  that  of  Mahler  and 
Richard  Strauss.  Brahms  began  his  powerful  D  minor  concerto  as  a  two-piano 
sonata  following  his  mentor  Robert  Schumann's  attempted  suicide  in  1854.  Also 
implicit  in  the  music  is  Brahms's  complex  emotional  relationship  with  Schumann's 
wife,  Clara.  One  of  his  earliest  attempts  at  a  large  orchestral  work,  Brahms  strug- 
gled with  the  concerto  for  several  years,  finishing  it  in  1859.  With  next  week's  per- 
formances, the  acclaimed  Swiss-born  pianist  Andreas  Haefliger,  who  has  previously 
played  music  of  Messiaen,  Beethoven,  and  Colgrass  with  the  orchestra,  adds 
Brahms  to  his  list  of  BSO  credits. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  . .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  April  8,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— April  8,  8-10:10 
Friday  'A'— April  9,  1:30-3:40 
Saturday  'A— April  10,  8-10:10 

JAMES  CONLON  conducting 
ANDREAS  HAEFLIGER,  piano 


BRAHMS 
ZEMLINSKY 


Piano  Concerto  No.  ] 
Die  Seejungfrau 
(The  Mermaid), 
Symphonic  fantasy 


Sunday,  April  18,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
JONATHAN  BISS,  piano 


BRAHMS 


HARBISON 


BRAHMS 


Trio  in  E-flat  for  horn, 
violin,  and  piano, 
Opus  40 

Six  American  Painters, 
for  oboe  and  string  trio 

Serenade  No.  1  in 
D  minor,  Opus  11, 
arranged  for  nine  winds 
and  strings  by  Alan 
Boustead 


Thursday  'C— April  22,  8-10:05 
Friday  Evening— April  23,  8-10:05 
Saturday  'B'— April  24,  8-10:05 
Tuesday  'C— April  27,  8-10:05 

MARIO  VENZAGO,  conductor 
GIDON  KREMER,  violin 
ULA  ULIJONA,  viola 


BRITTEN 


NYMAN 
BEETHOVEN 


Double  Concerto  for 
Violin,  Viola,  and 
Orchestra 

Concerto  for  Violin  and 
Orchestra  (2003) 
(American  premiere) 

Violin  Concerto 


Programs  and  artists  subject  to  change. 
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Thursday,  April  29,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— April  29,  8-9:55 
Friday  'A— April  30,  1:30-3:25 
Saturday  'A— May  1,  8-9:55 

DANIELE  GATTI,  conductor 
GIANLUCA  CASCIOLI,  piano 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  1 


Sunday,  May  2,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER 

,  conductor 

(The  TFC's  debut 

concert  at  Jordan  Hall) 

BRUCKNER 

Christus  f actus  est;  Virga 

Jesse 

MARTIN 

Mass  for  double  chorus 

TALLIS 

Spem  in  alium,  Motet  in 

forty  parts 

BAX 

Mater  orafilium 

BRITTEN 

Five  Flower  Songs 

ELGAR 

Four  Unaccompanied 

Part-songs,  Opus  53 

Tuesday  'B'— May  4,  8-9:50 
Thursday  'C— May  6,  8-9:50 
Friday  'B'— May  7,  1:30-3:20 
Saturday  'B'— May  8,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
NADJA  MICHAEL,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  La  Mort  de  Cleopdtre,  for 

soprano  and  orchestra 

RAVEL  Daphnis  et  Chloe 

(complete) 


massculturalcouncil.org 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


80 


your  senses 


GAUGUIN 


• 
-  ■  i 

'•'            - 

Only  at  the  MFA 

\ 

>M. 

June  20,  2004 

SI 

\ 

-     : 

Museum 
of  Fine  Arts, 

Boston 

n 

Tickets: 

f2 

' 

617-542-4MFA 

BOSTON 

;■  ■  ;V  , 

www.mfa.org 

This  exhibition  has  been  organized  by  the 
the  Musee  d'Orsay,  Paris;  and  the  Museurr 
jy  an  indemnity  from  the  Federal  Council 

Reunion  des  Musees  Nationaux; 

i  of  Fine  Arts,  Boston;  and  is  supported 

on  the  Arts  and  the  Humanities. 

The  presentation  in  North  America       /^\    Elf\r>t 
is  sponsored  by  Fleet.                           V^  J    IllSlSL 

-'aul  Gai 
The  Nat 

jguiu,  mice  iuiiiuuiis  \ueian;,   iom.  uii  uii  Ldiivdb. 

onal  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 

The  medi 

a  sponsor  is  CBS  4.       LPlHVK  <Ll 

SONG'S 


CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture.  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 
college  of 
music 


song 

Media  Sponsor 
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January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/even  ts 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

CHAMBER  MUSIC  TEA  V 

Friday,  April  2,  at  2:30 


COMMUNITY  CONCERT  VI 

Sunday,  April  4,  at  3,  at  the  Peabody-Essex  Museum,  Salem 
This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

THOMAS  ROLFS  and  BENJAMIN  WRIGHT,  trumpets 
JONATHAN  MENKIS,  horn 
DOUGLAS  YEO,  bass  trombone 


BOSTON 
SYMPHONY 
ORCHESTRA 


KREBS 

JOSQUIN  DES  PRES 

DES  PRES 

FRANCOIS  COUPERIN 

ANTON  BRUCKNER 

PAUL  HINDEMITH 


GIOVANNI  GABRIELI 


WILHELM  RAMSOE 


Prelude  and  Fugue  in  D  minor 
(previously  attributed  to  J.S.  Bach) 

Royal  Fanfare 
Absalon,  fili  mi 
La  Tromba 

Locus  iste  (Motet) 

"Morgenmusik"  from  Ploner  Musiktag 

Mafiig  bewegt  [Moderatol 
Langsame  Viertel  [Slow  quarter-note] 
Bewegt  [With  movement] 

Canzona  per  sonare  No.  1  (La  Spiritata) 
Canzona  per  sonare  No.  2 

Quartet  No.  5 

Allegro  moderato 
Andante  quasi  allegretto 
Scherzo 
Finale 


Week  21 


Notes 


Over  the  centuries,  the  brass  instruments  have  only  gradually  become  part  of  the  larger 
musical  ensemble  that  we  know  as  the  orchestra,  and  only  more  recently  did  com- 
posers actually  write  chamber  music  for  them.  The  trumpet,  of  course,  was  tradition- 
ally connected  with  military  fanfares,  the  horn  with  hunting.  The  trombone  had  two 
very  opposite  connotations.  In  church,  used  largely  to  reinforce  the  choir,  it  took  on  a 


strongly  religious  character;  at  the  same  time  composers  liked  to  employ  it  in  the  opera 
house  to  depict  scenes  in  the  underworld. 

JOHANN  TOBIAS  KREBS  (1690-1762)  was  a  Weimar  organist  and  composer  who  for 
a  while,  in  the  1710s,  took  lessons  from  J.S.  Bach.  He  was  also  one  of  J.S.  Bach's  copyists 
during  this  period,  as  was  his  eldest  son,  JOHANN  LUDWIG  KREBS  (1713-1780).  Both, 
but  in  particular  the  younger — whose  music  is  now  far  better  known — were  close  col- 
leagues of  Bach  for  many  years.  Many  of  Bach's  works  are  known  from  copies  in  the 
handwriting  of  these  two  men,  which  is  likely  why  this  D  minor  Prelude  and  Fugue,  now 
attributed  to  one  or  the  other  Krebs  (we  don't  know  which),  were  originally  attributed  to 
Bach  himself.  For  years  this  music  was  listed  in  the  standard  catalogue  of  Bach's  works  as 
BWV  554;  more  recently  it  seems  to  have  been  stripped  of  its  BWV  number. 

The  career  of  JOSQUIN  DES  PREZ  (c.1455-1521)  took  him  from  his  native  region  of 
Hainault  (in  what  is  now  Belgium;  his  birthplace,  like  his  age,  is  subject  to  speculation)  to 
service  in  the  papal  chapel  and  also  the  court  of  Ascanio  Sforza  by  the  1590s.  Following 
Louis  XII's  invasion  of  Italy  in  1499  and  the  fall  of  the  Sforzas  in  Milan,  he  likely  returned 
to  France  in  service  to  the  king  for  some  years  before  again  being  lured  to  Italy,  this  time 
as  maestro  di  cappella  at  the  court  of  Ercole  d'Este  in  Ferrara  in  1503.  From  1504  he  was 
back  in  Hainault,  in  Conde-sur-1'Escaut,  where  he  was  provost  of  the  collegiate  church  of 
Notre  Dame  until  his  death  seventeen  years  later.  One  of  the  most  significant  composers 
of  the  Renaissance,  Josquin  apparently  enjoyed  a  high  reputation  during  his  own  life- 
time, to  judge  by  the  number  of  publications  of  his  works.  His  oeuvre,  entirely  vocal 
music,  consists  of  numerous  sacred  motets  (the  most  prevalent  genre  of  the  day),  several 
masses,  and  many  secular  works.  Josquin  is  supposed  to  have  written  the  "Royal  Fan- 
fare" Vive  le  roy  for  King  Louis  XII  using  a  technique  called  "soggetto  cavato"  (literally 
"carved  subject"),  in  which  the  letters  of  a  name  or  phrase  are  associated  with  their  coun- 
terparts in  a  contemporary  system  of  solfege  syllables.  In  the  phrase  "Vive  le  roy,"  each 
vowel  takes  its  own  pitch,  and  the  v's  of  "vive"  correspond  to  "ut,"  or  our  "do."  We  have 
no  specific  date  for  the  motet  Absalon,  fili  mi  ("Absalom,  my  son");  there  is  also  some 
question  of  its  authorship,  with  one  scholar  attributing  the  work  to  Pierre  de  la  Rue. 

FRANCOIS  COUPERIN  (1668-1733)  was  the  most  important  French  composer  of  his 
generation,  working  in  the  middle  Baroque  period.  He  was  the  son  of  another  important 
composer  and  organist,  Charles  Couperin;  his  uncle  Louis  was  also  a  notable  musician. 
Francois's  father  died  when  Francois  was  only  ten,  and  after  a  period  of  apprenticeship 
he  assumed,  at  age  eighteen,  his  father's  post  as  organist  at  St.  Gervais  in  Paris.  In  1693 
he  also  became  one  of  the  four  organists  in  the  court  of  Louis  XIV;  by  this  time  he  had 
also  published  his  first  organ  works  and  was  a  famous  harpsichord  teacher.  As  a  com- 
poser, Couperin  provided  music  for  the  king's  court,  including  instrumental  secular 
music  as  well  as  vocal  music  for  the  court  chapel.  He  was  the  premier  harpsichordist 
of  his  time,  in  1717  taking  up  the  post  of  king's  harpsichordist.  The  most  important 
French  composer  of  the  day  for  the  instrument,  he  published  four  major  books  of  harp- 
sichord music  between  1713  and  1730.  Along  with  many  sacred  and  secular  vocal  works 
there  is  also  a  great  deal  of  chamber  music,  including  the  Concerts  royaux  and  its  follow- 
up,  Nouveau  concerts  (1722  and  1724,  respectively),  which  in  total  comprise  fourteen 
groups  of  pieces  for  various  instruments.  "La  Tromba"  ("The  Trumpet")  is  the  fourth 
and  final  movement  of  the  Dixieme  concert  in  A  minor  for  strings,  winds,  and  continuo. 
As  grouped  on  this  program  with  the  two  works  by  Josquin,  La  Tromba  forms  the  final 
"movement"  of  a  satisfying  fast-slow-fast  arch. 

ANTON  BRUCKNER  (1824-96),  the  great  symphonist,  was  also  an  organist  and 
ardent  contrapuntalist.  His  work  as  a  cathedral  organist  in  Linz,  Austria,  along  with  his 
love  of  choral  music,  led  him  to  compose  numerous  sacred  works  for  accompanied  and 
a  cappella  choirs,  including  several  masses,  psalm  settings,  and  motets.  Having  taken  up 
the  Linz  position  in  1855,  he  remained  there  for  thirteen  years,  leaving  only  in  1868  to 


take  a  prominent  post  as  professor  of  counterpoint  at  the  Vienna  Conservatory,  though 
he  still  kept  in  touch  with  his  former  life.  He  wrote  the  gradual  Locus  iste  (originally  for 
a  cappella  mixed  chorus)  for  the  dedication  of  the  votive  chapel  in  Linz's  new  cathedral 
in  1869  (several  years  before  completing  his  Symphony  No.  2). 

No  composer  of  the  twentieth  century  was  more  deeply  committed  to  the  proposition 
that  musical  performance  was  for  everyone,  not  just  for  the  professional,  than  PAUL 
HINDEMITH  (1895-1963).  A  substantial  part  of  his  musical  output  consists  of  pieces 
specifically  composed  for  the  enjoyment  of  the  performers  themselves,  amateur  musi- 
cians of  varying  levels  of  skill.  He  called  this  aspect  of  his  work  simply  "music  for  singing 
and  playing."  His  Music-Day  at  Plon  ("Plotter  Musiktag"  in  the  original  German)  was  a 
1932  composition  consisting  of  four  separate  sections  for  different  combinations  of  instru- 
mentalists or  singers.  The  "day"  as  a  whole  begins  with  "Morning  Music"  for  brass 
ensemble,  continues  with  "Table  Music"  for  mixed  winds  and  strings,  a  Cantata  "Admon- 
ishing the  Young  to  be  Industrious  with  their  Music"  for  an  ensemble  including  children's 
chorus,  soloist,  speaker,  and  orchestra,  and  closes  with  an  "Evening  Concert"  of  six  differ- 
ent pieces  for  different  orchestral  combinations.  The  "Morning  Music,"  designed  to  get 
everything  off  to  a  bright  start,  consists  of  three  movements  that  run,  altogether,  less  than 
five  minutes  and  provide  pleasure  to  player  and  listener  alike. 

For  the  quarter-century  before  his  death,  GIOVANNI  GABRIELI  (c.1555-1612)  was 
the  leading  musical  figure  of  Venice  and  one  of  the  most  influential  musicians  in  Europe. 
His  work  is  the  highpoint  of  Venetian  Renaissance  music,  an  art  of  color  and  richness 
and  brilliance,  created  to  celebrate  God  and  the  Venetian  state,  "la  Serenissima"  ("the  most 
serene  [republic]"),  as  it  was  universally  called.  Himself  the  pupil  of  his  uncle,  the  great 
Andrea  Gabrieli,  Giovanni  was  one  of  the  most  influential  teachers  of  his  time  (his 
greatest  pupil  was  Heinrich  Schiitz).  In  1585  he  won  the  coveted  post  of  "first  organist" 
at  St.  Mark's,  which  he  held  until  his  death,  turning  out  both  vocal  and  instrumental 
music  of  great  energy  and  variety.  His  canzoni  are  instrumental  equivalents  of  a  popular 
vocal  form,  the  chanson,  and  are  among  the  most  important  examples  of  independent 
Renaissance  instrumental  music. 

WILHELM  RAMSOE — violinist,  composer,  conductor — was  born  in  Copenhagen, 
Denmark,  on  February  7, 1837,  and  died  in  Roskilde,  Denmark,  on  April  17, 1895.  He 
showed  great  talent  for  the  violin  as  a  youth,  and  was  giving  solo  performances  on  that 
instrument  by  fourteen.  From  1851  to  1854  he  was  employed  as  an  orchestral  violinist 
while  studying  music  theory,  counterpoint,  and  composition.  In  1857  he  became  music 
director  of  the  Alhambra,  an  amusement  park  in  Copenhagen  that  was  then  more  pop- 
ular than  the  famous  Tivoli  park.  The  Alhambra  had  both  a  theater  and  a  concert  hall, 
offering  a  wide  range  of  possibilities  for  Ramsoe  to  hear  performances  of  his  own  music. 
His  orchestra  contained  some  superb  brass  players,  and  he  wrote  many  pieces  especially 
for  them,  including  many  of  the  brass  ensemble  works  by  which  he  is  best-known  today. 
He  later  conducted  at  the  Folketeateret,  one  of  the  largest  theaters  in  Copenhagen,  then, 
at  thirty-seven,  moved  to  Russia,  where  he  became  conductor  of  the  Royal  Italian  Opera 
Orchestra  in  St.  Petersburg  and  later  of  the  Imperial  French  Theater.  He  spent  seventeen 
years  in  Russia,  returning  to  Denmark  not  long  before  his  own  death. 

Ramsoe's  works  for  brass  ensemble  are  almost  all  quartets;  only  late  in  his  career 
did  he  include  the  French  horn  (which  traditionally  played  in  woodwind  quintets,  as  it 
still  does)  in  his  ensemble,  making  it  the  standard  brass  quintet  of  today.  Since  Ramsoe 
was  himself  a  violinist,  it  is  not  unlikely  that  his  model  for  the  brass  quartets  was  the 
string  quartet.  Certainly  these  works,  which  have  demanding  parts  for  all  four  instru- 
ments, offer  a  real  challenge  to  the  players. 

— Robert  Kirzinger  (Krebs,  des  Pres,  Couperin,  Bruckner) 
and  Steven  Ledbetter  (Hindemith,  Gabrieli,  Ramsoe) 


A  native  of  Sioux  City,  Iowa,  Thomas  Rolfs  joined  the  BSO  trumpet  section  in  1991.  He  is 
now  associate  principal  trumpet  of  the  BSO  and  principal  trumpet  of  the  Boston  Pops 
Orchestra.  As  a  student,  Mr.  Rolfs  was  a  Tanglewood  Music  Center  Fellow  in  1978,  going 
on  to  earn  his  bachelor  of  music  degree  from  the  University  of  Minnesota  and  a  master  of 
music  degree  from  Northwestern  University  He  returned  to  Minnesota  in  1986  for  a  five- 
year  tenure  as  a  member  of  the  Saint  Paul  Chamber  Orchestra.  Mr.  Rolfs  has  been  a  soloist 
with  the  Boston  Symphony,  the  Boston  Pops  Orchestra,  and  the  Saint  Paul  Chamber  Orches- 
tra. At  John  Williams's  request,  he  was  a  featured  soloist  on  Mr.  Williams's  Grammy-nomi- 
nated soundtrack  to  the  Academy  Award-winning  film  Saving  Private  Ryan.  His  varied 
musical  background  includes  performances  with  the  Minnesota  Orchestra,  the  Vienna 
Philharmonic,  the  Empire  Brass,  and  the  Saint  Petersburg  Philharmonic,  as  well  as  teach- 
ing at  Boston  University.  On  July  4,  2001,  Mr.  Rolfs  was  soloist  in  John  Williams's  Summon 
the  Heroes  for  the  nationally  televised  Boston  Pops  concert  on  the  Esplanade. 

BSO  trumpet  player  Benjamin  Wright  represents  his  family's  fifth  generation  of  trumpet 
players;  in  the  1800s  his  great-great-grandfather  was  bandleader  and  first  cornet  in  Buffalo 
Bill  Cody's  Circus  Band.  Mr.  Wright  started  music  as  a  three-year-old  Suzuki  violinist, 
switching  to  trumpet  at  ten.  He  earned  a  bachelor's  degree  at  the  Cleveland  Institute  of 
Music.  While  in  Cleveland  he  won  the  International  Trumpet  Guild  and  National  Trumpet 
Competitions,  as  well  as  the  school's  Concerto  Competition,  and,  upon  graduation,  the 
Bernard  Adelstein  Prize  for  Trumpet  Performance.  He  then  left  Cleveland  to  continue  his 
studies  in  New  York  City.  Mr.  Wright  has  performed  with  the  National  Symphony,  the 
New  York  Philharmonic,  and  the  Tanglewood  Music  Center  Orchestra.  During  his  two 
summers  as  a  Tanglewood  Music  Center  Fellow  he  was  awarded  the  CD.  Jackson  Prize 
and  Wynton  Marsalis  Fellowship.  A  former  member  of  the  Kennedy  Center  Opera  House 
Orchestra  and  of  the  Chicago  Symphony,  he  joined  the  BSO  trumpet  section  in  July  2002 
and  is  currently  a  faculty  member  at  the  New  England  Conservatory  of  Music,  the  Longy 
School  of  Music,  and  the  Boston  Conservatory. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Massachusetts, 
Jonathan  Menkis  received  his  bachelor's  degree  from  Ithaca  College  in  1981,  then  joined 
the  Sacramento  Symphony  Orchestra  as  its  associate  principal  horn.  He  became  assistant 
principal  horn  with  the  New  Orleans  Philharmonic  the  following  season  and  was  appointed 
to  the  Boston  Symphony  Orchestra  horn  section  in  1984.  Mr.  Menkis  has  been  a  member  of 
the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival  Orchestra,  and  the 
American  Wind  Symphony  Orchestra.  He  is  on  the  faculty  of  the  New  England  Conserva- 
tory of  Music.  Mr.  Menkis  is  an  occasional  soloist  in  the  Boston  area  and  performs  chamber 
music  frequently. 

Douglas  Yeo  was  born  in  Monterey,  California,  and  grew  up  in  Valley  Stream,  New  York, 
where  he  began  playing  the  trombone  at  the  age  of  nine.  A  graduate  of  Wheaton  College 
(IL)  Conservatory  and  New  York  University,  he  joined  the  BSO  as  bass  trombonist  during 
the  1985  Boston  Pops  season  after  holding  the  same  position  for  four  years  in  the  Baltimore 
Symphony  Orchestra.  Since  coming  to  Boston,  he  has  been  involved  extensively  in  teaching, 
both  at  New  England  Conservatory  of  Music  and  at  the  Hamamatsu  (Japan)  International 
Wind  Academy  and  Seminar.  In  1998  he  was  named  music  director  of  the  New  England 
Brass  Band.  He  has  been  a  soloist  with  the  Boston  Symphony,  the  Baltimore  Symphony,  and 
the  Boston  Pops  Orchestra.  Mr.  Yeo  is  a  leading  advocate  of  the  serpent;  his  landmark  1997 
performance  of  Simon  Proctor's  Serpent  Concerto  with  the  Boston  Pops  Orchestra  under 
John  Williams  made  him  the  first  serpentist  since  the  invention  of  the  instrument  in  1590  to 
perform  as  soloist  with  a  professional  orchestra.  Mr.  Yeo  has  published  numerous  record- 
ings and  articles  and  many  arrangements  of  music  for  trombone,  bass  trombone,  trombone 
ensemble,  and  brass  ensemble.  Mr.  Yeo's  award-winning  web  site,  www.yeodoug.com,  has 
been  recognized  as  one  of  the  internet's  most  informative  music  sites. 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
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BSO  Begins  Long-Term  Sponsor 
Relationship  with  Commonwealth 
Worldwide  Chauffeured  Transportation 

The  BSO  has  recently  entered  into  a  new, 
long-term  partnership  with  Commonwealth 
Worldwide,  a  world  leader  in  premier  corpo- 
rate and  event  travel,  as  the  Official  Chauf- 
feured Transportation  of  the  Boston  Sym- 
phony Orchestra.  "We  are  proud  to  support 
such  a  wonderful  organization  by  providing 
chauffeured  transportation  for  BSO  conduc- 
tors and  guest  artists  throughout  the  season," 
said  Dawson  Rutter,  President  and  CEO, 
Commonwealth  Worldwide  Chauffeured 
Transportation.  "The  BSO  has  enhanced  the 
Boston  community  for  122  years  and  we  are 
excited  to  be  part  of  such  a  rich  heritage  for 
many  years  to  come."  Founded  in  Allston, 
MA,  in  1982  with  a  single  Cadillac,  Com- 
monwealth has  grown  to  become  a  world- 
wide operation,  handling  corporate  clientele 
with  90  full-time  career  chauffeurs.  Com- 
monwealth has  provided  its  customers  with 
the  highest  degree  of  service  for  more  than 
twenty  years  and  is  continually  setting  new 
standards  for  customer  service  and  support. 

Renovating  the 
Symphony  Hall  Organ 

The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 


inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

The  Fairmont  Copley  Plaza  Boston 
Creates  BSO  and  Boston  Pops  Suites 
as  Part  of  Major  Guestroom 
Renovation 

The  Fairmont  Copley  Plaza  Boston,  the 
Official  Hotel  of  the  Boston  Symphony 
Orchestra,  will  unveil  eight  themed  suites, 
including  BSO  and  Boston  Pops  Suites,  as 
part  of  the  hotel's  $34  million  guestroom 
renovation  scheduled  for  completion  this 
month.  The  BSO  and  Boston  Pops  Suites 
will  be  located  on  the  new  Fairmont  Gold 
Floor,  a  special  hotel-within-a-hotel,  con- 
cierge-level experience,  featuring  a  separate 
check-in  and  registration  area,  dedicated 
concierge,  and  a  private  Gold  Lounge  de- 
signed to  suggest  a  Back  Bay  townhouse, 
including  such  amenities  as  a  working  gas 
fireplace,  library,  dining  room,  and  butler's 
pantry.  The  BSO  and  Pops  Suites  will  incor- 
porate high-quality  reproductions  of  memo- 
rabilia from  the  BSO  Archives,  including 
the  first  portrait  of  the  orchestra,  from  1882, 
and  historic  newspaper  reviews  from  1900, 
when  Symphony  Hall  first  opened.  The 
suites  will  also  boast  the  same  elegant,  cus- 
tom decor  by  renowned  designer  Jinnie 
Kim,  featured  throughout  the  Fairmont's 
other  381  renovated  guestrooms  and  suites 
as  part  of  the  Fairmont  Copley  Plaza's  ambi- 
tious renovation. 

Boston  Symphony  Chamber  Players 
Sunday,  April  18,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players 
conclude  their  2003-04  series  of  four  Sun- 
day-afternoon concerts  at  Jordan  Hall  at 
the  New  England  Conservatory  on  Sunday, 
April  18,  at  3  p.m.,  when  pianist  Jonathan 
Biss  joins  the  Chamber  Players  for  a  pro- 
gram including  John  Harbison's  Six  Ameri- 
can Painters  for  oboe  and  string  trio,  and 
two  works  by  Brahms — the  Trio  in  E-flat  for 
horn,  violin,  and  piano,  Opus  40,  and  the 
Serenade  No.  1  in  D  minor,  Opus  11,  as 
arranged  by  Alan  Boustead  for  nine  winds 
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and  strings.  Single  tickets  are  $30,  $22,  and 
$17.  Tickets  may  be  purchased  through  Sym- 
phonyCharge  at  (617)  266-1200,  or  online 
at  www.bso.org,  or  at  the  Symphony  Hall 
box  office.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box 
office,  30  Gainsborough  Street. 

Tangle  wood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002 — and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  Dvorak 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 
Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 


the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 
Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean-Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 
"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 
ule of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 
Festival  of  Contemporary  Music  and  Labor 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 
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Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  are  available  at 
www.bso.org,  by  calling  (617)  638-9467,  or 
by  writing  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115.  Tickets  for 
the  2004  Tanglewood  season  are  on  sale  now 
through  SymphonyCharge  at  1-888-266- 
1200,  online  at  www.bso.org,  and  by  mail 
as  detailed  in  the  Tanglewood  brochure. 
Tickets  will  be  available  in  person  at  the 
Tanglewood  Box  Office  in  Lenox  beginning 
June  6.  For  more  information,  please  call 
the  Boston  Symphony  Orchestra  at  (617) 
266-1492. 

Tanglewood  Festival  Chorus 
Debut  Concert  at  Jordan  Hall, 
Sunday,  May  2,  at  3  p.m. 

The  Tanglewood  Festival  Chorus,  John  Oli- 
ver, conductor,  gives  its  Jordan  Hall  debut 
concert  on  Sunday,  May  2,  at  3  p.m.  with  a 
program  of  music  for  unaccompanied  chorus 
by  Bruckner,  Frank  Martin,  Thomas  Tallis, 
Arnold  Bax,  Britten,  and  Elgar.  Single  tick- 
ets are  $30,  $22,  and  $17.  Tickets  may  be 
purchased  through  SymphonyCharge  at 
(617)  266-1200,  at  the  Symphony  Hall  box 
office,  or  online  at  www.bso.org.  On  the  day 
of  the  concert,  tickets  are  available  only  at 
the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  music  of  Brahms  and 
Zemlinsky.  In  the  weeks  ahead,  BSO  Publi- 
cations Associate  Robert  Kirzinger  discuss- 


es Britten,  Nyman,  and  Beethoven  (April 
22-27),  scholar/teacher  Elizabeth  Seitz  dis- 
cusses Mozart  and  Mahler  (Aril  29-May  1), 
and  Hugh  Macdonald  of  Washington  Uni- 
versity in  St.  Louis  discusses  Berlioz  and 
Ravel  (May  4-8).  This  season's  Pre-Concert 
Talks  are  dedicated  by  this  year's  speakers 
to  the  memory  of  Boston  University  Profes- 
sor John  Daverio  (1954-2003),  a  cherished 
colleague  whose  contributions  to  Boston 
Symphony  concerts  as  guest  speaker  and 
annotator  are  not  forgotten. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  closes  its  2003-04 
season  on  Friday,  April  16,  at  8  p.m.  at  the 
Peabody-Essex  Museum  in  Salem,  and  on 
Sunday,  April  18,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Center.  The  performers 
are  pianist  Randall  Hodgkinson,  violinist 
Sharan  Leventhal,  and  Mr.  Miller,  in  a  pro- 
gram of  piano  trios  by  Beethoven,  Schnittke, 
and  Schumann.  Tickets  are  $24,  with  dis- 
counts for  students  and  seniors.  For  more 
information  call  (617)  964-6553. 

Music  Works,  founded  by  BSO  violist 
Mark  Ludwig,  continues  its  2003-04  season 
on  Sunday,  April  18,  at  2  p.m.  at  The  Tan- 
nery, Darrow  School,  in  New  Lebanon,  NY. 
The  performers  are  the  Hawthorne  String 
Quartet  with  BSO  violist  Rebecca  Gitter  and 
soprano  Annette  Betanski,  in  a  program  of 
music  by  Bach,  Beethoven,  Post,  and  Zem- 
linsky. Tickets  are  $25  ($20  seniors  and 
students).  Call  1-866-266-2746  or  visit 
www.musicworksintheberkshires.org  for 
more  information. 

BSO  assistant  orchestra  personnel  man- 
ager Bruce  Creditor  performs  as  clarinetist 
in  two  programs  of  music  of  "John  Harbison 
and  his  World"  presented  by  Emmanuel 
Music.  Both  concerts  are  free  and  will  take 
place  at  MIT's  Killian  Hall  in  Cambridge, 
on  Sunday,  April  18,  at  4  p.m.,  to  include 
Harbison's  Variations  for  Clarinet,  Violin, 
and  Piano;  and  on  Sunday,  April  25,  at  4 
p.m.,  to  include  Harbison's  Aria  (text  by 
Elizabeth  Bishop)  and  Mirabai  Songs,  and 
the  Stravinsky  Septet.  For  more  information 
call  (617)  536-3356. 
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Online  reservations  •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  pr  617.779.1919  •  commonwealthlimo.com 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  April  8,  at  8 
SPONSORED  BY  COMMONWEALTH  WORLDWIDE 
CHAUFFEURED  TRANSPORTATION 

Friday,  April  9,  at  1:30 
Saturday,  April  10,  at  8 

JAMES  CONLON  conducting 

Please  note  that  pianist  Andreas  Haefliger  has  regrettably  had  to  cancel  his  appearances 
here  this  week  because  of  illness.  We  are  fortunate  that  pianist  Jonathan  Biss  was  avail- 
able to  substitute  for  Mr.  Haefliger  at  extremely  short  notice.  Also  please  note  that  Mr. 
Biss  will  perform  Beethoven's  Piano  Concerto  No.  5,  Emperor,  in  place  of  the  originally 
scheduled  Brahms  Piano  Concerto  No.  1. 


BEETHOVEN 


Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 

JONATHAN  BISS 


Ludwig  van  Beethoven  (1770-1827) 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

Beethoven's  fifth  and  last  piano  concerto  was  composed  in  the  difficult  year  of 
1809,  a  year  much  taken  up  with  warfare,  siege,  and  bombardments.  The  French 
erected  a  battery  on  the  Spittalberg  and  began  firing  on  the  night  of  May  11 — directly 
toward  Beethoven's  apartment,  which  happened  to  be  in  the  line  of  fire.  The  com- 
poser took  refuge  in  the  cellar  of  his  brother's  house  in  the  Rauhensteingasse,  and 
he  spent  a  miserable  night  protecting  his  sensitive  ears  from  the  damage  of  the  con- 
cussions by  holding  a  pillow  over  them.  The  nickname  of  the  concerto,  the  Emperor, 
takes  on  an  ironic  twist  in  these  circumstances,  since  the  emperor  to  whom  it  must 
refer  is  Napoleon,  the  man  responsible  for  that  miserable  night  in  the  cellar  and  the 
successive  miseries  of  burnt  houses  and  wounded  civilians.  But  Beethoven  never 
knew  anything  about  the  nickname,  which  is  almost  never  used  in  German-speaking 
countries.  In  fact,  the  origin  of  the  nickname  is  still  unknown. 

In  many  respects  the  Emperor  Concerto  is  a  throwback,  after  the  incredibly 
original  Fourth  Concerto,  to  the  grand  virtuoso  showpiece  with  the  soloist  repre- 
senting a  two-fisted  hero  who  takes  on  the  mighty  orchestra  against  all  odds.  I.  Alle- 
gro. With  elaborate  bravura  the  piano  rolls  off  chords,  trills,  scales,  and  arpeggios 
against  three  emphatic  sustained  chords  in  the  orchestra,  thus  establishing  the 
soloist's  independence  before  he  relapses  into  nearly  a  hundred  measures  of 
silence.  The  movement  develops  the  principal  themes  on  the  grandest  scale  with 
great  nobility.  Just  before  the  end  Beethoven  forestalls  the  insertion  of  a  cadenza 
by  writing  his  own,  a  well-considered  working  out  of  the  principal  idea  with  the 
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orchestra  joining  in  before  long  in  the  warm  horn  melody. 

II.  Adagio  un  poco  mosso.  The  slow  movement  appears  in  the  seemingly  distant 
key  of  B,  which  was  the  very  first  foreign  key  to  be  visited  in  the  opening  move- 
ment. Now  it  serves  to  provide  a  short  but  atmospheric  Adagio  with  elements  of 
variation  form.  The  rippling  piano  solo  dies  away  onto  a  unison  B,  with  a  mysterious 
sense  of  anticipation,  heightened  by  a  semitone  drop  to  B-flat,  the  dominant  of  the 
home  key.  The  piano  begins  to  intimate  new  ideas,  still  in  the  Adagio  tempo, 
when  suddenly  (HI.  Rondo:  Allegro  ma  non  troppo)  it  takes  off  on  a  brilliant 
rondo  theme,  in  which  the  bravura  piano  part  once  again  takes  the  lead.  The  coda 
features  a  quiet  dialogue  between  solo  pianist  and  timpani.  This  is  on  the  verge  of 
halting  in  silence  when  the  final  brilliant  explosion  brings  the  concerto  to  an  end. 

— From  notes  by  Steven  Ledbetter 


Jonathan  Biss 

Making  his  Boston  Symphony  Orchestra  debut  this  week,  and  sched- 
uled to  appear  with  the  Boston  Symphony  Chamber  Players  at  Jordan 
Hall  on  Sunday,  April  18,  the  twenty-two-year-old  American  pianist 
Jonathan  Biss  has  established  a  flourishing  international  reputation 
through  his  orchestral  and  recital  performances  in  North  America 
and  Europe,  performing  a  diverse  repertoire  ranging  from  Mozart, 
Beethoven,  and  the  Romantics  to  Janacek,  Schoenberg,  and  works  by 
contemporary  composers.  This  spring  EMI  releases  his  debut  solo 
recording  of  music  by  Beethoven  and  Schumann.  Winner  of  the  2002  Gilmore  Young 
Artist  Award,  Mr.  Biss  has  performed  with  major  orchestras  throughout  the  country.  He 
made  his  New  York  recital  debut  at  the  92nd  Street  Y's  Tisch  Center  in  April  2000,  and 
at  age  twenty  made  his  New  York  Philharmonic  debut  under  Kurt  Masur.  He  partici- 
pated in  the  2002-03  opening  gala  of  the  Chamber  Music  Society  of  Lincoln  Center,  and 
he  has  participated  frequently  at  the  Marlboro  Music  Festival.  In  2000-01  he  performed 
in  an  80th  birthday  celebration  for  Isaac  Stern  at  the  Kennedy  Center.  He  also  collabo- 
rates with  the  Borromeo,  Mendelssohn,  and  Vermeer  quartets,  and  was  recognized  with 
the  Andrew  Wolf  Memorial  Chamber  Music  Award.  This  season  he  appears  with  Daniel 
Barenboim  and  the  Staatskapelle  Berlin  in  Berlin,  Chicago,  and  New  York;  makes  his 
Atlanta  Symphony  debut;  performs  with  the  New  York  Philharmonic,  the  San  Fran- 
cisco Symphony,  the  Munich  Philharmonic  under  James  Levine,  and  the  Rotterdam 
Philharmonic  under  Roger  Norrington;  gives  recitals  in  Chicago,  Philadelphia,  Israel, 
and  England,  and  appears  in  the  gala  opening  and  two  concerts  at  the  Gilmore  Festi- 
val. Mr.  Biss  is  the  first  and  only  American  chosen  to  participate  in  the  BBC's  New  Gen- 
eration Artist  program,  involving  performances  and  recording  sessions  with  several  of 
the  BBC  orchestras.  During  summer  2003  he  gave  the  world  premiere  of  Leon  Kirchner's 
Interlude  II  at  the  City  of  London  Festival,  a  piece  commissioned  by  the  BBC  at  Mr.  Biss's 
request  and  dedicated  to  Mr.  Biss.  Jonathan  Biss  represents  the  third  generation  in  a 
family  of  professional  musicians  that  includes  his  grandmother  Raya  Garbousova,  one 
of  the  first  well-known  female  cellists  (for  whom  Samuel  Barber  composed  his  Cello 
Concerto),  as  well  as  his  parents,  violinist  Miriam  Fried  and  violist/violinist  Paul  Biss. 
Growing  up  surrounded  by  music,  he  began  his  piano  studies  at  six;  his  first  musical 
collaborations  were  with  his  mother  and  father.  Mr.  Biss  studied  at  Indiana  University 
with  Evelyne  Brancart  and  at  the  Curtis  Institute  of  Music  in  Philadelphia  with  Leon 
Fleisher.  He  was  an  artist-in-residence  on  NPR's  "Performance  Today"  in  May  2001  and 
has  been  recognized  with  numerous  awards,  including  Wolf  Trap's  Shouse  Debut  Artist 
Award,  Lincoln  Center's  Martin  E.  Segal  Award,  an  Avery  Fisher  Career  Grant,  and, 
most  recently,  the  2003  Borletti-Buitoni  Trust  Award. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  April  8,  at  8 

SPONSORED  BY  COMMONWEALTH  WORLDWIDE 
CHAUFFEURED  TRANSPORTATION 

Friday,  April  9,  at  1:30 
Saturday,  April  10,  at  8 

JAMES  CONLON  conducting 


BRAHMS 


Piano  Concerto  No.  1  in  D  minor,  Opus  15 

Maestoso 

Adagio 

Allegro  non  troppo 

ANDREAS  HAEFLIGER 


INTERMISSION 


ZEMLINSKY 


Die  Seejungfrau  (The  Mermaid),  Fantasy  for 
orchestra,  after  Hans  Christian  Andersen 

Sehr  massig  bewegt 

[With  very  moderate  movement] 
Sehr  bewegt,  rauschend  [With  movement,  flowing] 
Sehr  gedehnt,  mit  schmerzvollem  Ausdruck 

[Very  drawn  out,  with  painful  expression] 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Johannes  Brahms 

Piano  Concerto  No.  1  in  D  minor,  Opus  15 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  His 
First  Piano  Concerto  took  shape  over  the  years  1854- 
1858.  Brahms  played  the  solo  part  in  the  first  perform- 
ance, which  took  place  in  Hanover  on  January  22,  1859, 
with  Joseph  Joachim  conducting.  The  first  American 
performance  of  the  first  movement  alone  took  place  in 
Boston  on  December  9,  1871,  with  Marie  Krebs  as  solo- 
ist and  Theodore  Thomas  conducting  his  orchestra. 
Leopold  Godowsky  was  soloist  for  the  first  complete 
American  performance  on  March  2,  1900,  with  Theo- 
dore Thomas  and  the  Chicago  Orchestra.  The  first  Boston 
Symphony  performances  of  the  work  took  place  later 
that  same  year,  in  the  BSOs  first  Symphony  Hall  season, 
on  November  30  and  December  1,  1900,  with  Wilhelm  Gericke  conducting  and  Harold 
Bauer  as  soloist.  Bauer  was  also  soloist  for  the  next  three  series  of  performances:  in  1914 
under  Karl  Muck,  in  1920  under  Pierre  Monteux,  and  in  1925  under  Serge  Koussevitzky. 
The  concerto  has  been  heard  in  BSO  concerts  more  frequently  since  1930,  in  performances 
featuring  Artur  Schnabel,  Myra  Hess,  Ossip  Gabrilowitsch,  Leonard  Shure,  Rudolf  Serkin, 
Claudio  Arrau,  and  Rudolf  Firkusny  (all  with  Koussevitzky  conducting),  Arrau  (with 
Richard  Burgin),  Jesus  Maria  Sanromd  (with  Leonard  Bernstein),  Solomon  (with  Charles 
Munch),  Leon  Fleisher  (with  Pierre  Monteux),  Rudolf  Serkin  and  Gary  Graffman  (with 
Munch),  Van  Cliburn,  Arthur  Rubinstein,  and  Claude  Frank  (all  with  Erich  Leinsdorf), 
Frank  (with  Burgin),  Misha  Dichter  (with  Michael  Tilson  Thomas),  Rudolf  Serkin,  Mau- 
rizio  Pollini,  and  Claudio  Arrau  (all  with  Seiji  Ozawa),  Garrick  Ohlsson  (Klaus  Tennstedt), 
Rudolf  Firkusny  (Eugene  Ormandy),  Marek  Drewnowski  (Leonard  Bernstein),  Daniel 
Barenboim  (Ozawa  and,  more  recently,  Ran  Volkov),  Emanuel  Ax  (Andrew  Davis  and 
Simon  Rattle),  John  Browning  (Jeffrey  Tate),  Krystian  Zimerman  (Simon  Rattle),  Yefim 
Bronfman  (Antonio  Pappano),  Peter  Serkin  (at  Tanglewood  under  Ozawa  in  1999  and 
2001,  then  under  Ozawa  in  October  2001,  the  most  recent  subscription  performances), 
and  Emanuel  Ax  again  (the  most  recent  Tanglewood  performance,  under  Christoph  von 
Dohndnyi  on  August  3,  2003).  In  addition  to  the  solo  piano,  the  score  calls  for  two  each 
of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

Admit,  when  you  think  of  Brahms,  you  probably  think  of  him  as  he  is  in  the  famous 
von  Beckerath  drawing  of  him  at  the  piano — an  older  man  with  grey  hair  and  flowing 
white  beard,  stout,  sure  to  light  a  cigar  when  he  is  finished  playing,  then  off  to  a  place 
called  The  Red  Hedgehog  for  wine  and  smoke  and  conversation,  gruff  and  sometimes 
outright  rude  but  still  capable  of  turning  on  charm  for  the  ladies,  going  for  long  walks, 
writing  many  letters,  some  of  them  distressingly  arch,  spending  summers  composing  in 
places  with  names  like  Portschach,  Murzzuschlag,  and  Bad  Ischl,  but  unable  to  tolerate 
any  of  them  more  than  three  years  in  a  row,  and  of  course  writing  solid  masterpiece 
after  solid  masterpiece. 

Right  enough,  but  it  has  nothing  to  do  with  the  twenty-five-year-old  Brahms  strug- 
gling to  bring  his  D  minor  piano  concerto  to  completion — "I  have  no  judgment  about 
this  piece  any  more,  nor  any  control  over  it,"  he  writes  to  Joseph  Joachim  on  December 
22,  1857.  Four  years  earlier,  on  October  28,  1853,  Robert  Schumann  closed  his  career 
as  music  critic  with  the  celebrated,  oft-invoked  article  New  Paths: 

...  I  have  always  thought  that  some  day,  one  would  be  bound  suddenly  to  appear, 
one  called  to  articulate  in  ideal  form  the  spirit  of  his  time,  one  whose  mastery 
would  not  reveal  itself  to  us  step  by  step,  but  who,  like  Athena,  would  spring  fully 
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Magnificent  4.5+  acres  in  the  private  community 
of  Great  Island  with  435  ft  of  sandy  beach 
frontage  on  Nantucket  Sound  and  shared  owner- 
ship of  a  pier.  Newly  constructed  shingled  resi- 
dence features  an  eat-in  kitchen  with  post  and 
beam  cathedral  ceiling,  5  bedrooms,  4  full  and  2 
half  baths,  and  a  boatshed/garage.  $6,500,000 
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from  Boston.  This  oceanfront  4  bedroom 
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armed  from  the  head  of  Zeus.  And  he  is  come,  a  young  man  over  whose  cradle 
graces  and  heroes  have  stood  watch.  His  name  is  Johannes  Brahms... and  he 
[bears]  even  outwardly  those  signs  that  proclaim:  here  is  one  of  the  elect. 

That  year,  Brahms  had  come  to  the  Schumanns  in  Diisseldorf  as  a  shy,  awkward,  near- 
sighted young  man,  boyish  in  appearance  as  well  as  manner  (the  beard  was  still  twenty- 
two  years  away),  blond,  delicate,  almost  wispy.  His  two  longest,  closest  musical  friend- 
ships began  in  1853 — with  the  violinist,  conductor,  and  composer  Joseph  Joachim,  and 
with  Clara  Schumann.  Both  went  through  turbulent,  painful  stages,  the  one  with  Joachim 
much  later,  but  that  with  Clara  almost  at  once.  On  February  27,  1854,  Robert  Schu- 
mann, whose  career  as  conductor  had  collapsed  and  who  had  begun  to  suffer  from 
auditory  and  visual  hallucinations,  tried  to  drown  himself,  and  five  days  later  he  was 
committed  to  an  asylum  in  Endenich.  Clara,  pregnant  with  their  seventh  child,  was  des- 
perate, and  in  the  following  weeks,  Brahms's  kindliness,  friendship,  and  gratitude  were 
transmuted  into  the  condition  of  being  passionately  in  love  with  this  gifted,  strong,  capti- 
vatingly  charming  and  beautiful  thirty-five-year-old  woman.  Moreover,  she  returned  his 
feelings.  In  their  correspondence  there  is  reference  to  "the  unanswered  question." 
Schumann's  death  in  July  1856  was  a  turning  point  in  Brahms's  relations  with  Clara, 
though  not  the  one  for  which  he  must  have  hoped.  She  seemed  more  married  to  Robert 
than  ever,  they  pulled  apart,  and  it  took  a  while  before  they  settled  into  the  loving, 
nourishing  friendship  that  endured  until  Clara's  death  in  May  1896. 

All  this  time,  the  music  we  know  as  the  D  minor  piano  concerto  was  in  Brahms's  head, 
occupying  more  and  more  pages  of  his  notebooks,  being  tried  out  at  the  piano  (or  at 
two),  sent  to  Joachim  for  criticism,  discussed  in  letters.  It  is  surely  marked  by  the  tur- 
moil of  these  years,  by  Robert  Schumann's  madness  and  death,  by  Brahms's  love  for 
Clara  and  hers  for  him,  by  their  retreat  from  their  passion.  Its  composition  was  marked 
as  well  by  purely  musical  troubles,  by  the  mixed  effect  of  the  very  young  man's  origi- 
nality, his  ambition,  his  inexperience  (particularly  with  respect  to  writing  for  orchestra), 
his  almost  overpowering  feeling  for  the  past,  his  trembling  sense  of  his  own  audacity  at 
inserting  himself  into  history  as,  somehow,  a  successor  of  Bach  and  Handel,  Haydn  and 
Mozart,  Beethoven,  Schubert,  and  Schumann. 

He  set  out  in  1854  to  write  a  sonata  for  two  pianos,  but  by  June  of  that  year,  he  was 
already  uncertain  about  it  and  wrote  to  Joachim: 

I'd  really  like  to  put  my  D  minor  sonata  aside  for  a  long  time.  I  have  often  played 
the  first  three  movements  with  Frau  Schumann.  (Improved.)  Actually,  not  even  two 
pianos  are  really  enough  for  me ...  I  am  in  so  confused  and  indecisive  a  frame  of 
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mind  that  I  can't  beg  you  enough  for  a  good,  firm  response.  Don't  avoid  a  negative 
one  either,  it  could  only  be  useful  to  me. 

In  March  he  had  traveled  the  few  miles  from  Diisseldorf  to  Cologne  in  order  to  hear 
the  Beethoven  Ninth  for  the  first  time.  More  than  twenty-two  years  would  pass  before  he 
allowed  himself  to  complete  a  symphony  and  have  it  performed,  but  still,  from  then  on, 
the  idea  of  writing  such  a  work  gave  him  no  peace.  Before  long,  the  sonata  for  which 

two  pianos  were  not  enough  turned  into 
the  symphony  it  had  really  wanted  to 
be  in  the  first  place  (and  the  choice  of 
D  minor,  the  key  of  the  Beehoven  Ninth, 
for  this  sonata/symphony  is  no  coinci- 
dence). He  was  reluctant,  though,  to 
face  the  idea  of  symphony,  nor  would 
the  sonority  of  the  piano  go  away.  To 
turn  the  music  into  a  piano  concerto 
seemed  to  be  the  answer,  and  by  April 
1856  he  was  sending  drafts  to  Joachim 
("You  know  how  infinitely  you  could 
please  me — if  it's  worth  the  effort  at 
all — by  looking  at  it  very  carefully  and 
passing  on  to  me  even  the  most  trivial 
of  your  thoughts  and  reservations"). 

Joachim  to  Brahms,  December  4, 
1856: 

I  don't  know  whether  you  will  be 
pleased  by  my  penciled  suggestions 
and  wish  you'd  soon  answer  that  un- 
stated question,  best  of  all  by  sim- 
ply sending  me  the  concerto's  con- 
tinuation  I  become  more  fond  of  the  piece  all  the  time,  though  certain  things 

don't  altogether  convince  me  compositionally:  from  page  21  to  24  it's  too  fragmen- 
tary, not  flowing  enough — restless  rather  than  impassioned — just  as  in  general, 
after  the  significant  opening  and  the  wonderfully  beautiful  song  in  minor,  I  miss  an 
appropriately  magnificent  second  theme — I  do  realize  that  something  commensu- 
rately  elevated  and  beautiful  in  major,  something  that  could  compete  in  breadth 
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with  the  opening  idea,  must  be  hard  to  find — but  even  these  reservations  don't 
blind  me  to  the  many  glories  of  the  movement. 

Brahms  to  Joachim,  December  12,  1856: 

So  here  is  the  finale,  just  to  be  rid  of  it  at  last.  Will  it  be  good  enough  for  you?  I 
doubt  it.  The  end  was  really  meant  to  be  good,  but  now  it  doesn't  seem  so  to  me. 
A  thousand  thanks  for  having  looked  over  the  first  movement  so  benevolently  and 

exactly.  I  have  already  learned  a  lot  from  your  beautiful  commentary Scold  and 

cut  all  you  want. 

Brahms  to  Joachim,  early  January  1857: 

You're  not  embarrassed  to  make  heavy  and  heavier  cuts  in  the  rondo,  are  you? 
I  know  very  well  that  they're  needed.  Send  it  soon.  Here's  the  first  movement, 
copied  over  for  a  second — and,  please,  severe — going  over —  Oddly  enough, 
an  Adagio  is  going  along  as  well.  If  I  could  only  rejoice  over  a  successful  Adagio. 
Write  to  me  about  it,  and  firmly.  If  you  like  a  little  bit,  show  it  to  our  dear  friend, 

otherwise  not I  like  the  little  alteration  on  page  19,  line  2,  but  doesn't  it  remind 

me  of  Wagner?. . .  Dear  Joseph,  I  am  so  happy  to  be  able  to  send  you  my  things,  it 
makes  me  feel  doubly  sure. 

Joachim  to  Brahms,  January  12,  1857: 

Your  finale — all  in  all,  I  find  it  really  significant:  the  pithy,  bold  spirit  of  the  first 
theme,  the  intimate  and  soft  B-flat  major  passage,  and  particularly  the  solemn 
reawakening  toward  a  majestic  close  after  the  cadenza,  all  that  is  rich  enough  to 
leave  an  uplifting  impression  if  you  absorb  these  principal  features.  In  fact,  I  even 
believe  that  even  after  the  impassioned  spaciousness  of  the  first  movement  and  the 
elevating  reverence  of  the  second  it  would  make  a  satisfying  close  to  the  whole 
concerto — were  it  not  for  some  uncertainties  in  the  middle  of  the  movement,  which 
disturb  the  beauty  and  the  total  effect  through  a  kind  of  instability  and  stiffness.  It 
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sounds  as  though  the  themes  themselves  had  been  invented  by  the  creative  artist 
in  very  heat  of  inspiration,  but  then  you  hadn't  allowed  them  enough  time  to  form 
proper  crystals  in  the  process  of  fermentation.  [There  follow  several  pages  of  de- 
tailed criticism  of  the  harmonic  structure  and  some  questions  about  the  scoring.] 
...  A  conversation  with  Frau  Schumann  led  me  to  think  it  would  be  well  if  you 
wrote  another  finale,  revision  often  being  more  trouble  than  new  invention.  But 
that  would  be  a  waste  of  so  much  that  is  meaningful  in  the  rondo,  and  perhaps 
you  can  bring  yourself  back  to  the  point  of  working  with  your  original  impetuosity 
so  as  to  make  those  few  places  over — I'd  like  that. 

So  it  went  for  months  more,  with  revisions,  with  decisions  to  leave  certain  things 
alone  ("I'm  returning  one  passage  still  with  the  mark  of  Cain  on  its  forehead"),  with  in- 
quiries about  horn  transpositions,  the  risk  involved  in  assigning  a  solo  to  the  third  horn 
("The  players  in  Hamburg  and  Elberfeld  are  worthless,  and  who  knows  about  other 
orchestras?"),  about  the  advisability  of  omitting  the  piccolo  altogether  (he  did,  settling 
finally  on  a  contained  and  classical  orchestra  with  woodwinds  and  trumpets  in  pairs, 
four  horns,  kettledrums,  and  strings).  In  December  1857  he  wrote  the  despairing  sen- 
tence already  quoted:  "I  have  no  judgment  about  this  piece  any  more,  nor  any  control 
over  it,"  adding  "Nothing  sensible  will  ever  come  of  it."  To  which  Joachim  sensibly 
replied,  "Aber  Mensch,  but  I  beg  you,  man,  please  for  God's  sake  let  the  copyist  get  at 
the  concerto."  "I  made  more  changes  in  the  first  movement,"  Brahms  reported  in  March 
1858  and  even  risked  not  sending  them  to  Joachim.  That  good  friend  made  his  orches- 
tra available  for  a  reading  rehearsal  in  Hanover  in  April,  and  bit  by  bit,  Brahms  came 
to  face  the  inevitable:  he  must  let  it  go  and  perform  it. 

The  premiere  in  Hanover  went  well  enough,  but  the  performance  in  the  more  impor- 
tant city  of  Leipzig  a  few  days  later  was  a  disaster: 

No  reaction  at  all  to  the  first  and  second  movements.  At  the  end,  three  pairs  of 
hands  tried  slowly  to  clap,  whereupon  a  clear  hissing  from  all  sides  quickly  put 

an  end  to  any  such  demonstration I  think  it's  the  best  that  could  happen  to 

one,  it  forces  you  to  collect  your  thoughts  and  it  raises  courage.  After  all,  I'm  still 
trying  and  groping.  But  the  hissing  was  really  too  much,  yes? 

"For  all  that,"  Brahms  wrote  in  the  same  letter  to  Joachim,  "one  day,  when  I've  im- 
proved its  bodily  structure,  this  concerto  will  please,  and  a  second  will  sound  very  dif- 
ferent." He  was  right  on  both  points  (though,  in  fact,  he  revised  only  some  details).  He 
became  a  master.  For  the  solemn,  sarabande-like  slow  movement  of  the  D  minor  sym- 
phony-that-never-was,  he  found  a  beautiful  use  when  he  set  to  it  the  words  "For  all 
flesh  is  as  grass,  and  all  the  glory  of  man  as  the  flower  of  grass"  in  his  German  Requiem. 
And  who  would  want  the  D  minor  concerto  to  be  other  than  it  is,  great  and  with  rough 
edges,  daring  and  scarred,  hard  to  make  sound  well,  and  holding  in  its  Adagio,  over 
which  he  once  inscribed  the  words  "Benedictus  qui  venit  in  nomine  Domini"  all  that  in 
his  painful,  Werther-like  loyalty  and  love  he  had  felt  about  Robert  and  Clara  Schumann? 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listeners  Guide  and  The  Concerto— A  Listener's  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 
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Alexander  von  Zemlinsky 

Die  Seejungfrau  (The  Mermaid),  Fantasy  for  orchestra 


Alexander  von  Zemlinksy  was  born  in  Vienna  on  Octo- 
ber 14,  1871,  and  died  in  Larchmont,  New  York  (where 
he  and  his  wife  eventually  settled  after  fleeing  Hitler  in 
1938),  on  March  15,  1942.  Inspired  by  Hans  Christian 
Andersen's  "The  Little  Mermaid,"  he  composed  Die 
Seejungfrau,  Fantasie  fur  Orchester,  in  1903.  It  was 
premiered  on  January  25,  1 905,  on  the  second  concert 
of  the  Vereinigung  schaffender  Tonkiinstler  in  Wien 
(Association  of  Creative  Musicians  in  Vienna),  a  music 
society  founded  by  Zemlinsky  and  his  then  brother-in- 
law,  Arnold  Schoenberg.  Schoenberg  conducted  the 
concert,  which  also  featured  his  own  symphonic  poem 
"Pelleas  und  Melisande"  as  well  as  five  orchestral  songs 
by  Oscar  von  Posa.  Zemlinsky  s  manuscript  score  of  Die 
Seejungfrau  was  dispersed  early  on,  the  first  movement  being  given  to  Marie  Pappenheim, 
a  physician  and  poet  who  wrote  the  libretto  to  Schoenberg's  "Erwartung."  The  manuscript 
for  the  second  and  third  movements  was  discovered  among  Zemlinsky  s  papers  only  about 
twenty-five  years  ago,  by  Peter  Gulke,  Ernst  Hilmar,  and  Alfred  Clayton.  This  discovery 
led  to  a  reconstruction  of  the  work  and  a  performance  in  1984  by  the  Austrian  Youth  Or- 
chestra, conducted  by  Giilke,  the  first  since  1908.  These  are  the  first  performances  by  the 
Boston  Symphony  Orchestra.  Die  Seejungfrau  is  one  of  Zemlinsky  s  first  important  and 
extended  orchestral  works.  He  composed  it  in  a  period  he  devoted  mainly  to  song  writing, 
but  which  also  included  his  three-act  ballet  "Der  Triumph  der  Zeit"  (1901)  and  several 
short  works  for  piano.  The  large  orchestra  for  Die  Seejungfrau  includes  four  flutes  (third 
and  fourth  doubling  piccolo),  two  oboes,  English  horn,  three  clarinets,  bass  clarinet,  three 
bassoons,  six  horns,  three  trumpets,  four  trombones,  tuba,  two  harps,  glockenspiel,  trian- 
gle, suspended  cymbals,  tubular  bells,  timpani,  and  strings. 

Alexander  von  Zemlinsky 's  name  turns  up  with  ubiquitous  regularity  in  studies  of  the 
cultural  milieu  of fin-de-siecle  Vienna.  He  was  such  an  esteemed  figure  in  this  Parnas- 
sian intellectual  circle  that  Alban  Berg  not  only  dedicated  his  Lyric  Suite  to  him,  but 
paraphrased  the  title  of  one  of  Zemlinsky 's  own  compositions,  the  Lyric  Symphony,  in 
his  own  title,  and  even  quoted  from  it.  Zemlinsky  was  so  ensconced  in  Viennese  cultur- 
al life  that  he  even  became  the  subject  of  cocktail-party  small  talk.  One  prophetic  story 
is  told  by  Mahler  biographer  Henry-Louis  de  La  Grange:  when  Gustav  Mahler  met 
Alma  Schindler  for  the  first  time  in  November  1901  at  the  home  of  the  distinguished 
Viennese  Zuckerkandl  family,  their  first  conversation — argument,  rather — was  about 
Alexander  Zemlinsky.  Mahler,  attracted  to  the  beautiful  and  vivacious  young  woman, 
had  joined  a  discussion  in  progress  about  the  relationship  between  beauty  and  intelli- 
gence, with  Zemlinsky,  "reputed  to  be  one  of  the  ugliest  men  in  Vienna,"  as  the  central 
topic  of  the  discussion. 

Zemlinsky  was  well-respected  as  a  teacher;  his  students  included  Arnold  Schoenberg, 
Artur  Bodanzky,  the  great  Mahler  interpreter  who  eventually  conducted  at  the  Metro- 
politan Opera,  and  film  composer  Erich  Wolfgang  Korngold,  who  later  remembered 
Zemlinsky  as  a  very  systematic  and  richly  intellectual  instructor.  Moreover,  when  Alma 
Schindler  met  Mahler  on  that  fateful  evening  at  the  Zuckerkandl's,  she  was  Zemlinsky's 
pupil  as  well  as  his  lover.  And  while  she  ultimately  did  refer  to  him  as  a  "frightful 
gnome... small,  chinless,  toothless, ...  and  unwashed,"  she  nevertheless  found  his  intel- 
lectual prowess  irresistible.  In  a  rare  sincere,  but  perceptive,  remark,  often  reiterated 
and  substantiated  by  those  fortunate  enough  to  have  studied  with  him,  Alma  called 
Zemlinsky  "a  born  teacher." 
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Thu,  April  29,  8pm.  Minji  Kim,  cello,  performing 
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Much  has  been  made  of  Zemlinsky's  "eclecticism."  Schoenberg  found  Zemlinsky  dif- 
ficult to  assess,  noticing  early  on  that  his  former  teacher  seemed  torn  by  the  breadth 
and  variety  of  his  musical  activities,  that  works  successful  at  their  premieres  could  not 
sustain  their  popularity.  In  the  end,  Schoenberg  likened  Zemlinsky's  lukewarm  recep- 
tion to  his  own,  owing  to  the  difficulty  of  the  music,  and  concluded  that  the  misunder- 

|    standing  by  the  public  of  Zemlinsky  (and  of 
himself)  was  a  problem  that  would  heal  with 
time.  In  addition,  Mahler  noticed  a  kind  of 
derivative  compositional  style  that  may  have 
contributed  to  Zemlinsky's  failure  to  capture 
a  permanent  seat  on  Olympus.  Moreover,  like 
nearly  every  other  progressive  composer  in 
Vienna  at  the  time,  Zemlinsky  could  not  es- 
cape the  powerful  critic  Eduard  Hanslick, 
who  complained  that  Zemlinsky,  like  others, 
had  fallen  under  "the  influence  of  Wagner." 


Alma  Schindler  (later  Alma  Mahler)  in 
1899 


Wagnerian  influence  is  quite  evident  in  Die 
Seejungfrau,  scenically,  musically,  and  philo- 
sophically. Zemlinsky's  use  of  Wagner,  howev- 
er, is  clearly  deliberate,  purely  referential, 
and  intended  to  enlarge  the  dimensions  of  a 
very  beautiful,  original,  and  deeply  personal 
composition.  Profoundly  disturbed  by  Alma's 
remarks  about  his  physical  appearance,  Zem- 
linsky was  obsessed  for  much  of  his  life  with 
the  idea  of  setting  a  libretto  about  the  "tragedy 
of  the  ugly  man."  At  least  three  of  his  works 
explore  the  psychological  agony  of  a  character  who  is  not  conventionally  beautiful.  Die 
Seejungfrau  is  the  first;  the  other  two  are  operas,  Der  Zwerg  ("The  Dwarf";  1914)  and 
Ein  florentinishce  Tragbdie  ("A  Florentine  Tragedy";  1915-16).  Zemlinsky  undoubtedly 
felt  a  kinship,  as  his  biographer  Antony  Beaumont  has  suggested,  with  Hans  Christian 
Andersen's  "Little  Mermaid,"  who  suffers  and  eventually  dies  for  love  of  a  human.  Its 
subject  of  pain  and  redemption  is  one  that  fascinated  many  writers  and  composers  in 
the  nineteenth  century,  including  Richard  Wagner. 

Andersen's  opening  lines  are  richly  evocative:  "Far  out  at  sea  the  water's  as  blue  as 
the  petals  of  the  loveliest  cornflower,  and  as  clear  as  the  purest  glass;  but  it's  very  deep, 
deeper  than  any  anchor  can  reach.  Many  church  steeples  would  have  to  be  piled  up  one 
above  the  other  to  reach  from  the  bottom  of  the  sea  to  the  surface.  Right  down  there  live 
the  sea  people."  This  lovely  description  seems  a  light-filled  reflection  of  Wagner's  por- 
trait of  the  bottom  of  the  Rhine  in  the  first  scene  of  Das  Rheingold:  "Greenish  twilight, 
lighter  above,  darker  below.  The  upper  part  of  the  scene  is  filled  with  moving  water. 
Toward  the  ground  the  waters  distill  into  a  fine  mist,  which  flows  like  a  train  of  clouds 
over  the  gloomy  depths.  Everywhere  steep  points  of  rock  jut  up,  while  the  ground  is  a 
confusion  of  jagged  pieces,  with  no  place  level.  Round  a  rock  whose  peak  rises  into  the 
lighter  water,  a  Rhine-nymph  is  seen  swimming."  Both  tableaux  may  be  read  into  the 
opening  of  Die  Seejungfrau,  as  Zemlinsky  begins  his  musical  fairy  tale  with  muted  cel- 
los and  basses,  and  bassoons  on  a  low  E,  a  half-tone  higher  than  the  E-flat  opening  of 
Das  Rheingold.  What  immediately  follows  is  also  Wagnerian  in  spirit,  if  not  a  precise 
replica.  Where  Wagner  unfolds  a  continuous  E-flat  harmony  from  the  depths  of  the 
orchestra  to  the  top,  Zemlinsky  also  opts  for  repetition,  in  the  form  of  a  rising  scale  in 
the  basses  and  harp  that  varies  slightly  with  each  reoccurrence.  This  same  figuration 
returns  at  the  end  of  Die  Seejungfrau,  eventually  wearing  itself  down — literally,  with 
regard  to  pitch — by  half-step  to  E-flat,  Wagner's  actual  tonality.  Listeners  familiar  with 
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Das  Rheingold  will  identify  this  similarity  immediately.  Those  who  are  not  will  still 
grasp  very  quickly  that  Zemlinsky  has  returned  the  sea  to  its  original  and  uncorrupted 
state.  Overall,  Zemlinsky 's  musical  sea  also  seems  to  evoke  another  work  from  1903, 
Debussy's  La  Mer,  with  its  swelling  and  billowing  impressionistic  harmonies. 

Zemlinsky  did  not  provide  titles  for  his  three  movements,  but  the  first  is  the  most 
clearly  programmatic  of  the  three.  The  remaining  two  movements  depend  heavily  on  the 
musical  substance  introduced  in  the  first,  and  listeners  familiar  with  the  story  can 
freely  associate  musical  events  with  the  broad  outlines  of  the  tale.  The  music  is  almost 
completely  driven  by  motives,  one  of  which,  heard  only  a  few  minutes  into  the  piece 
and  played  by  a  solo  violin,  belongs  to  the  Little  Mermaid  herself.  According  to  Beau- 
mont, Zemlinsky  even  scribbled  a  line  from  Andersen  in  the  margin  of  his  score  at  the 
motive's  first  appearance:  "The  youngest  of  the  six  sisters  was  also  the  most  beautiful." 
The  solo  violin  is  heard  often  in  this  piece,  but  it  is  not  the  exclusive  domain  of  the 
Mermaid.  For  example,  a  bit  later  in  the  first  movement  it  assumes  the  role  of  the  Prince, 
in  what  is  surely  meant  to  be  a  love  scene.  Here  the  solo  cello  takes  over  the  Mermaid's 
role,  thus  creating  a  lovely  musical  scenario  in  which  the  Prince,  as  solo  violin,  inhab- 
its the  human  world  above,  while  the  Mermaid,  heard  in  the  lower  instrument,  resides 
quite  literally  below,  beneath  the  sea. 
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The  second  movement  moves  much  more  quickly,  beginning  with  a  festive  flourish 
throughout  the  orchestra  with  trills  in  the  winds,  tremolo  in  the  strings,  a  timpani  roll, 
and  swift  arpeggiations  in  the  harp,  all  leading  to  a  brilliant,  brassy  moment  where  Zem- 
linsky  brings  out  all  six  horns,  four  trombones,  tuba,  two  harps,  and  triangle.  The  scene 
is  celebratory,  perhaps  depicting  the  hall  of  the  Sea  Witch.  The  solo  violin  is  featured 
once  again,  this  time  playing  a  very  simple  and  tuneful  melody,  dancelike  in  its  rhyth- 
mic proportions,  and  eventually  combined  with  the  motives  of  the  Mermaid  and  the 
Prince  heard  in  the  first  movement.  Most  striking  is  the  central  quiet  section  of  the  move- 
ment, which  Zemlinsky  has  marked  "Sehr  ruhig,  leise,  unheimlich"  ("very  calm,  in  an 
undertone,  unearthly"),  and  which  features  the  unusual  combination  of  solo  violin  and 
bass  clarinet.  The  festive  music  soon  returns,  and  the  movement  ends  with  the  quick 
articulation  of  three  chords. 

The  final  movement,  marked  "Sehr  gedehnt,  mit  schmerzvollem  Ausdruck"  ("very 
drawn  out,  with  painful  expression"),  is  heartbreaking.  It  begins  darkly  with  violins, 
cellos,  and  double  basses,  which  are  eventually  joined  by  violas,  flute,  English  horn, 
clarinets,  and  harp.  A  solo  violin  enters  with  a  motive  that  is  derived  from  the  rising 
scale  that  opened  the  first  movement.  This  time,  however,  a  chromatically  altered  note 
and  a  falling  back  of  the  phrase  together  make  a  distinct  reference  to  Wagner's  Tristan 
und  Isolde.  This  phrase  is  a  microcosm  of  the  movement,  as  it  mimics  overall  the  formal 
arc  of  Wagner's  Liebestod  ("Love-death"),  constantly  reaching  up  and  sliding  back,  rest- 
ing, finally,  as  the  mermaid  leaps  into  the  sea  and  is  immediately  transfigured  into  a 
"daughter  of  the  air." 

Die  Seejungfrau  was  generally  well  received  at  its  premiere  in  1905,  but  few  in  the 
audience  really  understood  the  personal  sorrow  that  inspired  it.  Only  a  single  critic, 
Richard  Specht,  wrote  after  a  later  performance,  "One  can  sense  that  some  event  has 
occurred  in  the  artist's  life — "  While  the  work  was  considered  a  success,  it  did  not 
lead  to  either  a  publication  or  many  more  performances.  Until  1984,  Die  Seejungfrau 
had  not  been  heard  since  1908. 

— Helen  M.  Greenwald 

Helen  M.  Greenwald  teaches  at  the  New  England  Conservatory  of  Music,  where  she  was  Chair 
of  the  Department  of  Music  History  and  Musicology  from  2000  to  2003.  Besides  her  publica- 
tions in  scholarly  journals,  she  has  spoken  to  international  audiences  about  Mozart,  Verdi, 
Puccini,  and  Wagner.  She  has  written  notes  for  the  Boston  Symphony  Orchestra,  Lyric  Opera 
of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino,  and  is  currently  co- 
editor  of  the  critical  edition  of  Rossini's  opera  Zelmira. 
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Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 
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BOSTON   SYMPHONY  ORCHESTRA 
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Significant  recent  additions  to  the  Brahms  bibliography  include  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and  Letters  as  selected 
and  annotated  by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conductor/ 
scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety  of 
scholars,  composers,  and  performers,  including  Botstein  himself  (Norton).  Hans  Neun- 
zig's  Brahms,  translated  by  Mike  Mitchell  from  the  German,  is  a  good,  recent,  nicely  il- 
lustrated, compact  biography,  in  a  series  entitled  "Life&Times"  (Haus  Publishing,  Great 
Britain).  Important  older  biographies  include  Karl  Geiringer's  Brahms  (Oxford  paper- 
back; Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes 
Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in  1905, 
this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very 
good  life-and-works  volume  in  the  Master  Musicians  series  (Schirmer).  John  Horton's 
Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion  of 
Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (Univer- 
sity of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates 
on  the  music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes 
Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  notes  on  the  Brahms  symphonies 
and  concertos  are  included  in  his  compilation  volumes  The  Symphony— A  Listeners 
Guide  and  The  Concerto— A  Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's 
notes  on  these  works  are  among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

Noteworthy  recordings  of  the  Brahms  First  Piano  Concerto  include  Leon  Fleisher's 
with  George  Szell  and  the  Cleveland  Orchestra  (Sony  Classical),  Steven  Kovacevich's 
with  Wolfgang  Sawallisch  and  the  London  Philharmonic  (EMI),  Peter  Serkin's  with 
Robert  Shaw  and  the  Atlanta  Symphony  Orchestra  (Intersound),  Leif  Ove  Andsnes's 
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Concerts  at  Sanders  Theatre  at  Harvard, and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New York). 
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with  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (EMI),  Claudio 
Arrau's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips); 
Maurizio  Pollini's  with  Karl  Bohm  and  the  Vienna  Philharmonic  (Deutsche  Grammo- 
phon),  or,  more  recently,  with  Claudio  Abbado  and  the  Berlin  Philharmonic  (also 
Deutsche  Grammophon),  and  Van  Cliburn's  with  Erich  Leinsdorf  and  the  Boston  Sym- 
phony Orchestra  (RCA,  from  1964;  but  note  that  Leinsdorf  made  adjustments  to  Brahms's 
instrumentation).  Important  reissues  of  historic  recordings  include  Wilhelm  Backhaus's 
from  1932  with  Adrian  Boult  conducting  the  BBC  Symphony  Orchestra  (Naxos  Histori- 
cal), Artur  Schnabel's  from  1938  with  George  Szell  conducting  the  London  Philharmonic 
Orchestra  (Naxos  Historical),  and  Solomon's  from  1952  with  Rafael  Kubelik  conducting 
the  Philharmonia  Orchestra  (Testament). 

Antony  Beaumont's  biography  Zemlinsky  offers  comprehensive  treatment  of  the  com- 
poser's life  and  music  (Cornell  University  Press,  2000).  Other  places  to  read  in  English 
about  Zemlimsky  include  Beaumont's  entry  on  the  composer  in  the  revised  (2001)  New 
Grove  Dictionary  of  Music  and  Musicians;  Alma  Mahler-Werfel:  Diaries  1898-1902,  as 
selected  and  translated  by  Beaumont  (Cornell  University  Press);  Gustav  Mahler— Vienna: 
The  Years  of  Challenge  (1897-1904),  which  is  the  second  volume  of  Henry-Louis  de  La 
Grange's  in-progress,  expanded  Mahler  biography  (Oxford  University  Press),  and  the 
entry  by  Horst  Weber  in  the  previous  edition  (1980)  of  Grove.  "Zemlinsky  (1921),"  an 
essay  by  Schoenberg,  is  included  in  Style  and  Idea:  Selected  Writings  of  Arnold  Schoen- 
berg,  edited  by  Leonard  Stein  (University  of  California). 

James  Conlon  has  recorded  Zemlinsky's  Die  Seejungfrau  with  the  Cologne  Gurzenich 
Philharmonic  Orchestra  (available  on  a  single  EMI  disc  paired  with  the  composer's  Opus 
23  Sinfonietta,  or  in  a  two-disc  EMI  "double^brte"  set  also  including  Zemlinsky's  Sin- 
fonietta,  Cymheline  Suite,  the  cantata  Fruhlingsbegrabnis  for  soprano,  baritone,  mixed 
chorus,  and  orchestra,  and  Ein  Tanzpoem).  There  is  also  a  recording  of  Die  Seejungfrau 
with  Thomas  Dausgaard  (a  former  BSO  assistant  conductor)  leading  the  Danish  Nation- 
al Radio  Symphony  Orchestra  (Chandos,  with  Zemlinsky's  Sinfonietta  and  Sarema). 

— Marc  Mandel 
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Brookline 

Built  in  1913,  this  Colonial  Revival  is  located  in  Chestnut  Hill  within  walking 
distance  to  shopping  and  public  transportation.  The  residence  features 
wonderful  period  detail,  including  mahogany  dining  room,  paneled  library 
and  four  fireplaces.  Updates  include  kitchen,  garage  and  landscaping. 
Contact  Ellie  Sonis  or  Diane  Valle. 


MM 


Dover 

Set  at  the  top  of  a  hill  and  surrounded  by  over  10  acres  of  flowering  trees, 
woods  and  rolling  lawns,  this  1917  Colonial  offers  complete  privacy  within 
walking  distance  to  Dover  center.  The  six  bedroom  residence  offers  formal 
living  and  dining  rooms,  paneled  library  and  an  open  family  room  off  the 
kitchen.  Contact  Ellie  Sonis  or  Neal  Balboni. 


www.landmarkne.com       508-650-9303 
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James  Cordon 

James  Conlon  has  spent  the  major  part  of  the  last  two  decades  in 
Europe,  serving  as  principal  conductor  of  the  Paris  National  Opera 
since  1995,  general  music  director  of  Cologne,  Germany  (1989- 
2002),  and  music  director  of  the  Rotterdam  Philharmonic  (1983- 
91).  He  becomes  music  director  of  the  Ravinia  Festival  beginning 
in  2005,  and  this  year  celebrates  his  twenty-fifth  anniversary  with 
the  Cincinnati  May  Festival.  Since  his  New  York  Philharmonic  de- 
but in  1974,  Mr.  Conlon  has  appeared  as  guest  conductor  with  vir- 
tually every  major  North  American  and  European  orchestra.  Having 
held  the  longest  tenure  of  any  conductor  since  1939  at  the  Paris 
Opera,  he  will  conclude  his  directorship  there  in  July  2004.  Mr.  Conlon's  leadership  is  as- 
sociated with  an  increase  in  artistic  standards,  overall  productivity,  and  attendance,  which, 
in  an  era  of  diminishing  audiences,  has  increased  exponentially  in  the  past  decade.  He  has 
conducted  thirty-two  operas  in  a  total  of  more  than  357  performances  there.  This  season  he 
conducted  Salome,  Die  Meistersinger,  Der  fliegende  Hollander,  Otello,  and  Bluebeard's  Castle. 
Upon  his  return  to  the  U.S.  this  season,  he  leads  most  of  the  country's  major  orchestras,  in- 
cluding the  New  York  Philharmonic,  Cleveland  Orchestra,  Boston  Symphony,  Philadelphia 
Orchestra,  Los  Angeles  Philharmonic,  National  Symphony  Orchestra,  the  Chicago  Sym- 
phony at  Ravinia,  the  Pittsburgh  Symphony,  Cincinnati  Symphony,  New  World  Symphony, 
and  the  Montreal  Symphony  Orchestra  at  Carnegie  Hall,  as  well  as  the  Van  Cliburn  Piano 
Competition.  In  Europe  he  leads  the  Royal  Concertgebouw,  the  Bayerischer  Rundfunk,  Lon- 
don's BBC  Symphony  Orchestra,  the  La  Scala  Philharmonic,  the  Orchestra  of  the  Maggio 
Musicale  Fiorentino,  the  Finnish  Radio  Orchestra,  and  the  Giirzenich  Orchestra  of  Col- 
ogne. Mr.  Conlon  returns  to  the  Metropolitan  Opera,  where  he  has  led  more  than  220  per- 
formances since  his  debut  in  1976,  to  conduct  Tosca  and  Un  ballo  in  maschera  during  the 
2004-05  season.  He  opens  the  Maggio  Musicale  Fiorentino's  operatic  season  in  Florence 
with  Khovanshchina.  This  season  he  led  the  highly  successful  production  of  Zemlinsky's  A 
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Florentine  Tragedy  at  La  Scala,  the  first  performance  of  a  Zemlinsky  opera  there,  in  a  dou- 
ble bill  with  Gianni  Schicchi.  In  the  spring  of  2004  Mr.  Conlon  leads  a  three-concert  series 
in  New  York  featuring  the  works  of  Erwin  Schulhoff,  part  of  his  larger  effort  to  raise  public 
consciousness  to  the  significance  of  the  works  of  composers  whose  lives  were  affected  by 
the  Holocaust.  This  summer  he  celebrates  the  100th  anniversary  of  the  Ravinia  Festival 
and  conducts  concerts  at  the  Spoleto,  Aspen,  and  Helsinki  festivals.  Mr.  Conlon  has  re- 
corded extensively  for  the  EMI,  Sony  Classical,  Erato,  Capriccio,  and  Telarc  labels.  A 
champion  of  the  works  of  Alexander  Zemlinsky,  he  has  recorded  the  complete  orchestral 
works  as  well  as  three  operas  for  EMI;  the  series  was  awarded  the  2002  ECHO  Classic 
Award  for  "Editorial  Achievement  of  the  Year."  In  1999,  Mr.  Conlon  received  the  Zem- 
linsky Prize  for  his  efforts  in  bringing  the  composer's  music  to  international  attention.  In 
September  2002,  in  recognition  of  his  work  with  the  Paris  Opera,  he  received  the  Legion 
d'Honneur  from  French  President  Jacques  Chirac.  A  frequent  guest  with  the  BSO  both  in 
Symphony  Hall  and  at  Tanglewood,  James  Conlon  made  his  Boston  Symphony  debut  in 
January  1981.  His  most  recent  subscription  appearances  were  in  November  2002,  and  he 
appeared  with  the  BSO  most  recently  in  August  2003  at  Tanglewood,  leading  the  season- 
ending  performance  of  Beethoven's  Ninth  Symphony  and  music  by  Bach. 

Andreas  Haefliger 

Andreas  Haefliger's  performances  are  highly  praised  for  their  com- 
bination of  power,  elegance,  and  poetry.  One  of  the  leading  pianists 
of  his  generation,  he  performs  in  recital,  chamber  music,  and  with 
the  world's  important  orchestras.  Mr.  Haefliger's  busy  2003-04  sea- 
son includes  Michael  Colgrass's  Crossworlds  for  piano,  flute,  and 
orchestra  with  the  National  Symphony  under  Hugh  Wolff  at  the 
Kennedy  Center;  a  Lieder  recital  at  Carnegie  Hall's  new  Zankel  Hall 
with  Danish  baritone  Bo  Skovhus,  and  a  Celebrity  Series  chamber 
concert  at  Boston's  Jordan  Hall  with  the  Takacs  Quartet.  He  gives 
solo  recitals  in  Glasgow,  Alicante,  Rotterdam,  and  London's  Queen 
Elizabeth  Hall,  and  Lieder  recitals  with  Mr.  Skovhus  in  Denmark  and  Germany.  Orchestral 
engagements  in  Europe  include  the  Vienna  Symphony,  London  Symphony,  Royal  Liverpool 
Philharmonic,  Royal  Philharmonic,  Hamburg  Philharmonic,  and  Rotterdam  Philharmonic. 
Further  afield,  he  appears  with  the  Malaysian  Philharmonic,  Hong  Kong  Philharmonic, 
Tokyo's  NHK  Symphony,  and  in  Australia  with  the  Sydney  Symphony  and  the  Western 
Australian  Symphony  in  Perth.  Highlights  of  recent  seasons  include  a  recital  tour  of  North 
America  and  Europe,  a  performance  at  Carnegie  Hall  with  James  Conlon  and  the  Orchestra 
of  St.  Luke's,  and  acclaimed  performances  of  the  five  Beethoven  piano  concertos,  the  Triple 
Concerto,  and  the  Choral  Fantasy  with  Andreas  Delfs  and  the  Milwaukee  Symphony.  In 
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2002  he  toured  Europe  with  baritone  Matthias  Goerne.  Mr.  Haefliger  performs  regularly  in 
recital  throughout  Europe  and  the  United  States,  and  in  summer  festivals  including  Lucerne, 
Copenhagen,  Kuhmo,  Tanglewood,  and  Ravinia.  He  hosted  his  own  series  at  London's  Wig- 
more  Hall,  collaborating  with  Matthias  Goerne  and  other  guests,  and  appeared  with  the 
Takacs  Quartet  on  tour  in  the  United  States.  He  has  also  appeared  with  his  father,  the  emi- 
nent tenor  Ernst  Haefliger,  in  performances  of  Schubert's  Winterreise  at  New  York's  Metro- 
politan Museum  of  Art  and  in  several  European  cities.  A  native  of  Switzerland,  Andreas 
Haefliger  grew  up  in  a  musical  household.  After  completing  his  studies  at  the  Juilliard 
School,  where  he  was  twice  awarded  the  Gina  Bachauer  Memorial  Scholarship,  he  made  his 
London  recital  debut  at  the  Wigmore  Hall  in  1993  and  his  London  Proms  debut  with  the 
Philharmonia  Orchestra  in  1994.  He  made  his  New  York  recital  debut  at  the  92nd  Street  Y 
in  1988,  and  his  Carnegie  Hall  debut  during  the  1998-99  season.  His  discography  includes 
works  by  Schumann,  Schubert,  Mozart,  and  Sofia  Gubaidulina  for  Sony  Classical;  Schubert 
Lieder  with  Matthias  Goerne  for  London/Decca,  and  Schubert's  Trout  Quintet  and  Dvorak's 
Piano  Quintet  with  the  Takacs  Quartet  also  for  London/Decca.  His  latest  recording,  for  the 
AVIE  label,  is  of  Mozart's  last  four  piano  sonatas.  Mr.  Haefliger  is  married  to  the  flutist  Maria 
Piccinini  and  lives  principally  in  Vienna.  Andreas  Haefliger  made  his  BSO  debut  in  Novem- 
ber 1996,  as  one  of  four  soloists  in  Messiaen's  Concert  a  quatre,  subsequently  returning  in 
January  1999  as  soloist  in  Beethoven's  Piano  Concerto  No.  2,  and  in  March  2002  for  the 
world  premiere  performances  led  by  Hans  Graf  of  Michael  Colgrass's  BSO-commissioned 
Crossworlds,  Concerto  for  Flute  and  Piano,  with  flutist  Maria  Piccinini. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf . 
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academic,  and  cultural  organizations-to  build  brand 
awareness,  promote  products  and  services,  raise  capital, 
and  add  measurable  value. 


o 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annuaf  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Boston  Public  Library 


City  of  Boston 


Sametz  Blackstone  Associates 

Compelling  communications— helping  evolving  organizations  navigate  change 

40  West  Newton  Street         617.266.8577 
Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first 

benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 

cover  the  costs  of  running  a  great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra's  annual  deficits  with 

personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra 

now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to 

the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors 

of  this  great  orchestra. 

For  more  information,  contact  Judi  Taylor  Cantor,  Director  of  Major  and 

Planned  Giving,  at  (617)  638-9269. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

AT&T 

Mr.  and  Mrs.  J.  P.  Barger 

Gabriella  and  Leo  Beranek 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
Mr.  and  Mrs.  John  P.  Eustis  II 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Vera  Fine 
Estate  of  Anna  E.  Finnerty 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  Gillet 
The  Gillette  Company 
Estate  of  Ruth  Brooks  Heath 
Estate  of  Susan  Morse  Hilles 


Estate  of  Edith  C.  Howie 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

The  Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 

Dr.  Michael  L.  Nieland 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Schoenhof  Family  Foundation 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Mrs.  Sidney  Stoneman 
Diana  Osgood  Tottenham 
Verizon 

Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr,  and  Mrs.  John  Williams 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


tion  Grantors 


mndation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.-&  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 


Continued  on  page  45 
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A  Purpose  Greater  Than  Oneself 


//  I  t  is  in  the  shelter  of  each  other  that  the  peo- 
I  pie  live."  The  Irish  Proverb  has  come  to 
I  mind  often  during  the  past  two  years  as 
girls  and  adults  have  met  to  talk  about  terrorism, 
war,  hardship,  and  sacrifice.  Together,  as  disturbing 
stories  from  across  the  country  and  around  the 
world  have  unfolded,  we  have  articulated  our  shock 
and  disbelief,  and,  more  importantly,  confirmed  the 
power  of  collective  spirit,  determination,  and 
resilience.  In  community,  over  and  over,  we  have 
performed  the  ancient  task  of  teaching  the  next  gen- 
eration that  hope  and  trust  are  stronger  than  hate. 

Perhaps  it  takes  difficulties  and  challenges  for  us 
to  understand  how  important  it  is  to  resist  the  loss 
of  community  in  contemporary  culture.  Recent 
studies  argue  that  Western  societies  have  experi- 
enced a  noticeable  decrease  in  social  capital  or 
social  connectedness  over  the  past  few  decades. 
Suburban  sprawl,  busy  parents,  and  the  scatter  of 
extended  families  have  reduced  the  time  we  spend 
together  and  imperiled  our  collective  strength. 

And  now  researchers  tell  us  that  the  rise  in  social 
disconnectedness  parallels  the  rise  in  children's 
anxiety.  How  could  it  be  otherwise?  When  our 
communities  weaken,  the  individuals  in  them  first 
become  distrustful,  then  anxious.  Young  people 
need  sustained,  healthy  interactions  in  order  to 
learn  how  to  trust  themselves  and  others. 

Adding  to  the  rise  in  anxiety  is  girls'  awareness 
that  we  expect  more  of  them  than  ever  before.  In 
The  Hurried  Child,  David  Elkind  says  that  today's 
youngsters  are  the  "unwilling,  unintended  victims 
[of]  constantly  rising  expectations."  As  a  result-ori- 
ented society,  we  are  fixated  on  high  growth  rate 
and  strong  performance  as  we  try  to  compensate 
for  the  fractures  in  our  collective  life.  These  goals 
may  be  perfect  for  the  G  N  P,  but  they  are  not  suffi- 
cient for  adolescents  trying  to  become  effective 
and  balanced  adults. 


We  are  all  familiar  with  the  demands  placed  on 
young  people.  We  expect  high  achievement,  high 
test  scores,  admission  to  elite  colleges,  and  early 
steps  toward  a  brilliant  career.  At  one  time,  the 
important  challenges  of  school  were  tempered  by 
the  warmth  of  family  and  the  relaxation  of  unsched- 
uled time  with  friends.  Now,  every  minute  not  in 
school  is  scheduled.  The  bewildering  changes  in 
our  society  leave  us  with  kids  who  sometimes  seem 
to  be  drowning  in  a  sea  of  adult  requirements. 

Even  without  the  added  pressure  from  this  cul- 
ture, adolescence  is  an  uneasy  time.  Think  of  what 
a  girl  will  accomplish  between  the  ages  of  fourteen 
and  eighteen.  She  must  establish  an  identity, 
become  independent  from  parents,  learn  about 
relationships,  clarify  ethical  positions,  grow  physi- 
cally, overcome  awkwardness,  deal  with  peer  pres- 
sure, and  maneuver  through  the  social  land 
mines,  confronting  sex,  drugs,  and  our  media- 
fired  culture.  Then,  of  course,  she's  expected  to 
excel  in  Biology,  Calculus,  and  U.S.  Government 
and  compete  in  team  sports.  Add  onto  that  list 
getting  into  her  first-choice  college  and  keeping 
her  room  clean,  and  we  will  acknowledge  that 
there  is  a  lot  to  be  uneasy  about. 

But  a  girl  should  not  have  to  absorb  all  of  the  wor- 
ries of  the  adult  world  just  to  grow  up.  She  should 
not  have  to  experience  life  as  an  unrelenting  test  in 
order  to  achieve.  A  strong  community  guided  by 
wise  and  caring  adults  will  empower  her  genius.  It 
will  let  her  know  that  she  is  not  the  only  person 
who  has  ever  encountered  difficulty  and  frustra- 
tion. It  will  connect  her  to  others  who  have  met 
serious  challenges  and  accomplished  great  works. 
She  will  learn  to  trust  the  sufficiency  of  her  person, 
and  she  will  develop  a  purpose  that  is  greater  than 
herself.  Instead  of  feeling  small  and  anxious,  she 
will  be  expansive  and  confident.  She  will  relax  and 
work  from  inside  herself.  She  will  do  everything 
she  needs  to  do  and  more. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfleld,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS'     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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Foundation  Grantors     (continued) 


McCarthy  Family  Foundation 

MetLife  Foundation 

The  M.S.  and  G.S.  Morton  Foundation 

Max  and  Sophie  Mydans  Foundation 

New  England  Foundation  for  the  Arts 

Jean  Nichols  Charitable  Trust 

Oak  Foundation  USA 

Dino  Olivetti  Foundation,  Inc. 

Oxford  Fund,  Inc. 

Parnassus  Foundation 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Billy  Rose  Foundation 
Richard  Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 


Miriam  Shaw  Fund 

Richard  and  Susan  Smith  Family 

Foundation 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
The  Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Irving  &  Edyth  S.  Usen  Family 

Charitable  Trust 
Edwin  S.  Webster  Foundation 
Isak  &  Rose  Weinman  Foundation 
The  Helen  F.  Whitaker  Fund 
Yawkey  Foundation  II 


45 


WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Adantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  ,33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Brigitte  Senkler,  Concord,  MA  office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 


a 


COLDWGLL 
BANKER  □ 


RESIDENTIAL  BROKERAGE 


(800)  548-5003 


coldwell 

Banker 


Previews.NewEnglandMoves.com     ^jjggj 


i=r 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Educa 


ucation  and  Community  Programs 

he  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
arded  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 
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Welch  &  Forbes  llc 


PROFESSIONALS 


45  SCHOOL  STREET 

BOSTON,  MA  02108    T:  6i7.523.l635 


RICHARD  F.  YOUNG 


PRESIDENT 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


PAUL  R.  DAVIS 


JOHNS.  EMMONS,  JR. 


CHARLES  T.   HAYDOCK 


ARTHUR  C.  HODGES 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBS 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J-  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  boylston  street,  chestnut  hn,l,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN&ALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41 3.298.3044       www.holstengalleries.com 
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Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Helaine  B.  Allen  and 

The  Berenson  Foundation 
Associated  Grantmakers  of 

Massachusetts 
Estate  of  Elizabeth  A.  Baldwin 
Frank  M.  Barnard  Foundation,  Inc. 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Cambridge  Community  Foundation 
Citizens  Bank  Foundation 
Clipper  Ship  Foundation,  Inc. 
Mr.  Eric  D.  Collins 
Jane  B.  Cook  1992  Charitable 

Trust 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Paul  F.  and  Lori  A.  Deninger 
Alice  Willard  Dorr  Foundation 
Ann  V.  Dulye 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Global  Companies  LLC 

Alfred  Slifka 
Mr.  Albert  H.  Gordon 


The  Hoche-Scofield  Foundation 

Stephen  B.  Kay 

Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

The  Lowell  Institute 

McCarthy  Family  Foundation 

MetLife  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

New  Balance  Athletic  Shoe,  Inc. 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Olive  Higgins  Prouty  Foundation 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
Estate  of  Robert  Rohner 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
State  Street  Foundation 

George  A.  Russell,  Jr. 

David  A.  Spina 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
Yawkey  Foundation  II 
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tf&W€/  Bach  and  Berlioz, 
dine  with  Einstein  and  Dickinson. 


"Quotes' 


Cafe  celebrates  history's  great 


thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 

"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back  Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
-Newbury  Street  and  Back  Bay  Guide 


sf* 


Located  in  The  Mary  Baker  Eddy  Library  J 
at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.  For  information  and  a  menu,  visit 
www.marybakereddylibrary.org. 

To  make  reservations  call  617-450-7229.    Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


alter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617),  638-9262  or  (888)  244-4694. 


Anonymous  (26) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

Berman 
Mr.  William  I.  Bernell 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Gornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 
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Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 


Continued  on  page  53 


TUli    SUOl'S    AT 

PRUDENTIAL 

C  K  TV  X  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 


The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


nulKJ    Os  (LoM  &f  Lt\ 


"Stunning  Perfon 

Lloyd  Schwartz,  The  Boston  Phoenix 

Susan  Davenny  Wyner 

and  the 

New  England 
String  Ensemble 


anees. 


*Tf.f~ 


Allure  of  the  Sun 


Friday,  April  2,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  April  4,  3pm,  Jordan  Hall,  NEC,  Boston 


J.S.  Bach:  Brandenburg  Concerto  No.  4 

Respighi:  II  Tramonto,  Maria  Ferrante,  soprano 

Scott  Wheeler:  Wakefield  Doubles,  World  Premiere 

Koussevitzy  commission 


Brahms:  String  Sextet  No.  2  in  G  Major  Op.  36,  Arr.  by  Susan  Davenny  Wyner 

For  ticket  information,  Call  781-224-1117 
or  order  online:  newenglandstringensemble.org 


Maria 
Ferrante 
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Walter  Piston  Society     (continued) 


Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 

and  Mr.  John  H. 

Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A. 

Haessler 


'  .»**«; 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Deborah  Hauser 
Mr.  Robert  R.  Hayward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 


Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D.  MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
Mrs.  John  B.  McGowan 
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Continued  on  page  55 


Fine  tuning  portfolios 
ror  over  sixty  years. 


-r£  David  L.  Babson 

'§J     &     COMPANY     INC. 

INVESTMENT  ADVISORS  SINCE  1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial   Drive,  Cambridge  MA 

A  member  of  the  MassMutual  Financial  GroupSM 


A  distinctive 
Retirement     ; 

Community    f 
in  nistoric 
Concord. 


" .wU**! j .  t  : ':■■::<''  :■■' 


Coming  Soon!  35  Additional  Independent  Living  Apartments 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24<-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Irvine  Cassidy 

at!  (978)  369-5155.  ]^ew  England  Deaconess  Association 

100  Newiniry  Court,  Concord,  MA  01742  <^> 

WWW.nedeaconesS.com  L5J  Equal  Housing  Opportunity 


1 

Newbury  Court 
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Walter  Piston  Society     (continued) 


Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod, 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 


Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  WD.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
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Continued  on  page  57 


Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1 4 1 4 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
42  world-class  hotels  located 
in  six  countries. 


! 


^  HSBC  PRIVATE  BANKING.  With  HSBC's  vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne  Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  ^^—^ 

banking,  credit,  trusts  and  estates,  asset  for  more  JTTL^JJV^'  ^^^r 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  •  Boston  ■  Boca  Raton  •  Buffalo  •  Los  Angeles  •  McLean,  VA  •  Miami  •  Newport  Beach,  CA  ■  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 


■i 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 


J\ 

1 

"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


©2001  Bose  Corporation.  JN20417     - . 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


'feud  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


.V/AV 


Better  sound  through  research® 


Walter  Piston  Society     (continued) 


Shirley  and  Al  Steiner 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon 

D.  Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 

Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Mr.  Orlando  N.  Tobia 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  Osgood 

Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner  and 

Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark 

Volpe 
Rev.  and  Mrs.  Arthur  A. 

Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  and  Winthrop 

Walker 
Ray  and  Barbara 

Warner 
Mrs.  Phyllis  W  Watkins 
Ms.  Kathleen  M.  Webb 
Miss  Eunice  Wheeler 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mr.  and  Mrs.  Thomas 

H.P.  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 

Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  yhffl 

BROOKHAMEN 

AT  LEXINGTON 

Lexington,  MA  02421    j^\      >*V 
(781)863-9660         |fcl3|l   1==f 

(8oo)283-ni4       xgpr  JrrdL 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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COPLEY 
PLACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  IO3.n1.  -  8p.m  .  Sunday  Noon  -  6p.m. 


Grant  Llewellyn,  conductor 

Inspired  orchestra 

Rousing  chorus 

o 
z 
< 

liEllflitl 

>- 
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mm?1  ~  "^-^  mm 

Jazz  Fusion 

^BK 

SWINGING  JAZZ  AND  CLASSICAL 

»i^r 

Handel  and  Haydn  Singers  in  swinging  arrangements  of  Baroque 
favorites  and  Jazz  standards.  Also,  jazz  pianist  Ben  Stepner  and  his  trio. 

W 

SUNDAY,  APR  18  at  3.00pm          BERKLEE  PERFORMANCE  CENTER 

w 

Vivaldi  to  Verdi 

V 

EXUBERANT  AND  SOARING 

& 

Vivaldi  Glorias  588  and  589 

Verdi  "Ave  Maria"  from  Four  Sacred  Pieces 

617  266  3605 
www.handelandhaydn.org 
Group  Discounts  Available 

FRIDAY,  APR  30  at  8.00pm           SYMPHONY  HALL 
SUNDAY,  MAY  2  at  3.00pm          SYMPHONY  HALL 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


s  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.  The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,^at  (617)  638-9264. 


cold  baton-$ioo,ooo  to  $499,999 


American  Airlines 
James  K.  Carter 

Classical  102.5  WCRB 
William  W.  Campbell 

EMC  Corporation 
Michael  C.  Ruettgers 


Fairmont  Copley  Plaza 

Boston 

Jonathan  D.  Crellin 
Herald  Media,  Inc. 

Patrick  J.  Purcell 


John  Hancock  Financial 

Services,  Inc. 

David  F.  D'Alessandro 
Kohl's  Department  Stores 
TDK  Electronics 

Corporation 


SILVER  BATON-$50,000  to  $99,999 


Accenture 
William  D.  Green 
Kenneth  Mitchell 
Michael  Tilton 

AT&T 
Esther  Silver-Parker 


Deloitte  &  Touche  USA 

LLP 

Michael  J.  Joyce 
FleetBoston  Financial 

Charles  K.  Gifford 


Marsh  USA,  Inc. 

John  C.  Smith 
MetLife  Foundation 
State  Street 

David  A.  Spina 


conductor's  circle-$25,ooo  to  $49,999 


Bartley  Machine/ 

Manufacturing  Co.,  Inc. 

Richard  J.  Bartley 
Blue  Cross  Blue  Shield  of 

Massachusetts 

William  C.  Van  Faasen 
Dick  and  Ann  Marie 

Connolly 


Ernst  &  Young 

Daniel  G.  Kaye 
Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
The  Gillette  Company 

James  M.  Kilts 


Goodwin  Procter  LLP 

Regina  M.  Pisa 
Hewitt  Associates 

Jan  Seeler 
Liberty  Mutual  Group 

Edmund  F,  Kelly 
LPL  Financial  Services 

Todd  A.  Robinson 

Continued  on  page  61 
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nn>i  bima 


Berkshire  It/ustltwte  for  Music  §  Arts, 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd -July  18th,  2004 

■  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 

617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


(Q)ild  ^Acre  SJnns provides 

clinical  excellence  in 

residential  mental  nealin 

proarams  tnorugnout  tne 

Sreater  [Boston  area. 

QwildAaelnw 

108  Pleasant  Street,  Arlington,  MA  02476 
www.wildacreinns.com    781-643-0643 
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Business  Leadership  Association     (continued) 


CONDUCTOR'S  CIRCLE-$25,000  to  $49,999     (continued) 


Massachusetts  Cultural 

Council 

Peter  Nessen 
Merrill/Daniels 

Ian  Levine 


Parthenon  Capital 
Ernest  K.  Jacquet 

Tier  Technologies 
James  L.  Bildner 

Toyota 
Tim  Morrison 
Kevin  J.  Flynn 


Verizon 

Donna  C.  Cupelo 
Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER-$15,000  to  $24,999 


Advent  International 

Peter  A.  Brooke 
Bingham  McCutchen 

LLP 

Jay  S.  Zimmerman 
BostonCoach 

Peter  Cassidy 
Citizens  Financial  Group 

Lawrence  K.  Fish 
City  Lights  Electrical 

Company 

Maryanne  Cataldo 
Mr.  and  Mrs.  James  F. 

Cleary 
Clough  Capital  Partners 

LP 

Charles  I.  Clough,  Jr. 
Connell  Limited 

Partnership 

Francis  A.  Doyle 
Coldwell  Banker 

Residential  Brokerage 

Richard  Loughlin 
The  Egan  Family 
Filene's 

William  Gingerich 


Goldman,  Sachs  &  Co. 
Hilb,  Rogal  and 

Hamilton  Insurance 

Paul  D.  Bertrand 
IBM 

Sean  C.  Rush 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 
Manulife  USA 

John  D.  DesPrez  III 
Meredith  &  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
Mintz,  Levin,  Cohn, 

Ferris,  Glovsky  and 

Popeo,  P.C. 

R.  Robert  Popeo,  Esq. 
Nixon  Peabody  LLP 

Craig  D.  Mills,  Esq. 

Nestor  M.  Nicholas, 
Esq. 

Deborah  L.  Thaxter, 
Esq. 
NORTEL  NETWORKS 

John  S.  Neville 


NSTAR 

Thomas  J.  May 
Peet's  Coffee  and  Tea 

Angela  Malala 
PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
Raytheon  Company 

William  H.  Swanson 
Sametz  Blackstone 

Associates 

Roger  Sametz 
Thermo  Electron 

Corporation 

Richard  F.  Syr  on 
UBS  PaineWebber- Boston 

Richard  F.  Connolly,  Jr. 
Watts  Water 

Technologies 

Patrick  S.  O'Keefe 
Weil,  Gotshal  &  Manges 

LLP 

James  Westra,  Esq. 
Yawkey  Foundation 

John  L.  Harrington 
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Continued  on  page  63 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


1f  1 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

M.  Steinert  &  Sons 


Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-655-7373 


WWW.MSTEINERT.  com 
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Business  Leadership  Association     (continued) 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Adams,  Harkness  &  Hill, 

Inc. 

Joseph  W.  Hammer 
Aon  Risk  Services,  Inc.  of 

Massachusetts 

Kevin  A.  White 
Arnold  Worldwide 

Ed  Eskandarian 

Francis  J.  Kelly  III 
Atlantic  Trust  Pell  Rudman 

Donald  J.  Herrema 

Mark  J.  Panarese 

Edward  I.  Rudman 
George  and  Roberta  Berry 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Choate,  Hall  &c  Stewart 

Samuel  B.  Bruskin 

William  P.  Gelnaw 
Chubb  Group  of  Insurance 

Companies 

John  H.  Gillespie 


George  H.  Dean  Co. 

Kenneth  Michaud 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 
Eze  Castle  Software,  Inc. 

Sean  McLaughlin 
Four  Seasons  Hotel  Boston 

Thomas  Gurtner 
Greater  Media,  Inc. 

Peter  H.  Smyth 
Hale  and  Dorr  LLP 

William  F.  Lee 
Hill,  Holliday 

John  M.  Connors,  Jr. 
HPSC,  Inc. 

John  W.  Everets 
Investors  Bank  &  Trust 

Company 

Michael  F.  Rogers 
John  F.  Farrell  &  Associates 

John  F.  Farrell,  Jr. 
Kirpatrick  &  Lockhart  LLP 

Mark  E.  Haddad,  Esq. 
KPMG  LLP 

Donald  B.  Holmes 


Loomis,  Sayles  &  Company, 

LP 

John  F.  Gallagher  HI 
Mellon  New  England 

David  F.  Lamere 
Palmer  &  Dodge  LLP 

Malcolm  E.  Hindin 
Perry  Capital,  LLC 

Paul  A.  Leff 
The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 
Shreve,  Crump  &c  Low 

Merritt  W.  Mayher 
Sovereign  Bank 

John  P.  Hamill 
Standard  &  Poor's 

Robert  L.  Paglia 
studio-e 

Liz  Koetsch 
The  Studley  Press 

Suzanne  K.  Salinetti 
TA  Associates  Realty 

Michael  A.  Ruane 
William  Gallagher 

Associates 

Philip  J.  Edmundson 


patron-$5,ooo  to  $9,999 


The  Abbey  Group 
Allmerica  Financial 

Corporation 
American  Management 

Services,  Inc. 
American  International 

Companies 
Analog  Devices 
Babson  College 
Beacon  Capital  Partners 
Joan  and  Ted  Benard-Cutler 
Bert's  Electric  Supply  Co. 
Boston  Showcase  Co. 
Boston  Capital  Corporation 
The  Boston  Consulting 

Group,  Inc. 


The  Boston  Globe 
Boston  Properties,  Inc. 
Boston  Stock  Exchange 
The  British  Midlands 
Cabot  Corporation 
Carruth  Capital,  LLC 
Jay  Cashman  Inc. 
CDC  IXIS  Asset 

Management  Services,  Inc. 
Charles  River  Laboratories, 

Inc. 
Clair  Motorcars 
John  M.  Corcoran  &c  Co. 
The  Davis  Companies 
Mr.  Robert  Davis 
Deutsche  Bank  Alex  Brown 


Duane  Morris  LLP 

EDS 

Edwards  &  Angell  LLP 

EXEL  Holdings,  Inc. 

The  Flatley  Company 

Foley  Hoag  LLP 

The  Forbes  Consulting 

Group 
Franklin  Ford 
Gadsby  Hannah  LLP 
Global  Companies  LLC 
Graphics  Marketing 

Services,  Inc. 
GRANITE 

Telecommunications 
The  Halleran  Company 

Continued  on  page  65 
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Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BEST  OF 

BOSTON 

www.charleswebbcidesigns.com  sSBx 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  V-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3A  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON 

2003 

Awarded  by  li<Hiton:ro&3x*ri* 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


fitcorp 

www.fitcorp.com 
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Business  Leadership  Association     (continued) 


PATRON-$5,000  to  $9,999     (continued) 


Harvard  Pilgrim  Health 

Care 
The  Highland  Street 

Connection 
Hines 
Arthur  J.  Hurley  Company, 

Inc. 
Huron  Consulting  Group 
Jack  Madden  Ford 
Joan  &  Ted  Benard-Cutler 
International  Data  Group 
J.N.  Phillips  Auto  Glass 

Co.,  Inc. 
Janney  Montgomery  Scott 
Jofran 

Kaufman  and  Company 
KeySpan  Energy  Delivery 

New  England 
The  Kraft  Group 
Kruger  Inc. 
Lexington  Insurance 

Company 
Lindenmeyr  Munroe 
Mr.  and  Mrs.  Peter  S.  Lynch 
Margulies  &  Associates 


Martignetti  Companies 
Maxwell  Shoe  Company 

Inc. 
Medical  Information 

Technology,  Inc. 
Mercer  Human  Resource 

Consulting 
Merrill  Lynch 
ML  Strategies,  LLC 
MR  Property  Management 
The  Millipore  Foundation 
Navigator  Management 

Company,  LP 
New  England  Financial 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Business 

Service,  Inc. 
New  England  Insulation 

Company 
New  England  Development 
Joe  and  Joan  Patton 
PerkinElmer,  Inc. 
PFPC 
RBC  Dain  Rauscher 


The  Ritz-Carlton  Hotels  of 

Boston 
Thomas  A.  Russo 
Savings  Bank  Life  Insurance 
The  Schawbel  Corporation 
Signal  Technology 

Corporation 
State  Street  Development 

Mgmt  Corp. 
Suffolk  Construction 

Company,  Inc. 
The  TJX  Companies,  Inc. 
Towers  Perrin 
Trammell  Crow  Company 
Tri-State  Signal,  Inc. 
Tyco  Healthcare/Kendall 
UBS  PaineWebber  -  Boston 
UBS  Warburg  -  Los  Angeles 
United  Liquors  Ltd. 
Vitale,  Caturano  & 

Company,  P.C. 
W.R.  Grace  &  Company 
S.R.  Weiner  &  Associates 
Weston  Presidio 
Woburn  Foreign  Motors 


fellow-$3,ooo  to  $4,999 


Biogen,  Inc. 
Blake  and  Blake 

Genealogists,  Inc. 
CB  Richard  Ellis 
Copley  Place 
Mr.  and  Mrs.  John  J. 

Cullinane 
Cummings  Properties,  LLC 
Davidson-Kempner 
Digitas 

Fiduciary  Trust  Company 
Friedl  Enterprises 


Gourmet  Caterers,  Inc. 
Harvey  Industries,  Inc. 
Helix  Technology 

Corporation 
The  E.B.  Horn  Co. 
Initial  Tropical  Plants,  Inc. 
Ionics,  Incorporated 
J.D.P.  Co. 

LPL  Financial  Services 
Lee  Kennedy  Co.,  Inc. 
Needham  8c  Company,  Inc. 
New  England  Cable  News 


Phelps  Industries  LLC 
Saunders  Hotel  Group 

The  Lenox  &c  Copley 

Square  Hotels 
United  Gulf  Management, 

Inc. 
Watson  Wyatt  Worldwide 
WBZ-TV  4,  UPN  38, 

UPN28 
Weingarten,  Schurgin, 

Gagnebin  &c  Lebovici  LLP 
7NEWS,  WHDH-TV 
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Continued  on  page  67 
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IT    S     L  I  F  E  <yyi  a  wAcpie  cUMewemt  L  E  VE  L. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every. meal.  live  jazz  plays  every  night  and  the  soaring.  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 


For  reservations,  call  6iy.^6.iyy^ 
Prudential  Center,  800  boylston  street,  Boston 


^ o^lfa-jybtJ, 


IN        HARMONY        WITH        SCIENCE 


Sunday,   October   10th,   5pm 

Donated  by  Members  of  the  BOSTON   SYMPHONY   ORCHESTRA 
LedByEDO    DE  Waart         Guest  Soloist,  A  N  D  R  £"   Watts 

For  more  information  call:   888.310.7100 
Visit  us  on  the  web:  www.concertforthecure.org 
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Business  Leadership  Association     (continued) 


MEMBER-$2,000  to  $2,999 


Ameresco,  Inc. 

Anchor  Capital  Advisors, 

Inc. 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Charles  River  Charitable 

Foundation 


Control  Air,  Inc. 
D.K.  Webster  Family 

Foundation 
FleetCenter 
The  John  8c  Happy  White 

Foundation 
Legal  Sea  Foods 
Nordblom  Company 


Mr.  and  Mrs.  Kenneth  J. 

Novack 
Putnam  Investments 
Regan  Communications 

Group,  Inc. 
Sun  Life  Financial 
Talbot's  Charitable 

Foundation,  Inc. 
Watermill  Ventures 


The  Boston  Symphony  Orchestra's  Corporate  Programs  Office  would  like  to 
acknowledge  and  thank  the  members  of  the  BSO's  Business  and  Professional 
Friends  Committee  who  served  during  the  2002-2003  fiscal  year,  September  1, 
2002,  through  August  31,  2003.  Their  efforts  were  critical  to  the  success  of  the 
BSO's  outreach  to  the  business  community. 


Chairman: 

Alan  R.  Dynner,  Esq. 

Vice  President  and 
Chief  Legal  Officer 
Eaton  Vance  Corporation 

James  L.  Bildner 

Chairman 

Tier  Technologies 
Judith  M.  Feingold 

Overseer 

Boston  Symphony 

Orchestra 
Stefan  M.  Gavell 

Executive  Vice  President 

and  Treasurer 

State  Street  Corporation 
Jonathan  C.  Guest,  Esq. 

Partner 

Perkins,  Smith  &  Cohen, 

LLP 


Neal  J.  Harte,  CPA 

TACSGROUP 
Richard  A.  Higginbotham 

Managing  Director  of 

Corporate  Banking 

FleetBoston  Financial 
Ann-Ellen  Hornidge,  Esq. 

Partner 

Mintz,  Levin,  Cohn, 

Ferris,  Glovsky  and 

Popeo,  PC. 
Carmine  A.  Martignetti 

President 

Martignetti  Companies 
Robert  L.  Paglia 

Managing  Director 

Corporate  Value 

Consulting 

Standard  &  Poor's 


Roger  Sametz 

President 

Sametz  Blackstone 

Associates,  Inc. 
Diana  Scott 

Senior  Vice  President 

John  Hancock  Financial 

Services 
William  C.  Stone,  Esq. 

Partner 

Nixon  Peabody  LLP 
Deborah  L.  Thaxter,  Esq. 

Partner 

Nixon  Peabody  LLP 
Ellen  M.  Zane 

President  and  Chief 

Executive  Officer, 

Tufts-New  England 

Medical  Center 
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NEXT  PROGRAM.  .  . 

Thursday,  April  22,  at  8 
Friday,  April  23,  at  8 
Saturday,  April  24,  at  8 
Tuesday,  April  27,  at  8 

MARIO  VENZAGO  conducting 


Pre- Concert  Talks  by 

Robert  Kirzinger, 

BSO  Publications  Associate 


BRITTEN 


Double  Concerto  for  Violin,  Viola,  and  Orchestra 

Allegro  ma  non  troppo 
Rhapsody.  Poco  lento 
Allegro  scherzando 

GIDON  KREMER,  violin 
ULA  ULIJONA,  viola 


NYMAN 


Concerto  for  Violin  and  Orchestra  (2003) 
(American  premiere) 

GIDON  KREMER 


INTERMISSION 


BEETHOVEN 


Violin  Concerto  in  D,  Opus  61 
(cadenzas  by  Alfred  Schnittke) 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

GIDON  KREMER 


Making  his  first  BSO  appearances  since  1992,  the  internationally  acclaimed  violin- 
ist Gidon  Kremer  is  soloist  in  all  three  works  on  this  program  of  concertos,  includ- 
ing the  American  premiere  of  British  composer  Michael  Nyman's  recent  Violin 
Concerto,  which  had  its  world  premiere  at  the  2003  Schleswig-Holstein  Festival 
with  Mr.  Kremer  as  soloist.  A  prolific  composer  of  concert  music,  Nyman  is  also 
known  for  his  dynamic  scores  for  such  films  as  The  Piano  and  Prospero's  Books. 
Also  on  the  program  are  Benjamin  Britten's  rarely  heard  Double  Concerto  for  Violin 
and  Viola,  a  youthful  work  recently  reconstructed  from  detailed  sketches,  and  one 
of  the  most  important  and  familiar  works  in  the  concerto  repertoire,  the  Violin 
Concerto  of  Beethoven.  For  these  performances  Mr.  Kremer  is  joined  by  two  artists 
making  their  BSO  debuts,  the  Swiss-born  conductor  Mario  Venzago,  who  is  music 
director  of  the  Indianapolis  Symphony  and  of  the  Baltimore  Symphony's  Summer 
MusicFest,  and  the  Lithuanian  violist  Ula  Ulijona,  who,  besides  being  a  soloist  in 
her  own  right,  works  frequently  with  Mr.  Kremer  as  a  member  of  his  Kremerata 
Baltica  and  Kremerata  Musica  ensembles. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Sunday,  April  18,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
JONATHAN  BISS,  piano 


BRAHMS 


HARBISON 


BRAHMS 


Trio  in  E-flat  for  horn, 
violin,  and  piano, 
Opus  40 

Six  American  Painters, 
for  oboe  and  string  trio 

Serenade  No.  1  in 
D  minor,  Opus  11, 
arranged  for  nine  winds 
and  strings  by  Alan 
Boustead 


Thursday  'C— April  22,  8-10:05 
Friday  Evening— April  23,  8-10:05 
Saturday  'B'— April  24,  8-10:05 
Tuesday  'C— April  27,  8-10:05 

MARIO  VENZAGO,  conductor 
GIDON  KREMER,  violin 
ULA  ULIJONA,  viola 


BRITTEN 


NYMAN 


BEETHOVEN 


Double  Concerto  for 
Violin,  Viola,  and 
Orchestra 

Concerto  for  Violin  and 
Orchestra  (2003) 
(American  premiere) 

Violin  Concerto 


Thursday,  April  29,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A— April  29,  8-9:55 
Friday  'A'— April  30,  1:30-3:25 
Saturday  'A'— May  1,  8-9:55 

DANIELE  GATTI,  conductor 
GIANLUCA  CASCIOLI,  piano 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  1 


Sunday,  May  2,  at  3  p.m. 

Jordan  Hall,  New 

England  Conservatory 

TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER 

,  conductor 

(The  TFC's  debut 

concert  at  Jordan  Hall) 

BRUCKNER 

Christus  f actus  est;  Virga 

Jesse 

MARTIN 

Mass  for  double  chorus 

TALLIS 

Spem  in  alium,  Motet  in 

forty  parts 

BAX 

Mater  orafilium 

BRITTEN 

Five  Flower  Songs 

ELGAR 

Four  Unaccompanied 

Part-songs,  Opus  53 

Programs  and  artists  subject  to  change. 


massculturalcouncil.or; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 


71 


PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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GAUGUIN  TAHITI 


BOSTON 


This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Pans;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitlans  (detail),  1 899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


inly  at  the  MFA 


February  29 

through 

June  20,  2004 


Museum 
of  Fine  Arts, 
Boston 

Tickets: 

617-542-4MFA 

www.mfa.org 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


0  Fleet 


The  media  sponsor  is  CBS  4. 


HI 


CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

college  of 
music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/even  ts 


Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 


Natural  Colored 
Diamonds 


DWID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  boylston  street,  chestnut  hlll,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 


Design  for 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

W.  Acton,  MA  01720  Tel:  (978)  264-0160       www.omr-architects.com 
Residential    I  Educational    I  Religious  I  Corporate    I  Municipal 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  & 
Hammond  Residential  Real  Estate 
GMAC.  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 


LONGYEAR 

BROOKLINE 


M 


CORTLAND 

I  PROPERTIES  INC. 


SOTHEBY'S 

International  Realty 
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Landry&Arcari 

ORIENTAL     RUGS     &     CARPETING 


Your  Source  for  Knowledge,  Inspiration  &  Value 


Boston  Since  1938 

333  Stuart  St.  www.landrvandarcari.com 

617-399-6500  Open  7  Days 


800-649-5909 


Founding  member  of  the 

NCI    DANA-FARBER/HARVARD  CANCER  CENTER  ^ 

>'/</'""'-/  inth  CCC  SSS^SSLh*-  O/Jfcw/  fcospte/  o/^e  Bosto«  ReJ  Sox  ^ 


Designated  by  the  National  Cancer  Institute 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
John  F.  Cogan,  Jr.,  Vice- Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Ed  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scannell 

Bateman 
Milton  Benjamin 
George  W  Berry 
James  L.  Bildner 
Bradley  Bloom 
Mark  G.  Borden 
Alan  Bressler 
Michelle  Courton  Brown 
Robin  A.  Brown 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Joan  P.  Curhan 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 


Thomas  D.  May,  Chief  Financial  Officer 


Paul  F  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Steven  E.  Karol 
Stephen  Kay 
Edmund  Kelly 
Douglas  A.  Kingsley 


Robert  Kleinberg 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 
Robert  J.  Lepofsky 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Barbara  E.  Maze 
Thomas  McCann 
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The  Nathan  R.  Miller  Family  Concert 
Tuesday,  April  27,  2004 

The  performance  of  April  27,  2004,  by  the 
Boston  Symphony  Orchestra  is  supported  by 
a  generous  gift  from  the  Nathan  R.  Miller 
Family.  The  BSO  greatly  appreciates  their 
generous  support. 

Mr.  Miller  became  a  Trustee  of  the  BSO 
in  2003,  having  served  as  an  Overseer  since 
1988.  As  a  Great  Benefactor,  Mr.  Miller  is  a 
long-standing  supporter  of  the  BSO  and  is 
well  known  for  his  gift  of  the  Miller  Room  at 
Symphony  Hall.  Nathan  and  his  wife  Lillian, 
who  attended  the  New  England  Conservatory 
of  Music,  have  a  very  strong  commitment  to 
music  and  the  universal  joy  it  brings.  In 
1985,  the  Millers'  regard  for  then  BSO  Mu- 
sic Director  Seiji  Ozawa  prompted  them  to 
establish  the  Seiji  Ozawa  Endowed  Con- 
ducting Fellowship  at  the  Tanglewood  Music 
Center.  They  also  endowed  the  Lillian  and 
Nathan  R.  Miller  Chair  in  the  cello  section 
of  the  BSO  in  1987,  and  have  named  seats 
in  Symphony  Hall. 

The  Nathan  R.  Miller  Family  continues  to 
be  among  the  BSO's  most  generous  philan- 
thropists, and  we  warmly  thank  them  for 
their  support. 

The  Mischa  Nieland  Chair 

The  Mischa  Nieland 
Chair  now  occupied 
by  cellist  Sato  Knud- 
sen  was  recently  en- 
dowed in  perpetuity 
by  Mischa's  widow, 
Stella,  and  by  his  son, 
Michael  L.  Nieland, 
M.D.  Dr.  Nieland 
will  be  attending  this 
week's  Saturday-evening  concert  with  Mischa's 
grandchildren,  Jennie,  Nathaniel,  and  Ariel, 
to  celebrate  his  legacy  and  45-year  member- 
ship in  the  BSO. 

Mischa  Nieland  (1911-2000),  a  Philadel- 
phian,  began  his  musical  career  as  a  violin- 
ist, but  became  a  cellist  at  the  request  of  his 
high  school  orchestra  director,  who  needed 
more  players  in  the  cello  section.  Mischa 
had  won  the  Philadelphia  Musical  Scholar- 


ship Award  to  Interlochen  as  a  violinist,  but 
began  instead  to  study  cello  with  Stephen 
De'ak  of  the  Curtis  Institute.  In  his  teens 
Mischa  also  sang  as  a  baritone  with  the 
Philadelphia  Grand  Opera  Company  (1928- 
31),  where  he  met  his  wife-to-be,  Stella,  al- 
ready a  member  of  the  company.  In  March 
1931  they  both  participated  in  the  Ameri- 
can premiere  of  Alban  Berg's  Wozzeck  under 
the  directorship  of  Leopold  Stokowski.  After 
their  wedding  they  moved  to  Baltimore,  where 
Mischa  studied  cello  with  Diran  Alexanian 
at  the  Peabody  Conservatory  and  later  be- 
came Alexanian's  assistant.  For  several  years 
Mischa  was  a  member  of  the  Baltimore  Sym- 
phony Orchestra,  and  for  ten  years  he  was  a 
member  of  the  National  Symphony  Orches- 
tra, where  he  became  the  assistant  principal 
cellist.  During  his  years  in  Baltimore  and 
Washington,  Mischa  played  in  the  Pro  Mu- 
sica  Quartet,  and  in  the  Homewood  Quartet 
which  initiated  the  chamber  music  concerts 
at  the  Baltimore  Museum  of  Art. 

In  1943  Mischa  joined  the  BSO;  during 
his  years  in  the  BSO  he  played  in  the  Stock- 
bridge  String  Quartet,  the  Pro  Musica  String 
Trio,  the  Pro  Arte  Piano  Quartet,  and  in  the 
Boston  Symphony  Chamber  Players.  He 
taught  at  Brandeis  University,  at  the  Boston 
University  School  of  Music,  and  at  the  Bos- 
ton University  Tanglewood  Institute,  and  he 
became  the  assistant  principal  cellist  of  the 
Boston  Pops. 

Mischa  was  beloved  by  his  students  and 
was  known  among  his  fellow  BSO  players  as 
a  dedicated  musician,  a  fine  cellist,  and  as  a 
connoisseur-collector  of  instruments,  bows, 
and  rare  books  on  stringed  instruments.  He 
was  also  highly  regarded  as  a  genial  and  de- 
voted colleague.  His  widow,  Stella,  formerly 
an  editorial  assistant  at  Harvard  Medical 
School,  now  lives  in  Pittsburgh  near  their 
son,  Michael,  a  Harvard-educated  physician 
who  is  also  an  accomplished  violinist  and 
chamber  music  player. 

Renovating  the 
Symphony  Hall  Organ 

The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 


a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 


enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 
famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists   and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 
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certs,  and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
BSO  Publications  Associate  Robert  Kirzinger 
discusses  music  of  Britten,  Michael  Nyman, 
and  Beethoven.  In  the  remaining  weeks  of 
the  season,  scholar/teacher  Elizabeth  Seitz 
discusses  Mozart  and  Mahler  (April  29-May 
1)  and  Hugh  Macdonald  of  Washington  Uni- 
versity in  St.  Louis  discusses  Berlioz  and 
Ravel  (May  4-8).  This  season's  Pre-Concert 
Talks  are  dedicated  by  this  year's  speakers 
to  the  memory  of  Boston  University  Profes- 
sor John  Daverio  (1954-2003),  a  cherished 
colleague  whose  contributions  to  Boston 
Symphony  concerts  as  guest  speaker  and 
annotator  are  not  forgotten. 

Tanglewood  Festival  Chorus 
Debut  Concert  at  Jordan  Hall, 
Sunday,  May  2,  at  3  p.m. 

The  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  gives  its  Jordan  Hall 
debut  concert  on  Sunday,  May  2,  at  3  p.m. 
with  a  program  of  music  for  unaccompanied 
chorus  by  Bruckner,  Frank  Martin,  Thomas 
Tallis,  Arnold  Bax,  Britten,  and  Elgar.  Sin- 
gle tickets  are  $30,  $22,  and  $17.  Tickets 
may  be  purchased  through  SymphonyCharge 
at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the 
day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office,  30  Gainsbo- 
rough Street. 

The  Fairmont  Copley  Plaza  Boston 
Creates  BSO  and  Boston  Pops  Suites 
as  Part  of  Major  Guestroom 
Renovation 

The  Fairmont  Copley  Plaza  Boston,  the  Of- 
ficial Hotel  of  the  Boston  Symphony  Orches- 
tra, will  unveil  eight  themed  suites,  includ- 
ing BSO  and  Boston  Pops  Suites,  as  part  of 
the  hotel's  $34  million  guestroom  renovation 
scheduled  for  completion  this  month.  The 
BSO  and  Boston  Pops  Suites  will  be  located 
on  the  new  Fairmont  Gold  Floor,  a  special 
hotel-within-a-hotel,  concierge-level  experi- 
ence, featuring  a  separate  check-in  and  reg- 


istration area,  dedicated  concierge,  and  a 
private  Gold  Lounge  designed  to  suggest  a 
Back  Bay  townhouse,  including  such  ameni- 
ties as  a  working  gas  fireplace,  library,  din- 
ing room,  and  butler's  pantry.  The  BSO  and 
Pops  Suites  will  incorporate  high-quality 
reproductions  of  memorabilia  from  the  BSO 
Archives,  including  the  first  portrait  of  the 
orchestra,  from  1882,  and  historic  newspa- 
per reviews  from  1900,  when  Symphony  Hall 
first  opened.  The  suites  will  also  boast  the 
same  elegant,  custom  decor  by  renowned 
designer  Jinnie  Kim,  featured  throughout 
the  Fairmont's  other  381  renovated  gue- 
strooms and  suites  as  part  of  the  Fairmont 
Copley  Plaza's  ambitious  renovation. 

BSO  Members  in  Concert 

BSO  assistant  orchestra  personnel  manager 
Bruce  Creditor  performs  as  clarinetist  in  a 
program  entitled  "John  Harbison  and  his 
World,"  a  free  concert  presented  by  Emman- 
uel Music  at  MIT's  Killian  Hall  in  Cam- 
bridge on  Sunday,  April  25,  at  4  p.m.,  to 
include  Harbison's  Aria  (text  by  Elizabeth 
Bishop)  and  Mirabai  Songs,  and  the  Stravin- 
sky Septet.  For  more  information  call  (617) 
536-3356. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  the  closing  program  of 
their  "Classics  Series"  on  Sunday,  April  25, 
at  3  p.m.  at  the  Dover  Rug  Company  in  Na- 
tick,  and  on  Saturday,  May  1,  at  8  p.m.  at 
the  Sorenson  Center,  Babson  College.  The 
program  includes  Elgar's  Enigma  Variations 
and  Shostakovich's  Symphony  No.  5.  Tickets 
are  $25  for  the  Saturday  concert  and  $20  for 
the  Sunday  concert,  with  discounts  for  stu- 
dents and  seniors.  For  more  information  call 
(617)  527-9717  or  visit  www.newphil.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 
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Marion 

Former  carriage  house  on  southeast  tip  of  Allen's  Point  in  East  Marion  on  1.4 
acres,  with  320  feet  of  shore  frontage  along  Blankinship's  Cove.  The  residence 
features  a  modern  kitchen,  open  flowing  living  and  dining  rooms,  expansive 
great  room,  five  bedrooms,  screened  porch  and  swimming  pool.  Water  views 
from  most  every  room.  Contact  Neal  Balboni 


Weston 

Built  in  1928,  this  grand  English  Tudor  is  set  high  on  a  ridge  abutting  a 
tranquil  pond  and  the  Weston  Golf  Club.  The  interior  spaces  of  this 
impressively  proportioned  brick  and  stone  residence  features  high  ceilings, 
leaded  windows,  raised  paneling,  oak  floors  and  expansive  formal  rooms 
ideal  for  entertaining  and  comfortable  living. 
Contact  Ellie  Sonis  or  Neal  Balboni 


www.landmarkne.com       508-650-9303 
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A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better. .  .because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an   innovation   in    1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony   Hall   chandeliers   are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     Hal1  Prior  to  its  construction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
$Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*Jennie  Shames 

David  and  Ingrid  Kosowshy 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*  Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 
tMarc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Heame 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 
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*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 
Acting  Timpanist 
Mr.  and  Mrs.  Edward  H  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

^Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
Position  endowed  by 
Angelica  L.  Russell 
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Responsive. 

Is  This  How  You 

Describe  Your  Banker? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  responsive 
banking  or  investment  management  relationship, 
experience  the  difference  with  the  region's  finest 
private  bank. 

Mark  Thompson,  Chief  Executive  Officer 

(617)  912-4210 

mthompson@bpbtc.com 

Boston  Private  Bank 
Trust  Company 


A  Boston  Private  Wealth  Management  Company 

Deposit  and  Cash  Management   •    Commercial  Banking 
Residential  Mortgages    •    Investment  Management 


Member  FDIC 


bostonprivatebank.com 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  April  22,  at  8 
Friday,  April  23,  at  8 

THE  MR.  AND  MRS.  DISQUE  DEANE  CONCERT 
Saturday,  April  24,  at  8 
Tuesday,  April  27,  at  8 

THE  NATHAN  R.  MILLER  FAMILY  CONCERT 

MARIO  VENZAGO  conducting 


BRITTEN 


Double  Concerto  for  Violin,  Viola,  and  Orchestra 

Allegro  ma  non  troppo 
Rhapsody.  Poco  lento 
Allegro  scherzando 

GIDON  KREMER,  violin 
ULA  ULIJONA,  viola 


NYMAN 


Concerto  for  Violin  and  Orchestra  (2003) 
(American  premiere) 

GIDON  KREMER 


INTERMISSION 


BEETHOVEN 


Violin  Concerto  in  D,  Opus  61 
(cadenzas  by  Alfred  Schnittke) 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

GIDON  KREMER 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


These  concerts  will  end  about  10:10. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

fln  M.  Steinert  &  Sons 

»  • 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 

www.msteinert.  com 


Natick 

1298D  Worcester  St. 

508-655-7373 


Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


2004  UBS.  The  key  symbol  and  UBS  are  registered  and  unregistered  trademarks  of  UBS.  All  rights  reserved. 


Meticulously  designed  to  hold  art,  culture, 


and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The  Peabody  Essex  Museum  in  Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's   house  to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 

that  have  been   hidden  away  for  over  866-745-1876orvisitpem.org. 


Open  daily  10  a.m-5  p.m.;  Thursdays  until  9  p.m. 


Peabody 
Essex 

Museum 
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Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments' 


Trust  advice.  Trust  your  advisor/ 


4r 


©2003  Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds 
Member  SIPC    60  State  Street,  Boston,  MA  02109  www.pioneerfunds.com    14206-00-0903 
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Siemasko  +  Verbridge 


Architecture 
Interior  Design 
Planning 


126  Dodge  Street 

Beverly 

Massachusetts 

01915 

978.927.3745 

svdesign.com 


Benjamin  Britten 

Double  Concerto  for  Violin,  Viola,  and  Orchestra 


Benjamin  Britten  was  born  in  Lowestoft,  on  the  east 
coast  of  England,  on  November  22,  1913,  and  died 
in  Aldeburgh  on  December  4,  1976.  He  composed  the 
Double  Concerto  in  March  and  April  1 932,  at  the  age 
of  eighteen.  It  was  not  performed  in  the  composer's  life- 
time but  was  first  heard  on  June  15,  1997,  at  the  fifti- 
eth Aldeburgh  Festival;  Kent  Nagano  conducted  the 
Britten-Pears  Orchestra,  with  soloists  Katherine  Hunka 
and  Philip  Dukes.  These  are  the  first  performances  by 
the  Boston  Symphony  Orchestra.  The  Double  Concerto 
calls  for  violin  and  viola  soloists,  and  an  orchestra  of 
two  flutes  (including  piccolo),  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  sus- 
pended cymbal,  and  strings. 

The  young  Benjamin  Britten  was  prodigiously  fluent,  composing  music  every  day  and 
moving  swiftly  on  to  the  next  work  as  soon  as  the  previous  one  was  ready.  In  his  diary 
he  quite  often  reported  writing,  say,  a  part-song  in  the  morning  and  another  one  in  the 
afternoon.  Few  of  his  early  works  were  published  at  the  time,  although  in  later  life  he 
sometimes  returned  to  juvenile  pieces,  revised  them  if  necessary,  and  prepared  them 
for  publication  and  performance.  The  Double  Concerto,  on  the  other  hand,  was  not  quite 
complete  as  he  left  it,  and  it  was  not  until  twenty  years  after  the  composer's  death  that 
a  finished  text  was  edited  and  performed. 

On  leaving  school  in  1930,  Britten  went  to  London  to  attend  the  Royal  College  of 
Music  to  study  piano  and  composition.  For  a  year  or  two  he  had  been  going  to  London 
regularly  to  work  with  Frank  Bridge,  a  composer  of  strongly  individual  taste,  who  en- 
couraged and  inspired  the  young  composer  to  a  remarkable  degree.  At  the  college  his 
piano  teacher  was  Arthur  Benjamin  and  his  composition  teacher  John  Ireland,  a  com- 
poser who  was  probably  less  secure  about  his  own  gifts  than  his  young  pupil.  In  later 
years  Britten  recalled  that  he  didn't  learn  much  there,  but  he  won  a  constant  stream  of 
awards;  simply  by  living  in  London,  going  to  concerts,  meeting  musicans,  and  drinking 
in  whatever  the  BBC  offered,  he  enormously  broadened  his  musical  horizons,  and  he 
came  to  terms  with  various  brands  of  modern  music.  He  admired  Mahler  when  that  com- 


A  positive  experience  for  people  with  memory  loss. 


respite  care  ■  day  program  ■  assisted  living  ■  resources 
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OPERA  BOSTON 


2003  -  2004  season 


Carole  Charnow,  General  Director 
Gil  Rose,  Music  Director 


"Best  of  Boston" 

by  The  Boston  Globe  for  seven  consecutive  years  1997-2003 


Barbara  Quintiliani  as  Luisa 
Yegishe  Manucharyan  as  Rodolfo 
Robert  Honeysucker  as  Miller 


Conducted  by  Gil  Rose 
Directed  by  Jay  Lesenger 


Verdi 

LUISAMILLER 

Friday,  April  30,  7:30 
Sunday,  May  2,  2:00 

at  the  Cutler  MAJESTIC  THEATRE 

219  Tremont  Street,  Boston 

fully  staged  and  sung  in  Italian  with  English  surtitles 
FREE  pre-performance  lecture  one  hour  before  curtain! 


Tickets  $24-85  at  Majestic  Box  Office  or 
through  wwwjelecharge.com 


t  door  with  10 


Request  our  2004-2005  brochure  at  WWW,0pG 


on  or 
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The  Royal  College  of  Music,  London,  where,  as  a  student, 
Britten  drafted  his  Double  Concerto 


poser  was  very  rarely  played  in  Britain;  he  was  curious  about  Schoenberg  but  not  over- 
whelmed by  him;  he  was  alert  to  new  sounds  from  Hindemith  and  Walton.  But  he  was 
never  drawn  to  Vaughan  Williams's  brand  of  Englishness  nor  to  Ireland's  more  Frenchi- 
fied manner.  In  fact,  there  are  indications  of  Britten's  extraordinary  gifts  and  his  marked 

individuality  in  his  earliest 
music.  He  was  often  derid- 
ed, even  years  later,  as  be- 
ing "too  clever,"  but  that 
glib  judgment  overlooked 
the  emotional  impulse  that 
guided  much  of  his  music, 
especially  when  setting 
words.  It  was  some  time 
before  he  emerged  as  a 
master  of  the  operatic  stage. 
As  a  student  he  was  mostly 
engaged  in  adding  to  the 
type  of  music  regularly  ad- 
mired in  England  at  that 
time  (choral  music  and 
chamber  music),  with  a  few 
essays  in  the  smaller  sym- 
phonic forms. 

On  March  9,  1932,  in  his  second  year  at  the  Royal  College,  Britten  wrote  in  his  diary: 
"In  aft.  I  write  one  or  two  feeble  variations,  &  begin  a  Violin  &  Viola  concerto.  Also 
write  after  tea  &  a  bit  after  dinner."  The  next  day,  "I  finish  the  first  movement  of  my 
2ble  concerto  in  evening  having  written  a  lot — all  morning  until  12.0 — all  aft.  until 
3.30."  The  following  morning  he  took  his  new  work  to  Ireland,  his  teacher.  "He  is  pret- 
ty pleased  with  my  concerto  so  far."  There  is  no  indication  of  why  he  picked  these  in- 
struments as  soloists  nor  whether  he  had  particular  performers  in  mind.  He  played  the 
viola  himself,  though  never  in  public  (the  exception  is  his  recording  of  PurcelPs 
Fantasia  on  One  Note,  the  one  note  being  Britten  playing  the  viola's  open  string). 

A  week  later  he  resumed  work  on  the  Double  Concerto.  Friday,  March  18:  "Write 
an  unsatisfactory  beginning  to  a  slow  movement  of  my  concerto  in  morning."  The  next 
Monday  he  "Spent  practically  whole  day  writing  a  fatuous  slow  movement  for  my  con- 
certo— only  2/3rds  of  it."  A  week  later,  on  a  visit  to  his  parents  in  Lowestoft:  "Write 
more  of  last  mov.  of  Concerto  in  morning — I  shall  tear  that  up  soon."  The  slow  move 
ment  was  finished  on  April  20  and  the  finale  on  May  4.  His  diary  entry  for  that  day 
reads:  "I  expect  I  shall  scrap  it  all."  Despite  coming  back  to  the  slow  movement  a  month 
later  and  making  some  revisions,  he  did  indeed  scrap  the  work;  at  least  he  set  it  aside 
and  gave  it  no  more  thought  whatever. 

After  Britten's  death  the  copious  manuscripts  from  his  early  years  were  sorted  and 
catalogued.  Among  them  was  this  Double  Concerto,  still  in  the  form  of  a  composition 
sketch,  not  orchestrated.  The  work  was  nonetheless  virtually  complete,  and  the  orches- 
tration was  clearly  indicated  throughout.  So  the  task  of  preparing  the  work  for  perform- 
ance, which  fell  to  the  composer  Colin  Matthews,  was  simply  a  matter  of  setting  out  the 
work  in  full  score  and  tidying  up  a  few  unclear  details.  Matthews  has  said  that  the 
resulting  score  "is  not  far  from  being  100%  Britten." 

The  Double  Concerto  thus  saw  the  light  for  the  first  time  at  the  fiftieth  Aldeburgh 
Festival  in  1997  and  was  published  by  the  Oxford  University  Press  and  recorded  by 
Erato.  It  joins  the  many  early  Britten  works  that  have  surfaced  in  recent  years  and  fills 
out  the  picture  of  an  amazingly  talented  composer  feeling  his  way  towards  an  individual 
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a  noisy  world  out  there. 

I] 

ise  above  the  din. 


BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


Boston  Public  Library 


City  of  Boston 


For  twenty-five  years,  Sametz  Blackstone  has  provided 
communications  and  design  counsel  to  leading  corporat 
academic,  and  cultural  organizations— to  build  brand 
awareness,  promote  products  and  services,  raise  capital, 
and  add  measurable  value. 

The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Sametz  Blackstone  Associates 

Compelling  communications— helping  evolving  organizations  navigate  change 


40  West  Newton  Street 
Blackstone  Square 
Boston  02118 


617.266.8577 

blackstone@sametz.com 

www.sametz.com 


style.  The  two  works  that  followed  the  Double  Concerto  in  1932  were  spared  the  indig- 
nity of  the  composer's  rejection  and  were  published  with  his  first  two  opus  numbers:  the 
Sinfonietta  for  chamber  orchestra,  Opus  1,  and  the  Phantasy  for  oboe  and  string  trio, 
Opus  2,  both  of  which  share  many  stylistic  features  with  the  Double  Concerto. 

The  music,  as  always  in  Britten,  has  a  breathtaking  clarity  and  economy.  Everything 
is  clearly  audible,  and  the  themes  are  sharp  and  distinct.  He  lays  great  stress  on  the 
interval  of  a  fifth  and  its  natural  kin,  the  fourth.  Thus  the  opening  chord,  heard  many 
times  in  the  course  of  the  work,  comprises  two  superimposed  fifths  (B— F#— C#),  while 
the  first  theme,  heard  on  the  horn,  is  full  of  rising  fourths  (B  to  E,  D  to  G,  G  to  C,  etc.). 
When  the  soloists  enter,  these  wide  intervals  are  prominent,  with  the  effect  that  both 
players  quickly  climb  up  to  the  higher  registers  and  also  explore  spiky  figurations.  The 
pace  slackens  for  a  second  subject  with  a  tender  descending  figure  in  the  viola  that  will 
be  heard  many  times  again. 

One  might  suppose  that  Britten's  model  was  Mozart's  Sinfonia  concertante  for  violin 
and  viola,  but  although  he  greatly  admired  that  work,  Britten's  music  is  much  less  lyri- 
cal. He  did,  though,  share  Mozart's  care  with  the  alternation  of  the  two  solo  instruments. 
The  give-and-take  is  fair,  and  when  they  are  not  in  dialogue,  they  often  blend  in  rapid 
streams  of  notes. 

The  second  movement  is  appropriately  headed  "Rhapsody,"  since  after  some  strong 
bitonal  harmony  at  the  start,  the  soloists  embark  on  a  wandering  dialogue  over  very 
sparse  accompaniment  mostly  moving  in  constant  eighth-notes.  This  movement  contin- 
ues directly  into  the  finale,  which  has  something  of  the  character  of  a  moto  perpetuo, 
with  a  lightly  jazzy  feel  and  a  teasing  rhythmic  character.  At  the  end  the  music  of  the 
first  movement  returns,  and  the  bare  fourths  and  fifths  fill  the  texture,  fading  to  a  wide- 
spread B— F#— C#  and  a  distant  memory  from  the  horn. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in 
a  number  of  leading  opera  houses. 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 
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HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 

41 3.298.3044       www.holstengalleries.com 


Life  care 
retirement  living 

at  its  finest! 
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BROOKH^EN 

AT  LEXINGTON 

Lexington,  MA  02421     /&§\      v*^ 
(781)863-9660         ifSfl   1=T 
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Marketing  Fine  Homes,  Land  And  Estates 


South  Dartmouth 
THE  GRINNELL  COTTAGE 

Occupying  the  most  prominent  site  and 
commanding  views  in  Birchfield  Farm, 
the  grand  8,000  sq.ft.  home  is  a  well  rec- 
ognized landmark.  Situated  on  2.5  acres, 
the  house  features  a  formal  garden  w/fish 
pond,  porches,  French  doors  with  spec- 
tacular water  views,  plus  deeded  rights 
to  a  beach  and  dock.  $2,400,000 

CaU Jerry  Heller  617-357-8994 


Bristol,  Rhode  Island 
CASE  ESTATE 

Located  on  Poppasquash  Neck,  this  ten  acre 
waterfront  estate  has  panoramic  views  of 
Narragansett  and  Mt.  Hope  bays.  Included 
are  a  14  room  main  house,  two  guesthous- 
es, a  greenhouse,  a  pool  and  pool  house,  a 
three  acre  apple  orchard,  and  water 
frontage  on  both  bays.  $4,500,000 

CaU  Jerry  Heller  61 7-357-8994 
Call  Maryann  Roos  Taylor  61 7-357-0446 


Swantpscott 
PRIVATE  OCEANFRONT  ENCLAVE 

Private  six  bedroom  c.  1940s  set  upon 
dramatic  rock  formations  high  above  sea 
level  with  commanding  views. The  water- 
front compound  has  over  150  feet  of 
direct  ocean  frontage,  beautiful  grounds, 
heated  oceanside  pool,  two  car  garage 
and  au  pair  apartment.  $2,600,000 

CaU  Lanse  Robb  61 7-357-8996 


Manchester-by-the-Sea 
BRIDGE  STREET  ESTATE 

Turn-of-the-century  12,000±  sq.ft.  Federal- 
style  residence  tucked  away  in  total  privacy  at 
the  end  of  a  long  drive  on  three  bucolic  acres 
of  beautiful  grounds  with  a  pond  and  swim- 
ming pool.  The  property  features  classic 
details,  high  ceilings,  six  bedrooms,  seven 
baths  and  11  fireplaces.  $3,500,000 

CaU  Lanse  Robb  61 7-357-8996 
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Michael  Nyman 

Concerto  for  Violin  and  Orchestra  (2003) 


Michael  Nyman  was  born  in  London  on  March  23, 
1 944.  He  completed  his  Violin  Concerto  in  2003  on  a 
commission  from  the  Schleswig-Holstein  Music  Festival, 
the  first  performance  taking  place  at  the  Musikhalle, 
Hamburg,  on  August  29,  2003;  Gidon  Kremer  was  solo- 
ist, with  Dennis  Russell  Davies  conducting  the  Schleswig- 
Holstein  Musik  Festival  Orchester.  The  piece  was  written 
"in  memory  of  Daniel  Toscan  du  Plantier"  (see  below). 
These  are  the  first  American  performances,  and  the  first 
performances  by  the  Boston  Symphony  Orchestra  of  any 
of  Nyman  s  music.  In  addition  to  the  solo  violin,  the 
score  calls  for  an  orchestra  of  piccolo,  two  flutes,  two 
oboes,  two  clarinets  in  B-fiat,  bass  clarinet,  two  bas- 
soons, contrabassoon,  four  horns,  two  trumpets  in  B-flat 
(first  doubling  piccolo  trumpet,  second  doubling  flugel- 

horn),  tenor  trombone,  bass  trombone,  tuba,  harp,  vibraphone,  marimba,  and  strings.  The 

duration  of  the  piece  is  about  twenty-five  minutes. 

Michael  Nyman  is  one  of  the  most  prolific  and  successful  composers  working  in 
Britain  today.  Born  in  London  in  1944,  he  had  a  traditional  musical  education  and 
then  some,  training  as  a  composer  and  performer  (piano  and  harpsichord)  at  the  Royal 
Academy  of  Music  (1961-64)  and  then  as  musicologist  under  the  venerable  early-music 
authority  Thurston  Dart  at  King's  College.  Then  followed  a  year  spent  in  Romania  in 
1965  doing  research  on  folk  music.  In  retrospect,  the  length  and  diversity  of  Nyman's 
professional  training  can  be  seen  as  an  omen  of  his  restlessness  and  discontent  with  the 
dominant  compositional  language  in  vogue  at  the  time,  namely,  twelve-tone  composi- 
tion, or  what  he  would  later  refer  to  as  "post-Webern  serial  nonsense,"  explaining  to  the 
critic  K.  Robert  Schwarz  (in  his  book  Minimalists)  that  "I  tried  to  write  one  serial  piece, 
but  I  gave  up." 

Instead  of  composing,  between  1968  and  1976  Nyman  served  as  music  critic  to  sev- 
eral London  magazines,  among  them  The  New  Statesman  and,  especially,  The  Spectator. 
Nyman  returned  to  composition  when  Harrison  Birtwistle,  the  composer  and  director  of 
music  at  the  London  National  Theater,  commissioned  him  to  write  incidental  music  for 
a  1976  production  of  II  Campiello  by  the  18th-century  Italian  playwright  Goldoni,  for 
which  Nyman  assembled  a  motley  crew  of  instruments  ranging  from  rebecs  (medieval 
horns)  to  banjos.  This  auspicious  debut  led  to  the  formation  of  his  own  ensemble,  the 
Michael  Nyman  Band,  where  he  soon  melded  pop  timbres,  such  as  saxophones  and 
electric  guitars,  into  the  ensemble.  His  own  individuality  as  a  composer  coalesced  in 
the  ways  he  transgressed  boundaries  between  classical  music  and  pop  and  began  to 
rework  historical  material  from  the  European  classical  tradition  into  his  new  pieces  as 
a  signature  approach.  Best-known  for  his  soundtracks  to  film  scores,  Nyman  in  the  last 
decade  has  returned  to  the  concert  hall  and  large-scale  symphonic  forms.  Because  of 
the  vitality  of  his  musical  imagination,  he  is  acknowledged  today  as  a  major  figure,  par- 
ticularly for  his  pioneering  role  in  the  European  experimental  music  scene  that  emerged 
in  the  late  1960s. 

Nyman's  success,  indeed  his  international  reputation,  is  partially  based  on  his  mas- 
tery of  the  musical  style  known  as  "minimalism" — a  term  whose  currency  he  is  credit- 
ed with  expanding  in  his  classic  study,  Experimental  Music:  Cage  and  Beyond  (1974). 
Then,  he  wrote  as  a  young  critic,  championing  an  emergent  American  avant-garde  (in- 
cluding such  newcomers  as  Steve  Reich  and  Philip  Glass).  Now,  if  writing  such  a  text, 
Nyman  would  have  to  include  himself  as  well,  for  shortly  after  he  finished  this  book,  he 
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Retire  with  style, 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16Boff  Route  128) 
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turned  to  composition.  In  the  last  thirty  years  he  has  accrued  a  large  oeuvre  of  attrac- 
tive compositions  for  a  variety  of  media  and  venues,  including  acclaimed  soundtracks 
for  films,  such  as  Jane  Campion's  The  Piano  (1992);  incidental  music  for  theater  pieces; 
operas,  perhaps  the  best  known  of  which  is  The  Man  Who  Mistook  His  Wife  for  a  Hat 
(1986),  and  especially  in  the  last  decade  or  so,  symphonic  works  for  concert  halls.  The 
Concerto  for  Violin  is  the  most  recent  of  a  series  of  concertos  Nyman  has  composed  for 
different  instruments,  including  a  Concerto  for  Harpsichord  and  Strings  (1994/95),  a 
Concerto  for  Trombone  and  Orchestra  (1995),  and  a  Double  Concerto  for  Saxophone  and 
Cello  (1997). 

Because  the  Violin  Concerto  is  rooted  (however  loosely)  in  minimalism,  we  need  to 
understand  the  meaning  of  this  word  as  both  style  and  artistic  movement.  Now  estab- 
lished enough  to  receive  an  entry  in  the  authoritative  New  Grove  Dictionary  of  Music 
(2000)  for  the  first  time,  minimalism  is  defined  as  "a  term  borrowed  from  the  visual  arts 
[e.g.,  the  New  York  School  of  Sol  LeWitt  and  Richard  Serra]  to  describe  a  style  of  com- 
position characterized  by  an  intentionally  simplified  rhythmic,  melodic  and  harmonic 
vocabulary"  in  which  the  repetition  of  core  musical  motifs  becomes  a  radical  strategy 
for  composition.  Its  high  rhythmic  wattage  draws  on  the  energy  of  a  consistent  beat  or 
motoric  pulse  which  not  surprisingly  attracts  a  contemporary  listener  (think  rock).  Its 
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edge  comes  from  the  deliberate  rejection  of  the  complexities  of  mid-century  modernist 
serial  composition  (think  Schoenberg,  Boulez,  and  Babbitt)  in  favor  of  transparent  proc- 
ess and  accessible  formal  plans. 

While  American  composers  initially  led  the  way  in  popularizing  minimalist  music, 
the  style  now  commands  an  international  following.  It  has  been  stretched  beyond  itself 
(into  what  some  have  called  post-minimalism)  in  order  to  accommodate  the  diverse 
practices  of  composers  in  other  countries  as  well.  Nyman  distinguishes  British  from 
American  minimalism  by  noting  how  seldom  he  and  his  European  colleagues  draw  on 
Asian  or  African  traditions  and  how  much  more  they  rely  upon  borrowing  quotations 
from  Western  masterworks.  Implicitly  this  approach  makes  Nyman  one  of  us — a  techno- 
logically privileged  listener  who  lives  in  a  musical  mansion  constructed  from  recorded 
sound,  filled  with  rooms  whose  unlocked  doors  open  onto  familiar  pasts. 

Like  many  post-modern  nomad-composers,  Nyman  roams  from  room  to  room.  Early 
in  his  career,  he  wrote  the  chamber  work  In  Re  Don  Giovanni  (1977),  based  on  an  aria 
from  Mozart's  opera,  and  a  film  score,  The  Draughtsman  s  Contract  (1982),  using  music 
by  Purcell.  As  he  himself  acknowledges  in  his  own  program  notes  for  this  piece  (which 
follow  this  short  introduction),  in  this  Violin  Concerto  he  looks  in  on  the  unlikely  trio  of 
Alban  Berg,  John  Cage,  and  Johann  Sebastian  Bach. 

We  can  understand  how  and  why  only  by  considering  first  the  overarching  pre-com- 
positional  practice  that  Nyman  has  put  into  play  here  as  well.  By  suggesting  the  title 
"Contact  Sheet"  for  his  concerto  (see  the  composer's  own  program  note,  beginning  on 
page  30),  Nyman  links  the  form  of  the  work  to  an  explicitly  visual  design,  whereby  a 
series  of  photographic  images  in  a  still  unfinished  state  serves  as  an  analogy  to  the 
structure  of  a  musical  composition  over  time.  Nyman  composed  the  Violin  Concerto  in 
twenty-two  sections,  each  section  built  around  one  motive  "minimalized"  through  repe- 
titions, and  each  section  also  engineered  to  give  us  the  same  length  of  musical  face- 
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Close  Encounters 


Friday,  April  30,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  May  2,  7:30pm,  Pickman  Hall,  Cambridge 


Louise  Viardot:  Spanish  Quartet  in  D  minor,  Op.1 1 

Janacek:  String  Quartet  No.  1  "The  Kreutzer  Sonata" 

Amy  Beach:  Piano  Quintet  in  F#  minor,  Op.  67 

Virginia  Eskin,  piano 

Mozart:  Prelude  and  Fugue  in  F  minor,  K.  404A 

Kodaly:  Duo  for  Violin  and  Cello,  Op.  7 

Gershwin:  Lullaby 


Virginia  Eskin 
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Nyman  in  his  studio,  1993 


time — one  minute,  more  or  less.  Herein  lies  the  musical  intrigue  of  Nyman's  Violin 
Concerto:  how  we  experience  each  of  the  twenty-two  sections  in  the  piece  varies  so 
much  that  we  inevitably  confront  the  mysterious  relationship  between  musical  time  and 
clock  time. 

As  the  violin  soloist  shifts  gears  in  the  one  pattern/one  section  process,  as  the  rhyth- 
mic drive  of  pulsating  chords  in  the  orchestra  accelerates  and  brakes  unpredictably,  as 

the  instrumental  pastels  mutate 
into  primary  shades,  as  moods 
shift  from  tenderness  to  aggres- 
sion, what  a  difference  a  little 
minute  can  make.  Nyman  attrib- 
utes this  compositional  strategy 
to  the  example  of  John  Cage  and 
"Indeterminacy,"  referring  to 
Cage's  lecture  from  1955  of  the 
same  title,  compiled  from  cryptic 
anecdotes  and  parables  (usually 
emphasizing  some  aesthetic  irony) 
of  varying  length — some  short, 
some  long,  some  very  long.  Cage, 
in  live  performance,  then  expand- 
ed or  compressed  all  of  them  into 
one-minute  oral  presentations 
delivered  in  sequence  (probably 
learning  to  talk  as  fast  as  a  radio  announcer  delivering  legal  caveats  in  advertisements). 
Nyman  has  adapted  the  idea  of  one-minute  oral  presentations  to  his  metaphor  of  a  con- 
tact-sheet form. 

No  piece  of  music  can  live  or  die  by  an  idea  alone  (except  perhaps  for  Cage's  4 '33" 
of  silence).  Every  concerto  inherently  exploits  the  tensions  of  a  group-dynamic:  how 
will  the  soloist  stand  out  against  the  symphonic  crowd?  Nyman  gifts  the  violinist — who 
plays  virtually  non-stop  throughout  the  work — with  a  wealth  of  expressive  and  technical 
challenges.  The  lyrical  otherworldliness  of  the  opening  melody,  placed  in  the  upper 
string  registers  (reached  through  harmonics)  soon  yields  to  a  brilliant  driving  pattern  in 
y<2m;-tremolo  style,  which  in  turn  leads  to  an  even  more  syncopated  pattern  that  sounds 
like  eccentric  ragtime.  About  halfway  through  the  work,  the  opening  theme  appears  as 
a  harmonized  waltz  first  in  winds,  then  in  the  strings,  while  the  violinist  recedes  into 
more  regular  etude-like  patterns  (regular  eighth-note  patterns  followed  by  descending 
scales)  allowing  the  orchestra  some  foreground.  A  few  minutes  later  the  violin's  feisty 
triple-stop  chords  cut  through  orchestral  riffs.  Often  the  violin's  ostinatos  are  accompa- 
nied by  complementary  lines  in  the  marimba  and  vibraphone,  who  behave  like  siblings 
to  the  violin,  their  seductive  timbres  adding  piquancy  and  freshness  to  the  whole. 

The  kaleidoscopic  affluence  of  patterns  and  textures,  syncopations  and  swing  rhythms, 
reflects  the  composer's  intention  to  confound  our  expectations.  How  contradictory  and 
therefore  how  admirable  that  amidst  all  this  post-modern  relativity,  Nyman  occasionally 
allows  himself  to  deviate  from  the  "contact"  metaphor  and  shape  his  piece  through  the 
conventional  practice  of  large-scale  repetition,  of  having  some  sections  come  round 
more  than  once.  He  even  uses  the  opening  haunted  melody  as  a  refrain — a  Baroque 
composer  might  say  "ritomello" — heard  four  times  in  the  work,  most  notably  framing 
the  concerto's  opening  and  conclusion.  The  refrain  is  organized  around  chord  changes 
and  a  harmonic  scheme  Nyman  relates  to  Bach.  The  fluidity  of  some  of  Bach's  Branden- 
burg concerto  textures,  with  their  subsets  of  multiple  soloists  against  the  whole,  may  be 
a  distant  reference  point.  By  linking  Bach  and  Cage  to  his  compositional  practices  for 
this  one  work,  Nyman  conveys  his  attraction  to  two  extremes  of  control  and  freedom — 
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Bach,  who  left  nothing  to  chance  except  beauty,  and  Cage,  who  left  everything  to  chance 
except  beauty.  Yet  in  the  end,  it  is  the  artistic  temperament  of  a  third  composer,  Alban 
Berg,  who  matters  most  to  Nyman's  Violin  Concerto.  Berg's  earlier  monumental  Violin 
Concerto  (1935)  informs  and  spiritualizes  this  new  composition. 

How  is  it  that  Alban  Berg,  a  composer  known  for  his  serial  composition,  and  one  who 
followed  in  the  sonic  footsteps  of  Arnold  Schoenberg,  becomes  a  model  for  a  minimalist 
composer,  whose  stylistic  origins  are  rooted  in  rejection  of  this  very  musical  identity?  In 
part,  it  seems  likely  that  Nyman  turned  to  Berg  because  of  the  particular  circumstances 
surrounding  Berg's  Violin  Concerto,  written  (as  is  well  known)  in  memory  of  the  tragic 
death  of  the  eighteen-year-old  Manon  Gropius,  a  close  family  friend.  Like  Berg,  Nyman 
dedicated  his  concerto  in  tribute  to,  and  in  memory  of,  a  life  unexpectedly  cut  short,  in 
this  case,  that  of  his  friend,  Daniel  Toscan  du  Plantier  (1941-2003),  a  noted  French  film 
producer  and  industry  titan.  Within  six  months  of  Toscan  du  Plantier's  death  in  February 
2003,  the  world  premiere  of  Nyman's  Violin  Concerto  occurred  in  Germany.  On  another 
level,  perhaps  Berg's  rejection  of  doctrinaire  styles  might  have  also  appealed  to  Nyman 
as  a  template  for  his  own  pluralistic  approach  to  contemporary  composition,  where  he 
so  often  breaches  barriers  between  popular  and  concert-music  idioms  and  expectations. 
Berg's  Concerto,  rooted  in  serial  composition,  nevertheless  forays  into  tonality  and  popu- 
lar dance  modes  like  the  Viennese  waltz,  and  he  famously  appropriates  a  four-part  Bach 
chorale  setting  as  a  final  stunning  lamentation  in  the  last  section  of  his  work.  Nyman's 
concerto  offers  up  similarly  perverse  stylistic  gestures,  for  while  the  piece  is  rooted  in 
the  key-signature  tonality  of  minimalism,  it  also  strays  into  unusually  dark  and  some- 
times biting  dissonance.  Textural  complexity  and  even  the  atonal  ambience  of  the  guid- 
ing refrain  of  Nyman's  concerto  pay  homage  to  Berg's  expressionistic  mourning,  while 
steering  clear  of  any  twelve-tone-row  procedures. 

In  the  end  the  concerto  succeeds  on  its  own  terms.  A  fusion  of  melancholy,  nostalgia, 
determination,  and  loss  pervades  the  whole.  Nyman  gives  us  music  to  partner  our  con- 
tradictory quests  for  security  and  change.  No  matter  how  many  rooms  in  the  musical 
mansion,  how  many  doors  to  the  past  our  adaptive  technology  keeps  unlocked,  no  mat- 
ter how  many  style-and-genre  borders  are  crossed,  what  we  hear  and  respond  to  in  his 
music  is  our  own  modernity. 

— Judith  Tick 

Judith  Tick,  a  Matthews  University  Distinguished  Professor  in  the  Department  of  Music  at 
Northeastern  University,  is  the  author  of  Ruth  Crawford  Seeger:  A  Composer's  Search  for  Ameri- 
can Music  and  co-author,  with  Gail  Levin,  of  Aaron  Copland's  America:  A  Cultural  Perspective. 

Here  is  Michael  Nyman  s  own  note  on  his  Concerto  for  Violin  and  Orchestra: 

A  possible  title,  or  subtitle,  for  this  Concerto  would  be,  or  could  have  been,  "Contact 
Sheet"  ('Kontaktabzug'),  since  the  image  and  structural  principle  of  the  sheet  of  (unproc- 
essed, straight  off  the  printer)  frames  on  a  photographic  contact  sheet  was  one  of  the 
starting  points  for  the  composition  of  this  work.  The  limits  of  the  frame  are  important — - 
since  the  Violin  Concerto  is  literally  (but  with  one  category  of  exceptions)  a  sequence  of 
"framed"  sections,  each  precisely  calculated  to  last  one  minute  only.  By  eliminating  the 
danger  of  the  discursive,  this  tight  formality  allows  me,  on  the  one  hand,  to  create  and 
articulate  a  series  of  self-contained,  generally  unrelated,  musical  "images,"  and  on  the 
other  hand  to  observe  the  different  ways  of  experiencing  the  same  "quantity"  of  passing 
time.  (Following  the  principle  of  John  Cage's  "Indeterminacy"  lecture  where  the  pace  of 
his  stories  is  adjusted  to  fill  the  time  available). 

Interpolated  within  this  one-minute-one-movement  layout  is  a  recurrent  refrain  where 
the  soloist  articulates  one  of  the  basic  harmonic  foundations  of  a  number  of  the  one- 
minute  sections  (six  dominant-sevenths — on  E,  F-sharp,  C,  A,  B,  D)  in  an  undisguised 
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Bachian  fashion.  The  slow  arpeggios  in  the  later  variants  of  the  refrain  not  unexpected- 
ly find  themselves  sharing  a  bed  with  the  opening  of  Berg's  Violin  Concerto.  (Can  an 
orchestration  be  considered  to  be  a  "found  object"?  I  have  adopted  Berg's  orchestra, 
with  two  exceptions — I  have  omitted  the  alto  sax,  too  often  associated  with  my  music 
but  not  with  his,  and  replaced  Berg's  percussion  section  with  marimba  and  vibraphone, 
mallet  instruments  which  enjoy  a  particularly  cozy  relationship  with  the  soloist  in  my 
Concerto). 

My  initial  compositional  plan  was  the  juxtaposition  of  the  contradictory;  but  while  I 
was  orchestrating  I  found  myself  indulging  in  the  process  of,  so  to  speak,  "hand  tinting" 
my  one-minute  "frames"  so  as  to  create  connections  where  initially  there  were  none. 
And  in  the  organizing  of  these  images  I  was  aware  of  the  fact  that  when  taking  photo- 
graphs one  generally  takes  a  number  of  shots  of  the  same  subject  before  moving  on  to 
the  next.  That  kind  of  "bracketing"  plays  no  part  in  the  layout  of  my  musical  contact 
sheet  although  occasionally  an  "early"  image  reappears  as  a  "late"  image  and  tempi  are 
sometimes  bracketed  as  follows: 

1.  Waltz  1:  J  =  66 

2.  J  =  52 
[Refrain  1] 

3.  J  =  88 

4.  J  =  129 

5.  J  =  129  (solo  reference  to  section  4) 
[Refrain  2] 

6.  J  =  139 

7.  J  =  144 

8.  J  =  144 

9.  Waltz  2:  J  =  156 
[Refrain  3] 

10.  J  =  120 

11.  J  =  80 
12. J  =  120 

13.  J  =  48 

14.  J  =  120  (=  section  3) 
[Refrain  4] 

15.  J  =  120  (=  section  10) 

16.  J  =  108 

17.  J  =  156  (=  section  8) 

18.  J  =  52  (=  section  2) 

Alban  Berg's  Violin  Concerto  was  dedicated  to  "the  memory  of  an  angel,"  Manon 
Gropius.  My  Concerto  is  dedicated  to  the  memory  of  Daniel  Toscan  du  Plantier,  a  friend 
and  neighbour — certainly  no  angel  but  a  major  figure  in  the  recording  and  film  indus- 
tries. And,  it  goes  without  saying,  that  I  thank  Gidon  Kremer  for  his  inspirational  play- 
ing and  musicianship. 

The  Violin  Concerto  was  commissioned  by  Stiftung  Schleswig-Holstein  Musik  Festi- 
val. It  was  first  performed  by  Gidon  Kremer  (violin)  and  the  Schleswig-Holstein  Musik 
Festival  Orchester  conducted  by  Dennis  Russell  Davies  at  the  Musikhalle,  Hamburg, 
Germany  on  August  29,  2003. 


©Michael  Nyman  2003 
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When  you  give 

the  music  comes  alive 


'Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways. " 

LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 
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Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


riends 


BOSTON   SYMPHONY  ORCHESTRA 


Ludwig  van  Beethoven 

Violin  Concerto  in  D,  Opus  61 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  completed  the  Violin  Concerto  in  1806, 
shortly  before  its  first  performance  on  December  23  that 
year  with  soloist  Franz  Clement  at  the  Theater- an- der- 
Wien  in  Vienna.  Violinist  August  Fries  played  the  first 
movement  only  with  the  Mendelssohn  Quintette  Club  at 
the  Boston  Melodeon  on  November  22,  1853.  The  first 
complete  performance  in  America  was  given  by  violinist 
Edward  Mollenhauer  with  Theodor  Eisfeld  and  the  Phil- 
harmonic Society  at  the  Academy  of  Music  in  New  York 
on  December  21,  1861.  Louis  Schmidt,  Jr.,  was  soloist 
for  the  first  Boston  Symphony  performances  in  January 
1884,  under  Georg  HenscheVs  direction.  The  concerto 
has  also  been  played  at  Boston  Symphony  concerts  by  Franz  Kneisel  under  Wilhelm  Gericke 
and  Emil  Paur;  by  Franz  Ondficek  and  Carl  Halir  under  Paur;  by  Willy  Burmester  with 
Franz  Kneisel  conducting;  Lady  Halle,  Fritz  Kreisler,  Hugo  Heermann,  Olive  Mead,  Eu- 
gene Ysaye,  and  Willy  Hess  with  Gericke;  Hess,  Kreisler,  Anton  Witek,  Albert  Spalding, 
and  Efrem  Zimbalist  with  Karl  Muck;  Hess,  Mischa  Elman,  and  Witek  with  Max  Fiedler; 
Witek  with  Ernst  Schmidt;  Jascha  Heifetz  with  Henri  Rabaud;  Kreisler,  Richard  Burgin, 
Carl  Flesch,  and  Berl  Senofsky  with  Pierre  Monteux;  Burgin,  Joseph  Szigeti,  Zimbalist, 
Heifetz,  Yehudi  Menuhin,  Spalding,  and  Ginette  Neveu  with  Serge  Koussevitzky;  Heifetz, 
Isaac  Stern,  Zino  Francescatti,  Wolfgang  Schneiderhan,  Leonid  Kogan,  and  Erica  Morini 
with  Charles  Munch;  Stern,  Menuhin,  and  Joseph  Silverstein  with  Erich  Leinsdorf;  Stern 
with  Max  Rudolf;  Itzhak  Perlman  with  William  Steinberg;  Francescatti  with  Michael 
Tilson  Thomas;  Sidney  Harth  with  Stanislaw  Skrowaczewski;  Stern,  Perlman,  Anne-Sophie 
Mutter,  and  Midori  with  Ozawa;  Mutter  with  Stuart  Challender;  Silverstein  with  Klaus 
Tennstedt,  Ozawa,  and  Kurt  Masur;  Henryk  Szeryng  and  Pinchas  Zukerman  with  Andrew 
Davis;  Thomas  Zehetmair  with  Roger  Norrington;  Frank  Peter  Zimmermann  with  Marek 
Janowski;  Ida  Haendel  with  Simon  Rattle;  Pamela  Frank  with  Bernard  Haitink;  Chris- 
tian Tetzlaff,  Anne-Sophie  Mutter,  and  Itzhak  Perlman  with  Ozawa;  Gil  Shaham  with 
Andre  Previn  (the  most  recent  subscription  performances,  in  March  2002),  and  Joshua 
Bell  with  Neeme  Jarvi  (the  most  recent  Tanglewood  performance,  on  August  9,  2002).  In 
addition  to  the  violin  soloist,  the  score  calls  for  one  flute,  two  each  of  oboes,  clarinets,  and 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  At  these  performances,  Gidon 
Kremer  plays  cadenzas  by  Alfred  Schnittke  (see  page  39). 

The  works  Beethoven  finished  in  the  last  half  of  1806 — the  Violin  Concerto,  the 
Fourth  Symphony,  and  the  Fourth  Piano  Concerto  among  them — were  completed  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of 
Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most  im- 
portant orchestral  work  Beethoven  had  completed  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  also  his  aware- 
ness of  the  political  atmosphere  around  him.  The  next  big  orchestral  work  to  embody 
this  "heroic"  style  would  be  the  Fifth  Symphony,  which  had  begun  to  germinate  in  1804, 
was  worked  out  mainly  in  1807,  and  was  completed  in  1808.  But  in  the  meantime  a 
more  relaxed  sort  of  expression  began  to  emerge,  incorporating  a  heightened  sense  of 
repose,  a  more  broadly  lyric  element,  and  a  more  spacious  approach  to  musical  archi- 
tecture. The  Violin  Concerto,  the  Fourth  Symphony,  and  the  Fourth  Piano  Concerto 
share  these  characteristics,  but  it  is  important  to  realize  that  these  works,  though  com- 
pleted around  the  same  time,  do  not  represent  a  unilateral  change  of  direction  in  Bee- 
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thoven's  approach  to  music,  but,  rather,  the  emergence  of  a  particular  element  that  ap- 
peared strikingly  at  this  time.  Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony 
in  fact  occur  side  by  side,  and  that  the  two  aspects — lyric  and  heroic — of  Beethoven's 
musical  expression  are  not  entirely  separable  is  evident  also  in  the  fact  that  ideas  for 
both  the  Fifth  and  Pastoral  symphonies  appear  in  the  Eroica  sketchbook  of  1803-04, 
and  that  these  two  very  different  symphonies — the  one  strongly  assertive,  the  other  more 
gentle  and  subdued — were  not  complet- 
ed until  1808,  two  years  after  the  Violin 
Concerto. 

The  prevailing  lyricism  and  restraint 
of  Beethoven's  Violin  Concerto  doubt- 
less reflect  the  particular  abilities  of 
Franz  Clement,  the  violinist  for  whom 
it  was  written.  Like  Mozart  and  Beetho- 
ven before  him,  Clement  was  a  prodigy 
whose  father  determined  to  capitalize  as 
much  as  possible  on  his  son's  abilities. 
The  child's  musical  talent  was  evident 
by  the  time  he  was  four,  and  as  early  as 
April  11,  1788,  seven  months  before  his 
eighth  birthday,  he  was  playing  public 
concerts.  Spurred  by  the  lavish  praise 
bestowed  on  Vienna's  "little  violin-god," 
the  elder  Clement  saw  fit  to  show  the 
boy  off  throughout  Europe,  beginning 
with  a  three-year  tour  of  South  Germany 
and  Belgium,  continuing  with  a  two-year 
stay  in  England,  and  then  journeying 
back  to  Vienna  via  Holland,  Frankfurt-     The  eight-year-old  Franz  Clement 

am-Main,  and  Prague.  During  this  time,  the  boy  carried  with  him  a  leather-bound  volume 
that  he  kept  as  a  record  of  his  journey  and  in  which  appear  the  signatures  and  best  wish- 
es of  countless  aristocrats  and  musicians,  religious,  military,  and  government  officials, 
conductors,  and  composers,  including  J. P.  Salomon  and  Franz  Joseph  Haydn;  the  vio- 
linist Giovanni  Battista  Viotti;  Antonio  Salieri,  arch-rival  to  Mozart  and  teacher  of  the 
young  Schubert;  and,  writing  in  Vienna  in  1794,  Ludwig  van  Beethoven,  then  "in  the 
service  of  His  Serene  Highness  the  Elector  of  Cologne." 

It  is  for  his  somewhat  later  association  with  Beethoven  that  Clement's  name  is  best- 
known.  More  than  just  a  virtuoso  violinist,  he  was  also  an  extremely  able  pianist,  score- 
reader,  and  accompanist;  from  1802  until  1811  he  was  conductor  and  concertmaster  of 
Vienna's  Theater-an-der-Wien.  He  also  had  a  spectacular  musical  memory,  playing  all 
of  the  original  Fidelio  at  the  piano  without  music  at  the  first  meeting  to  discuss  cuts 
and  revisions.  (On  another  occasion  he  startled  Haydn  by  presenting  the  composer  with 
a  piano  reduction  of  The  Creation  written  down  after  several  hearings,  but  without  ben- 
efit of  an  orchestral  score  and  using  only  the  libretto  as  a  memory  guide.)  Clement  was 
concertmaster  for  the  first  public  performance  of  the  Eroica  in  April  1805,  and  it  was 
for  him  that  Beethoven  wrote  the  Violin  Concerto,  heading  the  autograph  manuscript 
with  the  dedication,  "Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  direttore  al 
Teatro  a  vienna  dal  L.v.  Bthvn  1806 ."  It  seems  that  Beethoven  completed  the  concerto 
barely  in  time  for  the  premiere  on  December  23,  1806,  a  concert  that  also  included 
music  of  Mehul,  Mozart,  Cherubini,  and  Handel.  Clement  reportedly  performed  the 
solo  part  at  sight,  but  this  did  not  prevent  the  undauntable  violinist  from  interpolating, 
between  the  two  halves  of  the  concerto(I),  a  piece  of  his  own  played  with  his  instrument 
held  upside  down. 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Adantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Brigitte  Senkler,  Concord,  MA  office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


SOUTH  NATICK,  MA     Starting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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The  immediate  post-premiere  history  of  the  piece  has  mainly  to  do  with  its  publica- 
tion. In  April  1807  the  pianist-turned-publisher  Muzio  Clementi  visited  Beethoven  in 
Vienna  to  secure  the  English  printing  rights  to  a  batch  of  compositions  the  composer 
had  recently  completed.  Besides  the  Violin  Concerto,  these  included  the  Fourth  Piano 
Concerto  and  Fourth  Symphony,  the  three  Razumovsky  quartets,  and  the  Coriolan 
Overture.  At  dementi's  request,  Beethoven  agreed  also  to  produce  a  piano  version  of 
the  Violin  Concerto,  since  this  would  obviously  appeal  to  a  wider  market.  Clementi 
closed  the  deal  a  happy  businessman,  feeling  that  he  had  gotten  away  cheap  at  a  cost 
for  the  whole  lot  of  two  hundred  pounds  sterling  (of  which,  incidentally,  Beethoven  re- 
ceived not  a  penny  before  the  end  of  1809).  What  Clementi  did  not  know,  however,  was 
that  the  composer  was  planning  to  offer  this  same  group  of  works,  including  the  piano 
arrangement,  to  several  other  publishing  houses:  within  a  week  of  signing  dementi's 
contract  on  April  20,  1807,  Beethoven  sent  letters  off  to  Nikolaus  Simrock  in  Bonn  and 
Ignaz  Pleyel  in  Paris,  and  that  June  he  was  negotiating  with  the  Bureau  des  Arts  et  d'ln- 
dustrie  in  Vienna  as  well.  It  was  actually  the  last-named  firm  that  was  first  to  print  both 
forms  of  the  concerto,  in  August  1808,  the  violin  version  now  being  dedicated  to  Bee- 
thoven's longtime  friend  Stephan  von  Breuning  and  the  piano  version  to  Julie  von  Breun- 
ing,  the  latter's  wife  of  several  months.  (An  excellent  pianist,  Julie  von  Breuning  was 
the  daughter  of  a  Viennese  physician,  Gerhard  von  Vering,  in  whom  Beethoven  expressed 
confidence;  she  died  the  following  March.)  dementi's  London  editions  of  the  concerto 
did  not  appear  until  late  in  the  summer  of  1810.* 

Opinion  of  the  concerto  was  divided  but,  on  the  whole,  the  work  was  not  well  re- 
ceived: though  much  of  beauty  was  recognized  in  it,  it  was  also  felt  to  be  lacking  in 


*  Regarding  the  piano  arrangement  of  the  Violin  Concerto,  a  few  words.  It  seems  clear  that  Bee- 
thoven agreed  to  dementi's  suggestion  for  business  reasons,  and  in  making  the  arrangement 
he  simply  added  some  left-hand  chords  and  figurations  to  a  right-hand  part  that  adds  a  mini- 
mal but  necessary  amount  of  embellishment  to  the  original  violin  line.  Musically  the  result  is 
not  convincing:  it  is  hardly  pianistic,  and  the  wonderful  sound  contrast  between  solo  violin 
and  orchestra  is  lost.  The  piano  part  sounds  particularly  weak,  too,  given  the  four  pianistic 
cadenzas  Beethoven  provided  for  this  version  of  the  work:  a  startlingly  obtrusive  one  in  the 
first  movement  (featuring  a  prominent  dialogue  between  soloist  and  obbligato  timpani!),  anoth- 
er connecting  the  Larghetto  and  rondo  (which  at  least  gives  us  some  idea  of  what  Beethoven 
wanted  at  this  point),  and  two  in  the  finale  (the  first,  heard  before  the  second  statement  of  the 
rondo  theme,  again  somewhat  obtrusive,  the  last  in  the  expected  place  near  the  close  of  the 
movement). 
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THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Alfred  Schnittke 


continuity  and  marred  by  the  "needless  repetition  of  a  few  commonplace  passages" 
(thus  Vienna's  Zeitung  far  Theater,  Musik  und  Poesie  of  January  8,  1807).  In  the  years 
following  the  first  performance,  it  was  heard  only  occasionally,  in  Paris,  Vienna,  and 
Berlin,  and  the  concerto  began  to  win  its  place  in  the  repertory  only  after  the  thirteen- 
year-old  Joseph  Joachim  played  it  in  London  on  May  27,  1844,  Felix  Mendelssohn 
conducting;  at  that  concert,  the  enthusiastic  audience  was  so  taken  with  the  blond 
youngster's  performance  that  the  first  movement  was  several  times  interrupted  by  ap- 
plause. Joachim  left  a  set  of  cadenzas  for  the  concerto 
that  are  sometimes  still  heard  today,  but  those  of 
another  famous  interpreter,  Fritz  Kreisler,  are  more  fre- 
quently used. 

In  this  week's  performances,  however,  Gidon  Kremer 
plays  cadenzas — in  the  first  and  third  movements,  and 
another  bridging  the  second  and  third  movements — 
written  between  1975  and  1977  by  the  Russian  com- 
poser Alfred  Schnittke  (1934-1998),  whose  music  Kremer 
has  long  championed.  Schnittke's  biographer  Alexander 
Ivashkin  has  described  the  five-minute  first-movement 
cadenza  as  "virtually  a  manifesto  for  Schnittke's  ideas 
on  polystylistics"  and,  simultaneously,  "a  cultural 
comment  on  the  genre"  through  its  inclusion  of  refer- 
ences to  the  Brahms  and  Berg  violin  concertos,  the  two 
Bartok  violin  concertos,  and  the  Violin  Concerto  No.  1 
of  Shostakovich.*  Schnittke  closes  his  first-movement 
cadenza  with  a  dialogue  between  the  solo  violinist  and  timpani,  suggesting  the  similar 
gambit  used  by  Beethoven  himself  in  his  own  first-movement  cadenza  for  his  piano  ver- 
sion of  the  Violin  Concerto  (see  footnote  on  page  37).  The  timpanist  figures  in  Schnitt- 
ke's third-movement  cadenza  too,  as  does  an  unexpected  entry  from  another  section  of 
the  orchestra. 

By  all  reports,  Clement's  technical  skill  was  extraordinary  and  his  intonation  no  less 
than  perfect,  but  he  was  most  highly  regarded  for  his  "gracefulness  and  tenderness  of 
expression,"  for  the  "indescribable  delicacy,  neatness,  and  elegance"  of  his  playing. 
Gracefulness,  delicacy,  elegance,  and  clean  intonation  are  certainly  called  for  in  the 
soloist's  first-movement  entrance,  which  encompasses  nearly  the  entire  practical  range 
of  the  violin  and  rises  poetically  to  a  high  D  two  octaves  above  the  staff.  This  sort  of 
exposed  writing  in  the  upper  register  is  more  indicative  than  anything  else  of  what  the 
solo  part  in  this  concerto  is  about;  very  often,  gentle  passagework  will  give  way  to  an 
extended  trill  on  a  single  or  successive  notes.  The  first  movement's  accompanimental 
figurations  and  the  meditative  commentary  of  the  second  speak  the  same  language. 
Only  in  the  finale  does  the  music  become  more  extrovert,  but  even  there  the  determin- 
ing factor  is  more  in  the  nature  of  good  humor  than  of  overt  virtuosity.  But  all  of  this  is 
not  to  say  that  Beethoven's  concerto  is  lacking  in  the  virtuoso  element,  something  that 
we  may  claim  to  hear  more  readily  in,  say,  the  violin  concertos  by  Brahms  and  Tchai- 
kovsky, both  of  which  have  more  virtuosity  written  into  the  notes  on  the  page,  and 
which  may  seem  bigger  or  grander  simply  because  of  their  later-nineteenth-century, 
more  romantically  extrovert  musical  language.  In  fact,  an  inferior  violinist  will  get  by 
less  readily  in  the  Beethoven  concerto  than  in  any  of  the  later  ones:  the  most  significant 
demand  this  piece  places  upon  the  performer  is  the  need  for  utmost  musicality  of  ex- 
pression, virtuosity  of  a  special,  absolutely  crucial  sort. 

An  appreciation  of  the  first  movement's  length,  flow,  and  musical  argument  is  tied  to 
an  awareness  of  the  individual  thematic  materials.  It  begins  with  one  of  the  most  novel 


*See  Ivashkin's  Alfred  Schnittke,  Phaidon  Press,  London,  1996. 
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NEC  Artist  Diploma  Recitals 

Wed,  April  28,  8pm.  Sonia  Chan,  piano, 
performing  Bach,  Schoenberg,  Schumann 

Thu,  April  29,  8pm.  Minji  Kim,  cello, 
performing  Barber,  Schnittke, 
Solima 

NEC  Faculty  Recitals 

Tue,  April  27,  8pm.  Alexander  Korsantia, 
piano,  performing  Mussorgsky,  Stravinsky, 
Haydn,  Mozart 

Wed,  May  5,  8pm.  Russell  Sherman 
&  Wha  Kyung  Byun,  piano  duo, 
performing  Gershwin,  Debussy,  Schumann, 
Busoni,  Schubert 

NEC  Honors 
Wind  Quintets 

Thu,  May  6,  8pm.  Royale  Quintet, 
performing  d'Rivera,  Janacek 

Sun,  May  9,  8pm.  Tradewinds  Quintet, 
performing  Arnold,  Poulenc,  Nielsen 

I  All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

,  NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 
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strokes  in  all  of  music:  four  isolated  quarter-notes  on  the  drum  usher  in  the  opening 
theme,  the  first  phrase  sounding  dolce  in  the  winds  and  offering  as  much  melody  in  the 
space  of  eight  measures  as  one  might  wish.  The  length  of  the  movement  grows  from  its 
duality  of  character:  on  the  one  hand  we  have  those  rhythmic  drumbeats,  which  pro- 
vide a  sense  of  pulse  and  of  an  occasionally  martial  atmosphere,  on  the  other  the  tune- 
ful, melodic  flow  of  the  thematic  ideas,  against  which  the  drumbeat  figure  can  stand  in 
dark  relief.  The  lyricism  of  the  thematic  ideas  and  the  gentle  string  figurations  intro- 
duced into  the  second  theme  provide  the  basis  for  most  of  what  the  soloist  will  do 
throughout  the  movement,  and  it  is  worth  noting  that  when  the  soloist  gives  out  the  sec- 
ond theme,  the  drumbeat  undercurrent  is  conspicuously  absent  and  the  lyric  element 
is  stressed. 

The  slow  movement,  in  which  flute  and  trumpets  are  silent,  is  a  contemplative  set  of 
variations  on  an  almost  motionless  theme  first  stated  by  muted  strings.  The  solo  violin- 
ist adds  tender  commentary  in  the  first  variation  (the  theme  beginning  in  the  horns,  then 
taken  by  the  clarinet),  and  then  in  the  second,  with  the  theme  entrusted  to  solo  bassoon. 
Now  the  strings  have  a  restatement,  with  punctuation  from  the  winds,  and  then  the  solo- 
ist reenters  to  reflect  uponand  reinterpret  what  has  been  heard,  the  solo  violin's  full- 
and  upper-registral  tone  sounding  brightly  over  the  orchestral  string  accompaniment. 
Yet  another  variation  is  shared  by  soloist  and  plucked  strings,  but  when  the  horns  sug- 
gest still  another  beginning,  the  strings,  now  unmuted  and  forte,  refute  the  notion.  The 
soloist  responds  with  a  trill  and  improvises  a  bridge  into  the  closing  rondo.  The  music 
of  this  movement  is  mainly  down-to-earth  and  humorous,  providing  ample  contrast  to 
the  repose  of  the  Larghetto;  among  its  happy  touches  are  the  outdoorsy  fanfares  that 
connect  the  two  main  themes  and,  just  before  the  return  of  these  fanfares  later  in  the 
movement,  the  only  pizzicato  notes  asked  of  the  soloist  in  the  course  of  the  entire  con- 
certo. These  fanfares  also  serve  energetically  to  introduce  the  cadenza,  after  which 
another  extended  trill  brings  in  a  quiet  restatement  of  the  rondo  theme  in  an  extraordi- 
narily distant  key  (A-flat)  and  then  the  brilliant  and  boisterous  final  pages,  the  solo  vio- 
linist keeping  pace  with  the  orchestra  to  the  very  end. 

— Marc  Mandel 
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Although  the  composer  himself  is  not  the  subject,  Michael  Nyman  is  the  author  of 
Experimental  Music:  Cage  and  Beyond,  an  important  survey  of  new  music  focusing  on 
the  1960s  ultra-avant-garde.  Originally  published  in  1974,  this  was  updated  for  a  sec- 
ond edition  in  1999  (Cambridge  University  Press).  Sources  of  information  about  the 
composer  include  Welsh  composer  Pwyll  ap  Sion's  essay  in  the  2001  New  Grove  Dic- 
tionary of  Music  and  Musicians;  the  website  of  Nyman's  publisher,  Chester-Novello 
(www.chesternovello.com);  Nyman's  own  website,  www.michaelnyman.com,  and  K.  Rob- 
ert Schwarz's  Minimalists,  which  discusses  Nyman's  music  through  the  1990s  (Phaidon 
Press).  The  two  websites  include  more-or-less  up-to-date  lists  of  works,  short  biogra- 
phies, and  the  like. 

While  the  Violin  Concerto  has  yet  to  be  recorded,  Nyman's  music  is  well  represented 
on  disc;  here  are  just  a  few.  His  1993  Piano  Concerto  with  soloist  John  Lenehan  and 
Where  the  Bee  Dances  for  sax  and  orchestra  with  soloist  Simon  Haram  were  recorded  by 
the  Ulster  Orchestra  with  Takao  Yuasa  conducting  (budget-priced  Naxos).  A  recording 
of  the  Double  Concerto  for  saxophone,  cello,  and  orchestra  (with  soloists  John  Harle 
and  Julian  Lloyd  Webber),  the  Harpsichord  Concerto  (with  Elisabeth  Chojnaka),  and 
the  Trombone  Concerto  (with  Christian  Lindberg)  may  be  hard  to  find  in  the  United 
States  (EMI).  Nyman's  recent  opera  Facing  Goya  (Warner  Classics)  and  his  chamber 
opera  The  Man  Who  Mistook  His  Wife  for  a  Hat  (CBS  Masterworks)  are  available  on 
disc.  The  Balanescu  Quartet  has  recorded  the  string  quartets  1-3  (Decca);  2-4  were 
recorded  by  the  Lyric  Quartet  (Black  Box). 

Of  course,  many  of  Nyman's  movie  soundtracks  are  available  on  CD,  including  The 
Piano,  Prosperous  Books,  Gattaca,  The  End  of  the  Affair,  and  the  recent  24  heures  de  la 
vie  d'unefemme  and  The  Actors.  "The  Very  Best  of  Michael  Nyman:  Film  Music,  1980- 
2001"  offers  excerpts  from  Nyman's  sound  tracks  (Virgin).  For  another  view  of  the  com- 
poser, look  for  "The  Essential  Michael  Nyman  Band,"  which  contains  music  from  sev- 
eral soundtracks  performed  by  Nyman's  ensemble  (London/Decca). 

— Robert  Kirzinger 

A  good  place  to  start  reading  about  Benjamin  Britten  is  Michael  Kennedy's  Britten  in 
the  Master  Musicians  series  (Oxford  University  paperback).  The  most  complete  recent 
biographical  account  of  the  composer's  life  is  Humphrey  Carpenter's  Benjamin  Britten 
(Scribners).  Michael  Oliver's  Benjamin  Britten  in  the  series  "20th-century  Composers" 
is  a  nicely  detailed  biography  with  plenty  of  illustrations  (Phaidon  paperback).  David 
Matthews's  Britten  is  another  good,  recent,  nicely  illustrated,  compact  biography,  in  a 
series  entitled  "Life&Times"  (Haus  Publishing,  Great  Britain).  Peter  Evans's  The  Music 
of  Benjamin  Britten,  a  thorough  study  of  the  composer's  music,  was  revised  for  a  1996 
paperback  edition  (Clarendon  Press).  Letters  From  a  Life:  Selected  Letters  and  Diaries  of 
Benjamin  Britten  is  a  1400-page  compilation  edited  by  Donald  Mitchell  and  Philip 
Reed  (University  of  California).  The  Cambridge  Companion  to  Benjamin  Britten,  edited 
by  Mervyn  Cook,  is  a  useful  volume  in  the  "Cambridge  Companion  to . . ."  series  (Cam- 
bridge University  paperback).  Britten's  Musical  Language  by  Philip  Rupprecht,  which 
concentrates  mainly  on  the  composer's  larger  works,  is  a  noteworthy  recent  addition  to 
the  Britten  bibliography  (Cambridge  University  Press).  The  Britten  Companion,  edited 
by  Christopher  Palmer,  dating  from  the  mid-1980s,  is  another  useful  compendium  (Cam- 
bridge). Benjamin  Britten:  A  Commentary  on  his  Work  by  a  Group  of  Specialists,  a  sym- 
posium volume  edited  by  Donald  Mitchell  and  Hans  Keller,  discusses  the  composer 
and  his  work  through  the  early  1950s  (Greenwood  Press).  Out  of  print  but  well  worth 
seeking  is  the  indispensable  photographic  survey  Benjamin  Britten:  Pictures  From  a 
Life,  1913-1976,  by  Donald  Mitchell  and  John  Evans  (Scribners).  Michael  Steinberg's 
The  Concerto— A  Listeners  Guide  includes  notes  on  the  composer's  Violin  Concerto  and 
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his  Symphony  for  Cello  and  Orchestra  (Oxford  paperback).  The  Double  Concerto  for 
Violin,  Viola,  and  Orchestra  has  been  recorded  by  violinist  Gidon  Kremer  and  violist 
Yuri  Bashmet  with  Kent  Nagano  conducting  the  Halle  Orchestra  (Erato,  with  Britten's 
Opus  1  Sinfonietta,  his  Opus  16  Young  Apollo  for  piano  quintet  and  string  orchestra, 
and  Two  Portraits). 

The  two  important  modern  biographies  of  Beethoven  are  Maynard  Solomon's  Beetho- 
ven, published  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry 
Cooper's  recent  Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press). 
Also  recent  and  important  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based 
Beethoven  authority  Lewis  Lockwood,  who  offers  a  thoroughly  informed  approach  to  the 
music  knowingly  and  successfully  aimed  at  a  general  readership  (Norton).  A  much  older 
biography,  dating  from  the  nineteenth  century  but  still  necessary,  is  Thayer's  Life  of 
Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  The  New 
Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  article  by 
Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contribu- 
tors to  the  revised  Beethoven  article  in  the  revised  Grove  (2001).  "Musical  lives,"  a  re- 
cent series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback).  Peter  Clive's 
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Beethoven  and  his  World:  A  Biographical  Dictionary  includes  entries  about  virtually  any- 
one you  can  think  of  who  figured  in  the  composer's  life  (Oxford).  Also  of  interest  is  The 
Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper; 
this  is  a  good  general  reference  on  the  composer,  his  works,  his  contemporaries,  and  his 
times  (Thames  &  Hudson  paperback).  Michael  Steinberg's  program  note  on  the  Beetho- 
ven Violin  Concerto  is  in  his  compilation  volume  The  Concerto— A  Listeners  Guide  (Ox- 
ford paperback).  Donald  Francis  Tovey's  note  on  the  Violin  Concerto  is  in  his  Essays  in 
Musical  Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos  and  Overtures  in  the  BBC 
Music  Guides  series  is  a  useful  small  volume  (University  of  Washington  paperback). 
Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  seriously  inter- 
ested in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 

Gidon  Kremer  has  made  two  recordings  of  the  Beethoven  Violin  Concerto.  In  the  ear- 
lier one,  with  Neville  Marriner  conducting  the  Academy  of  St.  Martin  in  the  Fields,  he 
uses  the  Schnittke  cadenzas  he  plays  here  this  week  (Philips,  but  currently  unavail- 
able). In  his  second  recording  (now  more  than  ten  years  old),  with  Nikolaus  Harnon- 
court  and  the  Chamber  Orchestra  of  Europe,  Kremer  uses  his  own  cadenzas,  based  on 
Beethoven's  own  cadenzas  for  the  piano  version  of  the  Violin  Concerto  and  employing 
the  sound  of  a  piano  amplified  from  offstage  (Teldec,  with  Beethoven's  Two  Romances 
for  Violin  and  Orchestra).  Relatively  recent  entries  to  the  Beethoven  Violin  Concerto 
discography  include  Joshua  Bell's  with  Roger  Norrington  and  the  Camerata  Salzburg 
(Sony  Classical),  Hilary  Hahn's  with  David  Zinman  and  the  Baltimore  Symphony  Or- 
chestra (also  Sony  Classical),  and  Frank  Peter  Zimmermann's  with  Jeffrey  Tate  and  the 
English  Chamber  Orchestra  (Seraphim).  Noteworthy  older  recordings  include  Jascha 
Heifetz's  with  Charles  Munch  and  the  Boston  Symphony  Orchestra,  from  1955  (RCA, 
with  Heifetz's  Chicago  Symphony  recording  of  the  Brahms  Violin  Concerto  led  by  Fritz 
Reiner),  Itzhak  Perlman's  with  Carlo  Maria  Giulini  and  the  Chicago  Symphony  Orches- 
tra (EMI  "Great  Recordings  of  the  Century"),  Isaac  Stern's  with  Leonard  Bernstein  and 
the  New  York  Philharmonic  (Sony  Classical),  and  Anne-Sophie  Mutter's  with  Herbert 
von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Important  historic 
recordings  include  Yehudi  Menuhin's  with  Wilhelm  Furtwangler  and  the  Philharmonia 
Orchestra,  from  1953  (EMI  "Great  Recordings  of  the  Century"),  Menuhin's  with  Furt- 
wangler and  the  Lucerne  Festival  Orchestra,  from  1947  (Testament),  Jascha  Heifetz's 
with  Arturo  Toscanini  and  the  NBC  Symphony  Orchestra,  from  1940  (Naxos  Historical, 
with  Heifetz's  1939  BSO  recording  of  the  Brahms  Violin  Concerto  under  Koussevitzky), 
and  Fritz  Kreisler's  with  Leo  Blech  and  the  Berlin  State  Opera  Orchestra,  from  1926 
(Naxos  Historical).  Collectors  will  also  want  to  know  about  two  "live"  Furtwangler  per- 
formances that  have  circulated  on  various  labels:  from  January  1944  with  soloist  Erich 
Rbhn  and  the  Berlin  Philharmonic  (from  the  last  concert  before  Berlin's  Philharmonie 
concert  hall  was  bombed  during  World  War  II),  and  from  September  1947  with  Yehudi 
Menuhin  and  the  Berlin  Philharmonic  (from  the  month  before  the  Menuhin/Furtwangler 
studio  recording  with  the  Lucerne  Festival  Orchestra). 

— Marc  Mandel 
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Week  23 


A  Purpose  Greater  Than  Oneself 


//  I  t  is  in  the  shelter  of  each  other  that  the  peo- 
I  pie  live."  The  Irish  Proverb  has  come  to 
I  mind  often  during  the  past  two  years  as 
girls  and  adults  have  met  to  talk  about  terrorism, 
war,  hardship,  and  sacrifice.  Together,  as  disturbing 
stories  from  across  the  country  and  around  the 
world  have  unfolded,  we  have  articulated  our  shock 
and  disbelief,  and,  more  importantly,  confirmed  the 
power  of  collective  spirit,  determination,  and 
resilience.  In  community,  over  and  over,  we  have 
performed  the  ancient  task  of  teaching  the  next  gen- 
eration that  hope  and  trust  are  stronger  than  hate. 

Perhaps  it  takes  difficulties  and  challenges  for  us 
to  understand  how  important  it  is  to  resist  the  loss 
of  community  in  contemporary  culture.  Recent 
studies  argue  that  Western  societies  have  experi- 
enced a  noticeable  decrease  in  social  capital  or 
social  connectedness  over  the  past  few  decades. 
Suburban  sprawl,  busy  parents,  and  the  scatter  of 
extended  families  have  reduced  the  time  we  spend 
together  and  imperiled  our  collective  strength. 

And  now  researchers  tell  us  that  the  rise  in  social 
disconnectedness  parallels  the  rise  in  children's 
anxiety.  How  could  it  be  otherwise?  When  our 
communities  weaken,  the  individuals  in  them  first 
become  distrustful,  then  anxious.  Young  people 
need  sustained,  healthy  interactions  in  order  to 
learn  how  to  trust  themselves  and  others. 

Adding  to  the  rise  in  anxiety  is  girls'  awareness 
that  we  expect  more  of  them  than  ever  before.  In 
The  Hurried  Child,  David  Elkind  says  that  today's 
youngsters  are  the  "unwilling,  unintended  victims 
[of]  constantly  rising  expectations."  As  a  result-ori- 
ented society,  we  are  fixated  on  high  growth  rate 
and  strong  performance  as  we  try  to  compensate 
for  the  fractures  in  our  collective  life.  These  goals 
may  be  perfect  for  the  GNP,  but  they  are  not  suffi- 
cient for  adolescents  trying  to  become  effective 
and  balanced  adults. 


We  are  all  familiar  with  the  demands  placed  on 
young  people.  We  expect  high  achievement,  high 
test  scores,  admission  to  elite  colleges,  and  early 
steps  toward  a  brilliant  career.  At  one  time,  the 
important  challenges  of  school  were  tempered  by 
the  warmth  of  family  and  the  relaxation  of  unsched- 
uled time  with  friends.  Now,  every  minute  not  in 
school  is  scheduled.  The  bewildering  changes  in 
our  society  leave  us  with  kids  who  sometimes  seem 
to  be  drowning  in  a  sea  of  adult  requirements. 

Even  without  the  added  pressure  from  this  cul- 
ture, adolescence  is  an  uneasy  time.  Think  of  what 
a  girl  will  accomplish  between  the  ages  of  fourteen 
and  eighteen.  She  must  establish  an  identity, 
become  independent  from  parents,  learn  about 
relationships,  clarify  ethical  positions,  grow  physi- 
cally, overcome  awkwardness,  deal  with  peer  pres- 
sure, and  maneuver  through  the  social  land 
mines,  confronting  sex,  drugs,  and  our  media- 
fired  culture.  Then,  of  course,  she's  expected  to 
excel  in  Biology,  Calculus,  and  U.S.  Government 
and  compete  in  team  sports.  Add  onto  that  list 
getting  into  her  first-choice  college  and  keeping 
her  room  clean,  and  we  will  acknowledge  that 
there  is  a  lot  to  be  uneasy  about. 

But  a  girl  should  not  have  to  absorb  all  of  the  wor- 
ries of  the  adult  world  just  to  grow  up.  She  should 
not  have  to  experience  life  as  an  unrelenting  test  in 
order  to  achieve.  A  strong  community  guided  by 
wise  and  caring  adults  will  empower  her  genius.  It 
will  let  her  know  that  she  is  not  the  only  person 
who  has  ever  encountered  difficulty  and  frustra- 
tion. It  will  connect  her  to  others  who  have  met 
serious  challenges  and  accomplished  great  works. 
She  will  learn  to  trust  the  sufficiency  of  her  person, 
and  she  will  develop  a  purpose  that  is  greater  than 
herself.  Instead  of  feeling  small  and  anxious,  she 
will  be  expansive  and  confident.  She  will  relax  and 
work  from  inside  herself.  She  will  do  everything 
she  needs  to  do  and  more. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfleld,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 
GIRLS*     SECONDARY     BOARDING     AND     DAY     SCHOOL     FOUNDED     IN     1898 
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Mario  Venzago 

Making  his  BSO  debut  this  week,  Swiss-born  conductor  Mario 
Venzago  is  in  his  second  season  as  music  director  of  the  Indianapo- 
lis Symphony  Orchestra.  He  is  also  artistic  director  of  the  Baltimore 
Symphony  Orchestra's  Summer  MusicFest.  Mr.  Venzago  was  recent- 
ly appointed  principal  conductor  of  the  Gothenburg  Symphony  Or- 
chestra in  Sweden,  beginning  with  the  2004-05  season.  He  has  pre- 
viously held  posts  as  music  director  of  the  Basel  Symphony  Orches- 
tra (1997-2003),  principal  guest  conductor  of  the  Malmo  Symphony 
Orchestra  (2001-03),  and  music  director  of  the  Euskadi  National 
Orchestra  in  Spain  (1998-2001),  the  Graz  Opera  House  in  Austria 
(1990-95),  and  the  Deutsche  Kammerphilharmonie  in  Bremen  (1989-92).  A  regular  visitor 
to  Europe's  leading  orchestras  and  opera  houses,  he  has  conducted  the  Berlin  Philharmonic, 
the  City  of  Birmingham  Symphony,  the  London  Philharmonic,  the  Munich  Philharmonic, 
the  Gewandhaus  Orchestra  of  Leipzig,  Zurich's  Tonhalle  Orchestra,  the  Vienna  Symphony, 
Berlin's  Komische  Oper,  the  NHK  Symphony  in  Tokyo,  and  at  the  Salzburg  Festival.  In 
North  America  he  has  appeared  with  the  Philadelphia  Orchestra,  the  Toronto  Symphony, 
the  New  Jersey  Symphony,  the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  Florida 
Philharmonic.  In  March  1995,  he  conducted  the  Baltimore  Symphony  on  short  notice,  a 


TICKETS  $39-96  •  TELECHARGE  1.800.447.7400  •  SUBSCRIPTIONS  617.695.6955 

The  Wang  Theatre  Box  Office,  open  Mon-Sat,  1 0  am-6  pm.  Student  Rush,  Full  time,  up  to  age  30, 
$15,2hoursbeforecurtam.Groups  15+ Call  617.456.6343.  TTY  1.888.889.8587    $  §  & 

Photo  of  Larissa  Ponomarenko  and  Yury  Yanowsky  by  Marty  Sohl;  ■  ■         ■  ■ 

www.bostonballet.org 
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-  The  Boston  Globe 


BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


2003-04  SEASON  FINALE 


Friday,  April  23,  7:30  p.m.  at  Jordan  Hall 
Sunday,  April  25,  3:00  p.m.  at  Sanders  Theatre 

Weber  Introduction,  Tneme  and  Variations  ror 

Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  01  Dreams  ror 

Cello  and  Percussion 
Brarrms  Piano  Quartet  in  A  major,  Op.  26 


Four  Saturdays  in  August  at  Longy  School  of  Music,  Cambridge 

Featuring  one  work  by  Dvorak  on  eacb  concert  to 

commemorate  tbe  100    anniversary  or  tbe  composer's  aeatn, 

including  tbe  String  Sextet  in  A  ana  tbe  seminal  Piano  Quintet 


August  7,  8  p.m. 

Mozart  /  Snostakovicn  /  Dvorak 

August  14,  8  p.m. 

Beetnoven  /  Kodaly  /  Dvorak 


August  21,  8  p.m. 

Back  /  Faure  /  Dvorak 

August  28,  8  p.m. 

Beetboven  /  Piston  /  Dvorak 


i.m.HM.M.n.uj..iiU4iaBwr 
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success  leading  to  a  very  close  relationship  with  that  orchestra,  including  subscription  con- 
certs each  year  since  1995,  the  opening  of  the  2000-01  season,  and  his  artistic  directorship 
of  the  summer  festival  since  2000.  Mr.  Venzago's  American  debut  took  place  in  1988  at  the 
invitation  of  Leonard  Bernstein,  at  the  Hollywood  Bowl  with  the  Los  Angeles  Philharmonic 
Institute  Orchestra.  In  addition  to  his  commitments  in  Indianapolis,  his  engagements  for 
2003-04  include  appearances  with  the  Baltimore  Symphony,  Gothenburg  Symphony,  Basel 
Symphony,  Helsinki  Radio  Symphony,  Royal  Scottish  National  Orchestra,  and  the  Helsinki 
Philharmonic.  Mr.  Venzago's  discography  has  earned  him  several  major  awards,  including 
the  Grand  Prix  du  Disque,  the  Diapason  d'Or,  and  the  Prix  Edison.  With  the  Basel  Sym- 
phony Orchestra  he  recently  recorded  a  disc  of  Ravel  orchestral  works  for  Novalis.  Other 
recordings  with  the  orchestra  include  the  complete  symphonic  works  of  Schumann  for  No- 
valis, orchestral  works  of  Nono  for  col  legno,  and  Schoeck's  Penthesilea  for  Pan  Classics. 
Future  recording  projects  with  the  Basel  Symphony  include  choral/orchestral  works  of 
Schumann.  Born  in  Zurich,  Mario  Venzago  began  playing  the  piano  at  five,  attended  the 
conservatory  and  university  in  Zurich,  and  continued  his  studies  with  Hans  Swarowsky  in 
Vienna.  For  ten  years  he  toured  and  recorded  extensively  as  a  concert  pianist.  He  also 
worked  for  the  radio  network  in  Lugano.  He  began  his  career  on  the  podium  in  1978  as 
principal  conductor  of  the  Winterthur  City  Orchestra.  He  later  led  the  Lucerne  Opera 
House  and  served  as  principal  conductor  for  the  radio  recordings  of  the  Orchestre  de  la 
Suisse  Romande  in  Geneva  until  1986.  From  1986  to  1989  he  was  music  director  of  the 
Heidelberg  Opera  House.  Mr.  Venzago  lives  in  Heidelberg  with  his  wife,  Marianne  Skansi- 
Venzago,  principal  viola  of  the  Heidelberg  Symphony,  and  their  two  sons,  Mario  and  Gabriel. 

Gidon  Kremer 

In  the  thirty-year  course  of  his  career,  violinist  Gidon  Kremer  has 
established  a  worldwide  reputation  as  one  of  the  most  original  and 
compelling  artists  of  his  generation.  His  extensive  repertoire  en- 
compasses all  of  the  standard  classical  and  Romantic  violin  works, 
as  well  as  music  by  such  20th-century  masters  as  Henze,  Berg,  and 
Stockhausen.  He  champions  the  work  of  living  Russian  and  Eastern 
European  composers  and  has  performed  many  important  new  com- 
positions, several  of  them  dedicated  to  him.  He  has  become  associ- 
ated with  such  composers  as  Schnittke,  Part,  Gubaidulina,  Silves- 
trov,  Nono,  Reimann,  Vasks,  Adams,  and  Piazzolla.  Since  making 
his  Western  debut,  Mr.  Kremer  has  appeared  with  the  orchestras  of  Berlin,  Boston,  Amster- 
dam, Los  Angeles,  San  Francisco,  Philadelphia,  New  York,  London,  Paris,  and  Vienna,  with 
conductors  including  Bernstein,  Karajan,  Eschenbach,  Gergiev,  Giulini,  Jochum,  Previn, 
Claudio  Abbado,  Levine,  Maazel,  Muti,  Harnoncourt,  Mehta,  Marriner,  and  Zinman.  Deep- 
ly committed  to  chamber  music,  he  works  with  partners  such  as  Valery  Afanassiev,  Martha 
Argerich,  Keith  Jarrett,  Oleg  Maisenberg,  Vadim  Sakharov,  Tatyana  Grindenko,  Misha 
Maisky,  and  Thomas  Zehetmair.  His  award-winning  discography  includes  more  than  100 
albums  for  Deutsche  Grammophon,  Teldec,  Philips,  ECM,  Sony  Classical,  EMI/Angel,  and 
Nonesuch.  Since  1981,  Mr.  Kremer  has  been  inviting  a  select  group  of  artists  to  participate 
in  the  music  festival  he  founded  in  the  small  Austrian  village  of  Lockenhaus.  The  festival's 
emphasis  is  on  the  exploration  of  new  repertoire,  with  unusual  pairings  of  musicians  who 
collaborate  in  an  informal  atmosphere  conducive  to  discovery  and  communication.  Locken- 
haus is  the  realization  of  Mr.  Kremer's  belief  that  music  can  overcome  all  barriers  of  lan- 
guage and  culture.  Since  1992,  musicians  from  Lockenhaus  have  toured  the  world  as  Krem- 
erata  Musica.  Tours  have  included  a  critically  acclaimed  "Hommage  a  Piazzolla"  program 
as  well  as  a  world  tour  and  recording  of  a  concert  version  of  Piazzolla's  "tango  operita" 
Maria  de  Buenos  Aires,  in  1998.  Mr.  Kremer  has  been  artistic  director  of  the  Musiksommer 
Gstaad  in  Switzerland,  succeeding  Lord  Yehudi  Menuhin.  In  2002  he  became  the  artistic 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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THE    SlIOl*  S    AT 

PRUDENTIAL 

C   K  TV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 
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Inspired  orchestra 

Rousing  chorus 


Vivaldi  to  Verdi 

EXUBERANT  AND  SOARING 

Grant  Llewellyn  conducts  two  choral 
masterpieces:  VIVALDI'S  GLORIA  and 
VERDI'S  "AVE  MARIA"  from  Four  Sacred  Pieces. 

FRI,  APR  30  at  8.00pm       SYMPHONY  HALL 
SUN,  MAY  2  at  3.00pm      SYMPHONY  HALL 

ORDER  TODAY!  Call  617  266  3605 
or  visit  www.handelandhaydn.org 


leader  of  the  new  "les  museiques"  festival  in  Basel,  Switzerland.  In  1996  he  founded  the 
Kremerata  Baltica  chamber  orchestra  to  foster  outstanding  young  musicians  from  the  three 
Baltic  states.  He  tours  regularly  with  the  orchestra,  serving  as  artistic  director  and  soloist. 
He  and  the  Kremerata  Baltica  were  awarded  a  Grammy  for  their  Nonesuch  recording  "After 
Mozart"  (2001).  Their  latest  Nonesuch  recording,  "The  Russian  Seasons,"  was  released  in 
September  2003.  Other  recent  Nonesuch  releases  include  "Happy  Birthday"  (2003)  and 
works  by  Georges  Enescu  (2002).  Gidon  Kremer  was  born  in  1947  in  Riga,  Latvia.  He  be- 
gan his  study  of  the  violin  at  four  with  his  father  and  grandfather,  both  accomplished  string 
players.  He  began  his  formal  education  at  seven,  with  his  entry  into  the  Riga  Music  School 
as  a  student  of  Professor  Sturestep.  By  the  time  he  reached  eighth  grade,  he  was  audition- 
ing for  competitions  in  Poland,  Romania,  and  France.  At  sixteen  he  was  awarded  the  First 
Prize  of  the  Latvian  Republic.  Two  years  later  he  auditioned  for  David  Oistrakh,  becoming 
one  of  the  few  students  selected  to  apprentice  under  that  master  at  the  Moscow  Conserva- 
tory. In  1967  he  won  his  first  international  prize,  at  the  Queen  Elisabeth  Competition  in 
Brussels.  Following  this  triumph,  he  took  a  prize  in  the  Montreal  Competition,  top  honors 
in  the  Paganini  Competition  in  Genoa,  and,  finally,  the  coveted  first  prize  in  the  1970  Tchai- 
kovsky Competition.  He  plays  a  Guarnerius  del  Gesu,  "ex-David,"  dated  1730.  He  is  also 
the  author  of  three  books,  published  in  German,  which  reflect  his  artistic  pursuits.  Gidon 
Kremer  made  his  BSO  debut  in  April  1979  with  the  Brahms  Violin  Concerto.  He  has  re- 
corded Gubaidulina's  Offertorium  with  the  BSO  and  conductor  Charles  Dutoit;  made  his 
most  recent  subscription  appearances  in  April  1992  (including  a  Friday-afternoon  perform- 
ance of  concertos  by  Schumann,  Shostakovich,  and  Tchaikovsky  in  a  single  concert),  and 
appeared  with  the  BSO  most  recently  in  1994  at  Tanglewood,  in  the  Sibelius  Violin  Con- 
certo with  Bernard  Haitink  conducting. 


Ula  Ulijona 

Making  her  BSO  debut  with  these  concerts,  violist  Ula  Ulijona  was 
born  in  Vilnius  in  1974.  She  studied  at  the  Lithuanian  Academy  of 
Music  with  Petras  Radzevicius  and  attended  master  classes  with 
Hatto  Beyerle,  Mstislav  Rostropovich,  Yuri  Bashmet,  Gidon  Kremer, 
Wolfram  Christ,  Veronica  Hagen,  and  Gerard  Causse.  After  her 
studies  at  the  Music  Academy  in  Basel,  Switzerland,  with  Hatto 
Beyerle,  she  continued  at  the  Hochschule  fur  Musik  in  Berlin  with 
Tabea  Zimmermann.  Since  winning  two  first  prizes  in  Lithuania's 
national  competitions  in  1991  and  1994,  Ms.  Ulijona  has  appeared 
as  a  soloist  with  many  ensembles  and  orchestras  both  at  home  and 
abroad.  As  a  viola  leader  of  Gidon  Kremer's  Kremerata  Baltica  chamber  orchestra  she  took 
part  in  the  first  Teldec  and  Nonesuch  recordings  with  the  orchestra  and  gave  concerts  at 
the  most  important  halls  around  the  world,  such  as  Carnegie  Hall,  Royal  Albert  Hall,  the 
Moscow  Tchaikovsky  Conservatory  Hall,  and  at  the  Lockenhaus,  Salzburg,  and  Gstaad  fes- 
tivals, among  others.  Also  an  active  soloist,  Ula  Ulijona  has  performed  at  London's  Royal 
Festival  Hall  (Mozart's  Sinfonia  concertante)  with  Gidon  Kremer  and  Kurt  Sanderling,  at 
the  BBC  Proms,  with  the  Munich  Philharmonic,  and  many  other  orchestras.  In  addition  to 
her  appearances  with  the  Kremerata  Baltica  chamber  orchestra,  Ula  Ulijona  has  played 
chamber  music  in  Gidon  Kremer's  Kremerata  Musica  ensemble,  participating  in  a  world 
tour  and  Teldec  recording  of  Piazzolla's  "tango  operita"  Maria  de  Buenos  Aires,  on  the 
Nonesuch  recording  "Tracing  Astor,"  and  in  concerts  in  the  United  States  and  Europe.  Ula 
Ulijona  was  a  prizewinner  in  the  2001  William  Primrose  International  Competition  in  Chi- 
cago. She  plays  an  instrument  made  by  David  Segal  (USA). 
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In  a  financial  community  awash  in  mega-merger 

headlines  and  the  uncertainty  that  goes  with  them, 

it  is  natural  to  take  comfort  in  the  things 

that  haven't  changed. 


Common   Sense 
Uncommon   Continuity 


At  Fiduciary  Trust,  we  still  manage  money 

with  insight,  discipline  and  an  enduring  commitment 

to  the  needs  of  our  clients  and  their  families. 

These  days,  that  is  a  big  deal. 


Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 
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2003-2004  Season 

Supporters  of  Named  Concerts  and  Guest  Artist  Appearances 

The  Boston  Symphony 

Orchestra  wishes  to  thank  the  following  for  naming  a  Con- 

cert or  guest  artist  appearance  during  the  2003-2004  season.  Concerts  are  avail- 

able for  naming  to  Boston  Symphony  Orchestra  and  Boston  Pops  Annual  Fund 

supporters  of  $25,000 

or  more,  and  may  also  be  endowed  for  a  minimum  term  of 

ten  years. 

The  following  concerts 

were  named  by: 

October  3 

Fanny  Peabody  Mason  Music  Fund 

October  9 

Beranek  Concert  Fund 

October  30 

Eloise  and  Raymond  H.  Ostrander 

Memorial  Concert  Fund 

November  7 

Norman  V.  and  Ellen  B.  Ballou  Concert  Fund 

November  20 

Virginia  Wellington  Cabot  Concert  Fund 

November  22 

Gregory  E.  Bulger 

November  28 

Jane  deP.  and  Edwin  S.  Webster  Memorial 

Concert  Fund 

November  29 

Ms.  Alice  Confortes 

January  9  and  10 

Marie  Gillet  and  Fernand  Gillet  Memorial 

Concert  Fund 

January  15 

Jane  and  Neil  Pappalardo 

January  16 

Mr.  and  Mrs.  Peter  A.  Brooke 

January  17 

Stephen  and  Dorothy  Weber 

March  18 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 

April  2 

Mr.  and  Mrs.  William  R.  Elfers 

April  23 

Mr.  and  Mrs.  Disque  Deane 

April  27 

The  Nathan  R.  Miller  Family 

April  30 

An  Anonymous  Donor 

June  1 

Cecile  Higginson  Murphy 

July  6 

Estate  of  Marylyn  Nelson 

The  following  guest  artists'  appearances  were  supported  by: 

Lorraine  Hunt  Lieberson  et  al.            Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Yefim  Bronfman 

Roberta  Strang  Memorial  Fund 

Wynton  Marsalis 

Elfers  Fund  for  Performing  Artists,  established 

in  honor  of  Deborah  Bennett  Elfers 

Susanne  Mentzer  et  al. 

Ethan  Ayer  Vocal  Soloist  Fund 

Peter  Serkin 

Estate  of  Arlene  M.  Jones 

Tangle  wood  Festival  Chorus                Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Dubravka  Tomsic 

In  memory  of  Mary  Rousmaniere  Gordon 

Peter  Wispelwey 

Hamilton  Osgood  Fund  for  Guest  Artists 

Michael  Chertock 

Estate  of  Charlotte  Spohrer  McKenzie 

The  benefits  of  naming  a 

concert  or  guest  artist  appearance  include  backstage  visits, 

special  receptions,  program  book  recognition,  and  individually  tailored  privileges.  If  you 

would  like  to  learn  more 

about  the  opportunity  of  naming  or  endowing  a  concert  or  guest 

artist  appearance,  please 

call  Robert  K.  Meya,  Senior  Major  Gifts  Officer,  at  (617)  638- 

9252.  Thank  you. 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www. fairmont.com        800  441  1 4 1 4 


Fairmont  Hotels  &  Resort\ 
is  a  unique  collection  of 
42  world-class  hotels  locaii  j 
in  six  countries. 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


ital  and  Endowment  Contributors 


"Trie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  cal- 
iber performances,  and  education  and  community  outreach  programs,  and 
to  preserving  its  world-renowned  concert  facilities.  Contributions  from 
donors  and  income  from  the  endowment  support  40  percent  of  the  annual 
budget.  The  BSO  salutes  the  donors  listed  below  who  made  capital  and 
endowment  gifts  of  $10,000  or  more  between  June  1,  2002,  and  August  31. 
2003.  For  further  information,  contact  Judi  Taylor  Cantor,  Director  of 
Major  and  Planned  Giving,  at  (617)  638-9269. 


$1,000,000  and  Up 

Anonymous  (2) 
Margaret  A.  Congleton 


Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Susan  Morse  Hilles 


$500,000-$999,999 

Anonymous  (1) 


Diana  Osgood  Tottenham 


$250,000-5499,999 

Anonymous  (1) 

Mr.  and  Mrs.  Gregory  S.  Clear 


Kate  and  Al  Merck 


$100,000-$249,999 

Estate  of  Edith  Allanbrook 
Estate  of  Miss  Barbara  Anderson 
Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Sydelle  and  Lee  Blatt 
Ms.  Ann  V.  Dulye, 

in  memory  of  Raymond  J.  Dulye 
Mr.  and  Mrs.  George  M.  Elvin 


Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Estate  of  Armando  Ghitalla 
Mrs.  Philip  Kruvant 
National  Park  Service, 
U.S.  Dept.  of  the  Interior 
Save  American  Treasures 


$50,000-$99,999 

The  Behrakis  Foundation 
Mr.  and  Mrs.  Disque  Deane 
Estate  of  Gattie  P.  Holmes 
Mr.  and  Mrs.  Daniel  M.  Neidich 


Ms.  Helen  Salem  Philbrook 
Estate  of  Elizabeth  A.  Rose 
Estate  of  Ms.  Tirzah  J.  Sweet 
Mr.  and  Mrs.  Stephen  R.  Weiner 


Continued  on  page  57 
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It's  Life 


cm  a 


wAote  cuMe^e^it  LEVEL. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  oYJ.^G.IJJ^ 
Prudential  Center,  800  boylston  street.  Boston 


FhKLNl    LtVfcL. 


25th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February  18,22,29 
Symphony  No.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphiI.og  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (New  York). 
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Capital  and  Endowment  Contrit 

►utors    (continued) 

$25,000-549,999 

Anonymous  (1) 

Mr.  Albert  H.  Gordon 

Estate  of  Elizabeth  A.  Baldwin 

Estate  of  David  W.  Klinke 

Estate  of  Roger  F.  Brightbill 

The  Richard  P.  and  Claire  W.  Morse 

Estate  of  Katherine  E.  Brown 

Foundation 

Mrs.  Harriett  M.  Eckstein 

Estate  of  Dr.  Charles  A.  Reiner 

Ms.  Lillian  Etmekjian 

Estate  of  Dorothy  Troupin  Shimler 

Estate  of  Frances  Fahnestock 

Mr.  and  Mrs.  Harold  Sparr 

Estate  of  Miriam  A.  Feinberg 

Elizabeth  Taylor  Fessenden 

Foundation 

$15,000-$24,999 

Anonymous  (1) 

Estate  of  Charlotte  Spohrer 

Mr.  and  Mrs.  Peter  A.  Brooke 

McKenzie 

Estate  of  Anna  E.  Finnerty 

Estate  of  Dorothy  F.  Rowell 

FleetBoston  Financial  Foundation 

Mr.  and  Mrs.  Wallace  L.  Schwartz 

Estate  of  Elizabeth  B.  Hough 

Mrs.  Nathaniel  H.  Sperber 

Ms.  Audrey  Noreen  Koller 

$10,000-$  14,999 

Anonymous  (1) 

Mr.  and  Mrs.  Joseph  C.  McNay 

Mr.  and  Mrs.  Ben  Beyea 

Estate  of  Marilyn  S.  Nelson 

Mr.  and  Mrs.  James  F.  Cleary 

Dr.  Peter  Ofner 

Mr.  and  Mrs.  Harry  Freedman 

Mr.  Donald  I.  Perry 

Mr.  Norman  J.  Ginstling 

Ms.  Barbara  C.  Rimbach 

Susan  Grausman  and 

Marcia  A.  Rizzotto 

Marilyn  Loesberg 

Dr.  J.  Myron  Rosen 

Highland  Capital  Partners 

Stephen  and  Dorothy  Weber 

Mr.  Wycliffe  K.  Grousbeck 

Ms.  Elizabeth  Zausmer 

Dr.  Edwin  F.  Lovering 

Mrs.  Edward  M.  Lupean  and 

Diane  H.  Lupean 

!'"- 

p  up  [m 

Artist 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Education  and  Community  Programs 

he  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
X^garded  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 
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INVESTMENT 


PROFESSIONALS 


Welch  &  Forbes  llc 

45  SCHOOL  STREET 

BOSTON,  MA  02108    T:  6i7.523.l635 


RICHARD  F.  YOUNG 


PRESIDENT 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


PAUL  R.  DAVIS 


JOHN  H.  EMMONS,  JR. 


CHARLES  T,  HAYDOCK 


ARTHUR  C.  HODGES 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


*\ 
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WQUJU>  M-  DAJW 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


Education  and  Community  Programs     (continued) 


The  Abbey  Group 
Helaine  B.  Allen  and 

The  Berenson  Foundation 
Associated  Grantmakers  of 

Massachusetts 
Estate  of  Elizabeth  A.  Baldwin 
Frank  M.  Barnard  Foundation,  Inc. 
Brookline  Youth  Concerts  Fund 

Mrs.  Marion  Dubbs 
Cambridge  Community  Foundation 
Citizens  Bank  Foundation 
Clipper  Ship  Foundation,  Inc. 
Mr.  Eric  D.  Collins 
Jane  B.  Cook  1992  Charitable 

Trust 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Paul  F.  and  Lori  A.  Deninger 
Alice  Willard  Dorr  Foundation 
Ann  V.  Dulye 
Estate  of  Erna  V.  Fisher 
Mr.  and  Mrs.  Daniel  Freed 
Global  Companies  LLC 

Alfred  Slifka 
Mr.  Albert  H.  Gordon 


The  Hoche-Scofield  Foundation 

Stephen  B.  Kay 

Roger  and  Myrna  Landay 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

The  Lowell  Institute 

McCarthy  Family  Foundation 

MetLife  Foundation 

Mr.  and  Mrs.  Nathan  R.  Miller 

New  Balance  Athletic  Shoe,  Inc. 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Olive  Higgins  Prouty  Foundation 
Dr.  Carol  Reich  and 

Mr.  Joseph  Reich 
Estate  of  Robert  Rohner 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
State  Street  Foundation 

George  A.  Russell,  Jr. 

David  A.  Spina 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Trust  Family  Foundation 
Yawkey  Foundation  II 
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LIFE  ON  I  COMM.AVE. 


.    ...they  want  to  go  to 
f  he.  jympnony  and  spend 

the  weekend  with  us. 
Why  don't  we  suggest 

the  new  hotel  : 


/- 


HOTEL  COMMONWEALTH 


ELCO 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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e  Higginson  Society 


The  Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


appassionato-$ioo,ooo  and  above 


The  Nathan  R.  Miller  Family 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  George  D.  Behrakis 


Mr.  and  Mrs.  Disque  Deane 


ENCORE-$25,ooo  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W.  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 
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THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  ^HAZELDEN 

800-257-7800,  ext.2521 
www.  ha  zelden.org 

©2002  Hazelden  Foundation 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BEST  OF 

BOSTON 

www.charleswebbcidesigns.com  sSHzS. 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(7«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At  HSBC, 
our  highly  experienced  private  bankers 
know  the  particular  needs  of  successful 
entrepreneurs  and  wealthy  families.  These 
trusted  advisors  bring  you  their  expertise  in 
banking,  credit,  trusts  and  estates,  asset 
management,  and  alternative  investments. 


With  HSBC's  vast  global  network  of 
financial  knowledge,  your  private  banker 
can  make  your  finances  work  harder  for 
you  both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  at  617-357-8686  in  our 
Boston  office  ^ 

for  more  lloijO  4Xf 

information.       The  world's  local  bank 


New  York  •  Boston  ■  Boca  Raton  •  Buffalo  •  Los  Angeles  ■  McLean,  VA  •  Miami  •  Newport  Beach,  CA  ■  San  Francisco  ■  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visitwww.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


^fou'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     • 
Rich  Warren,  Chicago  Tribune,  6/1/90. 
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Better  sound  through  research  t 


The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 
Miss  Barbara  Adams 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Walter  Amory 
Mrs.  Rae  Anderson 
Mr.  and  Mrs.  Sherwood  E.  Bain 
Estate  of  Max  Bearon 
Mr.  and  Mrs.  George  W.  Berry 
Doreen  and  Charles  Bilezikian 
William  T.  Burgin 
Harold  and  Judith  Brown  Caro 
Mr.  Charles  Christenson 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Loring  and  Katinka  Coleman 
Sarah  Chapin  Columbia  and 
Stephen  Columbia 


Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W.  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  67 
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We're  trusted  by  generations  to 
advise  generations. 


We're  Derby  and  Company.  We  have  built  long-lasting 
relationships  with  individuals  and  families  who  have 
trusted  us  to  preserve,  manage  and  grow  their  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and 
we  work  with  you  to  design  an  investment  program 
that  meets  your  unique  needs. 


<&& 


Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


m 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON 

2003 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 


fitcorp 

www.fitcorp.com 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  F.  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  F. 

Geary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 
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Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifield 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W. 

Doran 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  69 


Excellence 

in  private  residential 

mental  health  services 

for  over  30  years 


QwildAcrelnw 

108  Pleasant  Street,  Arlington,  MA  02476 
www.wildacreinns.com    78 1  -643-0643 


nn>i  bima 


Berkshire  (cistttute  for  Music  §  Arts 


MUSIC  ■  THEATRE  ■  VISUAL  ARTS 
DANCE  ■  CREATIVE  WRITING 

Teens  entering  10th  -  12th  grade 

are  invited  to  spend  the  summer  at 

Williams  College  in  Williamstown,  AAA 

June  23rd-  July  18th,  2004 

•  Develop  artistic  excellence 

■  Engage  in  Jewish  living  and  learning 
in  a  pluralistic  Jewish  community 

■  Enjoy  the  world-class  cultural 
attractions  of  the  Berkshires 


www.bimasummerarts.org 

(781)  642-6800  ext.  208 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  from  one  hour 
before  each  concert  through  intermission,  and 
for  up  to  thirty  minutes  after  each  BSO  concert 


BOS     ON     >)UPHOH)     OFUHfc  P  * 


^ 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
Mr.  and  Mrs.  Richard  D 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 


Hill 


Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 


Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 

Continued  on  page  71 
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\S\ 


COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bav  •  617-369-5000  New  Hours  arc:  Monday  -  Saturday  10a.m.  -  8p  ni  .  Sunday  Noon  -  6p.m. 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  Rive: 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Irvine  Cassidy 

at:  (978)369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
www.nedeaconess.com 


Newrmry  Court 


New  England  Deaconess  Association 
LEU  Equal  Housing  Opportunity 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Dr.  and  Mrs.  Jerome  Porush 
John  and  Susanne  Potts 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 


Maurice  and  Sarah  Segall 
Mr.  Robert  G.  Segel 
The  Shane  Foundation 
Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Mr.  Marshall  H.  Sirvetz 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and 

Hilde  H.  Tillman 


Mr.  H.  Stephen  Tilton 

Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  Osgood  Tottenham 

Marc  Ullman 

Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Mr.  Matthew  A.  Weatherbie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 


;'sj&^'&£*in 
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U 


Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs  •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations  •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


BSUvations 

ifcston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Services, 


Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  74 
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BSOvations      (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 

Executive  Vice  President 
and  Chief  Marketing 
Officer 


Michael  C.  Ruettgers 
Executive  Chairman 


Delta 


Delta  is  grateful  to  be  a  proud  spon- 
sor of  the  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


EMC2 

where  information  lives 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  & 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  &  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
jyTftf      tion  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 
President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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II 


NEXT  PROGRAM... 

Thursday,  April  29,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  April  29,  at  8 
Friday,  April  30,  at  1:30 
Saturday,  May  1,  at  8 

DANIELE  GATTI  conducting 


Pre-Concert  Talks 
by  Elizabeth  Seitz, 
scholar/teacher 


MOZART 


Piano  Concerto  No.  23  in  A,  K.488 

Allegro 
Adagio 
Allegro  assai 

GIANLUCA  CASCIOLI 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend  [Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Sturmisch  bewegt 

[With  tempestuous  motion] 


The  exciting  Italian  conductor  Daniele  Gatti — who  made  his  acclaimed  BSO  debut 
with  an  all-Brahms  program  in  February  2002  and  will  open  the  BSO's  2004-05 
subscription  season  with  Mahler's  Fifth  Symphony — returns  to  the  BSO  podium 
for  music  of  Mozart  and  Mahler.  Joining  him  is  the  young  Italian  pianist  Gianluca 
Cascioli,  who  has  previously  performed  Mozart  and  Beethoven  with  the  BSO,  and 
music  of  Bernstein  with  the  Tanglewood  Music  Center  Orchestra.  Mozart's  lovely 
Piano  Concerto  No.  23  was  one  of  a  string  of  more  than  ten  piano  concertos  that 
Mozart  wrote  for  himself  to  play,  and  with  which  he  made  his  Vienna  reputation 
after  arriving  there  from  Salzburg  in  the  early  1780s.  The  minor-key  second  move- 
ment is  quintessentially  Mozart  in  its  bittersweet  melancholia.  Also  on  the  program 
is  Mahler's  Symphony  No.  1.  This  1888  work,  the  composer's  first  completed  sym- 
phony, draws  on  melodies  that  reflect  the  folk  music  of  the  composer's  native  cen- 
tral Europe.  Mahler  folds  these  outwardly  simple  tunes  into  symphonic  structures 
of  exceptional  grandeur. 


76 


COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 


Thursday,  April  29,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— April  29,  8-9:55 
Friday  'A— April  30,  1:30-3:25 
Saturday  'A— May  1,  8-9:55 

DANIELE  GATTI,  conductor 
GIANLUCA  CASCIOLI,  piano 

MOZART  Piano  Concerto  No.  23 

in  A,  K.488 
MAHLER  Symphony  No.  1 


North  Andover's  PREMIER 
LifE'Care  Retirement  Community 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


Edgew 


35416 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  ^ 

Freedom,  Control,  Stability,  Health  Care  L=J 


Sunday,  May  2, 

at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER,  conductor 

(The  TFC's  deb 

ut  concert  at  Jordan  Hall) 

BRUCKNER 

Christus  f actus  est;  Virga 

Jesse 

MARTIN 

Mass  for  double  chorus 

TALLIS 

Spem  in  alium,  Motet  in 

forty  parts 

BAX 

Mater  orafilium 

BRITTEN 

Five  Flower  Songs 

ELGAR 

Four  Unaccompanied 

Part-songs,  Opus  53 

Tuesday  'B'— May  4,  8-9:50 
Thursday  'C  —  May  6,  8-9:50 
Friday  *B'— May  7,  1:30-3:20 
Saturday  'B'— May  8,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
NADJA  MICHAEL,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  La  Mort  de  Cleopdtre,  for 

soprano  and  orchestra 

RAVEL  Daphnis  et  Chloe 

(complete) 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


A 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  caU  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty -five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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CAUCUINTAHITI 


ifi 


BOSTON 


ily  at  the  MFA 


February  29 

through 

June  20,  2004 


Museum 
of  Fine  Arts, 
Boston 

Tickets: 

617-542-4MFA 

www.mfa.org 


This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitians  (detail),  1 899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


The  media  sponsor  is  CBS  4. 


0  Fleet 


1 


SONG'S 


CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 

(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 
college  of 
music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)  747-2261 
www.  berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 


Natural  Colored 
Diamonds 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET,  CHESTNUT  HILL,  MA  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 

www.davidandcompany.com 
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BOSTON  SYMPHONY  ORCHESTRA  *t*». 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

CHAMBER  MUSIC  TEA  VI 

Friday,  April  23,  at  2:30 

COMMUNITY  CONCERT  VII 

Sunday,  April  25,  at  3,  at  Tuckerman  Hall,  Worcester 
This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

SCOTT  ANDREWS,  clarinet 
JULIETTE  KANG,  violin 
JONATHAN  MILLER,  cello 
RANDALL  HODGKINSON,  piano 


BEETHOVEN 


MESSIAEN 


Variations  in  G  on  Wenzel  Muller's  song,  Ich  bin 
der  Schneider  Kakadu,  Opus  121a,  for 
piano,  violin,  and  cello 

Quatuor  pour  la  fin  du  temps  (Quartet 
for  the  End  of  Time),  for  clarinet,  violin, 
cello,  and  piano 

I.  Liturgy  of  crystal 

II.  Vocalise,  for  the  Angel  who  announces 
the  end  of  time 

III.  Abyss  of  the  birds 

IV.  Interlude 

V  Praise  to  the  Eternity  of  Jesus 
VI.  Dance  of  fury,  for  the  seven  trumpets 
VII.  Cluster  of  rainbows,  for  the  Angel 

who  announces  the  end  of  lime 
VIII.  Praise  to  the  Immortality  of  Jesus 


Steinway  and  Sons  Piano 


Week  23 


Ludwig  van  Beethoven  (1770-1827) 

Variations  in  G  on  Wenzel  Muller's  Ich  bin  der  Schneider  Kakadu,  Opus  121a 

It  is  not  at  all  clear  when  Beethoven  composed  his  Kakadu  Variations,  or  if,  indeed, 
its  composition  was  not  perhaps  the  result  of  two  separate  stages  of  work.  The  tune 
comes  from  a  musical  play  called  Die  Schzvestern  von  Prag  (The  Sisters  of  Prague)  per- 
formed in  1794.  The  song  in  question,  "Ich  bin  der  Schneider  Kakadu"  ("I  am  the  tailor 
Kakadu"),  is  one  of  those  self-introductions  which  seem  to  have  been  a  favorite 
genre  in  the  musical  theater  from  time  immemorial  (celebrated  examples  include 
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Papageno's  entrance  song  in  The  Magic  Flute,  Figaro's  "self-advertisement"  in 
Rossini's  Barber  of  Seville,  and  Major-General  Stanley's  classic  patter  song  "I  am  the 
very  model  of  a  modern  major-general"  in  The  Pirates  of  Penzance).  It  is  likely  that 
Beethoven  composed  the  variations  at  a  fairly  early  date,  when  the  song  was  still 
popular,  but  the  first  unequivocal  reference  to  the  composition  is  found  in  a  letter 
to  the  publisher  Gottfried  Hartel  in  July  1816,  where  he  specifically  notes  that  these 
variations  "belong  to  my  early  works,  but  they  are  not  poor  stuff."  It  is  even  possible 
that  the  portentous  slow  introduction  that  serves  as  a  foil  to  the  lighter  character 
of  the  variations  was  the  product  of  the  composer's  decision  to  spruce  up  the  work 
before  offering  it  to  a  publisher.  In  any  case,  it  did  not  appear  in  print  until  1824. 

The  variations  themselves  could  easily  match  Beethoven's  turn-of-the-century 
style.  They  are  laid  out  in  a  way  quite  similar  to  the  Opus  11  trio  for  clarinet,  cello, 
and  piano.  In  both  cases  the  first  variation  is  for  the  piano  alone;  later  on  the  two 
melody  instruments  have  their  own  duet  without  the  keyboard,  and  certain  of  the 
variations  proceed  in  imitative  fashion.  A  slow  variation  near  the  end  recalls  the 
mood  of  the  introduction,  a  mood  routed  by  the  rollicking  good  humor  of  the 
ensuing  6/8  movement  and  the  vigor  of  the  conclusion. 


Olivier  Messiaen  (1908-1992) 
Quartet  for  the  End  of  Time 


The  French  composer,  teacher,  and  organist  Olivier  Messiaen  wrote  his  extraordinary 
Quartet  for  the  End  of  Time  under  equally  extraordinary  circumstances.  In  June  1940, 
Messiaen  was  among  a  group  of  French  soldiers  captured  by  the  Germans.  Sent  to 
Stalag  VHI-A  in  Saxony,  he  there  met  a  violinist,  clarinetist,  and  cellist  for  whom  he 
composed  a  piece  that  ultimately  became  the  fourth-movement  Interlude  of  the 
Quartet  for  the  End  of  Time.  Having  finished  the  quartet  in  January  1941,  Messiaen 
joined  his  three  captive-colleagues  for  the  first  performance  that  January  15,  before 
an  audience  of  prisoners  from  France,  Belgium,  Poland,  and  elsewhere. 

Messiaen's  quartet  was  inspired  by  the  Biblical  vision  of  the  Apocalypse  in  the 
tenth  chapter  of  Revelation,  wherein  "an  angel,  full  of  strength,  descending  from  the 
sky,  clad  with  a  cloud,  covered  with  a  rainbow. . .  lifted  his  hand  to  the  sky  and  swore 
by  Him  who  lives  in  the  centuries  of  centuries  saying:  There  shall  be  no  time."  The 
Biblically  symbolic  absence  of  time  is  also  reflected  in  the  music,  which,  by  virtue  of 
its  slow  tempos  and  irregular  rhythms,  lacks  a  regular  pulse.  Other  hallmarks  of 
Messiaen's  musical  style  and  language  also  evident  in  the  Quartet  for  the  End  of 
Time  are  his  remarkable  and  evocative  use  of  musical  color,  his  lifelong  fascination 
with  birdsong  (here  represented  for  the  first  time  in  his  musical  output),  and  his 
underlying  Catholic  faith  (which  Messiaen  himself  once  called  "the  most  important 
aspect"  of  his  music). 

Following  the  war,  Messiaen  applied  his  unique  treatment  of  musical  colors  and 
rhythms,  along  with  his  continuing  interest  in  birdsong,  to  several  works  concerned 
with  the  qualities  of  human  (as  opposed  to  purely  Christian)  love  in  all  of  its  aspects. 
Noteworthy  among  these  works  was  his  massive  Turangalila-symvhonie,  an  extended 
musical  reflection  on  love  inspired  by  the  legend  of  Tristan  and  Isolde  and  aspects  of 
Hindu  mysticism;  this  was  commissioned  by  Serge  Koussevitzky  and  premiered  by 
the  Boston  Symphony  led  by  Leonard  Bernstein  in  1949.  Decades  later,  all  of  the  ele- 
ments so  important  to  Messiaen's  world-view  would  come  together  in  the  composi- 
tion that  marked  the  culmination  of  his  life's  work,  the  six-hour  opera  St.  Francis  of 
Assisi,  commissioned  from  Messiaen  by  the  Paris  Opera  in  1975,  composed  to  his 


own  libretto,  and  premiered  in  November  1983  under  the  direction  of  Seiji  Ozawa. 
The  composer's  own  words — excerpted  from  the  preface  to  his  score — are  the 
best  guide  to  the  music  of  his  Quartet  for  the  End  of  Time: 

I.  Liturgy  of  crystal.  Between  three  and  four  in  the  morning,  the  waking  of  the 
birds;  a  solo  blackbird  or  nightingale  improvises,  surrounded  by  sounding  dusts, 
by  a  halo  of  trills  lost  high  up  in  the  trees.  Transpose  this  to  the  religious  plane:  you 
hear  the  harmonious  silence  of  Heaven. 

II.  Vocalise,  for  the  Angel  who  announces  the  end  of  Time.  The  first  and  third 
parts  (very  short)  conjure  the  power  of  this  strong  angel,  covered  with  a  rainbow 
and  clad  with  clouds,  who  sets  one  foot  on  the  sea  and  the  other  on  the  earth.  The 
"milieu":  the  impalpable  harmonies  of  heaven.  In  the  piano:  soft  cascades  of  blue- 
orange  chords,  surrounding  the  plainsong-like  chant  of  the  violin  and  cello  with 
their  distant  chime. 

III.  Abyss  of  the  birds.  Solo  clarinet.  The  abyss  is  Time,  with  its  sadness,  its 
weariness.  The  birds  are  the  opposite  of  Time;  this  is  our  desire  for  light,  stars, 
rainbows,  and  jubilant  vocalises. 

IV.  Interlude.  A  scherzo,  more  extrovert  than  the  other  movements,  but  melodi- 
cally  suggestive  of  them. 

V.  Praise  to  the  Eternity  of  Jesus.  Jesus  is  here  considered  as  the  Word.  A  long 
phrase,  infinitely  slow,  in  the  cello,  magnifies  with  love  and  reverence  the  eternity 
of  the  powerful  yet  mild  Word,  "whose  years  shall  not  get  used  up.". . .  "In  the 
beginning  was  the  Word,  and  the  Word  was  with  God,  and  the  Word  was  God." 
[Gospel  According  to  John,  1:1] 

VI.  Dance  of  fury,  for  the  seven  trumpets.  Rhythmically,  the  most  characteristic 
movement.  The  four  instruments  in  unison  [suggest]  gongs  and  trumpets  (. . .  the 
trumpet  of  the  seventh  angel  announces  the  consummation  of  God's  mystery). . . 
Listen  especially  to  the  terrible  fortissimo  of  the  theme  in  augmentation,  and  the 
regis tral  changes  to  its  different  notes,  at  the  end. 

VII.  Jumble  of  rainbows,  for  the  Angel  who  announces  the  end  of  Time.  Bring- 
ing back  certain  passages  from  the  second  movement.  The  Angel  full  of  strength 
appears,  and  especially  the  rainbow  that  covers  him  (the  rainbow,  symbol  of  peace, 
of  wisdom,  of  all  luminous  and  tonal  vibration).  In  my  dreams,  I  hear  and  see  classes 
of  chords  and  melodies,  familiar  colors  and  shapes;  then,  after  this  transitory  stage,  I 
pass  into  the  unreal  and  undergo  with  ecstasy  a  wheeling,  a  giratory  compenetration 
of  superhuman  sounds  and  colors.  These  swords  of  fire,  these  orange-blue  lava- 
flows,  these  sudden  stars:  behold  the  jumble,  behold  the  rainbows! 

VIII.  Praise  to  the  Immortality  of  Jesus.  A  broad  violin  solo,  counterpart  to  the 
fifth  movement's  cello  solo.  Why  this  second  praise?  It  is  addressed  more  specifi- 
cally to  the  second  aspect  of  Jesus,  to  Jesus  the  Man,  to  the  Word  become  flesh, 
the  immortal  reborn  one  who  imparts  us  his  life.  This  is  the  whole  of  love. . .  the 
ascension  of  man  before  God,  of  the  child  of  God  before  his  Father,  of  the  creature 
made  divine  before  Paradise. 

— Notes  by  Steven  Ledbetter  (Beethoven) 
and  Marc  Mandel  (Messiaen) 

Scott  Andrews  was  appointed  second  clarinet  of  the  Boston  Symphony  Orchestra  in 
October  1995.  Prior  to  that  he  was  principal  clarinet  of  the  New  England  and  Gardner 
Chamber  Orchestras,  performing  also  with  the  Cantata  Singers  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra.  Mr.  Andrews  has  given  recitals  and  chamber  music  concerts 
throughout  North  America  and  the  Asian-Pacific.  Originally  from  Virginia,  Mr.  Andrews 
first  played  piano  and  then  violin  before  taking  up  the  clarinet,  studying  with  F.  Edward 
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Knakal  of  Virginia  Beach.  He  attended  the  Virginia  Governor's  School  for  the  Arts  and 
the  Interlochen  Music  Center  in  Michigan  until  1989,  and  graduated  with  distinction 
from  the  New  England  Conservatory  of  Music,  where  he  studied  with  the  late  former 
BSO  principal  clarinetist  Harold  Wright.  He  participated  as  the  Fellowship  Artist-in- 
Residence  at  the  Kneisel  Hall  Chamber  Music  Festival  in  1992  and  was  twice  awarded 
fellowships  to  the  Tanglewood  Music  Center.  As  a  teacher  and  clinician,  he  has  given 
master  classes  at,  among  other  places,  the  Toho  School  in  Tokyo,  Kansas  State  University, 
and  the  Longy  School  in  Cambridge,  MA. 

Canadian  violinist  Juliette  Kang  joined  the  BSO  as  assistant  concertmaster  during  the 
2003  Tanglewood  season,  following  two  seasons  as  a  member  of  the  Metropolitan  Opera 
Orchestra.  Ms.  Kang  has  made  solo  appearances  with  the  San  Francisco  Symphony,  the 
Orchestre  National  de  France,  every  major  Canadian  orchestra,  and  overseas  in  Vienna, 
Singapore,  Hong  Kong,  and  Seoul.  She  has  given  recitals  in  Paris,  Tokyo,  Boston,  and 
New  York.  As  gold  medalist  of  the  1994  International  Violin  Competition  of  Indianapolis, 
she  was  presented  in  recital  at  Carnegie  Hall.  Ms.  Kang's  recordings  include  the  Schu- 
mann and  Wieniawski  violin  concertos  with  the  Vancouver  Symphony.  As  a  chamber 
musician  she  has  performed  in  festivals  including  Marlboro  and  Spoleto  USA,  with  the 
Chamber  Music  Society  of  Lincoln  Center,  and  at  New  York's  Mostly  Mozart  Festival. 
Born  in  Edmonton,  Canada,  Ms.  Kang  began  her  violin  studies  at  four.  She  holds  a 
bachelor  of  music  degree  from  the  Curtis  Institute,  where  she  was  a  student  of  Jascha 
Brodsky,  and  a  master  of  music  degree  from  Juilliard,  where  her  teachers  were  Dorothy 
DeLay  and  Robert  Mann.  A  winner  at  thirteen  of  the  1989  Young  Concert  Artists  Audi- 
tions, she  received  first  prize  at  the  Menuhin  Violin  Competition  in  Paris  in  1992. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  himself  com- 
pletely to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio,  and  also 
studying  with  Raya  Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lustgarten. 
In  1964  and  1965  he  was  a  Tanglewood  Music  Center  Fellow.  Before  joining  the  BSO  in 
1971,  he  was  principal  cellist  of  the  Juilliard,  Hartford,  and  San  Diego  symphony  orches- 
tras. A  winner  of  the  Jeunesses  Musicales  auditions,  he  toured  the  United  States  twice 
with  the  New  York  String  Sextet  and  appeared  as  a  member  of  the  Fine  Arts  Quartet.  He 
is  music  director  of  the  Boston  Artists  Ensemble,  which  he  founded  in  1980,  and  a  mem- 
ber of  the  Gramercy  Trio,  which  recently  received  a  Copland  Foundation  Grant  for  its  first 
CD.  In  June  1990,  at  the  invitation  of  Mstislav  Rostropovich,  he  was  a  soloist  at  the  Ameri- 
can Cello  Congress.  Mr.  Miller  has  recently  recorded  the  Beethoven  cello  sonatas  with 
pianist  Randall  Hodgkinson  for  Centaur  records. 

American  pianist  Randall  Hodgkinson,  grand  prize  winner  of  the  International  American 
Music  Competition  sponsored  by  Carnegie  Hall  and  the  Rockefeller  Foundation,  has  per- 
formed with  orchestras  on  both  sides  of  the  Atlantic.  His  recital  programs  span  the  reper- 
toire from  J.S.  Bach  to  Donald  Martino.  An  artist  member  of  the  Boston  Chamber  Music 
Society,  he  also  performs  four-hand  and  two-piano  repertoire  with  his  wife,  Leslie  Amper. 
Mr.  Hodgkinson  has  appeared  at  festivals  including  Blue  Hill  in  Maine,  Bargemusic, 
Chestnut  Hill  Concerts  in  Connecticut,  the  Seattle  Chamber  Music  Festival,  Chamber 
Music  Northwest,  and  Mainly  Mozart  in  San  Diego.  His  acclaimed  solo  CD  on  Ongaku 
features  music  of  Stravinsky,  Chopin,  Schumann,  and  Beethoven.  In  addition,  he  has 
recorded  the  Beethoven  cello  sonatas  with  BSO  cellist  Jonathan  Miller  on  Centaur,  and 
Gardner  Read's  Piano  Concerto  on  Albany.  Mr.  Hodgkinson  is  on  the  faculties  of  the 
New  England  Conservatory  of  Music  and  the  Longy  School.  He  has  appeared  as  orches- 
tral pianist  with  the  Boston  Symphony  on  numerous  occasions,  and  made  his  debut  as 
concerto  soloist  with  the  BSO  in  October  2001. 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
Fisher  Hill. 


Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  & 
Hammond  Residential  Real  Estate 
GMAC.  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 
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Landry&Arcari 

ORIENTAL     RUGS    &    CARPETING 


Your  Source  for  Knowledge,  Inspiration  &  Value 


Boston 

333  Stuart  St. 

617-399-6500 


Since  1938 

www.  landryandarcari .  com 

Open  7  Days 


Salem 

Route  1A 

800-649-5909 
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Affiliated  with 


Founding  member  of  the 

NCI     DANA-FARBER/HARVARD  CANCER  CENTER 
Inclin  flinir  OPf     A  Comprehensive  Cancer  Center 

JOSim  VliniC  V^^g    Designated  by  the  National  Cancer  Institute 


Official  hospital  of  the  Boston  Red  Sox 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Edward  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F. 'Cleary 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scannell 

Bateman 
Milton  Benjamin 
George  W  Berry 
James  L.  Bildner 
Bradley  Bloom 
Mark  G.  Borden 
Alan  Bressler 
Michelle  Courton  Brown 
Robin  A.  Brown 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Ranny  Cooper 
Martha  H.W 

Crowninshield 
Joan  P.  Curhan 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 


Thomas  D.  May,  Chief  Financial  Officer 


Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
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The  Walter  Piston  Society  Concert 
Thursday,  April  29,  2004 

The  Walter  Piston  Society  honors  those  who 
have  made  life-income  gifts  and/or  bequests 
to  the  Boston  Symphony  Orchestra,  Tangle- 
wood,  or  the  Boston  Pops.  Walter  Piston 
(1894-1976),  who  endowed  the  Principal 
Flute  Chair  with  a  bequest,  was  a  Pulitzer 
Prize-winning  composer  and  noted  musician. 
After  studying  under  Georges  Longy,  he 
graduated  from  Harvard  and  became  chair 
of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  also  wrote  texts  on  music 
theory.  His  noted  students  included  Leonard 
Bernstein.  Late  in  life,  the  French  govern- 
ment bestowed  the  Officier  de  l'Ordre  des 
Arts  et  des  Lettres  on  Mr.  Piston. 

The  Boston  Symphony  Orchestra  wishes 
to  thank  and  recognize  the  members  of  the 
Walter  Piston  Society,  who  have  made  life 
income  gifts  and/or  named  the  BSO  in  their 
estate  plans,  and  has  named  this  Thursday's 
concert  in  their  honor.  The  support  provided 
by  these  gifts  helps  to  preserve  this  great 
orchestra  for  future  generations. 

The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport. . .  there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  {International  Rec- 
ord Review).  Previn's  Concerto,  and  the 
Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 

is  vividly  coloured... and  under  his  subtle 


direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
recently  issued  Rachmaninoff's  Piano  Con- 
certos 1  and  2 — recorded  at  Symphony  Hall 
in  1997  and  2000,  respectively — with  solo- 
ist Krystian  Zimerman  and  the  BSO  under 
Seiji  Ozawa  (just  named  "CD  of  the  Month" 
for  April  2004  by  Gramophone  magazine); 
and  Malpaso/Warner  Brothers  Records  has 
issued  the  soundtrack  to  Clint  Eastwood's 
acclaimed  movie  Mystic  River,  recorded  by 
the  BSO  at  Symphony  Hall  in  March  2003, 
with  Eastwood  on  hand  to  oversee  the  ses- 
sions, and  also  featuring  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor. 

Tanglewood  Festival  Chorus 
Debut  Concert  at  Jordan  Hall, 
This  Sunday,  May  2,  at  3  p.m. 

The  Tanglewood  Festival  Chorus,  John  Oli- 
ver, conductor,  gives  its  Jordan  Hall  debut 
concert  this  Sunday,  May  2,  at  3  p.m.  with  a 
program  of  music  for  unaccompanied  chorus 
by  Bruckner,  Frank  Martin,  Thomas  Tallis, 
Arnold  Bax,  Britten,  and  Elgar.  Single  tick- 
ets are  $30,  $22,  and  $17.  Tickets  may  be 
purchased  through  SymphonyCharge  at 
(617)  266-1200,  at  the  Symphony  Hall  box 
office,  or  online  at  www.bso.org.  On  the  day 
of  the  concert,  tickets  are  available  only  at 
the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 

Tanglewood  2004 

The  Boston  Symphony  Orchestra's  2004 
summer  season  at  Tanglewood  will  include 
celebrations  of  the  10th  anniversary  of  the 
opening  of  Seiji  Ozawa  Hall — featuring  Seiji 
Ozawa  in  his  first  Tanglewood  appearance 
since  stepping  down  as  BSO  music  director 
in  2002 — and  of  John  Williams's  25th  year 
in  the  BSO  family.  Other  highlights  will  in- 
clude all-Mozart,  Brahms,  Ravel,  and  Dvorak 
programs  in  the  Koussevitzky  Music  Shed; 
Shed  performances  of  Beethoven's  Seventh, 
Eighth,  and  Ninth  symphonies;  encore  per- 
formances of  Tan  Dun's  The  Map  with  Yo-Yo 
Ma,  and  of  Wynton  Marsalis's  All  Rise  fea- 
turing Mr.  Marsalis  and  the  Lincoln  Center 
Jazz  Orchestra;  and  appearances  by  some  of 


the  world's  greatest  conductors,  including 
Christoph  von  Dohnanyi,  Rafael  Friihbeck 
de  Burgos,  and  Kurt  Masur.  Also  among  the 
roster  of  celebrated  guest  artists  are  Martha 
Argerich,  Emanuel  Ax,  Joshua  Bell,  Yefim 
Bronfman,  Leon  Fleisher,  Renee  Fleming, 
Midori,  Itzhak  Perlman,  Peter  Serkin,  Bryn 
Terfel,  Jean- Yves  Thibaudet,  Dawn  Upshaw, 
and  Deborah  Voigt. 

Other  season  highlights  include  the  sec- 
ond collaboration  between  the  Mark  Morris 
Dance  Company  and  Tanglewood  Music 
Center;  the  return  of  Garrison  Keillor  and 
"A  Prairie  Home  Companion";  and  three 
Boston  Pops  concerts,  including  programs 
led  by  Keith  Lockhart  and  Marvin  Ham- 
lisch,  and  the  annual  "Film  Night"  under 
John  Williams.  The  summer  also  brings  ap- 
pearances by  such  visiting  ensembles  as 
Boston  Baroque,  the  Juilliard  and  Emerson 
string  quartets,  the  Orchestra  of  St.  Luke's, 
the  Hilliard  Ensemble,  and  the  Orchestra  of 
the  Age  of  Enlightenment,  plus  a  full  sched- 
ule of  concerts  by  the  young  musicians  of 
the  Tanglewood  Music  Center,  the  annual 


Festival  of  Contemporary  Music  and  Labor 
Day  Weekend  Jazz  Festival,  Tanglewood  on 
Parade,  and  more. 

Tanglewood  brochures  with  complete  pro- 
gram and  ticket  information  are  available  at 
www.bso.org,  by  calling  (617)  638-9467,  or 
by  writing  to  Tanglewood  Brochure,  Sym- 
phony Hall,  Boston,  MA  02115.  Tickets  for 
the  2004  Tanglewood  season  are  on  sale  now 
through  SymphonyCharge  at  1-888-266- 
1200,  online  at  www.bso.org,  and  by  mail 
as  detailed  in  the  Tanglewood  brochure. 
Tickets  will  be  available  in  person  at  the 
Tanglewood  Box  Office  in  Lenox  beginning 
June  6.  For  more  information,  please  call 
the  Boston  Symphony  Orchestra  at  (617) 
266-1492. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of 
Volunteers  offers  tours  of  Symphony  Hall 
throughout  the  Symphony  season.  Experi- 
enced volunteer  guides  discuss  the  history 
and  traditions  of  the  BSO  and  its  world- 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


famous  home,  Symphony  Hall,  as  the  group 
is  escorted  through  public  and  selected 
"behind-the-scenes"  areas  of  the  building. 
Free  walk-up  tours  lasting  approximately 
one  hour  take  place  on  the  first  Saturday  of 
each  month  at  1:30  p.m.  and  every  Wednes- 
day at  4:30  p.m.  All  tours  begin  in  the 
Massachusetts  Avenue  lobby  of  Symphony 
Hall,  where  the  guide  meets  participants  for 
entrance  to  the  building.  No  reservations 
are  necessary.  In  addition,  group  tours — 
free  for  student  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators — can  be  arranged  in 
advance  by  contacting  Paula  Ramsdell  in 
the  BSAV  Office  at  (617)  638-9391. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from  Bos- 
ton's musical  community,  these  informative 
half-hour  talks  include  taped  examples 
from  the  music  being  performed.  This  week, 
scholar/teachei  Elizabeth  Seitz  discusses 
Mozart  and  Mahler.  To  close  the  season  next 
week,  Hugh  Macdonald  of  Washington  Uni- 
versity in  St.  Louis  discusses  Berlioz  and 
Ravel  (May  4-8).  This  season's  Pre-Concert 
Talks  are  dedicated  by  this  year's  speakers 
to  the  memory  of  Boston  University  Profes- 
sor John  Daverio  (1954-2003),  a  cherished 
colleague  whose  contributions  to  Boston 
Symphony  concerts  as  guest  speaker  and 
annotator  are  not  forgotten. 

The  Fairmont  Copley  Plaza  Boston 
Creates  BSO  and  Boston  Pops  Suites 
as  Part  of  Major  Guestroom 
Renovation 

The  Fairmont  Copley  Plaza  Boston,  the  Of- 
ficial Hotel  of  the  Boston  Symphony  Orches- 
tra, will  unveil  eight  themed  suites,  includ- 
ing BSO  and  Boston  Pops  Suites,  as  part  of 
the  hotel's  $34  million  guestroom  renovation 
scheduled  for  completion  this  month.  The 
BSO  and  Boston  Pops  Suites  will  be  located 
on  the  new  Fairmont  Gold  Floor,  a  special 
hotel-within-a-hotel,  concierge-level  experi- 
ence, featuring  a  separate  check-in  and  reg- 


istration area,  dedicated  concierge,  and  a 
private  Gold  Lounge  designed  to  suggest  a 
Back  Bay  townhouse,  including  such  ameni- 
ties as  a  working  gas  fireplace,  library,  din- 
ing room,  and  butler's  pantry.  The  BSO  and 
Pops  Suites  will  incorporate  high-quality 
reproductions  of  memorabilia  from  the  BSO 
Archives,  including  the  first  portrait  of  the 
orchestra,  from  1882,  and  historic  newspa- 
per reviews  from  1900,  when  Symphony  Hall 
first  opened.  The  suites  will  also  boast  the 
same  elegant,  custom  decor  by  renowned 
designer  Jinnie  Kim,  featured  throughout 
the  Fairmont's  other  381  renovated  gue- 
strooms and  suites  as  part  of  the  Fairmont 
Copley  Plaza's  ambitious  renovation. 

Renovating  the 
Symphony  Hall  Organ 

The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 
ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmon- 
ia  Orchestra  in  the  closing  concert  of  their 
"Classics  Series"  on  Saturday,  May  1,  at  8 
p.m.  at  the  Sorenson  Center,  Babson  College. 
The  program  includes  Elgar's  Enigma  Vari- 
ations and  Shostakovich's  Symphony  No.  5. 
Tickets  are  $25,  with  discounts  for  students 
and  seniors.  For  more  information  call  (617) 
527-9717  or  visit  www.newphil.org. 


Marketing  Fine  Homes,  Land  And  Estates 


Cambridge 
3-5  CHANNING  PLACE 

One  of  the  grand  houses  of  Cambridge,  this 
Colonial  Revival  has  been  renovated  &  fea- 
tures spaciousrooms,  high  ceilings,  original 
details  &  14  fireplaces.  Main  house  offers 
11,000  sq.ft.  with  6  bedrms,  5.5  baths,  heated 
pool  &  garage.  Includes  attached  townhouse 
with  4,000  sq.ft.  $7,900,000 

Call  Terry  Maitland  61 7-357-8949 


Weston 
FILLMORE  FARM 

Built  in  1902,  this  historic  "gentleman's 
farm"  features  a  classic  6,100±  sq.ft.  Colonial 
Revival  with  5  bedrooms,  4  full  and  2  half 
baths,  wonderful  porte  cochere  and  elegant 
2-story  barn  on  2.19±  acres  surrounded  by 
beautiful  Olmsted  designed  grounds  &  stone 
walls.  $4,295,000 

Call  Terry  Maitland  617-357-8949 
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Boston 
WATERSIDE  BEACON 

This  spectacular  double  brownstone  spans  two 
buildings  in  Boston's  Back  Bay,  and  offers  fabu- 
lous views  of  the  Charles  River  Esplanade.  The 
exquisite  6477±  residence  offers  three  to  five 
bedrooms,  four  full  and  one  half-bath,  and  five 
fireplaces.  There  is  elevator  access  to  all  levels, 
two  garden  patios  and  a  four-car  garage  with  a 
large  rooftop  deck.  $  7,900, 000 

Call  Terry  Maitland  617-357-8949 


Belmont 
BELMONT  HELL  ESTATE 

On  4.36+  acres,  this  historic  and  pastoral  prop- 
erty is  one  of  the  most  significant  residences  in 
Belmont.  Designed  by  Architect  Clipston  Sturgis 
in  1926,  the  residence  has  uninterrupted 
panoramic  views  of  the  Boston  skyline  from 
every  front  window.  Features  a  gracious  recep- 
tion hall,  7  fireplaces,  7  bedrooms,  6  full  baths 
and  2  half-baths.  $7,400, 000 

CaU  Terry  Maitland  61 7-357-8949 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 

Now  in  its  123rd  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 


NEW  ENGLAND 
CONSERVATORY 


TURNS 


New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 


NEC  Artist  Diploma  Recitals 

Wed,  April  28,  8pm.  Sonia  Chan,  piano, 
performing  Bach,  Schoenberg,  Schumann 

Thu,  April  29,  8pm.  Minji  Kim,  cello, 
performing  Barber,  Schnittke, 
Solima 

NEC  Faculty  Recitals 

Tue,  April  27,  8pm.  Alexander  Korsantia, 
piano,  performing  Mussorgsky,  Stravinsky, 
Haydn,  Mozart 

Wed,  May  5,  8pm.  Russell  Sherman 
&  Wha  Kyung  Byun,  piano  duo, 
performing  Gershwin,  Debussy,  Schumann, 
Busoni,  Schubert 

NEC  Honors 
Wind  Quintets 

Thu,  May  6,  8pm.  Royale  Quintet, 
performing  d'Rivera,  Janacek 

Sun,  May  9,  8pm.  Tradewinds  Quintet, 
performing  Arnold,  Poulenc,  Nielsen 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 
www.newenglandconservatory.edu/calendar 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
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When  a  business  changes  hands, 

things  can  slip  here  and  there. 

After  all,  it  is  tough  to  keep  your  focus  on  your  clients 

when  so  much  around  you  is  changing. 


Common   Sense 
Uncommon  Independence 


We  have  been  an  independent  company 

for  more  than  a  century. 

Which  means  we  keep  an  eye  on  what  really  matters: 

our  clients. 


Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leins- 
dorf  began  his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numer- 
ous premieres,  restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like 
his  two  predecessors,  made  many  recordings  for  RCA;  in  addition,  many  concerts  were 
televised  under  his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood 
Music  Center;  under  his  leadership  a  full-tuition  fellowship  program  was  established. 
Also  during  these  years,  in  1964,  the 
Boston    Symphony    Chamber   Players  iiv 

were  founded.  William  Steinberg  suc- 
ceeded Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  pre- 
mieres, made  recordings  for  Deutsche 
Grammophon  and  RCA,  appeared  reg- 
ularly on  television,  led  the  1971  Eu- 
ropean tour,  and  directed  concerts  on 
the  east  coast,  in  the  south,  and  in  the 
midwest. 

Seiji  Ozawa  became  the  BSO's  thir- 
teenth music   director  in  the  fall   of    Symphony  Hall  in  the  early  1940s,  with  the  main 
1973,  following  a  year  as  music  ad-     entrance  still  on  Huntington  Avenue,  before  the 
viser  and  three  years   as   an  artistic     intersection  of  Massachusetts  and  Huntington 
director  at  Tanglewood.  Ozawa's  his-     avenues  was  reconstructed  so  the  Green  Line  could 
toric    twenty-nine-year    tenure,    from     run  underground 

1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor.  In  the  summer  of  2002, 
at  the  completion  of  his  tenure,  he  was  named  the  orchestra's  Music  Director  Laureate. 
Besides  solidifying  and  maintaining  the  orchestra's  reputation  worldwide,  and  taking  an 
active  role  as  teacher  and  administrator  at  the  Tanglewood  Music  Center,  Ozawa  also  reaf- 
firmed the  BSO's  commitment  to  new  music,  through  a  series  of  centennial  commissions 
marking  the  orchestra's  100th  birthday,  through  a  series  of  works  celebrating  the  fiftieth 
anniversary  of  the  Tanglewood  Music  Center,  and  through  an  extended  series  of  commis- 
sions from  such  composers  as  John  Corigliano,  Henri  Dutilleux,  John  Harbison,  Hans 
Werner  Henze,  Peter  Lieberson,  and  Sir  Michael  Tippett.  Under  Ozawa's  direction  the 
orchestra  also  expanded  its  recording  activities,  to  include  releases  on  Philips,  Telarc, 
Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato.  In  1995, 
Ozawa  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor,  in  which 
capacity  Mr.  Haitink  conducts  and  records  with  the  orchestra,  and  has  also  taught  at 
Tanglewood.  In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as 
music  director  of  the  Boston  Symphony  Orchestra.  The  first  American-born  conductor  to 
hold  that  position,  he  was  named  Music  Director  Designate  in  the  spring  of  2002  and 
will  become  the  orchestra's  fourteenth  music  director  in  the  fall  of  2004. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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€f&ft&  Back  and  Berlioz 


dine  with  Hinstein  and  "Dickinson. 


Quotes  * 


Cafe  celebrates  history's  great 


thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 


"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back  Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
—Newbury  Street  and  Back  Bay  Guide 


Located  in  The  Mary  Baker  Eddy  Library,™ 
at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.        For    information    and    a    menu,    visit 
www.marybakereddylibrary.  org. 

To  make  reservations  call  617-450-7229.    Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better.  ..because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an   innovation   in    1900 — an    j 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony   Hall   chandeliers   are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     Hal1  Prior  to  its  instruction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


BSO  conductor 
Wilhelm.  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 
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Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1414 


Fairmont  Hotels  &  Resorts 
is  a  unique  collection  of 
42  world-class  hotels  locati 
in  six  countries. 


Imagine  a  global  financial  firm  with  the  heart  and  soul  of  a 
two-person  operation.  It's  this  kind  of  teamwork  that  sets 
us  apart.  At  UBS,  we  collaborate  with  our  clients  every  day, 
helping  them  feel  confident  in  their  financial  decisions. 
Think  of  it  as  the  most  powerful  two-person  financial  firm  in 
the  world.  You  and  us.  www.ubs.com 

The  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth 
Management 


Global  Asset 
Management 


Investment 
Bank 


UBS 


2004  UBS.  The  key  symbol  and  UBS  are  registered  and  unregistered  trademarks  of  UBS.  All  rights  reserved. 


Meticulously  designed  to  hold  art,  culture, 
and  your  undivided  attention. 


Discover  the  new  Peabody  Essex  Museum  of  art  and  culture. 

The   Peabody  Essex  Museum   in  Salem,  200  years.  You  can  journey  from  an  18th- 

MA,  has  undergone  an  exciting  transfer-  century  Chinese   merchant's    house   to 

mation.  In  new  and  revitalized  gallery  contemporary  painting  to  New  England 

spaces,  all  of  our  collections  are  on  view  art  and  culture,  making  surprising  connec- 

for  the  first  time,  including  many  works  tions  along  the  way.  For  information,  call 

that  have  been   hidden  away  for  over  866-745-1876orvisitpem.org. 


PIEIM 

Peabody 

Essex 

Museum. 


Open  daily  10  a.m.-5  p.m.;  Thursdays  until  9  p.m. 


Now  more  than  ever  an  investor's  most 
valuable  asset  is  a  trusted  financial  advisor. 


PIONEER 

Investments' 


Trust  advice.  Trust  your  advisor/ 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  false  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the 
hall's  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 
at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  base- 
ment. The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975 

a  six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Aaron  Copland,  Henri  Dutilleux,  George 
Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Pro- 
kofiev, Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett, 
Judith  Weir,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For 
many  years  the  biggest  civic  building  in  Boston,  it  has  also 
been  used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Boston  Auto- 
mobile Dealers'  Association  (1903),  the  Boston  premiere  of 
Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Gerald- 
ine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations 
(1919),  a  lecture/demonstration  by  Harry  Houdini  debunk- 
ing spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston  Sym- 
phony Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as 
a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering  place. 
The  programming  and  celebratory  events  included  world  premieres  of  works  commis- 
sioned by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Symphony 
Hall's  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately  extend  the 
sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall  Centennial 
Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Symphony  Hall 
was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — 
a  mission  the  BSO  continues  to  carry  forward  into  today's  world  and  the  world  of  tomorrow. 


From  1906 
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BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
filly  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 
tTamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and  Marjorie 
C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
§  Substitute  player 


*Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 

*  Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 
*Kelly  Barr 
*Alexander  Velinzon 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 
^Marc  Jeanneret 
*Mark  Ludwig 
*Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 
chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg 

chair 

Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 
Davis  chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  H  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

^Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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THE    WALTER    PISTON     SOCIETY 


Jean-Noel  Tariot's  musical  heritage  is  impressive.  His  great-great  grandfather, 
great  grandfather,  and  great  uncle,  Alexandre  Tariot,  were  accomplished  French 
musicians  and  acquainted  with  the  great  composers  of  their  time.  Mr.  Tariot  and 
his  wife  Mona  felt  compelled  to  create  a  lasting  legacy  at  the  Boston  Symphony 
Orchestra  by  endowing  a  French  horn  term-chair  as  a  tribute  to  the  music  they 
love  so  much.  The  Tariot's  charitable  gift  annuity  makes  it  possible  to  enjoy  this 
family  legacy  NOW,  and  will  give  them  an  income  for  life. 

To  learn  more  about  giving  opportunities  that  pay  YOU  to 
give,  please  call  (617)  638-9269  or  e-mailjtcantor@bso.org. 
You  may  be  assured  of  complete  confidentiality. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 

123rd  Season,  2003-2004 

f 

Thursday,  April  29,  at  8 
Friday,  April  30,  at  1:30 
Saturday,  May  1,  at  8 

JAHJA  LING  conducting 

Please  note  that  this  week's  originally  scheduled  conductor,  Daniele  Gatti,  has  unfor- 
tunately had  to  cancel  his  appearances  here  this  week  because  of  illness.  We  are  for- 
tunate that  conductor  Jahja  Ling  was  available  to  appear  at  short  notice.  The  program 
remains  unchanged. 

Jahja  Ling 

Jahja  Ling  has  been  director  of  the  Cleveland  Orchestra's  Blossom  Festi- 
val since  summer  2000  and  recently  completed  eighteen  years  as  that 
orchestra's  resident  conductor  (1984-2002).  Mr.  Ling  is  conductor  laure- 
ate of  the  Florida  Orchestra  in  the  Tampa  Bay  area,  where  he  served  as 
music  director  from  1988-2002.  He  has  also  served  as  artistic  director  of 
Taiwan's  National  Symphony  Orchestra,  of  which  he  is  now  Honorary 
Conductor.  Mr.  Ling  has  been  guest  conductor  with  virtually  all  of 
the  major  North  American  symphony  orchestras,  and  has  conducted 
throughout  Europe  and  the  Far  East.  He  is  also  strongly  committed  to  working  with 
young  musicians,  leading  the  orchestras  of  the  Juilliard  School,  the  Curtis  Institute,  and 
the  Aspen  Festival.  Mr.  Ling  made  his  European  debut  with  the  Gewandhaus  Orchestra 
of  Leipzig  in  1988.  He  made  his  debut  with  the  Cleveland  Orchestra  in  1985  and  has  since 
conducted  several  hundred  performances  with  that  ensemble  in  subscription  series,  at  the 
Blossom  Festival,  and  on  tour.  He  was  assistant,  then  associate  conductor  of  the  San  Fran- 
cisco Symphony  and  was  founding  music  director  of  the  San  Francisco  Symphony  Youth 
Orchestra.  He  was  the  founding  music  director  of  the  Cleveland  Orchestra  Youth  Orches- 
tra from  1986  to  1993.  Born  in  Jakarta,  Indonesia,  of  Chinese  descent,  and  now  an  American 
citizen,  Jahja  Ling  began  playing  piano  at  four.  He  studied  at  the  Jakarta  School  of  Music 
and  at  seventeen  won  the  Jakarta  Piano  Competition.  He  received  a  Rockefeller  grant  to 
attend  Juilliard,  where  he  studied  piano  with  Mieczyslaw  Munz  and  Beveridge  Webster, 
and  conducting  with  John  Nelson.  After  earning  a  master's  degree  at  Juilliard,  he  studied 
orchestral  conducting  at  the  Yale  School  of  Music  under  Otto- Werner  Mueller,  receiving  his 
doctorate  in  1985.  In  1993  he  was  awarded  an  honorary  doctorate  by  Wooster  College.  He 
held  the  Leonard  Bernstein  Conducting  Fellowship  at  Tanglewood  in  1980  and  was 
selected  by  Mr.  Bernstein,  who  became  one  of  his  most  influential  mentors,  to  be  a 
Conducting  Fellow  at  the  Los  Angeles  Philharmonic  Institute.  In  1988  he  received  the 
Seaver/ National  Endowment  for  the  Arts  Conductor's  Award.  Mr.  Ling  won  a  bronze 
medal  at  the  1977  Arthur  Rubinstein  International  Piano  Master  Competition  in  Israel  and 
was  awarded  a  certificate  of  honor  at  the  following  year's  Tchaikovsky  International  Piano 
Competition  in  Moscow.  He  made  his  Cleveland  Orchestra  debut  as  a  pianist  in  1987  and 
has  appeared  as  both  soloist  and  conductor  with  a  number  of  orchestras  in  the  United 
States  and  internationally.  Jahja  Ling  has  appeared  with  the  BSO  just  once  previously,  lead- 
ing a  program  of  Respighi,  Schubert,  and  Dvorak  in  November  1985. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Thursday,  April  29,  at  8 

THE  WALTER  PISTON  SOCIETY  CONCERT 

Friday,  April  30,  at  1:30 
Saturday,  May  1,  at  8 

DANIELE  GATTI  conducting 


MOZART 


Piano  Concerto  No.  23  in  A,  K.488 

Allegro 
Adagio 
Allegro  assai 

GIANLUCA  CASCIOLI 


INTERMISSION 


MAHLER 


Symphony  No.  1  in  D 

Langsam.  Schleppend  [Slow.  Dragging] 
Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 

Trio:  Recht  gemachlich 
[Pretty  easygoing] 
Feierlich  und  gemessen,  ohne  zu  schleppen 

[Solemn  and  measured,  without  dragging] 
Stiirmisch  bewegt 

[With  tempestuous  motion] 


The  Friday-afternoon  concert  is  supported  by  a  generous  gift 
from  an  anonymous  donor. 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


21 


Week  24 


Access. 

Would  You  Prefer  A  Banker 

Who  Actually  Offered  it? 

Of  course,  a  private  bank  offers  a  complete  suite  of 
financial  services  for  you  or  your  business.  But  a  private 
bank  goes  beyond  ordinary  banking.  A  private  bank 
offers  an  uncompromising  commitment  to  its  clients  — 
with  more  access  to  decision  makers,  greater 
customization  and  a  level  of  responsiveness  most  banks 
can't  match.  If  you're  seeking  a  more  accessible  banking 
or  investment  management  relationship,  experience  the 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  23  in  A,  K.488 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  A  major  concerto, 
K.488,  on  March  2,  1786,  and  presumably  played  it  in 
Vienna  soon  after.  The  American  premiere  took  place  in 
Bostons  Music  Hall  on  December  19,  1878,  at  a  con- 
cert of  the  Harvard  Musical  Association  under  the  di- 
rection of  Carl  Zerrahn;  H.  G.  Tucker  was  the  piano  solo- 
ist. It  was  not  until  Serge  Koussevitzkys  time  that  the 
concerto  entered  the  repertory  of  the  Boston  Symphony 
Orchestra,  on  February  8  and  9,  1 929,  with  Nikolai 
Orlojf  as  soloist.  Subsequent  BSO  performances  have 
featured  Bruce  Simonds  (with  Richard  Burgin  conducting),  Artur  Schnabel  and  Arthur 
Rubinstein  (Koussevitzky),  Leon  Fleisher  (Burgin),  Boris  Goldovsky  (Pierre  Luboschutz), 
John  Browning  (Erich  Leinsdorf),  Yuji  Takahashi  and  Maurizio  Pollini  (Seiji  Ozawa), 
Malcolm  Frager  (David  Zinman),  Peter  Serkin  (Ozawa),  Radu  Lupu  (Kazuyoshi  Aki- 
yama),  Misha  Dichter  (Klaus  Tennstedt),  Christoph  Eschenbach  (conducting  from  the 
keyboard),  Alicia  de  Larrocha  (Jifi Belohldvek),  Richard  Goode  (Helmuth  Rilling),  Keith 
Jarrett  (Dennis  Russell  Davies),  Ignat  Solzhenitsyn  (the  most  recent  Tanglewood  perform- 
ance, on  July  20,  1997,  with  James  Conlon  conducting),  Maria  Joao  Pires  (Robert  Spano), 
and  Christoph  Eschenbach  again  conducting  from  the  keyboard  (the  most  recent  sub- 
scription performances,  in  November  2000).  The  orchestra  consists  of  one  flute,  two  clar- 
inets, two  bassoons,  two  horns,  and  strings.  (The  composer  suggested  in  a  letter  that  in 
the  absence  of  clarinets,  their  lines  might  be  cued  into  the  violin  and  viola  parts.)  At  these 
performances,  Gianluca  Cascioli  plays  Mozart's  own  cadenzas,  which  Mozart  entered  into 
the  autograph  at  the  proper  place. 

Figaro  was  the  big  project  for  the  spring  of  1786,  and  it  was  ready  for  performance 
on  May  1,  but  Mozart  repeatedly  interrupted  himself,  dashing  off  his  one-acter  The 
Impresario  for  a  party  at  the  Imperial  palace  at  Schonbrunn,  and  writing  three  piano 
concertos,  presumably  for  his  own  use  that  year.  The  A  major  is  the  middle  one  of  the 
three,  being  preceded  by  the  spacious  E-flat,  K.482,  completed  at  the  end  of  December, 
and  being  followed  just  three  weeks  later  by  the  sombre  C  minor,  K.491.  Its  neighbors 
are  bigger.  Both  have  trumpets  and  drums,  and  the  C  minor  is  one  of  the  relatively  rare 
works  to  allow  itself  both  oboes  and  clarinets.  The  A  major  adds  just  one  flute  plus  pairs 
of  clarinets,  bassoons,  and  horns  to  the  strings,  and  with  the  last  in  the  whole  series, 
K.595  in  B-flat  (January  1791),  it  is  the  most  chamber-musical  of  Mozart's  mature  piano 
concertos.  It  is  gently  spoken  and,  at  least  until  the  finale,  shows  little  ambition  in  the 
direction  of  pianistic  brilliance.  Lyric  and  softly  moonlit — as  the  garden  scene  of  Figaro 
might  be,  were  there  no  sexual  menace  in  it — it  shares  something  in  atmosphere  with 
later  works  in  the  same  key,  the  great  violin  sonata,  K.526,  the  Clarinet  Quintet,  and 
the  Clarinet  Concerto. 

The  first  movement  is  music  of  lovely  and  touching  gallantry.  Its  second  chord,  dark- 
ened by  the  unexpected  G-natural  in  the  second  violins,  already  suggests  the  melancholy 
that  will  cast  fleeting  shadows  throughout  the  concerto  and  dominate  its  slow  movement 
altogether.  The  two  main  themes  are  related  more  than  they  are  contrasted,  and  part  of 
what  is  at  once  fascinating  and  delightful  is  the  difference  in  the  way  Mozart  scores 
them.  He  begins  both  with  strings  alone.  The  first  he  continues  with  an  answering  phrase 
just  for  winds,  punctuated  twice  by  forceful  string  chords,  and  that  leads  to  the  first  pas- 
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sage  for  the  full  orchestra.  But  now  that  the  sound  of  the  winds  has  been  introduced  and 
established,  Mozart  can  proceed  more  subtly.  In  the  new  theme,  a  bassoon  joins  the  vio- 
lins nine  measures  into  the  melody,  and,  as  though  encouraged  by  that,  the  flute  appears 
in  mid-phrase,  softly  to  add  its  sound  to  the  texture,  with  horns  and  clarinets  arriving 
just  in  time  to  reinforce  the  cadence.  When  the  same  melody  reappears  about  a  minute- 
and-a-half  later,  the  piano,  having  started  it  off,  is  happy  to  retire  and  leave  it  to  the 
violins  and  bassoon  and  flute  who  had  invented  it  in  the  first  place,  but  it  cannot  after 
all  refrain  from  doubling  the  descending  scales  with  quiet  broken  octaves,  adding  anoth- 
er unobtrusively  achieved,  perfectly  gauged  touch  of  fresh  color. 

Slow  movements  in  minor  keys  are  surprisingly  uncommon  in  Mozart,  and  this  one 
is  in  fact  the  last  he  writes.  An  '"''adagio'''  marking  is  rare,  too,  and  this  movement  is  an 
altogether  astonishing  transformation  of  the  siciliano  style.  The  orchestra's  first  phrase 
harks  back  to  "Wer  ein  Liebchen  hat  gefunden"  ("He  who  has  found  a  sweetheart"),  Os- 
min's  animadversions  in  The  Abduction  from  the  Seraglio  on  the  proper  treatment  of 
women,  but  nothing  in  the  inner  life  of  that  grouchy,  fig-picking  harem-steward  could 
ever  have  motivated  the  exquisite  dissonances  brought  about  here  by  the  bassoon's  imi- 
tation of  clarinet  and  violins.  Throughout,  Mozart  the  pianist  imagines  himself  as  the 
ideal  opera  singer — only  the  Andante  in  the  famous  C  major  concerto,  K.467,  is  as 
vocal — and  a  singer,  furthermore,  proud  of  her  flawlessly  achieved  changes  of  register 
and  of  her  exquisitely  cultivated  taste  in  expressive  embellishment. 

After  the  restraint  of  the  first  movement  and  the  melancholia  of  the  second,  Mozart 
gives  us  a  finale  of  captivating  high  spirits.  It  keeps  the  pianist  very  busy  in  music  that 
comes  close  to  perpetual  motion  and  in  which  there  is  plenty  to  engage  our  ear,  now  so 
alert  to  the  delicacy  and  overflowing  invention  with  which  Mozart  uses  those  few  and 
quiet  instruments. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  the  San  Francisco  Symphony  and,  later,  the  New  York 
Philharmonic.  Oxford  University  Press  has  published  two  compilations  of  his  program  notes 
(The  Symphony— A  Listener's  Guide  and  The  Concerto— A  Listeners  Guide),  including  many  writ- 
ten originally  for  the  BSO.  A  third  volume,  on  the  major  works  for  orchestra  with  chorus,  is 
forthcoming. 


A  positive  experience  for  people  with  memory  loss. 


respite  care  ■  day  program  ■  assisted  living  ■  resources 
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Gustav  Mahler 

Symphony  No.  1  in  D 

Gustav  Mahler  was  born  at  Kalische  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  did  most  of  the  work 
on  this  symphony  in  February  and  March  1888,  having 
begun  to  sketch  it  in  earnest  three  years  earlier  and  using 
material  going  back  to  the  1870s.  He  revised  the  score 
extensively  on  several  occasions;  the  second,  and  last, 
edition  published  during  Mahler  s  lifetime  was  dated 
1906.  Mahler  himself  conducted  the  first  performance  of 
the  work,  then  in  five  movements  and  called  "Symphonic 
Poem  in  Two  Parts, "  with  the  Budapest  Philharmonic 
on  November  20,  1889.  At  a  New  York  Philharmonic 
concert  on  December  16,  1909,  he  introduced  the  work 
to  the  United  States  in  its  final  four-movement  form, 
having  dropped  the  original  second  movement  (the  so-called  "Blumine"  movement;  see 
below)  after  a  June  1894  performance  in  Weimar.  Pierre  Monteux  conducted  the  first 
Boston  Symphony  performances — in  fact  the  first  in  Boston — on  November  23  and  24, 
1 923  (the  Boston  Symphony  had  already  performed  the  Fifth  Symphony  under  Wilhelm 
Gericke  in  1906  and  the  Second  under  Karl  Muck  in  1918).  Other  Boston  Symphony  per- 
formances of  the  four-movement  Mahler  First  have  been  given  by  Dimitri  Mitropoulos, 
Richard  Burgin,  William  Steinberg,  Erich  Leinsdorf  Eugene  Ormandy,  Bernard  Haitink, 
Klaus  Tennstedt,  Hiroshi  Wakasugi,  Adam  Fischer,  Seiji  Ozawa,  Carl  St.  Clair,  David 
Zinman,  Christoph  Eschenbach,  James  Conlon,  Rafael  Fruhbeck  de  Burgos  (at  Tangle- 
wood  in  August  2000),  Roberto  Abbado  (the  most  recent  subscription  performances,  in  No- 
vember/December 1998,  and  the  BSOs  most  recent  Tanglewood  performance  on  August 
11,  2001,  though  Kurt  Masur  led  the  New  York  Philharmonic  in  a  more  recent  Tangle- 
wood  performance  on  July  20,  2002).  A  five-movement  version  including  the  "Blumine" 
movement  that  Mahler  later  cut  was  given  by  Seiji  Ozawa  in  April  1974  and  then  again 
during  the  1977-78  season,  as  well  as  by  Kenneth  Schermerhorn  at  Tanglewood  in  1974. 
Mahler's  First  Symphony  is  scored  for  four  flutes  (three  of  them  doubling  piccolo),  four 
oboes  (one  doubling  English  horn),  four  clarinets  (one  doubling  bass  clarinet,  two  dou- 
bling high  clarinet  in  E-flat),  three  bassoons  (one  doubling  contrabassoon),  seven  horns, 
five  trumpets,  four  trombones,  bass  tuba,  timpani  (two  players),  bass  drum,  cymbals,  tri- 
angle, tam-tam,  harp,  and  strings. 

Mahler's  first  contribution  to  the  genre  of  the  symphony,  which  he  was  to  dominate 
and  change  drastically,  took  an  unusually  long  gestation  period  to  reach  its  final  form. 
His  first  two  symphonies  seem  to  have  changed  character  in  the  composer's  mind  over 
a  period  of  years  and  several  performances.  He  may  have  begun  active  composition  on 
the  First  Symphony  as  early  as  1884.  A  review  of  the  premiere  in  1889  actually  claimed 
that  he  had  finished  the  symphony  five  years  earlier,  but  this  is  patently  incorrect;  prob- 
ably the  critic  misunderstood  some  comment  about  his  having  completed  some  aspect 
of  the  work  at  that  early  date.  Or  perhaps  the  critic  simply  confused  the  composition 
of  the  Songs  of  a  Wayfarer,  written  in  response  to  his  unhappy  affair  with  the  soprano 
Johanna  Richter,  with  the  composition  of  the  symphony,  which  uses  some  of  the  same 
thematic  material. 

Much  of  the  concentrated  work  of  shaping  the  score  in  its  first  version  took  place 
under  the  impetus  of  a  troubling  involvement  with  a  married  woman,  Marion  Mathilda 
von  Weber,  the  wife  of  a  German  soldier,  Captain  Carl  von  Weber,  who  was  the  grand- 
son of  the  composer  of  Der  Freischiltz.  Mahler  had  become  involved  with  the  Weber 
family  late  in  1886,  when  the  Leipzig  Opera  revived  a  number  of  Weber's  works  for  the 
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centennial  of  the  composer's  birth,  many  of  them  conducted  by  Mahler.  He  continued  in 
close  contact  with  the  family  while  working  to  complete  Weber's  unfinished  opera  Die 
drei  Pintos.  It  was  at  their  house  that  he  first  heard  the  opening  sonority  of  the  First  Sym- 
phony, the  extraordinary  sound  of  the  dominant  note,  A,  spanning  seven  octaves;  after 
conceiving  this  sound,  Mahler  took  a  place  at  the  Webers'  piano  while  they  sat  on  either 
side  of  him,  playing  the  note  in  the  octaves  his  hands  were  unable  to  reach.  Before  he 
knew  it,  he  found  himself  in  love  with  Marion,  and  she  with  him.  They  planned  to  run 
away  together,  but  in  the  end,  Mahler  did  not  show  up  at  the  appointed  rendezvous. 

He  poured  the  emotional  energies  thus  released  into  compositional  activity,  complet- 
ing the  work  that  we  now  call  the  First  Symphony  and  writing  the  first  movement  of 
what  we  now  call  the  Second  Symphony.  But  Mahler  was  not  prepared  to  call  either 
piece  a  symphony;  in  his  mind,  both  of  them  were  symphonic  poems,  that  is,  program 
music  with  some  kind  of  story  to  tell  (whether  made  explicit  or  not).  It  took  him  several 
versions  to  work  his  way  to  a  recognition  that  he  was  in  fact  making  a  contribution  to 
the  most  prestigious  of  all  orchestral  forms,  the  traditional  symphony. 

At  the  premiere  in  Budapest  on  November  20,  1889,  Mahler  listed  the  work  in  the 
program  like  this: 

Mahler.  "Symphonic  Poem"  in  two  parts. 

Part  I:  1.  Introduction  and  Allegro  comodo.  2.  Andante.  3.  Scherzo. 

Part  II:  4.  A  la  pompes  funebres;  attacca.  5.  Molto  appassionato. 

There  were  five  movements  (not  the  present  four),  arranged  into  two  large  parts.  And, 
though  he  indicated  that  the  work  was  a  "symphonic  poem,"  he  gave  no  hint  as  to  its 
nature  or  subject  matter.  Moreover,  even  when  he  did  offer  some  clue  to  the  music,  the 
music  was  often  ironic  in  a  way  that  virtually  guaranteed  the  public  would  not  under- 
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A  November  1889  caricature  mocking  the  premiere  of  Mahler's  Symphony  No.  1 
in  Budapest 
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stand  his  hints.  The  title  of  the  fourth  movement  signals  that  it  is  some  kind  of  funeral 
march;  but  in  fact,  Mahler  produced  a  parody  of  a  funeral  march,  with  no  explanation. 
It  can  scarcely  be  surprising  that  the  critics,  though  recognizing  Mahler's  "profound 
sensitivity  and  genuine  musical  gifts,  combining  a  wealth  of  lively  imagination  with 
highly  developed  powers  of  organization,"  still  found  the  work  to  overstep  "artistic 
moderation"  and  to  "lack  a  unifying  underlying  note."  Unfortunately,  this  first  version 
of  the  work  is  now  lost;  the  earliest  surviving  manuscript  of  the  symphony  (now  at  Yale) 
already  incorporates  significant  revisions  that  Mahler  made  for  the  second  performance 
four  years  after  the  first. 

Evidently  Mahler  decided  that  he  needed  to  offer  more  guidance  to  his  listeners, 
though  in  his  next  performances — in  Hamburg  and  Weimar,  1893  and  1894,  respec- 
tively— he  went  rather  overboard  with  programmatic  description.  Now  the  work  itself 
had  a  title  (""Titan,  a  tone-poem  in  symphonic  form"),  as  did  each  of  the  two  parts  and 
five  movements,  while  the  fourth  movement  was  treated  to  a  virtual  essay. 

Part  I.  "From  the  days  of  youth,"  Flower-,  Fruit-,  and  Thorn-  pieces. 

1.  "Spring  without  End"  (Introduction  and  Allegro  comodo).  The 
Introduction  depicts  Nature's  awakening  from  the  long  sleep  of  winter. 

2.  "Blumine"  (Andante). 

3.  "In  full  sail"  (Scherzo). 
Part  II.  "Commedia  humana." 

4.  "Aground"  (Funeral  march  "in  the  manner  of  Callot").  The  following 
may  serve  as  explanation:  The  external  stimulus  for  this  piece  of  music 
came  to  the  composer  from  the  parodistic  picture,  known  to  all  children 
in  Austria,  "The  Hunter's  Funeral  Procession,"  from  an  old  book  of  chil- 
dren's fairy  tales:  the  beasts  of  the  forest  accompany  the  dead  woods- 
man's coffin  to  the  grave,  with  hares  carrying  a  small  banner,  with  a  band 
of  Bohemian  musicians,  in  front,  and  the  procession  escorted  by  music- 
making  cats,  toads,  crows,  etc.,  with  stags,  roes,  foxes  and  other  four- 
legged  and  feathered  creatures  of  the  forest  in  comic  postures.  At  this 
point  the  piece  is  conceived  as  an  expression  of  a  mood  now  ironically 
merry,  now  weirdly  brooding,  which  is  then  promptly  followed  by: 

5.  "DalFInferno"  (Allegro  furioso),  the  sudden  eruption  of  a  heart  wounded 
to  the  quick. 

This  was  clearly  overkill.  When  Mahler  performed  the  work  in  Berlin  in  1896,  he 
gave  it  a  form  substantially  like  that  in  which  we  know  it.  No  longer  is  it  a  tone  poem, 
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but  a  "Symphony  in  D  for  large  orchestra."  He  deleted  the  division  into  two  parts, 
removed  the  original  second  movement  ("Blumine"),*  and  deleted  the  programmatic 
titles.  In  1896  Mahler  explained  to  the  critic  Max  Marschalk  why  he  had  made  these 
changes: 

. .  .[M]y  friends  persuaded  me  to  provide  a  kind  of  program  for  the  D  major  sym- 
phony in  order  to  make  it  easier  to  understand.  Therefore,  I  had  thought  up  this 
title  and  explanatory  material  after  the  actual  composition.  I  left  them  out  for  this 
performance,  not  only  because  I  think  they  are  inadequate  and  do  not  even  char- 
acterize the  music  accurately,  but  also  because  I  have  learned  through  past  experi- 
ences how  the  public  has  been  misled  by  them. 

Mahler  had  drawn  his  discarded  programmatic  ideas  from  the  works  of  a  favorite 
German  romantic  author,  Jean  Paul  (the  pen  name  of  Johann  Paul  Friedrich  Richter 
[1763-1825]),  whose  best-known  novel,  a  massive  work  in  four  volumes  called  "Titan" 
(completed  in  1803),  dealt  with  a  heaven-storming  idealist  whom  Mahler  clearly  sought 
to  emulate  in  choosing  him  as  the  title  for  his  symphony.  And  the  odd  title  "Flower-, 
Fruit-,  and  Thorn-pieces"  that  Mahler  gave  to  Part  I  in  1893  derives  from  another  Jean 
Paul  book,  the  eccentrically  titled  "Flower-,  Fruit-,  and  Thorn  Pieces,  or  The  Marital 
Condition,  Death,  and  Wedding  of  the  Advocate  for  the  Poor  F.  St.  Siebenkas"  (1796- 
97).  But  since  Mahler  himself  insisted  that  he  had  invented  all  the  explanations  for  his 
piece  only  after  the  fact,  we  can  conveniently  ignore  them  when  considering  the  sym- 
phony as  a  work  of  art. 

There,  for  all  practical  purposes,  the  situation  stands:  we  have  a  symphony  in  the 
"traditional"  four  movements — though  very  untraditional  in  so  many  aspects  of  its  con- 
tent and  expressive  quality.  Mahler's  introduction  takes  its  cue,  in  his  own  way,  from 
Beethoven,  growing  gradually  from  almost  nothing  ("like  a  sound  of  nature,"  he  says  of 
the  opening  bars,  containing  but  the  single  pitch,  the  dominant  A,  spread  over  seven 
octaves),  followed  by  fragments  of  melody — bird  calls,  fanfares,  a  horn  melody.  The 
"cuckoo  call"  that  appears  so  frequently  is  a  descending  fourth  (Audubon  never  heard 


*  When  the  "Blumine"  movement  was  rediscovered  upon  the  recovery  of  the  manuscript  now  at 
Yale,  there  was  natural  interest  in  hearing  the  symphony  with  that  movement.  Unfortunately,  most 
recordings  that  were  made  including  the  deleted  movement  combined  "Blumine"  with  the  other 
four  movements  in  Mahler's  final  version,  which  had  been  considerably  reworked.  While  it  is 
worthwhile  hearing  the  original  version  of  the  symphony  (or,  rather,  the  oldest  version  for  which 
the  score  survives),  it  only  has  integrity  as  a  work  of  art  if  all  five  movements  are  played  in  the 
1893  version.  And,  of  course,  one  must  remember  that  in  the  end  Mahler  made  a  conscious  and 
serious  decision  to  eliminate  "Blumine"  from  the  symphony.  He  did  not  take  this  decision  simply 
to  reduce  the  work  to  the  standard  four  movements  of  a  symphony;  rather,  he  came  to  realize  that 
the  musical  material  for  "Blumine,"  derived  from  incidental  music  he  had  composed  for  J.V. 
Scheffel's  play  Der  Trompeter  von  Sackingen,  simply  was  not  part  of  the  sound-world  of  the  First 
Symphony. 


"The  Hunter's  Funeral,"  a  woodcut  after  the  drawing  that  inspired  Mahler  s  original 
fourth  movement  (see  opposite  page) 
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BOSTON   SYMPHONY  ORCHESTRA 


such  a  cuckoo!),  an  interval  that  forms  one  of  the  most  constant  musical  ideas  of  the 
symphony.  Gradually  all  of  this  takes  coherent  shape  and  picks  up  tempo,  suddenly 
presenting  us  with  a  melody  familiar  from  the  Songs  of  a  Wayfarer:  "Ging  heut'  morgen 
iiber's  Feld,"  which  becomes  the  principal  material  of  the  first  movement,  reappearing 
several  times  with  its  emotional  quality  affected  by  the  character  of  the  linking  materi- 
als, particularly  of  the  single  powerful  climax  of  the  movement. 

The  A  major  scherzo,  a  comfortable  Austrian  Landler  straightforward  enough  to  as- 
sure that  even  the  first  audiences  would  like  it,  conjures  up  the  vigor  of  a  peasant  dance, 
with  reference  to  Mahler's  own  song  "Hans  und  Grete,"  composed  in  1880.  The  Trio,  in 
F,  is  far  more  nostalgic  and  delicate  by  contrast. 

The  third  movement  unsettled  most  early  listeners.  Mahler's  ironic  treatment  of  death 
was  too  new  and  too  disturbing.  Timpani  softly  play  a  march  beat,  reiterating  the  descend- 
ing fourths  that  are  so  frequent  a  motif  in  this  symphony;  over  the  rhythmic  pattern,  a 
solo  double  bass  eerily  intones  the  melody  we  have  all  sung  as  "Frere  Jacques" — only 
in  the  minor  key!  The  hushed  stillness,  the  muffled  drums,  and  the  use  of  a  children's 
tune  in  this  context  all  contribute  to  the  uncanny  mood  of  the  movement.  By  contrast  a 
strain  of  what  listeners  today  may  well  recognize  as  "klezmer  music"  overlays  the  march 
with  an  unexplained  mood  of  parody.  A  turn  to  a  consoling  passage  in  G  major  (the  clos- 
ing strains  of  the  Wayfarer  Songs,  representing  a  gentle  acceptance  of  death)  does  not 
last;  the  opening  materials  return  to  emphasize  death  as  a  fearsome  specter. 

Mahler  once  described  the  finale  as  "the  cry  of  a  wounded  heart,"  a  description  that 
is  particularly  apropos  for  the  opening  gesture  of  the  movement.  This  finale  aims  to  move 
from  doubt  and  tragedy  to  triumph,  and  it  does  so  first  of  all  through  a  violent  struggle 
to  regain  the  home  key  of  the  symphony,  D  major,  not  heard  since  the  first  movement. 
Mahler  first  does  so  with  an  extraordinary  theatrical  stroke:  a  violent,  gear-wrenching 
shift  from  C  minor  directly  to  D  major  in  the  full  orchestra,  triple-forte.  But  this  "tri- 
umph" has  been  dishonestly  won;  it  is  completely  unmotivated,  in  harmonic  terms,  too 
jarring,  too  unsatisfactory.  So  even  though  this  passage  seems  at  first  to  be  the  victori- 
ous conclusion,  it  ends  in  a  return  to  the  inchoate  music  of  the  symphony's  very  open- 
ing, this  time  building  gradually  to  the  truly  jubilant  ending,  for  which  Mahler  requests 
that  all  the  horns,  playing  the  "chorale  resounding  over  everything,"  stand  up  so  that 
the  melody  may  make  its  proper  effect  and,  if  possible,  drown  out  everything  else  with 
the  song  of  joyous  triumph. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to 
1998.  In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now 
writes  program  notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such 
concert  venues  as  Carnegie  Hall. 
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A  Purpose  Greater  Than  Oneself 


//  I  t  is  in  the  shelter  of  each  other  that  the  peo- 
I  pie  live."  The  Irish  Proverb  has  come  to 
I  mind  often  during  the  past  two  years  as 
girls  and  adults  have  met  to  talk  about  terrorism, 
war,  hardship,  and  sacrifice.  Together,  as  disturbing 
stories  from  across  the  country  and  around  the 
world  have  unfolded,  we  have  articulated  our  shock 
and  disbelief,  and,  more  importantly,  confirmed  the 
power  of  collective  spirit,  determination,  and 
resilience.  In  community,  over  and  over,  we  have 
performed  the  ancient  task  of  teaching  the  next  gen- 
eration that  hope  and  trust  are  stronger  than  hate. 

Perhaps  it  takes  difficulties  and  challenges  for  us 
to  understand  how  important  it  is  to  resist  the  loss 
of  community  in  contemporary  culture.  Recent 
studies  argue  that  Western  societies  have  experi- 
enced a  noticeable  decrease  in  social  capital  or 
social  connectedness  over  the  past  few  decades. 
Suburban  sprawl,  busy  parents,  and  the  scatter  of 
extended  families  have  reduced  the  time  we  spend 
together  and  imperiled  our  collective  strength. 

And  now  researchers  tell  us  that  the  rise  in  social 
disconnectedness  parallels  the  rise  in  children's 
anxiety.  How  could  it  be  otherwise?  When  our 
communities  weaken,  the  individuals  in  them  first 
become  distrustful,  then  anxious.  Young  people 
need  sustained,  healthy  interactions  in  order  to 
learn  how  to  trust  themselves  and  others. 

Adding  to  the  rise  in  anxiety  is  girls'  awareness 
that  we  expect  more  of  them  than  ever  before.  In 
The  Hurried  Child,  David  Elkind  says  that  today's 
youngsters  are  the  "unwilling,  unintended  victims 
[of]  constantly  rising  expectations."  As  a  result-ori- 
ented society,  we  are  fixated  on  high  growth  rate 
and  strong  performance  as  we  try  to  compensate 
for  the  fractures  in  our  collective  life.  These  goals 
may  be  perfect  for  the  GNP,  but  they  are  not  suffi- 
cient for  adolescents  trying  to  become  effective 
and  balanced  adults. 


We  are  all  familiar  with  the  demands  placed  on 
young  people.  We  expect  high  achievement,  high 
test  scores,  admission  to  elite  colleges,  and  early 
steps  toward  a  brilliant  career.  At  one  time,  the 
important  challenges  of  school  were  tempered  by 
the  warmth  of  family  and  the  relaxation  of  unsched- 
uled time  with  friends.  Now,  every  minute  not  in 
school  is  scheduled.  The  bewildering  changes  in 
our  society  leave  us  with  kids  who  sometimes  seem 
to  be  drowning  in  a  sea  of  adult  requirements. 

Even  without  the  added  pressure  from  this  cul- 
ture, adolescence  is  an  uneasy  time.  Think  of  what 
a  girl  will  accomplish  between  the  ages  of  fourteen 
and  eighteen.  She  must  establish  an  identity, 
become  independent  from  parents,  learn  about 
relationships,  clarify  ethical  positions,  grow  physi- 
cally, overcome  awkwardness,  deal  with  peer  pres- 
sure, and  maneuver  through  the  social  land 
mines,  confronting  sex,  drugs,  and  our  media- 
fired  culture.  Then,  of  course,  she's  expected  to 
excel  in  Biology,  Calculus,  and  U.S.  Government 
and  compete  in  team  sports.  Add  onto  that  list 
getting  into  her  first-choice  college  and  keeping 
her  room  clean,  and  we  will  acknowledge  that 
there  is  a  lot  to  be  uneasy  about. 

But  a  girl  should  not  have  to  absorb  all  of  the  wor- 
ries of  the  adult  world  just  to  grow  up.  She  should 
not  have  to  experience  life  as  an  unrelenting  test  in 
order  to  achieve.  A  strong  community  guided  by 
wise  and  caring  adults  will  empower  her  genius.  It 
will  let  her  know  that  she  is  not  the  only  person 
who  has  ever  encountered  difficulty  and  frustra- 
tion. It  will  connect  her  to  others  who  have  met 
serious  challenges  and  accomplished  great  works. 
She  will  learn  to  trust  the  sufficiency  of  her  person, 
and  she  will  develop  a  purpose  that  is  greater  than 
herself.  Instead  of  feeling  small  and  anxious,  she 
will  be  expansive  and  confident.  She  will  relax  and 
work  from  inside  herself.  She  will  do  everything 
she  needs  to  do  and  more. 


MISS  HALL'S  SCHOOL 
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The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper 
Perennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
(1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  The  re- 
vised entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  now  been  published 
separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  Alfred  Einstein's  Mozart: 
The  Man,  the  Music  is  a  classic  older  study  (Oxford  paperback).  Robert  Gutman's  Moz- 
art: A  Cultural  Biography  is  an  important  recent  addition  to  the  Mozart  bibliography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  The  recent  series  of  readable,  com- 
pact composer  biographies  "Musical  lives"  includes  The  life  of  Mozart  by  John  Rosselli 
(Cambridge  paperback).  There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Con- 
certos in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Denis 
Matthews's  chapter  on  "Mozart  and  the  Concerto"  in  A  Guide  to  the  Concerto,  edited  by 
Robert  Lay  ton,  offers  a  helpful  overview  (Oxford  University  Press).  Despite  its  decora- 
tive language  typical  of  a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano 
Concertos,  remains  useful  and  evocative  (Dover  paperback).  Another  useful  older  book 
is  Arthur  Hutchings's  A  Companion  to  Mozart  s  Piano  Concertos  (Oxford  paperback). 
Michael  Steinberg's  note  on  the  Piano  Concerto  No.  23  in  A,  K.488,  is  in  his  compila- 
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tion  volume  The  Concerto— A  Listener's  Guide  (Oxford).  Donald  Francis  Tovey's  note  on 
the  concerto  is  in  his  Essays  in  Musical  Analysis  (Oxford).  Among  other  books  on  the 
composer,  The  Mozart  Compendium:  A  Guide  to  Mozart  s  Life  and  Music,  edited  by  H.C. 
Robbins  Landon,  is  a  useful  resource;  this  includes  an  entry  by  Robert  Levin  on  the 
concertos  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a 
full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback).  Peter  Clive's 
Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work  with  entries 
about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Recordings  worth  investigating  of  the  A  major  piano  concerto,  K.488,  include  Murray 
Perahia's  as  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony), 
Richard  Goode's  with  the  Orpheus  Chamber  Orchestra  (Nonesuch),  Geza  Anda's  with 
the  Mozarteum  Orchestra  of  Salzburg  (Deutsche  Grammophon  "Originals"),  Daniel  Bar- 
enboim's  with  either  the  Berlin  Philharmonic  (Teldec)  or  the  English  Chamber  Orchestra 
(EMI),  Mitsuko  Uchida's  with  Jeffrey  Tate  conducting  the  English  Chamber  Orchestra 
(Philips),  Alfred  Brendel's  with  Neville  Marriner  conducting  the  Academy  of  St.  Martin 
in  the  Fields  (Philips),  and  Jeno  Jando's  with  Antal  Matyas  conducting  the  Concentus 
Hungaricus  (budget-priced  Naxos). 

Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  (1980)  was  reprinted  in 
The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Mahler  article  in  the  recently  revised  Grove  (2001)  is  by  Paul  Frank- 
lin. Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback)  and 
Kurt  BlaukopPs  Mahler  (Limelight  paperback)  also  provide  good  starting  points.  Deryck 
Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the  com- 
poser's music  (Cambridge  University  paperback).  Published  in  1999,  The  Mahler  Com- 
panion, edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of 
essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of  the 
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major  works,  including  discussion  by  John  Williamson  of  the  Symphony  No.  1  (Oxford). 
The  biography  Mahler  by  Jonathan  Carr  offers  an  accessible  approach  aimed  at  begin- 
ners and  enthusiasts  (Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler, 
originally  in  French,  and  of  which  a  four-volume  English  version  is  planned,  so  far  in- 
cludes two  English-language  volumes — Vienna:  The  Years  of  Challenge,  1897-1904  and 
Vienna:  Triumph  and  Disillusion  (1904-1907)  (Oxford).  The  out-of-print,  original  first 
volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due  for  revision,  covered 
Mahler's  life  and  work  through  January  1902  (Doubleday).  The  other  big  Mahler  biogra- 
phy, Donald  Mitchell's,  so  far  extends  to  three  volumes — Volume  I:  The  Early  Years; 
Volume  II:  The  Wunderhorn  Years;  and  Volume  III:  Songs  and  Symphonies  of  Life  and 
Death — covering  through  the  period  of  Das  Lied  von  der  Erde  (University  of  California). 
Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and 
her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
important  if  necessarily  subjective  source  materials.  Knud  Mariner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and 
conductor  Gilbert  Kaplan  has  seen  to  the  publication  of  The  Mahler  Album  with  the  aim 
of  bringing  together  every  known  photograph  of  the  composer  (The  Kaplan  Foundation 
with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopfs 
extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  sec- 
ond-hand shops  (Oxford  University  Press). 

Daniele  Gatti  has  not  recorded  Mahler's  First  Symphony,  but  he  has  recorded  Mahler's 
Fourth  and  Fifth  symphonies,  both  of  them  with  the  Royal  Philharmonic  Orchestra  (RCA). 
The  Boston  Symphony  Orchestra  has  made  three  recordings  of  the  Mahler  First — two 
under  Seiji  Ozawa,  in  1977  for  Deutsche  Grammophon  (the  compact  disc  release  in- 
cludes the  "Blumine"  movement,  though  the  LP  did  not)  and  then  in  1987  for  Philips 
as  part  of  his  complete  Mahler  symphony  cycle  with  the  orchestra;  and  a  still  impres- 
sive 1962  rendition  led  by  Erich  Leinsdorf  (RCA).  Other  noteworthy  recordings,  listed 
alphabetically  by  conductor,  include  Claudio  Abbado's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Leonard  Bernstein's  with  the  Concertgebouw  Orchestra  of 
Amsterdam  (Deutsche  Grammophon),  Vaclav  Neumann's  with  the  Czech  Philharmonic 
(Supraphon),  Georg  Solti's  with  the  Chicago  Symphony  Orchestra  (London),  and  Klaus 
Tennstedt's  with  the  London  Philharmonic  (EMI). 

— Marc  Mandel 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 
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MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMoves.com 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Brigitte  Senkler,  Concord,  MA  office. 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


SOUTH  NATICK,  MA     Siakting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 
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Daniele  Gatti 

Daniele  Gatti  is  music  director  of  the  Royal  Philharmonic  Orches- 
tra and  music  director  at  the  Teatro  Comunale  in  Bologna.  He  was 
music  director  of  the  Accademia  Nazionale  di  Santa  Cecilia  from 
1992  to  1997,  and  principal  guest  conductor  of  the  Royal  Opera 
House,  Covent  Garden,  from  1994  to  1997.  In  the  1989-90  season 
he  made  his  Carnegie  Hall  debut  with  the  American  Symphony  Or- 
chestra and  conducted  the  closing  concert  of  the  Spoleto  Festival. 
In  1991-92  he  was  resident  conductor  of  both  I  Pomeriggi  Musicali 
in  Milan  and  the  Orchestra  di  Camera  Stradivari,  which  was  found- 
ed by  him  in  1986.  After  several  successful  years  working  with  the 
Associazione  Lirica  e  Concertistica  Italiana  of  Milan,  Mr.  Gatti  made  his  debut  at  La  Scala 
at  age  twenty-seven  with  Uoccasione  fa  il  ladro.  In  1993  he  returned  to  La  Scala  to  conduct 
Rossini's  Tancredi.  Since  then  he  has  conducted  at  La  Fenice  in  Venice,  the  Chicago  Lyric 
Opera,  the  Berlin  Staatsoper,  the  Metropolitan  Opera,  and  the  Vienna  State  Opera.  Thus  far 
in  his  career  he  has  conducted  numerous  orchestras  and  is  a  regular  guest  conductor  with 
the  Chicago  Symphony,  the  London  Symphony  Orchestra,  the  Bayerische  Rundfunk,  the 
Israel  Philharmonic,  the  New  York  Philharmonic,  the  Berlin  Philharmonic,  the  Dresden 
Staatskapelle,  the  Munich  Philharmonic,  the  Royal  Concertgebouw  Orchestra  of  Amster- 
dam, and  the  Boston  Symphony  Orchestra.  For  several  seasons  Mr.  Gatti  has  divided  his 
artistic  activity  principally  between  Bologna  and  London,  touring  regularly  with  the  Royal 
Philharmonic  Orchestra.  His  recordings  for  the  BMG/RCA  Victor  Red  Seal  label  include 
Respighi's  Fountains  of  Rome,  Roman  Festivals,  and  Pines  of  Rome  with  the  Orchestra 
Nazionale  di  Santa  Cecilia;  and  Mahler's  Fourth  and  Fifth  symphonies,  Bartok's  Concerto 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 


"Sensitivc.and  G 

Lloyd  Schwartz,  The  Boston  Phoenix. 

New  England 
String  Ensemble 

Susan  Davenny  Wyner 
Music  Director 


Close  Encounters 


Friday,  April  30,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  May  2,  7:30pm,  Pickman  Hall,  Cambridge 


Louise  Viardot:  Spanish  Quartet  in  D  minor,  Op.11 

Janacek:  String  Quartet  No.  1  "The  Kreutzer  Sonata" 

Amy  Beach:  Piano  Quintet  in  F#  minor,  Op.  67 

Virginia  Eskin,  piano 

Mozart:  Prelude  and  Fugue  in  F  minor,  K.  404A 

Kodaly:  Duo  for  Violin  and  Cello,  Op.  7 

Gershwin:  Lullaby 


Virginia  Eskin 


Ticket  information  781 -224-1 11 7or  online:  newenglandstringensemble.org 
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Retire  with  style, 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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for  Orchestra  and  Divertimento  for  Strings,  excerpts  from  Prokofiev's  Romeo  and  Juliet,  and 
Tchaikovsky's  Romeo  and  Juliet,  all  with  the  Royal  Philharmonic  Orchestra.  For  the  Har- 
monia  Mundi  label  he  has  recorded  Tchaikovsky's  Fifth  Symphony  and  Romeo  and  Juliet, 
also  with  the  Royal  Philharmonic  Orchestra.  Daniele  Gatti's  only  previous  appearances 
with  the  Boston  Symphony  Orchestra  were  for  subscription  concerts  in  February  2002,  when 
he  conducted  an  all-Brahms  program.  He  returns  to  the  BSO  podium  in  the  fall,  to  open  the 
orchestra's  2004-05  season  with  Mozart's  Symphony  No.  40  and  Mahler's  Symphony  No.  5. 


Gianluca  Cascioli 

The  career  of  Italian  pianist  Gianluca  Cascioli  was  launched  with 
his  victory  at  the  1994  Umberto  Micheli  International  Piano  Com- 
petition before  a  jury  that  included  Luciano  Berio,  Elliott  Carter, 
Maurizio  Pollini,  and  Charles  Rosen.  A  recording  followed,  the  first 
of  several  for  Deutsche  Grammophon,  along  with  invitations  from 
many  of  Europe's  leading  orchestras.  He  has  since  appeared  in  the 
major  music  centers  of  Europe,  North  America,  and  Japan,  perform- 
ing with  such  prestigious  ensembles  as  the  Berlin  Philharmonic,  the 
Boston  Symphony,  the  Chicago  Symphony,  the  London  Philharmonic, 
the  Philharmonia  Orchestra,  the  Royal  Concertgebouw  Orchestra, 
the  Orchestra  Sinfonica  Nazionale  della  RAI,  and  the  La  Scala  Philharmonic,  working  with 
such  conductors  as  Claudio  Abbado,  Peter  Rundel,  Myung-Whun  Chung,  Daniele  Gatti, 
Yuri  Temirkanov,  Roberto  Abbado,  Riccardo  Muti,  Daniel  Harding,  and  Mstislav  Rostropo- 
vich.  Mr.  Cascioli  made  his  New  York  Philharmonic  debut  in  October  2003  under  Lorin 
Maazel,  performing  Beethoven's  Third  Concerto.  Other  2003-04  highlights  include  appear- 
ances with  the  Atlanta  and  Seattle  symphonies,  both  under  Roberto  Abbado;  the  Indianap- 
olis Symphony  and  Mario  Venzago;  and  the  European  Union  Youth  Orchestra  with  Vladimir 
Ashkenazy.  Recital  appearances  include  Berlin,  Paris,  and  Vienna.  Mr.  Cascioli  made  his 
United  States  debut  in  January  1999  with  the  Saint  Paul  Chamber  Orchestra  and  Roberto 
Abbado,  since  which  time  he  has  appeared  with  the  Boston  Symphony,  the  Philadelphia 
Orchestra  at  the  Kimmel  Center  and  the  Kennedy  Center,  the  Los  Angeles  Philharmonic, 
the  Pittsburgh  Symphony,  and  the  symphony  orchestras  of  Baltimore,  Chicago,  Houston, 
San  Francisco,  and  Saint  Louis.  Mr.  Cascioli's  first  recording,  one  of  his  awards  as  winner 
of  the  Micheli  Competition,  was  released  in  1995  by  Deutsche  Grammophon.  Two  more 
Deutsche  Grammophon  recordings  followed:  a  disc  featuring  works  by  Bach,  Busoni  and 
Falla,  and  a  disc  of  Beethoven  variations  for  solo  piano.  In  2002  he  recorded  Schumann's 
Phantasie  for  piano  and  orchestra  with  the  Basel  Symphony  Orchestra,  Mario  Venzago  con- 
ducting. Mr.  Cascioli  has  also  made  his  debut  as  a  conductor  and  composer.  He  led  the 
Deutsche  Kammerorchester  Frankfurt  in  a  program  of  works  by  Mozart  and  Schubert,  and 
in  November  2000,  during  his  tour  of  Japan,  he  presented  the  world  premiere  of  his  own 
Variations  for  Piano.  In  April  2001,  with  violinist  Stefano  Mollo,  he  gave  the  premiere  of 
his  Sonata  for  Violin  and  Piano.  Gianluca  Cascioli  was  born  in  Turin  in  1979.  He  studied 
piano  with  Professor  Franco  Scala  at  the  Imola  Academy  and  composition  and  electronic 
music  at  the  Giuseppe  Verdi  Conservatory  in  Turin.  Mr.  Cascioli  made  his  Boston  Sym- 
phony debut  in  November  1999,  as  soloist  in  Mozart's  C  major  piano  concerto,  K.467,  with 
Roberto  Abbado  conducting,  subsequently  appearing  under  Abbado  in  August  2001  with 
the  Tanglewood  Music  Center  Orchestra  as  soloist  in  Bernstein's  Symphony  No.  2,  The  Age 
of  Anxiety,  as  part  of  that  summer's  Leonard  Bernstein  Memorial  Concert,  and  in  November 
2001  for  his  most  recent  BSO  appearances,  as  soloist  in  Beethoven's  Piano  Concerto  No.  1. 
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BSO,  Tanglewood,  Pops 


Boston  Ballet 


FleetBoston  Celebrity  Series 


Harvard  University 


Yale  University 


Fairmont  Hotels  &  Resorts 


American  Ireland  Fund 


Scudder  Investments  /  Deutsche  Bank 


Raytheon 


Whitehead  Institute 


s  a  noisy  world  out  there, 
se  above  the  din. 

For  twenty-five  years,  Sametz  Blackstone  has  provided 
communications  and  design  counsel  to  leading  corporate, 
academic,  and  cultural  organizations-to  build  brand 
awareness,  promote  products  and  services,  raise  capital, 
5  and  add  measurable  value. 


The  need  may  be  a  comprehensive  branding  program 
or  a  website,  a  capital  campaign  or  an  annual  report. 
Through  strategic  consulting,  thoughtful  design,  and 
innovative  technology,  we've  helped  both  centenarians 
and  start-ups  to  effectively  communicate  their  messages, 
offerings,  and  personalities— to  achieve  resonance— and 
be  heard  above  the  din. 


Boston  Public  Library 


City  of  Boston 


Sametz  Blackstone  Associates 

Compelling  communications— helping  evolving  organizations  navigate  change 


40  West  Newton  Street  617.266.8577 

Blackstone  Square  blackstone@sametz.com 

Boston  02118  www.sametz.com 
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2003-2004  Season 

Supporters  of  Named  Concerts  and  Guest  Artist  Appearances 

The  Boston  Symphony 

Orchestra  wishes  to  thank  the  following  for  naming  a  Con- 

cert or  guest  artist  appearance  during  the  2003-2004  season.  Concerts  are  avail- 

able for  naming  to  Boston  Symphony  Orchestra  and  Boston  Pops  Annual  Fund 

supporters  of  $25,000 

or  more,  and  may  also  be  endowed  for  a  minimum  term  of 

ten  years. 

The  following  concerts 

were  named  by: 

October  3 

Fanny  Peabody  Mason  Music  Fund 

October  9 

Beranek  Concert  Fund 

October  30 

Eloise  and  Raymond  H.  Ostrander 

, 

Memorial  Concert  Fund 

November  7 

Norman  V.  and  Ellen  B.  Ballou  Concert  Fund 

November  20 

Virginia  Wellington  Cabot  Concert  Fund 

November  22 

Gregory  E.  Bulger 

November  28 

Jane  deP.  and  Edwin  S.  Webster  Memorial 

Concert  Fund 

November  29 

Ms.  Alice  Confortes 

January  9  and  10 

Marie  Gillet  and  Fernand  Gillet  Memorial 

Concert  Fund 

January  15 

Jane  and  Neil  Pappalardo 

January  16 

Mr.  and  Mrs.  Peter  A.  Brooke 

January  17 

Stephen  and  Dorothy  Weber 

March  18 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 

April  2 

Mr.  and  Mrs.  William  R.  Elfers 

April  23 

Mr.  and  Mrs.  Disque  Deane 

April  27 

The  Nathan  R.  Miller  Family 

April  30 

An  Anonymous  Donor 

June  1 

Cecile  Higginson  Murphy 

July  6 

Estate  of  Marylyn  Nelson 

The  following  guest  artists'  appearances  were  supported  by: 

Lorraine  Hunt  Lieberson  et  al.            Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Yefim  Bronfman 

Roberta  Strang  Memorial  Fund 

Wynton  Marsalis 

Elfers  Fund  for  Performing  Artists,  established 

in  honor  of  Deborah  Bennett  Elfers 

Susanne  Mentzer  et  al. 

Ethan  Ayer  Vocal  Soloist  Fund 

Peter  Serkin 

Estate  of  Arlene  M.  Jones 

Tanglewood  Festival  Chorus                Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Dubravka  Tomsic 

In  memory  of  Mary  Rousmaniere  Gordon 

Peter  Wispelwey 

Hamilton  Osgood  Fund  for  Guest  Artists 

Michael  Chertock 

Estate  of  Charlotte  Spohrer  McKenzie 

The  benefits  of  naming  a 

concert  or  guest  artist  appearance  include  backstage  visits, 

special  receptions,  program  book  recognition,  and  individually  tailored  privileges.  If  you 

would  like  to  learn  more 

about  the  opportunity  of  naming  or  endowing  a  concert  or  guest 

artist  appearance,  please 

call  Robert  K.  Meya,  Senior  Major  Gifts  Officer,  at  (617)  638- 

9252.  Thank  you. 

43 


England's 
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classical    Classical    classical 


95.9  WCRI      102.5  WCRB      107.5  WFCC 


elax  ...  and  enjoy  the  music 


To  our  sponsors 


hank 


fa  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Foundation  Grantors 


•iindation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In 
particular,  foundation  support  is  vital  to  sustaining  the  BSO's  educational  mission,  from 
youth  education  and  community  outreach  initiatives  throughout  the  Greater  Boston  area 
to  professional  training  for  promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  bridge  the  gap  between  ticket  revenue  and  the 
cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  programs, 
new  music  for  the  Boston  Pops,  and  the  BSO  archives.  Endowment  and  capital  gifts  from 
foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  main- 
tenance of  the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully 
acknowledges  those  foundations  that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $500  or  more  to  the  BSO  between  September  1, 
2002,  and  August  31,  2003. 

For  more  information,  contact  Gerrit  Petersen,  Director  of  Foundation  Support,  at  (617) 
638-9462. 


Anonymous  (3) 

The  Aaron  Foundation 

The  Lassor  &  Fanny  Agoos  Charity  Fund 

The  Anthony  Advocate  Foundation 

Apple  Lane  Foundation 

The  ASCAP  Foundation 

Associated  Grantmakers  of  Massachusetts 

The  Paul  and  Edith  Babson  Foundation 

Frank  M.  Barnard  Foundation 

The  Barrington  Foundation 

Adelaide  Breed  Bayrd  Foundation 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chiles  Foundation 

Clipper  Ship  Foundation,  Inc. 

Consulate-General  of  the  Netherlands 

in  the  U.S.A. 
Jane  B.  Cook  1992  Charitable  Trust 
The  Aaron  Copland  Fund  for  Music,  Inc. 
Irene  E.  &  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
Alice  Willard  Dorr  Foundation 


The  Eastman  Charitable  Foundation 

Eaton  Foundation 

Orville  W.  Forte  Charitable  Foundation 

The  Frelinghuysen  Foundation 

Fromm  Music  Foundation 

Ann  and  Gordon  Getty  Foundation 

Elizabeth  Grant  Fund 

Elizabeth  Grant  Trust 

The  William  and  Flora  Hewlett 

Foundation 
John  W.  &  Clara  C.  Higgins  Foundation 
The  Hoche-Scofield  Foundation 
Henry  Hornblower  Fund 
The  Roy  A.  Hunt  Foundation 
Jockey  Hollow  Foundation 
Johnson  Family  Foundation 
Killam  Canadian  Trust 
Kingsbury  Road  Charitable  Foundation 
Lee  Family  Charitable  Foundation 
June  Rockwell  Levy  Foundation,  Inc. 
The  Lowell  Institute 
James  A.  Macdonald  Foundation 
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COMPETITIVE  PRICING  ON  OUR  DISTINCTIVE  IN-STOCK 
FURNITURE.  AVAILABLE  FOR  IMMEDIATE  DELIVERY. 


SEASONS 


FOUR 


THE  OUTDOOR   LIVING  STORE 
DESIGNERS  WELCOME 
CLOSED  TUESDAYS 


selection 


value 


I265  MASSACHUSETTS  AVE. 
LEXINGTON,   MA  02420 
TEL  781  861.1200 


service 


r 


v 


JUQUiU)  M-  DAJW 

PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


"\ 
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Foundation  Grantors     (continued) 


McCarthy  Family  Foundation 

MetLife  Foundation 

The  M.S.  and  G.S.  Morton  Foundation 

Max  and  Sophie  Mydans  Foundation 

New  England  Foundation  for  the  Arts 

Jean  Nichols  Charitable  Trust 

Oak  Foundation  USA 

Dino  Olivetti  Foundation,  Inc. 

Oxford  Fund,  Inc. 

Parnassus  Foundation 

Abraham  Perlman  Foundation 

Dr.  Deanna  Spielberg 
Charles  G.  Pringle  Foundation 
Olive  Higgins  Prouty  Foundation 
Billy  Rose  Foundation 
Richard  Saltonstall  Charitable  Foundation 
Saquish  Foundation 
The  William  E.  and  Bertha  E.  Schrafft 

Charitable  Trust 


Miriam  Shaw  Fund 

Richard  and  Susan  Smith  Family 

Foundation 
Seth  Sprague  Educational  &  Charitable 

Foundation 
State  Street  Foundation 
Stearns  Charitable  Trust 
The  Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stratford  Foundation 
Jean  C.  Tempel  Foundation 
The  Charles  Irwin  Travelli  Fund 
The  Trust  Family  Foundation 
Irving  &  Edyth  S.  Usen  Family 

Charitable  Trust 
Edwin  S.  Webster  Foundation 
Isak  &  Rose  Weinman  Foundation 
The  Helen  F.  Whitaker  Fund 
Yawkey  Foundation  II 
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Why  not  make  the 

Boston  Symphony  Orchestra's 

choice  your  choice? 


Steinway  &  Sons,  selected  exclusively 
by  the  Boston  Symphony  Orchestra. 
M.  Steinert  &  Sons  is  the  area's  only 
authorized  Steinway  dealer. 

1W  M.  Steinert  &  Sons 

»  » 

Steinway  &  Other  Pianos  Of  Distinction 


Boston 

162  Boylston  St. 

617  426-1900 


Worcester 

1  Goldstar  Blvd. 

508  775-2506 


Natick 

1298D  Worcester  St. 

508-655-7373 


WWW.MSTEINERT.  COM 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


cation  and  Community  Programs 


The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly 
regarded  education  programs  that  serve  more  than  60,000  students  each 
year.  These  programs  bring  music  and  the  arts  to  3rd  through  12th  graders 
in  Metropolitan  Boston  public  schools  and  throughout  the  state.  Each  year, 
the  BSO's  education  programs  include: 

•  17  Youth  and  Family  Concerts  by  the  full  BSO.  This  program  includes 
free  admission  to  disadvantaged  students  in  the  Boston  Public  Schools. 

•  A  "Musicians  in  the  Schools"  program,  through  which  BSO  players 
"adopt"  and  teach  at  numerous  Boston  schools  on  a  regular  basis. 

•  Days  in  the  Arts  (DARTS),  a  summer  residential  arts  program  at  Tangle- 
wood,  the  BSO's  summer  home.  DARTS  gives  6th  through  8th  graders 
the  opportunity  to  immerse  themselves  in  the  arts  through  daily  work- 
shops and  by  participating  in  the  rich  cultural  resources  of  the  beautiful 
Berkshires. 

•  Professional  development  workshops  offered  through  the  BSO's 
Education  Resource  Center,  which  is  located  in  the  Boston  Arts 
Academy.  These  state-certified  workshops  serve  teachers  statewide. 

State  and  federal  education  reform  legislation  has  created  a  role  for  arts 
institutions  to  help  strengthen  public  education.  As  school  systems  rebuild 
their  arts  education  programs,  they  look  to  outside  organizations  for  assis- 
tance. The  BSO  recognizes  its  responsibility  and  accepts  this  challenge  to 
serve  as  a  partner  in  shaping  the  lives  of  our  young  people.  In  Cambridge, 
Chelsea,  Chinatown,  Lawrence,  Lynn,  Peabody,  Roxbury,  Wachusett,  and 
Worcester,  as  well  as  several  Berkshire  County  communities,  the  BSO  has 
forged  partnerships  with  school  officials  and  community  organizations  to 
help  reinforce  and  improve  arts  education. 

The  BSO  gratefully  acknowledges  the  following  donors  for  their  new  gifts 
or  pledges  of  $2,500  or  more  to  BSO  Education  and  Community  Programs, 
or  to  the  endowment  supporting  such  programs,  during  the  past  year. 

For  more  information,  contact  Judi  Cantor,  Director  of  Major  and  Planned 
Giving,  at  (617)  638-9269. 
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Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  Nen  Hours  arc  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


25th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 


October  9,  11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 

November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  No.  4,  G  major 

February   18,22,29 

Symphony  No.  2 

April  29,May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


A 

Mahler 

Journey 


Call  617  236  0999  or  visit  www.bostonphil.oig  for  more  information  or  to  purchase  tickets. 
Concerts  at'sanders  Theatre  at  Harvard.and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Cam, 
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Education  and  Community  Programs 

(continued) 

The  Abbey  Group 

The  Hoche-Scofield  Foundation 

Helaine  B.  Allen  and 

Stephen  B.  Kay 

The  Berenson  Foundation 

Roger  and  Myrna  Landay 

Associated  Grantmakers  of 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Massachusetts 

The  Lowell  Institute 

Estate  of  Elizabeth  A.  Baldwin 

McCarthy  Family  Foundation 

Frank  M.  Barnard  Foundation,  Inc. 

MetLife  Foundation 

Brookline  Youth  Concerts  Fund 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Marion  Dubbs 

New  Balance  Athletic  Shoe,  Inc. 

Cambridge  Community  Foundation 

Abraham  Perlman  Foundation 

Citizens  Bank  Foundation 

Dr.  Deanna  Spielberg 

Clipper  Ship  Foundation,  Inc. 

Olive  Higgins  Prouty  Foundation 

Mr.  Eric  D.  Collins 

Dr.  Carol  Reich  and 

Jane  B.  Cook  1992  Charitable 

Mr.  Joseph  Reich 

Trust 

Estate  of  Robert  Rohner 

Irene  E.  and  George  A.  Davis 

The  William  E.  and  Bertha  E. 

Foundation 

Schrafft  Charitable  Trust 

Marion  L.  Decrow  Memorial 

State  Street  Foundation 

Foundation 

George  A.  Russell,  Jr. 

Paul  F.  and  Lori  A.  Deninger 

David  A.  Spina 

Alice  Willard  Dorr  Foundation 

Abbot  &  Dorothy  H.  Stevens 

Ann  V.  Dulye 

Foundation 

Estate  of  Erna  V.  Fisher 

Stratford  Foundation 

Mr.  and  Mrs.  Daniel  Freed 

Jean  C.  Tempel  Foundation 

Global  Companies  LLC 

The  Trust  Family  Foundation 

Alfred  Slifka 

Yawkey  Foundation  II 

Mr.  Albert  H.  Gordon 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


UPCOMING  CONCERTS 


Fridays  at  Jordan  Hall  •  Sundays  at  Sanders  Theatre  •  7:30  p.m. 

FEBRUARY  6  &  8 

Schoenrield  Caie  Music  tor  Violin,  Cello  ana  Piano 

Shostakovich       String  Quartet  No.  8  in  C  minor 
Mendelssohn        Piano  Trio  in  D  minor,  Op.  49 

MARCH  12  &  14 

Schubert  Quartet  tor  Flute,  Viola,  Cello  ana  Guitar 

Crumb  Eleven  Echoes  or  Autumn 

Chausson  Piano  Quartet  in  A  major,  Op.  30 

APRIL  23  &  25* 

Weber  Introduction,  Theme  and  Variations 

ror  Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams 

ror  Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 

*Please  Note:  the  April  25  concert  starts  at  3:00 p.m. 


www.bostonchambermusic.org      617.349.0086 
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Of/f/' 


Walter  Piston  Society 


ter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

During  the  2002-2003  season,  members  of  the  Walter  Piston  Society  gave  more 
than  $4.5  million  to  the  endowment  and  operating  budget  through  life-income  gifts 
and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  the  Planned  Giving  Office  at 
(617)  638-9262  or  (888)  244-4694. 


Anonymous  (25) 
Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 

Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 

Arnold 
Dr.  David  M.  Aronson 
Mr.  and  Mrs.  Zinn 

Arthur 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 

E.  Bain 
Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 

Berman 
Mr.  William  I.  BerneU 
Mr.  and  Mrs.  Ben  Beyea 


Benjamin  S.  Blake 
Mrs.  Norbert  A.  Bogdan 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 

Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 

Brown 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mrs.  Wilfred  I.  Carney 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 

Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 

Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 


Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Ms.  Alice  Confortes 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs 

Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 

H.  Davis  II 
Mrs.  John  E.  Dawson 
Mr.  and  Mrs.  Henry  B. 

Dewey 
Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  O.W.  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
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TI1E     SilOi'S    AT 

PRUDENTIAL 

C   K  TV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


mtfXf  co  JLom  oj-  it! 


Inspired  orchestra 

Rousing  chorus 


2004-2005  Season 

ENJOY  GLORIOUS  MASTERPIECES 

-WITH  A  DIFFERENCE! 


Mozart  Mass  in  C  Minor 

Handel  Water  Music 

Handel  Messiah 

Haydn  Symphony  No.  104,  "London" 

Brahms  A  German  Requiem 

...AND  MORE! 

ORDER  TODAY! 

617  266  3605   •  WWW.HANDEUNDHAYDN.ORG 
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Walter  Piston  Society     (continued) 


Mr.  Clive  E.  Driver 
Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
John  W.  Erwin 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  StUart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 

and  Mr.  John  H. 

Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mrs.  George  C.  Fuller 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 

Goldberg 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert  A. 

Haessler 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A. 

Halperson 
Mrs.  Janet  M.  Halvorson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W 

Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R.  Hayward 
Mrs.  Stephen  Heartt 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 

Jones 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 


Renee  and  Stan  Katz 
Mrs.  Robert  J. 

Kaufmann 
Mr.  and  Mrs.  Richard  L. 

Kaye 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mr.  and  Mrs.  Harvey 

Chet  Krentzman 
Mr.  George  F.  Krim 
Miss  Katherine  P. 

Lanctot 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 

Leith,  Jr. 
Mrs.  Vincent  J. 

Lesunaitis 
Ms.  Bess  Levine 
Dr.  Audrey  A.  Lewis 
Mr.  and  Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D.  MacDonald 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Jay  Marks 

Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara 

McCullough 
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"It's  Wortk 
tne  Wait." 

Planning  tne  perrect  retirement  in 

nistoric  Concord  is  easier  than  ever 

when  you  sign  up  ror  Newbury  Courts 

Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now 

you  can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Newbury  Court 


A  distinctive  Retirement  Community 
in  nistoric  Concord. 


Coming*  Soon!  35  Additional 

Independent  Livingf  Apartments. 

Call  Joyce  Irvine  Cassidy  at: 

^        (978)  369-5155 

JAL  HOUSING  MP3 

^PORTIINITY  ^-^" 


100  Newbury  Court,  Concord,  MA  01 742   *   Sponsored  and  Managed  by:  New  England  Deaconess  Association 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON 

2003 

awaited  by  lto»tett«KKiii?« 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 
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fitcorp 

www.fitcorp.com 
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^  HSBC  PRIVATE  BANKING.  With  HSBC's   vast  global  network  of 

The  challenge  to  building  wealth  is  that  financial  knowledge,  your  private  banker 

your  finances  grow  in  complexity.  At  HSBC,  can  make  your  finances  work  harder  for 

our  highly  experienced  private  bankers  you  both  domestically  and  around  the 

know  the  particular  needs  of  successful  world.   Contact  Joanne   Burke,   Senior 

entrepreneurs  and  wealthy  families.  These  Vice  President,  at  617-357-8686  in  our 

trusted  advisors  bring  you  their  expertise  in  Boston  office  >^— v 

banking,  credit,  trusts  and  estates,  asset  for  more  J- l^Jj  V»x  ^^Lr 

management,  and  alternative  investments,  information.       The  world's  local  bank 

New  York  ■  Boston  ■  Boca  Raton  ■  Buffalo  •  Los  Angeles  •  McLean,  VA  •  Miami  ■  Newport  Beach,  CA  •  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 


• 


Delta,  the  Official  Airline  of  the  Boston 
to  work  in  partnership  with  many  exceptional  arts  organizations  worl 
By  providing  monetary  contributions,  in  kind  donations  and  company 
resources,  we  hope  to  keep  the  arts  a  vital  part  of  our  community. 


^Delta 

deJta.com 


Larissa  Ponomarenko  and  Yury  Yanowsky,  Boston  Ballet  Principal  Dancers. 
Photo;  Marty  Sohl 


©  2003  Delta  Air  Lines,  Inc 


II 


DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


©2001  Bose  Corporation.  JN2041 7     - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


'feu'd  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


.y/AV 


Better  sound  through  research® 


Walter  Piston  Society     (continued) 


Mrs.  John  B.  McGowan 
Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Willard  W.  McLeod, 

Jr.  (Patricia  B.) 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 

Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Mrs.  Sterling  Myrick 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 

Papa 
Catherine  Lillios 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 


s 


Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 

Plimpton 
Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  0. 

Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mr.  and  Mrs.  Henri 

Prunaret 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 

Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  and  Mrs.  Robert 

Saltonstall 


Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben 

L.  Holmes 
Dr.  Raymond  and 

Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 

Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  Alfred  M.  Sexton 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 

Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  W.D.  Sohier 
Ms.  Bonnie  T.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  Masatsugu  Sonobe 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Shirley  and  Al  Steiner 


57 
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Fine  tuning  portrolios 
ror  over  sixty  years. 


-rfj  David  L.  Babson 

'91     &     COMPANY     INC. 

INVESTMENT  ADVISORS  SINCE   1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial  Drive,  Cambridge  MA 

A  member  of  the  MassMutual   Financial  GroupSM 


it  s  Life  ow, <% wA&ie 


Level. 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring.  panoramic  view  of 
Boston  is.  well,  perfect.  It's  life  on  a  whole  different  level. 


For  reservations,  call  GlJ.^G.IJJ^ 
Prudential  Center,  800  Boylston  street.  Boston 
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Walter  Piston  Society 

(continued) 

Mr.  and  Mrs.  Thomas  G. 

Mr.  and  Mrs.  Robert  A. 

Mr.  and  Mrs.  Richard  E. 

Sternberg 

Vieira 

Willett 

Miss  Marylen  R.I. 

Mr.  and  Mrs.  Mark 

Georgia  H.  Williams 

Sternweiler 

Volpe 

Mr.  Jeffery  D.  Williams 

Mr.  Josiah  Stevenson  IV 

Rev.  and  Mrs.  Arthur  A. 

Mr.  and  Mrs.  John 

Miss  Ruth  Elsa  Stickney 

Wahmann 

Williams 

Mrs.  Patricia  Hansen 

Carol  A.  and  Henry  J. 

Mrs.  Ralph  B.  Williams 

Strang 

Walker 

Mrs.  Margaret  Williams- 

Mr.  and  Mrs.  Jonathon 

Sidney  and  Winthrop 

DeCelles 

D.  Sutton 

Walker 

Mr.  and  Mrs.  Donald  B. 

Mrs.  Nathan  B.  Talbot 

Ray  and  Barbara 

Wilson 

Jean-Noel  and 

Warner 

Mrs.  John  J.  Wilson 

Mona  IN.  Tariot 

Mrs.  Phyllis  W  Watkins 

Jeanne  H.  Wolf 

Mr.  Thomas  Teal 

Ms.  Kathleen  M.  Webb 

Miss  Elizabeth  Woolley 

Mr.  and  Mrs.  John  L. 

Miss  Eunice  Wheeler 

Mrs.  Eleanor  Wright 

Thorndike 

Mr.  Stetson  Whitcher 

Drs.  Richard  J.  and 

Mr.  and  Mrs.  Samuel 

Ms.  Carol  A.  Whitcomb 

Judith  J.  Wurtman 

Thorne 

Mrs.  Constance  V.R. 

Mr.  David  Yalen 

Mr.  and  Mrs.  Carlos  H. 

White 

Mrs.  Christopher  Young 

Tosi 

Mr.  and  Mrs.  Thomas 

Lisl  Zausmer 

Diana  Osgood 

H.P.  Whitney 

Dr.  Nicholas  T  Zervas 

Tottenham 

Mr.  Peter  A.  Wick 

Mrs.  Kate  Zigmond 

Miss  Ruth  Tucker 

Dr.  Michael  Wiedman 

Ms.  Helen  Zimbler 

Mr.  Joseph  F.  Urner  and 

Mrs.  Amos  N.  Wilder 

Ms.  Lorain  R.  Brown 

■ 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs  •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations  •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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At 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community,  and  to  support  education  and 
outreach  programs.   The  BSO  gratefully  acknowledges  the  following  companies 
for  their  generous  annual  Corporate  Programs  support,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  2002,  and  August  31,  2003. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Ernst  &  Young 
Daniel  G.  Kaye 

KPMG  LLP 

Donald  B.  Holmes 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Francis  J.  Kelly  HI 

Hill,  Holliday 

John  M.  Connors,  Jr. 

Regan  Communications 
Stephen  P.  Dunleavy 

ARCHITECTS 

Margulies  &  Associates 
Marc  Margulies 

AUTOMOTIVE 

Clair  Motorcars 
The  Clair  Family 

Franklin  Ford 
John  P.  Madden,  Jr. 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

J.N.  Phillips  Auto  Glass  Co., 

Inc. 
Alan  L.  Rosenfield 

Toyota 

Tim  Morrison 

Kevin  J.  Flynn 

Woburn  Foreign  Motors 
George  T.  Albrecht 


BANKING 

Cambridge  Trust  Company 
Joseph  V.  Roller  II 

Citizens  Financial  Group 
Lawrence  K.  Fish 

FleetBoston  Financial 
Charles  K.  Gifford 

Investors  Bank  &  Trust 

Company 
Michael  F.  Rogers 

Sovereign  Bank 
John  P.  Hamill 

CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
William  D.  Green 

American  Management 

Services,  Inc. 
George  A.  Cloutier 

The  Boston  Consulting 

Group,  Inc. 
Grant  Freeland 

Hewitt  Associates 
Jan  Seeler 

Huron  Consulting  Group 
George  E.  Massaro 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey,  Esq. 

Tier  Technologies 
James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

Watson  Wyatt  Worldwide 
Paul  Flatten 


CONSULTING: 
COMMUNICATIONS/DESIGN 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 
Andy  Kotsatos 

The  Gillette  Company 
James  M.  Kilts 

Peet's  Coffee  &  Tea 
Angela  Malala 

Phelps  Industries  LLC 
Richard  J.  Phelps 

The  Schawbel  Corporation 
William  Schawbel 

EDUCATION 

Babson  College 
Brian  M.  Barefoot 

ELECTRICAL/ELECTRONICS 

Bert's  Electric  Supply  Co. 
Michael  Klapman 

Arthur  J.  Hurley  Company, 

Inc. 
Arthur  J.  Hurley,  Jr. 

TDK  Electronics  Corporation 

Tri-State  Signal,  Inc. 
Robert  B.  Dawe,  Jr. 

ENERGY/UTILITIES 

Ameresco,  Inc. 
George  P.  Sakellaris 

City  Lights  Electrical 

Company 
Maryanne  Cataldo 


Continued  on  page  63 
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Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  SBse 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51McGrathHwy(Rt28) 
Somerville,  MA 
(7«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE  IN 

THE  AUDIENCE. 


Acting  as  if  a  chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight's  performance  the  last.  HHAZELDEN 

800-257-7800,  ext.2521 
www.  hazelden.org 

©2002  Hazelden  Foundation 
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Business  Leadership  Association     (continued) 


Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 

New  England 
Nickolas  Stavropoulos 

NSTAR 
Thomas  J.  May 

ENTERTAINMENT/MEDIA 

7NEWS,  WHDH-TV 
Michael  Carson 

Classical  102.5  WCRB 
William  W.  Campbell 

FleetCenter 
Richard  A.  Krezwick 

Greater  Media,  Inc. 
Peter  H.  Smyth 

New  England  Cable  News 
Philip  S.  Balboni 

New  England  Development 
Stephen  R.  Karp 

WBZ-TV,  UPN  38,  UPN  28 
Pat  Kreger 

ENVIRONMENTAL 

Initial  Tropical  Plants 
Sean  Sarkisian 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Advent  International 
Peter  A.  Brooke 

Allmerica  Financial 
John  O'Brien 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Atlantic  Trust  Pell  Rudman 
Donald  J.  Herrema 
Mark  J.  Panarese 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Mr.  and  Mrs.  Peter  A.  Brooke 

CDC  IXIS  Asset  Management 

Services,  Inc. 
Christopher  Wilson 

Clough  Capital  Partners  LP 
Charles  I.  Clough,  Jr. 

Davidson-Kempner 
Thomas  L.  Kempner 


Deutsche  Bank  Alex  Brown 
John  E.  Joyce 

Eaton  Vance  Corp. 
Alan  R.  Dynner,  Esq. 

EXEL  Holdings,  Inc. 
Paul  M.  Verrochi 

Fiduciary  Trust  Company 
Daniel  A.  Phillips 

Friedl  Enterprises 
Donald  G.  Friedl 

Goldman,  Sachs  &  Co. 

HPSC,  Inc. 

John  W.  Everets 

Janney  Montgomery  Scott 
Ted  O'Connor 

John  Hancock  Financial 

Services 
David  F.  D'Alessandro 

Kaufman  and  Company 
Sumner  Kaufman 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  &  Company, 

LP 
John  F.  Gallagher  HI 

LPL  Financial  Services 
Mark  S.  Casady 

Martin  J.  Mannion 

Manulife  USA 
John  D.  DesPrez  III 

Mellon  New  England 
David  F.  Lamere 

Merrill  Lynch 
William  S.  Buccella 

Navigator  Asset  Management, 

LLC 
Thomas  M.  O'Neill 

Needham  &  Company,  Inc. 
George  A.  Needham 

Parthenon  Capital 
Ernest  K.  Jacquet 

Perry  Capital,  LLC 
Paul  A.  Leff 

PFPC 

Michael  DeNofrio 

Putnam  Investments 
Charles  E.  Haldeman 

RBC  Dain  Rauscher 
John  Goldsmith 

Thomas  A.  Russo 

Standard  &  Poor's 
Robert  L.  Paglia 


State  Street 
David  A.  Spina 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher  III 

Sun  Life  Financial 
James  A.  McNulty 

UBS  Warburg  -  Los  Angeles 
John  Joliet 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Weston  Presidio 
Michael  F.  Cronin 

FOOD  SERVICE/ 
EQUIPMENT/INDUSTRY 

Boston  Showcase  Co. 
Jason  E.  Starr 

Gourmet  Caterers,  Inc. 
Robert  A.  Wiggins 

GRAPHIC  DESIGN 

Graphics  Marketing  Services, 

Inc. 
Mike  Lip  son 

Studio-e 
Liz  Koetsch 

HEALTHCARE 

Blue  Cross  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

Harvard  Pilgrim  Health  Care 
Charles  D.  Baker 

HIGH  TECHNOLOGY 

Analog  Devices 
Ray  Stata 

EDS 

Mike  Neely 

EMC  Corporation 
Michael  C.  Ruettgers 

Helix  Technology 

Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 
Howard  Sholkin 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 
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Music  Dance  Theater 


THE  BOSTON  CONSERVATORY 


8  THE  FENWAY  |  BOSTON,  MASSACHUSETTS  02215  |  BUY  TICKETS  617-912-9222  |  GET  INFO  617-912-9240 


...they  want  to  go  to 
i.  jympnony  and  spend 
the  weekend  with  us. 
Why  don't  we  suggest 
he  new  hotel  : 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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Business  Leadership  Association     (continued) 


Millipore  Foundation 
C.  William  Zadel 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
William  H.  Swanson 

Signal  Technology 

Corporation 
George  Lombard 

Thermo  Electron  Corporation 
Richard  F.  Syron 

Waters  Corporation 
Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Fairmont  Copley  Plaza  Boston 
Jonathan  D.  Crellin 

Four  Seasons  Hotel  Boston 
Thomas  Gurtner 

The  Red  Lion  Inn 

Nancy  J.  Fitzpatrick 

The  Ritz-Carlton  Hotels  of 

Boston 
John  Rolfs 

Saunders  Hotel  Group  The 
Lenox  &  Copley  Square 
Hotels 

Roger  A.  Saunders 

INSURANCE 

Aon  Risk  Services,  Inc.  of 

Massachusetts 
Kevin  A.  White 

Chubb  Group  of  Insurance 

Companies 
John  H.  Gillespie 

Hilb,  Rogal,  and  Hamilton 

Insurance 
Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh  USA  Inc. 
John  C.  Smith 

New  England  Financial 
Thorn  A.  Faria 

Savings  Bank  Life  Insurance 
Robert  K.  Sheridan 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL 

Digitas 
David  Kenny 


LEGAL 

American  International 

Companies 
Matthew  F.  Power 

Bingham  McCutchen  LLP 
Jay  S.  Zimmerman 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
William  P.  Gelnaw 

Duane  Morris  LLP 
Richard  J.  Snyder,  Esq. 

Edwards  &  Angell  LLP 
V.  D.  Johnson 

Foley,  Hoag  LLP 
Paul  Murphy 

Gadsby  Hannah  LLP 
Paul  E.  Clifford,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Hale  and  Dorr  LLP 
William  F.  Lee 

Kirkpatrick  &  Lockhart  LLP 
Mark  E.  Haddad,  Esq. 

Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  PC. 
R.  Robert  Popeo,  Esq. 

Nixon  Peabody  LLP 
Craig  D.  Mills,  Esq. 
Nestor  M.  Nicholas,  Esq. 
Deborah  L.  Thaxter,  Esq. 

Palmer  &  Dodge  LLP 
Malcolm  E.  Hindin 

Weil,  Gotshal  &  Manges  LLP 
Jim  Westra 

Weingarten,  Schurgin, 
Gagnebin  &  Lebovici 
Stanley  M.  Schurgin,  Esq. 

MANUFACTURERS  REP/ 
WHOLESALE 

Jofran 
Robert  D.  Roy 

Lyndenmeyr  Munroe 

Martignetti  Companies 
Carmine  A.  Martignetti 

Maxwell  Shoe  Company  Inc. 
Mr.  Mark  J.  Cocozza 

United  Liquors  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Bartley  Machine  & 

Manufacturing  Co.,  Inc. 
Richard  J.  Bartley 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 


65 


Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 

Control  Air,  Inc. 
Scott  G.  Comstock 

The  Gillette  Company 
James  M.  Kilts 

Harvey  Industries,  Inc. 
Alan  M.  Marlow 

J.D.P.  Co. 

Jon  D.  Papps 

Kruger  Inc. 

Mr.  Joseph  Kruger  II 

New  Balance  Athletic  Shoe, 

Inc. 
James  S.  Davis 

New  England  Business 

Service,  Inc. 
Robert  J.  Murray 

Tyco  Healthcare/Kendall 
Richard  J.  Meelia 

Watts  Industries,  Inc. 
Patrick  S.  O'Keefe 

MEDICAL  MANUFACTURING/ 
RESEARCH 

Charles  River  Laboratories, 

Inc. 
James  C.  Foster 

PHILANTHROPIC 

George  and  Roberta  Berry 

Charles  River  Charitable 

Foundation 
Mr.  and  Mrs.  John  Cullinane 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie 
Connolly 

John  and  Diddy  Cullinane 

D.K.  Webster  Family 

Foundation 
Dean  K.  Webster 

The  Egan  Family 

John  F  Farrell  &  Associates 
John  F.  Farrell,  Jr. 

The  Kraft  Group 
Robert  K.  Kraft 

Mr.  and  Mrs.  Peter  S.  Lynch 

Massachusetts  Cultural 

Council 
Peter  Nessen 

MetLife  Foundation 

Mr.  and  Mrs.  Kenneth  J. 
Novack 

Continued  on  page  67 


Welch  &  Forbes  llc 


INVESTMENT 


PROFESSIONALS 


45  SCHOOL  STREET 

BOSTON,  MA  02108    T:  6i7.523.l635 


RICHARD  F.  YOUNG 


PRESIDENT 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


PAUL  R.  DAVIS 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


Life  care 

retirement  living 

at  its  finest! 

=|E|=|=|=|=|=|=|=Wlffl 

BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     >^£S§v     ^^v 
(781)863-9660        I^gip  1==f 

(800)283-1114         \§&/    JbrdL 
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Business  Leadership  Association     (continued) 


The  John  &  Happy  White 

Foundation 
Mrs.  John  Hazen  White,  Sr. 

WR.  Grace  &  Company 
Robert  J.  Bettacchi 

Yawkey  Foundation 
John  L.  Harrington 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  H.  Gilman 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Purcell 

The  Studley  Press 
Suzanne  K.  Salinetti 

PROFESSIONAL  SERVICES 

Blake  and  Blake  Genealogists, 

Inc. 
Richard  A.  Blake  Jr. 

Deloitte  &  Touche  USA  LLP 
Michael  J.  Joyce 

Forbes  Consulting  Group,  Inc. 
David  Forbes 

The  Highland  Street 

Connection 
Sean  McGrath 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Vitale,  Caturano  &  Company, 

PC. 
Richard  Caturano 

REAL  ESTATE/ 
BUILDING/CONTRACTING 

The  Abbey  Group 
David  R.  Epstein 
Robert  Epstein 

Beacon  Capital  Partners 
Alan  M.  Leventhal 

Boston  Properties,  Inc. 
Edward  H.  Linde 

Carruth  Capital,  LLC 
Christopher  Egan 


Carson  Limited  Partnership 
Herbert  Carver 

CB  Richard  Ellis 
Steve  Swerdlow 

Coldwell  Banker  Residential 

Brokerage 
Richard  J.  Loughlin,  Jr. 

Copley  Place 
Paul  C.  Grant 

Cummings  Properties,  LLC 
William  S.  Cummings 

Hines 

David  G.  Perry 

Jay  Cashman  Inc. 
Jay  Cashman 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

The  Davis  Companies 
Jonathan  G.  Davis 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Lee  Kennedy  Co., Inc. 
Lee  M.  Kennedy 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Suffolk  Construction 

Company,  Inc. 
John  F.  Fish 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Charles  S.  O'Connor 
Sean  M.  Teague 

S.  R.  Weinger  &  Associates 
Stephen  R.  Weiner 


RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

Filene's 

William  Gingerich 

The  E.B.  Horn  Co. 
Philip  H.  Finn 

Kohl's  Department  Stores 

Talbots  Charitable 

Foundation,  Inc. 

Arnold  B.  Zetcher 

The  TJX  Companies,  Inc 
Bernard  Cammarata 

SCIENCE/MEDICAL 

Biogen,  Inc. 
James  C.  Mullen 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

Fisher  Scientific  International 

Inc. 
Paul  M.  Montrone 

SOFTWARE 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

TELECOMMUNICATIONS 

AT&T 

Esther  Silver-Parker 

GRANITE 

Telecommunications 
Robert  Hale 

NORTEL  NETWORKS 
John  S.  Neville 

Verizon 

Donna  C.  Cupelo 

TRAVEL/TRANSPORTATION 

American  Airlines 
James  K.  Carter 

BostonCoach 
Peter  Cassidy 

The  British  Midlands 

Catherine  Arnston 
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NEXT  PROGRAM... 

Tuesday,  May  4,  at  8 
Thursday,  May  6,  at  8 
Friday,  May  7,  at  1:30 
Saturday,  May  8,  at  8 


Pre- Concert  Talks  by 

Hugh  Macdonald,  Washington 

University,  St.  Louis 


RAFAEL  FRUHBECK  DE  BURGOS  conducting 


BERLIOZ 


La  Mort  de  Cleopdtre,  Scene  lyrique 
NADJA  MICHAEL,  mezzo-soprano 


INTERMISSION 


RAVEL 


Daphnis  et  Chloe  (complete) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


In  this  final  program  of  the  2003-04  season,  returning  guest  conductor  Rafael  Friih- 
beck  de  Burgos  leads  the  BSO  in  seldom-heard  music  of  Hector  Berlioz,  to  mark 
the  bicentennial  of  the  composer's  birth.  Berlioz  wrote  his  "lyric  scene"  La  Mort  de 
Cleopdtre  in  1829  as  part  of  his  application  for  the  Prix  de  Rome,  but  its  advanced 
harmonic  language  led  the  judges  to  reject  it.  (Berlioz  would  finally  win  the  Prix 
de  Rome  the  following  year.)  Three  generations  later,  Maurice  Ravel's  adventurous 
musical  language  led  the  Rome  Prize  jury  to  dismiss  his  applications  for  the  prize, 
causing  an  official  scandal.  Ravel  went  on,  of  course,  to  great  popularity,  continuing 
the  Berlioz  tradition  of  evocative  harmony  and  orchestration  in  such  works  as  his 
ballet  Daphnis  et  Chloe  (1912),  written  for  the  famous  Ballets  Russes. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 


PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  the  talks  begin  at  7  p.m. 
prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  each  Open  Rehearsal. 

This  season's  Pre-Concert  Talks  are  dedicated  by  this  year's  speakers  to  the  memory  of 
Boston  University  Professor  John  Daverio  (1954-2003),  a  cherished  colleague  whose  con- 
tributions to  Boston  Symphony  concerts  as  guest  speaker  and  annotator  are  not  forgotten. 

Sunday,  May  2,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

TANGLEWOOD  FESTIVAL  CHORUS 

JOHN  OLIVER,  conductor 
(The  TFC's  debut  concert  at  Jordan  Hall) 

BRUCKNER  Christus  f actus  est;  Virga 

Jesse 

MARTIN  Mass  for  double  chorus 

a  cappella 

TALLIS  Spent  in  alium,  Motet  in 

forty  parts 

BAX  Mater  or  a  filium,  for 

unaccompanied  double 
choir 

BRITTEN  Five  Flower  Songs, 

Opus  47,  for  mixed 
chorus 

ELGAR  Four  Unaccompanied 

Part-songs,  Opus  53 
Gala  Recital  to  Benefit 

Gann  Aeademy- 

The  New  Jewish  High  School 

of  Greater  Boston 

Featuring  Annette  Miller, 

award-winning  actress  for  her 

performance  as  Golda  Meir 

in  Coldo's  Balcony,  and 

three  Israeli  musicians,  finalists 

in  the  Northern  Symphony  Haifa's 

Young  Musicians  Competition. 

Tuesday,  May  18,  2004 

Gann  Academy 

7:00  pm 

$250  per  ticket 

Reservations  required. 

To  order  tickets  please  call 

781-642-6800,  ext.  105  ore-mail 

crubin@gannacademy.org  massculturalcouncil.org 


Tuesday  4B'— May  4,  8-9:50 
Thursday  'C— May  6,  8-9:50 
Friday  'B'— May  7,  1:30-3:20 
Saturday  'B'— May  8,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
NADJA  MICHAEL,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  La  Mort  de  Cleopdtre,  for 

soprano  and  orchestra 

RAVEL  Daphnis  et  Chloe 

(complete) 

Programs  and  artists  subject  to  change. 


SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  caU  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 

on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO"s  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitians  (detail),  1 899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


Only  at  the  MFA 


February  29 

through 

June  20,  2004 


Museum 
of  Fine  Arts, 
Boston 

Tickets: 

617-542-4MFA 

www.mfa.org 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


0  Fleet 

The  media  sponsor  is  CBS  4.       LB  EBKaS  i 


SONG'S 

OTHING  CONSERVATORY 
CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 
(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 

college  of 
music 


song 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.m. 

Berklee  Performance  Center 

1 36  Massachusetts  Avenue,  Boston 

Box  office:  (617)747-2261 

www.  berklee.  edu/events 

Tickets  $  1 0-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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Sunday,  May  2,  2004,  at  3  p.m.  at 
Jordan  Hall,  New  England  Conservatory 

TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 


BRUCKNER 


MARTIN 


TALLIS 


BAX 
BRITTEN 


ELGAR 


Christus  f actus  est 
Virga  Jesse  floruit 

Mass  for  double  chorus  a  cappella 

Kyrie  eleison 
Gloria 
Credo 
Sanctus 
Agnus  Dei 

Spem  in  alium.  Motet  in  forty  parts 


INTERMISSION 


Mater  orafiliumy  for  unaccompanied  double  choir 

Five  Flower  Songs,  Opus  47,  for  mixed  chorus 

l.To  daffodils 

2.  The  succession  of  the  four  sweet  months 

3.  Marsh  flowers 

4.  The  evening  primrose 

5.  The  Ballad  of  Green  Broom 

Four  unaccompanied  Part-songs,  Opus  53 

There  is  sweet  music 
Deep  in  my  soul 
O  wild  West  Wind! 
Owls  (an  Epitaph) 


This  afternoon  s  Tanglewood  Festival  Chorus  performance  is  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


NOTES  ON  THE  PROGRAM 

Although  the  Biblical  psalmist  urged  us  to  "Praise  God  with  trumpet  sound,  with  lute  and 
harp,  strings  and  pipe,  with  loud  clashing  cymbals,"  the  early  Christian  church  banned 
instruments  from  liturgical  music,  feeling  that  their  sounds  too  readily  prompted  thoughts 
of  secular  entertainment.  A  literature  of  unaccompanied  church  choruses  perforce  grew 
up;  and  long  after  instruments  had  been  reincorporated  in  worship,  the  a  cappella  chorus 
retained  its  cachet  as  the  ideal  medium  for  music  during  holy  observances.  This  cultural 
association — between  thoughts  of  divinity  and  the  sound  of  unaccompanied  chorus 
colors  several  of  the  works  on  this  program,  even  those  not  specifically  written  with  reli- 
gious services  in  mind. 

In  the  mammoth  symphonies  of  Anton  Bruckner  (1824-1896),  we  can  discern  the 
mind  of  one  of  history's  greatest  church  organists.  Thanks  to  his  intense  and  curiously 
naive  piety,  Bruckner  approached  his  church  performances  and  liturgical  composition 
with  a  spirituality  that  remained  uncompromised  by  Romanticism's  sensual  blandishments, 
producing  several  Masses  and  various  unaccompanied  liturgical  pieces.  Composed,  respec- 
tively, in  1884  and  1885,  the  four-voice  motets  Christus  f actus  est  and  Virga  Jesse floruit  are 
both  "graduals"  (that  is,  music  for  prayers  associated  with  specific  holy  days  rather  than 
weekly  worship).  At  this  time,  the  composer  was  immersed  in  his  craggy  Eighth  Sym- 
phony, and  the  new  harmonic  daring  of  that  score  permeates  the  two  motets,  resulting  in 
fascinating  chordal  conundrums.  In  Christus  f actus,  Bruckner's  expressive  intensity  packs  a 
sense  of  both  tragedy  and  divine  mystery  into  the  phrase  "mortem  autem  crucis"  Virga  Jesse 
begins  with  an  awestruck  contemplation  that  yields  to  an  almost  homey  church  common- 
ality, culminating  in  a  final  alleluia. 


ANTON  BRUCKNER 

Christus  factus  est 

Christus  factus  est  pro  nobis  obediens 
usque  ad  mortem,  mortem  autem 
crucis.  Propter  quod  et  Deus  exaltavit 
ilium:  et  dedit  ini  nomen,  quod  est 
super  omne  nomen. 

— Liber  Usualis:  Gradual  for 

Maundy  Thursday, 

Philippians  2:  8-9 

Virga  Jesse  floruit 

Virga  Jesse  floruit:  Virgo  Deum  et 
hominem  genuit:  pacem  Deus 
reddidit,  in  se  reconcilians  ima 
summis. 

— Liber  Usualis:  Text  from  the 
Greater  Alleluia  of  the  Feast 
of  the  Annunciation 


Christ  became  obedient  for  us  unto 
death,  even  the  death  of  the  cross. 
Wherefore  God  also  hath  exalted  Him, 
and  hath  given  Him  a  name  which  is 
above  every  name. 


The  rod  of  Jesse  hath  blossomed: 
a  virgin  hath  brought  forth  One 
Who  was  both  God  and  man: 
God  hath  given  back  peace  to  man, 
reconciling  the  lowest  and  the 
highest  to  Himself. 


The  son  of  a  Calvinist  minister,  Frank  Martin  (1890-1974)  composed  his  twenty-five- 
minute  Mass  for  unaccompanied  double  chorus  between  1922  and  1926.  Stylistically, 
the  piece  is  akin  to  his  other  neo-Classic  works  of  this  period,  although  its  evocation  of 
ancient  church  music  sets  it  apart.  (Only  years  later  would  Martin  explore  Schoenberg's 
twelve-tone  idea.)  The  composer  withheld  the  Mass  from  publication  for  decades,  believ- 
ing that  "the  expression  of  religious  feelings ...  should  remain  a  secret."  He  finally  released 
the  score  for  print  in  1963. 


The  opening  of  the  Kyrie  is  almost  chant-like,  but  a  richer  harmonic  idiom  soon  be- 
stows increased  urgency  upon  the  prayers  for  mercy.  Supple  syncopation  marks  the  exhor- 
tation to  Christ,  emphasizing  His  approachability.  Luminous  bursts  of  sound  embody  the 
"Glory"  accorded  God  "in  the  highest,"  while  a  drone-bass  solemnizes  the  Lamb's  suffer- 
ing, before  tripping  euphoria  takes  wing  in  the  "cum  sancto  spirito"  (cast,  traditionally,  as  a 
fugue).  In  the  Credo,  Martin  finds  iridescent  colors  for  the  Lord's  attribute  as  "light'of 
light."  Light-footed  euphoria  returns  to  bubble  through  the  "et  resurrexit"  the  creed  con- 
cluding with  exuberant  asymmetrical  rhythms.  A  contemplative,  lilting  Sanctus  prompts 
pealing-bell  "osannas,"  while  the  veiled  Benedictus  colloquies  that  follow  are  almost  con- 
spiratorial. The  Agnus  Dei  suggests  a  slow  procession  of  penitents,  and— unusual  for  a 
Mass— some  of  its  opening  anxiety  continues  to  underlie  the  final  prayer  for  peace. 

FRANK  MARTIN  Mass  for  double  chorus 


Kyrie  eleison. 
Christe  eleison. 
Kyrie  eleison. 

Gloria  in  excelsis  Deo. 
Et  in  terra  pax  hominibus,  bonae 
voluntatis.  Laudamus  te,  benedicimus 
te,  adoramus  te,  glorificamus  te,  gratias 
agimus  tibi  propter  magnam  gloriam 
tuam;  Domine  Deus,  rex  coelestis, 
Deus  pater  omnipotens,  Domine  Fili 
unigenite  Jesu  Christe,  Domine  Deus, 
Agnus  Dei,  Filius  Patris,  qui  tollis 
peccata  mundi,  miserere  nobis,  suscipe 
deprecationem  nostram.  Qui  sedes  ad 
dexteram  Patris,  miserere  nobis. 

Quoniam  tu  solus  sanctus,  tu  solus 
Dominus,  tu  solus  altissimus  Jesu 
Christe,  cum  sancto  Spiritu  in  gloria 
Dei  Patris.  Amen. 

Credo  in  unum  Deum.  Patrem 
omnipotentem,  factorem  coeli  et  terrae, 
visibilium  omnium  et  invisibilium; 

Et  in  unum  Dominum  Jesum  Christum, 
filium  Dei  unigenitum;  et  ex  Patre 
natum  ante  omnia  saecula;  Deum  de 
Deo,  lumen  de  lumine,  Deum  verum 
de  Deo  vero;  genitum,  non  factum, 
consubstantialem  Patris  per  quern 
omnia  facta  sunt; 

Qui  propter  nos  homines  et  propter 
nostram  salutem  descendit  de  coelis. 

Et  incarnatus  est  de  Spiritu  Sancto 
ex  Maria  Virgine,  et  homo  factus  est. 


Lord,  have  mercy  upon  us. 
Christ,  have  mercy  upon  us. 
Lord,  have  mercy  upon  us. 

Glory  be  to  God  on  high. 
And  on  earth  peace,  good  will  toward 
men.  We  praise  thee,  we  bless  thee, 
we  worship  thee,  we  glorify  thee,  we 
give  thanks  to  thee  for  thy  great  glory; 
O  Lord  God,  heavenly  king,  God  the 
Father  almighty,  O  Lord,  the  only- 
begotten  son  Jesus  Christ,  O  Lord  God, 
Lamb  of  God,  Son  of  the  Father.  Thou 
that  takest  away  the  sins  of  the  world, 
have  mercy  upon  us,  receive  our  prayer. 
Thou  that  sittest  at  the  right  hand  of 
God  the  Father,  have  mercy  upon  us. 

For  thou  alone  art  holy;  thou  only  art 
the  Lord;  thou  only,  O  Jesus  Christ,  art 
most  high,  with  the  Holy  Ghost,  in  the 
glory  of  God  the  Father.  Amen. 

I  believe  in  one  God,  the  Father 
Almighty,  maker  of  heaven  and  earth, 
and  of  all  things  visible  and  invisible; 

And  in  one  Lord,  Jesus  Christ,  the  only 
begotten  Son  of  God,  and  begotten  of 
his  Father  before  all  worlds,  God  of 
God;  light  of  light,  very  God  of  very 
God;  begotten,  not  made,  being  of  one 
substance  with  the  Father,  by  whom  all 
things  were  made; 

Who  for  us  men  and  for  our  salvation 
came  down  from  heaven. 

And  was  incarnate  by  the  Holy  Ghost 
of  the  Virgin  Mary,  and  was  made  man. 


Please  turn  the  page  quietly. 


Crucifixus  etiam  pro  nobis,  sub  Pontio 
Pilato  passus  et  sepultus  est. 

Et  resurrexit  tertia  die  secundum 
scripturas;  et  ascendit  in  coelum,  sedet 
ad  dexteram  Patris.  Et  iterum  venturus 
est  cum  gloria  judicare  vivos  et  mortuos; 
cuius  regni  non  erit  finis. 

Et  in  Spiritum  sanctum,  Dominum  et 
vivificantem,  qui  ex  Patre  Filioque 
procedit,  qui  cum  Patre  et  Filio  simul 
adoratur  et  conglorificatur,  qui  locutus 
est  per  Prophetas.  Et  unam  sanctam 
catholicam  et  apostolicam  ecclesiam, 
confiteor  unum  baptisma  in  remission- 
em  peccatorum,  et  exspecto  resur- 
rectionem  mortuorum, 

Et  vitam  venturi  saeculi.  Amen. 

Sanctus,  sanctus,  sanctus,  Dominus 
Deus  Sabaoth.  Pleni  sunt  coeli  et  terra 
gloria  tua.  Osanna  in  excelsis.  Bene- 
dictus  qui  venit  in  nomine  Domini. 
Osanna  in  excelsis. 

Agnus  Dei,  qui  tollis  peccata  mundi, 
miserere  nobis.  Agnus  Dei,  qui  tollis 
peccata  mundi,  dona  nobis  pacem. 


And  was  crucified  also  for  us,  under 
Pontius  Pilate  he  suffered  and  was  buried. 

And  the  third  day  he  rose  again  accord- 
ing to  the  Scriptures,  and  ascended  into 
heaven,  and  sitteth  at  the  right  hand  of 
the  Father.  And  he  shall  come  again 
with  glory  to  judge  the  quick  and  the 
dead;  whose  reign  shall  have  no  end. 

And  in  the  Holy  Ghost,  the  Lord  and 
Giver  of  life,  who  proceedeth  from  the 
Father  to  the  Son,  who  with  the  Father 
and  the  Son  together  is  worshipped  and 
glorified,  who  spake  by  the  Prophets. 
And  in  one  holy  catholic  and  apostolic 
church.  I  acknowledge  one  baptism  for 
the  remission  of  sins.  And  I  look  for  the 
resurrection  of  the  dead, 

And  the  life  of  the  world  to  come.  Amen. 

Holy,  holy,  holy  is  the  Lord  God  of 
hosts.  Heaven  and  earth  are  full  of  his 
glory.  Hosanna  in  the  highest. 
Blessed  is  he  that  cometh  in  the  name 
of  the  Lord.  Hosanna  in  the  highest. 

O  Lamb  of  God,  that  takest  away  the 
sins  of  the  world,  have  mercy  upon  us. 
O  Lamb  of  God,  that  takest  away  the 
sins  of  the  world,  grant  us  peace. 


England's  choral  tradition,  arguably  the  backbone  of  that  country's  musical  life, 
stretches  back  into  history  more  than  1,000  years,  since — probably — before  Augustine 
arrived  there  as  an  envoy  from  Pope  Gregory  in  the  late  sixth  century  to  teach  the  newly 
reestablished  Church  the  proper  way  to  sing.  By  the  late  Renaissance,  sacred  music  was  no 
longer  necessarily  meant  for  liturgical  use,  and  composers  had  long  since  stepped  out  of 


John  Oliver  and  the  Tanglewood  Festival  Chorus  performing  in  Seiji  Ozaiva  Hall  at 
Tanglewood 


the  anonymous  service  of  God,  attaching  their  names  and  artistic  personalities  to  their 
works.  Three  of  the  best-known  early  English  composers  are  John  Taverner  (c.  1490-1545), 
William  Byrd  (c. 1539-1623)  and  Thomas  Tallis  (c.1505-1585),  whose  Spem  in  alium  is 
on  today's  program.  It  was  during  the  eighteenth  century  that  many  long-running  choral 
festivals  were  established  in  England,  broadening  and  elevating  the  practice  of  sacred 
and  secular  recreational  singing  that  had  essentially  centered  on  local  churches.  This  tradi- 
tion carried  vigorously  into  the  twentieth  century,  helping  many  a  young  composer  find 


success. 


Thomas  Tallis,  an  organist  and  composer,  was  in  royal  employ  for  much  of  his  life, 
serving  Henry  VIII,  Edward  VI,  Mary  Tudor,  and  Elizabeth  I.  Tallis  wrote  both  for  the 
Catholic  and  the  newly  developing  Protestant  liturgy  (necessitated  by  Henry  VIII's  estab- 
lishment of  the  Church  of  England),  that  is,  setting  both  Latin  and  English  texts,  depend- 
ing on  the  current  monarch's  desires.  Written  for  forty  independent  voices  in  eight  choirs, 
Spem  in  alium  (1573?)  is  a  setting  of  a  responsorial  text  from  the  reading  of  the  biblical 
history  of  Judith.  While  it  was  certainly  not  destined  for  church  use,  its  purpose  and  date 
of  origin  are  unclear,  although  it  was  likely  during  the  reign  of  Queen  Elizabeth  I.  This 
monumental  achievement  stands  as  one  of  the  most  complex  and  accomplished  antiph- 
onal  choral  settings  of  all  time.  Most  antiphonal  choir  music  of  the  time  was  not  nearly 
this  ambitious:  the  independence  of  the  eight  choirs  here  and  their  separation  within  the 
concert  hall  allows  for  complex  spatial  interplay  among  them  (to  coin  a  neologism,  a  kind 
of  "octaphonic"  effect  as  opposed  to  the  more  commonplace  "stereophonic"  antiphony  of 
such  composers  as  Giovanni  Gabrieli). 


THOMAS  TALLIS  "Spem  in  alium" 

Spem  in  ahum  numquam  habui 

praeter  in  te 
Deus  Israel 
Qui  irasceris 
Et  propitius  eris 
Et  omnia  peccata  hominum  in 

tribulatione  dimittis. 

Domine  Deus 
Creator  coeli  et  terra 
Respice  humilitatem  nostram. 


I  have  never  put  my  hope  in  any  other 

but  in  you 
God  of  Israel 
Who  will  be  angry 
And  yet  become  again  gracious 
And  who  forgives  all  the  sins  of 

suffering  man. 

Lord  God 

Creator  of  Heaven  and  Earth 

Look  upon  our  lowliness. 


Arnold  Bax  (1883-1953),  a  somewhat  late-blooming  composer,  was  influenced  initially 
by  the  tonal  and  formal  progressiveness  of  such  composers  as  Liszt  and  Strauss.  Like  them, 
and  like  many  of  his  English  contemporaries,  he  explored  musical  technique  and  expres- 
sion via  the  genre  of  the  orchestral  tone  poem.  It  was  only  in  1922  that  he  started  to  write 
the  symphonies — seven  of  them  by  1939 — for  which  he  is  now  best  known.  Bax's  Mater 
ora  filium,  written  around  this  time  (1921),  reveals  a  new  consideration  of  counterpoint 
informed  by  16th-century  choral  traditions.  This  setting  for  double  chorus  interweaves  a 
Latin  prayer  with  an  early  English  nativity  poem. 


ARNOLD  BAX  "Mater  ora  filium" 

Mater  ora  filium 
Ut  post  hocexilium 
Nobis  donet  gaudium 
Beatorum  omnium. 
Amen. 


Mother,  pray  the  Son, 

That  after  this  banishment 

He  may  grant  us 

The  joy  of  all  the  saints. 

Amen. 


Please  turn  the  page  quietly. 


Fair  maiden,  who  is  this  bairn 
That  thou  bearest  in  thine  arm. 
Sir  it  is  a  kinges  son 
That  in  Heaven  doth  wone. 


Mater  ora  filium 
Ut  post  hocexilium 
Nobis  donet  gaudium 
Beatorum  omnium. 
Amen. 


Mother,  pray  the  Son, 

That  after  this  banishment 

He  may  grant  us 

The  joy  of  all  the  saints. 

Amen. 


Man  to  father  He  had  none 
But  Himself  God  alone. 
Of  a  maiden  He  would  be  born 
To  save  mankind  that  was  forlorn. 


Mater  ora  filium 
Ut  post  hocexilium 
Nobis  donet  gaudium 
Beatorum  omnium. 
Amen. 


Mother,  pray  the  Son, 

That  after  this  banishment 

He  may  grant  us 

The  joy  of  all  the  saints. 

Amen. 


The  kings  brought  Him  presents  — 
Gold,  myrrh  and  frankincense. 
To  my  son  full  of  might, 
King  of  kings  and  Lord  of  Right. 


Mater  ora  filium 
Ut  post  hocexilium 
Nobis  donet  gaudium 
Beatorum  omnium. 
Amen. 


Mother,  pray  the  Son, 

That  after  this  banishment 

He  may  grant  us 

The  joy  of  all  the  saints. 

Amen. 


Fair  maiden,  Pray  for  us  unto  thy  Son,  sweet  Jesus 
That  He  may  send  us  of  His  grace, 
In  heav'n  on  high  to  have  a  place 
That  He  will  send  us  by  His  grace. 

Mater  ora  filium  Mother,  pray  the  Son, 

Ut  post  hocexilium  That  after  this  banishment 

Nobis  donet  gaudium  He  may  grant  us 

Beatorum  omnium.  The  joy  of  all  the  saints. 

Amen.  Amen. 


Benjamin  Britten  (1913-1976),  one  of  England's  most  brilliantly  talented  musicians, 
was  a  precocious  composer.  He  had  begun  to  write  music  at  about  age  five  and  started 
working  with  Frank  Bridge  when  he  was  eleven,  so  that  by  the  time  of  his  Opus  1,  the 
Sinfonietta  of  1932,  he  already  had  more  than  a  decade  of  experience.  His  Hymn  to  the 
Virgin,  written  in  1930  and  revised  in  1934,  is  an  early  example  of  the  composer's  extra- 
ordinary facility  and  sensitivity  in  writing  for  the  voice.  The  text,  a  semi-sacred  conflation 
of  Latin  and  English  from  about  1300,  is  set  for  double  chorus.  Its  style  alludes  to  church 
"call  and  response"  readings,  with  a  smaller  chorus,  or  solo  quartet,  offering  a  cadence  in 
Latin  for  each  of  the  English-language  melodic  phrases.  Britten's  Five  Flower  Songs  are 
brief  pieces,  working  quickly  through  their  pastoral,  quintessentially  English  texts.  Britten 
wrote  these  charming  settings  in  1950. 


BENJAMIN  BRITTEN  Five  Flower  Songs,  Opus  47 

l.To  daffodils 

Text:  Robert  Herrick  (1591-1674) 

Fair  daffodils,  we  weep  to  see 

You  haste  away  so  soon; 

As  yet  the  early-rising  sun 

Has  not  attain'd  his  noon. 

Stay,  stay 

Until  the  hasting  day 

Has  run 

But  to  the  evensong, 

And,  having  pray 'd  together,  we 

Will  go  with  you  along. 

We  have  short  time  to  stay,  as  you, 

We  have  as  short  a  spring; 

As  quick  a  growth  to  meet  decay, 

As  you,  or  anything. 

We  die, 

As  your  hours  do,  and  dry 

Away, 

Like  to  the  summer's  rain, 

Or  as  the  pearls  of  morning's  dew, 

Ne'er  to  be  found  again. 

2.  The  succession  of  the  four  sweet  months 

Text:  Robert  Herrick  (1591-1674) 

First,  April,  she  with  mellow  showers 

Opens  the  way  for  early  flowers, 

Then  after  her  comes  smiling  May 

In  a  more  rich  and  sweet  array, 

Next  enters  June  and  brings  us  more 

Gems  than  those  two  that  went  before, 

Then  (lastly,)  July  comes  and  she 

More  wealth  brings  in  than  all  those  three; 

April!  May!  June!  July! 

3.  Marsh  flowers 

Text:  George  Crabbe  (1754-1832) 

Here  the  strong  mallow  strikes  her  slimy  root, 
Here  the  dull  night-shade  hangs  her  deadly  fruit; 

On  hills  of  dust  the  henbane's  faded  green, 
And  pencil'd  flower  of  sickly  scent  is  seen; 

Here  on  its  wiry  stem,  in  rigid  bloom, 
Grows  the  salt  lavender  that  lacks  perfume. 

At  the  wall's  base  the  fiery  nettle  springs, 

With  fruit  globose  and  fierce  with  poison'd  stings; 

In  every  chink  delights  the  fern  to  grow, 
With  glossy  leaf  and  tawny  bloom  below: 
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The  few  dull  flowers  that  o'er  the  place  are  spread 
Partake  the  nature  of  their  fenny  bed. 

These,  with  our  sea-weeds,  rolling  up  and  down, 
Form  the  contracted  Flora  of  our  town. 


4.  The  evening  primrose 

Text:  John  Clare  (1793-1864) 

When  once  the  sun  sinks  in  the  west, 
And  dew-drops  pearl  the  evening's  breast; 
Almost  as  pale  as  moonbeams  are, 
Or  its  companionable  star, 
The  evening  primrose  opes  anew 
Its  delicate  blossoms  to  the  dew 
And  hermit-like,  shunning  the  light, 
Wastes  its  fair  bloom  upon  the  night; 
Who,  blindfold  to  its  fond  caresses, 
Knows  not  the  beauty  he  possesses. 
Thus  it  blooms  on  while  night  is  by. 
When  day  looks  out  with  open  eye, 
'Bashed  at  the  gaze  it  cannot  shun, 
It  faints  and  withers  and  is  gone. 

5.  The  Ballad  of  Green  Broom 

Text:  Anonymous 

There  was  an  old  man  lived  out  in  the  wood, 
And  his  trade  was  a-cutting  of  Broom,  green  Broom, 
He  had  but  one  son  without  thought  without  good 
Who  lay  in  his  bed  till  'twas  noon,  bright  noon. 

The  old  man  awoke  one  morning  and  spoke, 
He  swore  he  would  fire  the  room,  that  room, 
If  his  John  would  not  rise  and  open  his  eyes, 
And  away  to  the  wood  to  cut  Broom,  green  Broom. 

So  Johnny  arose  and  slipp'd  on  his  clothes 
And  away  to  the  wood  to  cut  Broom,  green  Broom, 
He  sharpen'd  his  knives,  and  for  once  he  contrives 
To  cut  a  great  bundle  of  Broom,  green  Broom. 

When  Johhny  pass'd  under  a  Lady's  fine  house, 
Pass'd  under  a  Lady's  fine  room,  fine  room, 
She  call'd  to  her  maid:  "Go  fetch  me,"  she  said, 
"Go  fetch  me  the  boy  that  sells  Broom,  green  Broom!" 

When  Johnny  came  into  the  Lady's  fine  house, 
And  stood  in  the  Lady's  fine  room,  fine  room, 
"Young  Johnny"  she  said,  "Will  you  give  up  your  trade 
And  marry  a  lady  in  bloom,  full  bloom?" 

Johnny  gave  his  consent,  and  to  church  they  both  went, 

And  he  wedded  the  Lady  in  bloom,  full  bloom; 

At  market  and  fair,  all  folks  do  declare, 

There's  none  like  the  Boy  that  sold  Broom,  green  Broom. 


Dating  from  1907,  the  Four  unaccompanied  Part-songs  of  Edward  Elgar  (1857-1934) 
set  four  English  poets:  Tennyson,  Byron,  Shelley  (all  Romantics),  and  the  composer  him- 
self. Elgar,  who'd  begun  his  compositional  career  writing  instrumental  works  for  amateurs, 
wrote  several  groups  of  part-songs  that  served  a  similar  purpose.  The  present  set  draws  on 
the  balance  of  parts  and  smooth  voice-leading  of  the  traditional  English  hymn,  but  with 
the  imitative  textures  and  harmonic  innovation  found  in  more  "sophisticated"  music.  Also 
found  throughout  are  instances  of  word  painting,  for  example  in  the  quiet  drifting-off  of 
the  first  song's  "And  from  the  craggy  ledge  the  poppy  hangs  in  sleep,"  and  the  double-forte 
opening  of  "O  wild  West  Wind!" 

— Notes  by  Benjamin  Folkman  (Bruckner,  Martin) 
and  Robert  Kirzinger  (Tallis,  Bax,  Britten,  Elgar) 


EDWARD  ELGAR  Four  unaccompanied  Part-songs,  Opus  53 

There  is  sweet  music 

Text:  Alfred,  Lord  Tennyson  (1809-1892) 

There  is  sweet  music  here  that  softer  falls 

Than  petals  from  blown  roses  on  the  grass, 

Or  night-dews  on  still  waters  between  walls 

Of  shadowy  granite,  in  a  gleaming  pass; 

Music  that  gentlier  on  the  spirit  lies, 

Than  tir'd  eyelids  upon  tir'd  eyes; 

Music  that  brings  sweet  sleep  down  from  the  blissful  skies. 

Here  are  cool  mosses  deep, 

And  thro'  the  moss  the  ivies  creep, 

And  in  the  stream  the  long-leaved  flowers  weep, 

And  from  the  craggy  ledge  the  poppy  hangs  in  sleep. 

Deep  in  my  soul 

Text:  George  Gordon  Noel  Byron,  Lord  Byron  (1788-1824), 
from  "The  Corsair,"  Canto  I,  xiv,  1-2 

Deep  in  my  soul  that  tender  secret  dwells, 
Lonely  and  lost  to  light  for  evermore, 
Save  when  to  thine  my  heart  responsive  swells, 
Then  trembles  into  silence  as  before. 

There,  in  its  centre,  a  sepulchral  lamp 
Burns  the  slow  flame,  eternal  —  but  unseen; 
Which  not  the  darkness  of  Despair  can  damp, 
Though  vain  its  ray  as  it  had  never  been. 

O  wild  West  Wind! 

Text:  Percy  Bysshe  Shelley  (1792-1822),  from  "Ode  to  the  West  Wind" 

O  wild  West  Wind, 
Make  me  thy  lyre,  even  as  the  forest  is: 
What  if  my  leaves  are  falling  like  its  own! 
The  tumult  of  thy  mighty  harmonies 
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Will  take  from  both  a  deep,  autumnal  tone, 
Sweet  though  in  sadness.  Be  thou,  Spirit  fierce, 
My  spirit!  Be  thou  me,  impetuous  one! 

Drive  my  dead  thoughts  over  the  universe 
Like  wither'd  leaves  to  quicken  a  new  birth! 
And,  by  the  incantation  of  this  verse, 

Scatter,  as  from  an  unextinguish'd  hearth 
Ashes  and  sparks,  my  words  among  mankind! 
Be  through  my  lips  to  unawaken'd  earth 

The  trumpet  of  a  prophecy!  O  Wind, 

If  Winter  comes,  can  Spring  be  far  behind? 

Owls  (an  Epitaph) 

Text:  Sir  Edward  Elgar  (1857-1934) 

What  is  that?. . .  Nothing; 

The  leaves  must  fall,  and  falling,  rustle; 

That  is  all: 

They  are  dead 

As  they  fall 

Dead  at  the  foot  of  the  tree; 

All  that  can  be  is  said. 

What  is  it?  Nothing. 

What  is  that?  Nothing; 

A  wild  thing  hurt  but  mourns  in  the  night, 

And  it  cries 

In  its  dread, 

Till  it  lies 

Dead  at  the  foot  of  the  tree; 

All  that  can  be  is  said. 

What  is  it?  Nothing. 

What  is  that?  Ah! 

A  marching  slow  of  unseen  feet, 

That  is  all: 

But  a  bier,  spread 

With  a  pall, 

Is  now  at  the  foot  of  the  tree; 

All  that  could  be  is  said; 

Is  it  what?  Nothing. 


Ti 

Jo 


M 
Pt 

G 

\ 

G 

CO 

CI 


10 


ARTISTS 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Today's  concert  by  the  Tanglewood  Festival  Chorus  marks  the  group's 
debut  program  in  Jordan  Hall.  The  Tanglewood  Festival  Chorus  was 
organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tanglewood  Music 
Center.  Made  up  of  members  who  donate  their  services,  and  originally 
formed  for  performances  at  the  BSO's  summer  home,  the  Tanglewood 
Festival  Chorus  is  now  the  official  chorus  of  the  Boston  Symphony 
Orchestra  year-round,  performing  in  Boston,  New  York,  and  at  Tangle- 
wood. In  addition,  it  gives  its  own  Friday- evening  Prelude  Concert  each  summer  in  Seiji 
Ozawa  Hall.  The  Tanglewood  Festival  Chorus  has  also  performed  with  the  Boston  Sym- 
phony in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  In  ad- 
dition, members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin 
Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in 
Philadelphia,  and  have  participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter 
Grimes  under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assem- 
bly Hall  of  the  United  Nations,  the  chorus  represented  the  United  States  in  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics  when  Seiji  Ozawa  led  six  choruses  on  five 
continents,  all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival 
Chorus  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and 
on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams. 
With  Bernard  Haitink  and  the  BSO  they  have  recorded  Ravel's  Daphnis  et  Chloe 'and 
Brahms's  Alto  Rhapsody  and  Nanie  for  Philips.  Their  recordings  with  Seiji  Ozawa  in- 
clude Mahler's  Second,  Third,  and  Eighth  symphonies,  Strauss's  E/ektra,  Schoenberg's 
Gurrelieder,  and  Bartok's  The  Miraculous  Mandarin,  all  on  Philips;  Beethoven's  Choral 


The  Tanglewood  Festival  Chorus  performing  Stravinsky's  "Symphony  of  Psalms, "  under 
Bernard  Haitink  s  direction  at  Tanglewood  in  August  2001 
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Fantasy,  on  Telarc;  Mendelssohn's  incidental  music  to  A  Midsummer  Night's  Dream,  on 
Deutsche  Grammophon;  and  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's 
Pique  Dame,  on  RCA  Victor  Red  Seal. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977; 
has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral 
Institute;  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Brit- 
ten's Spring  Symphony  with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches 
Requiem  at  Carnegie  Hall.  Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  in 
August  1985  and  led  the  orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Sopranos 

Meredith  Malone  Armbrust 

Sarah  Bartolome 

Abigail  Bray 

Lorenzee  Cole 

Shauna  Fallihee 

Karen  Ginsburg 

Bonnie  Gleason 

Laura  C.  Grande 

Emily  Jaworski 

Carrie  Kenney 

Nancy  Kurtz 

Laura  Mennill 

Renee  Dawn  Morris 

Laura  Stanfield  Prichard 

Melanie  W.  Salisbury 

Joy  Tappen 

Mezzo-sopranos 

Lauren  A.  Boice 
Abbe  Dalton  Clark 
Betsy  Clifford 
Diane  Droste 
Katherine  Barrett  Foley 
Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Jessica  Hao 
Gale  Livingston 


Louise-Marie  Mennier 
Catherine  Playoust 
Ada  Park  Snider 
Julie  Steinhilber 
Marguerite  Weidknecht 
Jacque  E.  Wilson 

Tenors 

Brian  Anderson 
David  P.  Bergers 
Stephen  Chrzan 
Andrew  Crain 
Tom  Dinger 
Kevin  F.  Doherty,  Jr. 
J.  Stephen  Groff 
Kwan  H.  Lee 
Henry  Lussier 
Mark  Mozgowiec 
Mark  Mulligan 
D wight  E.  Porter 
Brian  R.  Robinson 
Don  P.  Sturdy 
Martin  S.  Thomson 
Kurt  Walker 

Basses 

Kevin  Ashworth* 
Edward  Batchelder 
Daniel  E.  Brooks* 


Felicia  A.  Burrey,  Chorus  Manager 

Julie  G.  Moerschel,  Assistant  Chorus  Manager 

Martin  Amlin  and  Frank  Corliss,  Rehearsal  Pianists 


Bryan  M.  Cadel* 
Clinton  D.  Campbell 
Paulo  C.  Carminati 
Matthew  E.  Crawford* 
Joel  Evans 
Stephen  Fleming* 
Matt  Giamporcaro 
Mark  Gianino 
Michael  J.  Gondek 
Jim  Gordon 
Elliott  Gyger 
Matthew  Haynes 
Robert  J.  Henry* 
Youngmoo  Kim 
John  Knowles 
William  Koffel 
Bruce  Kozuma 
Timothy  Lanagan 
David  K.  Lones 
James  Mangan* 
Lynd  Matt* 
Stephen  H.  Owades 
David  Perkins 
Michael  Prichard 
Robert  Saley* 
Christopher  Storer 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang* 


*Bruckner,  Tallis,  and  Elgar  only 
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Invite  the  entire  string 
section  for  cocktails. 


With  floor  plans  from  2,300  to  over 
5,000  square  feet,  you  can  entertain 
in  grand  style  at  Longyear. 

Enjoy  24-hour  concierge  service, 
single-floor  condominium  living 
at  its  absolute  finest,  all 
harmoniously  located  on 
an  extraordinary  eight- 
acre  gated  community  atop  prestigious 
Fisher  Hill 


Phase  One  of  this 
magnificent  property  is 
100%  sold  and  occupied. 
Phase  Two  is  now  under  con- 
struction and  being  offered  by 
Sotheby's  International  Realty  & 
Hammond  Residential  Real  Estate 
GMAC.  Priced  from  $1,500,000. 
Call  Hammond  at  (617)  731-4644, 
ext.  410. 


LONGYEAR 

at  Jisner  Jiiil 
BROOKLINE 
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Landry&Arcari 

ORIENTAL     RUGS    &    CARPETING 


Your  Source  for  Knowledge,  Inspiration  &  Value 


Boston 

333  Stuart  St. 

617-399-6500 


Since  1938 

www.  landryandarcari .  com 

Open  7  Days 


Salem 

Route  1A 

800-649-5909 


330  Brookline  Avenue 
Boston,  MA  0221 5 
www.bidmc.harvard.edu 
800.667.5356 


A  teaching  hospital 
of  Harvard 
Medical  School 


Affiliated  with  ®j)  Joslin  Clinic 


Founding  member  of  the 

NCI    DANA-FARBER/HARVARD  CANCER  CENTER  A 

CCC    A  Comprehensive  fcncer  Center  Official  hospital  of  the  Boston  Red  Sox  -#W, 

mmmZmi    Designated  by  the  National  Cancer  Institute  ' '                       "               /                                                         >^^^-j 


James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 
John  F.  Cogan,  Jr.,  Vice- Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Edward  Linde,  Vice-Chairman 


Robert  P.  O'Block,  Vice-Chairman 
Roger  T.  Servison,  Vice- Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Eric  D.  Collins 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Diddy  Cullinane, 

ex-officio 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Donna  Riccardi, 
ex-officio 


George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Maureen  Scannell 

Bateman 
Milton  Benjamin 
George  W.  Berry 
James  L.  Bildner 
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Celebrating  the 
Berlioz  Bicentennial 


This  week's  performances  of  Hector  Berlioz's 
La  Mort  de  Cleopdtre  mark  the  bicentennial 
of  the  composer's  birth  on  December  11, 
1803.  The  BSO  performed  Berlioz's  Sym- 
phonie  fantastique  and  Harold  in  Italy  last 
fall  under  Emmanuel  Krivine,  and  his  UEn- 
fance  du  Christ  in  January  under  Rafael 
Friihbeck  de  Burgos. 

The  Boston  Symphony  Orchestra  has  the 
longest-standing  Berlioz-performance  tradi- 
tion of  any  American  orchestra.  The  orches- 
tra's distinguished  history  of  performing  and 
recording  Berlioz's  music  during  Charles 
Munch's  tenure  as  music  director  from  1949 
to  1962  has  been  much  heralded.  Many  of 
Munch's  recordings  continue  to  remain  avail- 
able on  compact  disc.  More  recently,  Seiji 
Ozawa  has  been  an  important  proponent  of 
Berlioz's  music.  His  frequent  BSO  perform- 
ances of  Berlioz  encompassed  not  only  such 
works  as  the  Symphonie  fantastique,  Romeo 
et  Juliette,  La  Damnation  de  Faust,  and  the 
Requiem  {Grand  Messes  des  Morts) — all  of 
which  he  recorded  with  the  orchestra — but 
numerous  overtures,  UEnfance  du  Christ, 
the  song  cycle  Les  Nuits  d'ete,  the  recently 
discovered  Messe  solennelle,  La  Mort  de  Cleo- 
pdtre, the  seldom-heard  Le'lio  (sequel  to 
the  Symphonie  fantastique),  the  virtually  un- 
known cantata  La  Mort  d'Orphee  and  Reverie 
et  Caprice  for  solo  violin  and  orchestra,  and 
complete  performances  of  Berlioz's  opera 
Beatrice  et  Benedict.  The  BSO  also  played 
numerous  distinguished  Berlioz  performanc- 
es under  the  baton  of  Sir  Colin  Davis,  for 
many  years  the  BSO's  principal  guest  con- 
ductor, another  important  champion  of  Ber- 
lioz's music. 

In  fact,  Berlioz  figured  in  the  BSO's  history 
even  well  before  Munch's  time.  Karl  Muck 
included  excerpts  from  La  Damnation  de 
Faust  among  the  BSO's  very  first  recordings 
in  October  1917.  Following  World  War  I, 
the  BSO  cultivated  a  French-oriented  tradi- 
tion under  the  leadership  of  Henri  Rabaud 
(1918-1919)  and  then  Pierre  Monteux  (1919- 
1924).  After  Monteux's  departure,  the  legen- 
dary Serge  Koussevitzky  maintained  the 
French-oriented  tradition  with  the  employ- 


ment of  many  French-trained  musicians. 
Among  Koussevitzky 's  BSO  recordings  was 
the  very  first  commercial  recording  of  Harold 
in  Italy,  recorded  here  in  November  1944. 
That  recording  in  both  its  original  78rpm 
format  and  its  LP  reissue,  along  with  a  num- 
ber of  Berlioz  recordings  made  by  Munch 
and  Ozawa,  is  currently  on  view  in  the  dis- 
play case  opposite  the  Symphony  Shop  to- 
gether with  other  relevant  holdings  from  the 
BSO  Archives. 

Delta  Air  Lines  Becomes 
Official  Airline  of  the  BSO 

The  BSO  is  pleased  to  welcome  Delta  Air 
Lines  as  the  Official  Airline  of  the  Boston 
Symphony  Orchestra  for  the  2003-04  through 
2005-06  seasons.  "In  our  first  year  of  spon- 
sorship with  the  BSO,  we  look  forward  to  an 
exciting  season  of  astonishing  performances 
from  artists  around  the  world,"  said  Vicki 
Escarra,  Executive  Vice-President  and 
Chief  Marketing  Officer,  Delta  Air  Lines. 
"At  Delta,  we  are  committed  to  supporting 
the  arts,  believing  that  they  help  us  to  em- 
brace our  differences  and  enrich  our  under- 
standing of  diverse  peoples  and  cultures." 
Delta  Air  Lines'  service  in  Boston  dates 
back  to  1933,  when  Boston-Maine  Airways 
inaugurated  service.  Now,  with  more  than 
60,000  members  of  the  Delta  family  world- 
wide, Delta  has  been  a  longtime  supporter 
of  the  greater  Boston  metropolitan  area,  at 
the  airport  and  beyond.  With  the  complete 
redevelopment  of  Terminal  A  at  Logan  Air- 
port, which  is  expected  to  be  complete  in 
2005,  Delta  customers  traveling  through 
Boston  will  benefit  from  unprecedented  cus- 
tomer-focused technology  and  services. 

EMC  Becomes 
bso.org  Sponsor 

Now  in  its  second  year  as  the  host  of  the 
BSO's  website,  Hopkinton-based  EMC 
Corporation,  the  world  leader  in  network 
information  storage  and  information  man- 
agement software,  is  now  officially  the  spon- 
sor of  www.bso.org.  Last  season,  www.bso.org, 
the  most  visited  symphony  orchestra  website 
in  the  world,  received  over  3  million  unique 
visits,  up  16%  from  the  2002-03  season,  and 
including  a  staggering  500,000  unique  vis- 
its from  around  the  globe  for  the  launch  of 
the  BSO's  "Online  Conservatory"  last  Feb- 


ruary.  The  site  averages  nearly  8,000  unique 
visits  a  day,  a  figure  that  more  than  doubles 
around  key  ticket  public-sale  dates.  EMC 
Corporation,  a  longtime  BSO  corporate  sup- 
porter and  a  major  sponsor  since  1999, 
has  played  a  vital  role  with  the  BSO  in 
managing  the  rapid  growth  and  success  of 
www.bso.org  as  an  online  box  office  and 
global  communications  vehicle  for  the  BSO. 

The  BSO  on  CD 

The  Boston  Symphony  Orchestra  is  featured 
on  three  recent  compact  discs. 

Deutsche  Grammophon  has  released 
Andre  Previn's  Violin  Concerto  with  soloist 
Anne-Sophie  Mutter  and  the  BSO  under 
Previn's  direction,  a  performance  recorded 
"live"  in  concert  at  Symphony  Hall  in  Oc- 
tober 2002  and  now  winning  raves  on  CD. 
"The  results  could  hardly  be  more  'authen- 
tic,' but  even  allowing  for  the  special  sense 
of  occasion  and  obvious  rapport. .  .there  is 
an  electrifying  imperativeness  about  this 
playing  that  is  riveting"  (International  Rec- 
ord Review).  Previn's  Concerto,  and  the 


Bernstein  Serenade  (after  Plato's  "Symposi- 
um") with  which  it  is  paired  (with  Previn, 
Mutter,  and  the  London  Symphony),  both 
receive  "committed,  commanding  perform- 
ances [that  earn  the  disc]  a  very  strong  rec- 
ommendation" (Fanfare).  "Mutter's  perform- 
ance is  simply  miraculous Previn's  score 

is  vividly  coloured... and  under  his  subtle 
direction  the  Boston  Symphony  play  with  an 
ideal  mixture  of  sumptuousness  and  delica- 
cy" (Gramophone). 

In  addition,  Deutsche  Grammophon  has 
recently  issued  Rachmaninoff's  Piano  Con- 
certos 1  and  2 — recorded  at  Symphony  Hall 
in  1997  and  2000,  respectively — with  solo- 
ist Krystian  Zimerman  and  the  BSO  under 
Seiji  Ozawa  (just  named  "CD  of  the  Month" 
for  April  2004  by  Gramophone  magazine); 
and  Malpaso/Warner  Brothers  Records  has 
issued  the  soundtrack  to  Clint  Eastwood's 
acclaimed  movie  Mystic  River,  recorded  by 
the  BSO  at  Symphony  Hall  in  March  2003, 
with  Eastwood  on  hand  to  oversee  the  ses- 
sions, and  also  featuring  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor. 


On  Display  in  Symphony  Hall 

The  history  of  Symphony  Hall  and  the  Boston  Symphony  Orchestra  is  documented 
throughout  the  public  spaces  of  Symphony  Hall  in  an  exhibit  that  displays  hidden 
treasures  from  the  BSO  Archives,  bringing  to  life  the  rich  legacy  of  Symphony  Hall 
both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the  world's  greatest 
concert  halls.  Among  the  topics  covered  are  the  design,  construction,  and  acous- 
tics of  Symphony  Hall,  and  its  grand  opening  on  October  15,  1900;  guest  artists 

who  have  performed  with  the  BSO;  pre- 
mieres given  here  by  the  BSO;  the  early 

formation  of  the  orchestra;  the  Boston 

Pops;  radio  and  television  broadcasting 

history;  and  the  use  of  Symphony  Hall 

as  a  recording  venue.  The  exhibit  also 

explores  the  use  of  Symphony  Hall  by 

other  performing   artists    and   by   such 

groups  as  the  Handel  &  Haydn  Society 

and   FleetCelebrity   Series,   as   well   as 

many  non-musical  activities  including 
political  events,  travelogues,  movie  screenings,  and  a  variety  of  trade  shows.  Shown 
at  left  is  a  1900  photograph  of  pianist  Harold  Bauer,  a  frequent  soloist  with  the  BSO 
between  1900  and  1937  (photo  by  Gessford).  At  right  is  a  1936  charcoal  drawing 
by  Gerome  Brush  of  Richard  Burgin,  the  BSO's  concertmaster  from  1920  to  1962. 
The  exhibit  is  located  on  the  first  two  levels  of  Symphony  Hall — on  the  orches- 
tra level  along  the  Massachusetts  Avenue  and  Huntington  Avenue  corridors,  and 
on  the  first  balcony  along  the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners 
Room,  and  in  the  west  corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen 
Wing  display  cases  across  from  the  Symphony  Shop. 


UBS  Launches  Long-term 
Sponsor  Relationship  with  BSO 

The  BSO  is  proud  to  have  UBS,  one  of  the 
world's  leading  financial  services  firms,  as 
the  BSO's  exclusive  season  sponsor  for  the 
2003-04  through  2005-06  seasons  at  Sym- 
phony Hall.  "We  are  honored  that  UBS  has 
selected  the  BSO  as  its  only  major  sym- 
phony orchestra  sponsorship  in  the  United 
States,"  said  Mark  Volpe,  BSO  Managing 
Director.  "UBS  is  highly  regarded  in  the 
global  cultural  community  for  its  commit- 
ment to  the  arts,  and  we  are  proud  to  be 
their  partner  in  Boston."  "Both  UBS  and  the 
BSO  are  leading  world-class  institutions 
that  have  deep  roots  in  the  Boston  commu- 
nity," said  Mark  B.  Sutton,  President  and 
Chief  Operating  Officer,  UBS  Financial 
Services  Inc.  "With  nearly  500  employees 
and  a  125-year  history  in  Boston,  UBS  is 
truly  excited  to  enter  into  a  long-term  part- 
nership with  one  of  the  city's  most  celebrat- 
ed cultural  institutions."  In  addition  to  its 
strong  commitment  to  the  visual  arts,  in- 
cluding its  highly  regarded  UBS  Art  Col- 
lection, the  firm  has  long  distinguished  it- 
self for  its  support  of  the  performing  arts. 
UBS  is  the  proud  sponsor  of  the  Zurich 
Opera;  the  Zurich  Ballet;  the  London  Sym- 
phony Orchestra;  the  multicultural  Paleo 
Festival  Nyon,  Switzerland's  largest  open- 
air  music  festival;  and  the  stunningly  the- 
atrical Bregenz  Festival.  UBS  has  also  been 
a  partner  of  the  annual  Verbier  Festival  & 
Academy  in  the  Valais  Alps  since  its  cre- 
ation in  1994. 

Renovating  the 
Symphony  Hall  Organ 

The  program  book  cover  photo  shows  a  de- 
tail of  Symphony  Hall's  organ  facade.  Thanks 
to  the  generosity  of  the  BSO's  donors  and 
patrons  who  have  supported  this  critical, 
more  than  $3  million  project  (anchored  by 
a  $1.5  million  challenge  gift  made  by  a  par- 
ticularly generous,  anonymous  donor),  the 
renovation  of  the  Symphony  Hall  organ,  one 
of  the  orchestra's  most  prized  possessions, 
will  be  completed  this  summer.  Incorporat- 


ing parts  of  Symphony  Hall's  original  organ, 
the  present  instrument  was  built  in  1949 
by  the  Aeolian-Skinner  Company  in  the 
"American  Classic"  style.  The  Symphony 
Hall  organ  ranks  as  one  of  the  most  famous 
concert  hall  organs  of  its  type,  but  after  fifty 
years  of  use  it  required  critical  renovation, 
without  which  it  would  have  been  lost  alto- 
gether. The  newly  renovated  organ  will  be 
showcased  in  two  events  next  fall — the  per- 
formances of  Mahler's  Eighth  Symphony  that 
inaugurate  James  Levine's  tenure  as  BSO 
music  director  in  October,  and  the  BSO's 
Symphony  Hall  Open  House  on  November 
7,  2004. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  concerts  and  Open  Rehearsals, 
starting  at  7  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  con- 
certs, and  one  hour  before  the  start  of  morn- 
ing and  evening  Open  Rehearsals.  Given  by 
a  variety  of  distinguished  speakers  from  Bos- 
ton's musical  community,  these  informative 
half-hour  talks  include  taped  examples  from 
the  music  being  performed.  To  conclude  the 
season  this  week,  Hugh  Macdonald  of  Wash- 
ington University  in  St.  Louis  discusses  Ber- 
lioz and  Ravel.  This  season's  Pre-Concert 
Talks  are  dedicated  by  this  year's  speakers 
to  the  memory  of  Boston  University  Profes- 
sor John  Daverio  (1954-2003),  a  cherished 
colleague  whose  contributions  to  Boston 
Symphony  concerts  as  guest  speaker  and 
annotator  are  not  forgotten. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addi- 
tion, please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  these  matters. 


BOSTON  SYMPHONY 

ORCHESTRA 

2003-2004 

James  Levine 

Music  Director  Designate 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Principal  Guest  Conductor 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
^Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Juliette  Kang 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie 

C.  Paley  chair 

*Sheila  Fiekowsky 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
§  Substitute  player 


*  Jennie  Shames 

David  and  Ingrid  Kosowsky 

chair 
*Valeria  Vilker  Kuchment 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Tatiana  Dimitriades 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 

chair 
*Nicole  Monahan 

Mary  B.  Saltonstall  chair 
*Wendy  Putnam 

Kristin  and  Roger  Servison  chair 
*Xin  Ding 

Donald  C.  and  Ruth  Brooks 

Heath  chair,  fully  funded  in  per- 
petuity 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 
*Kelly  Barr 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Burton  Fine 

Ronald  Wilkison 

Michael  Zaretsky 
tMarc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  Jo  Anne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 


Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
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*  James  Orleans 

*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded  in 

perpetuity 
*John  Stovall 

*  Benjamin  Levy 

Flutes 


Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Acting  Assistant  Principal 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Acting  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 
§  Linda  Toote 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld 

chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg 
chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded  in 
perpetuity 


Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 
Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 
Richard  Mackey 

Hamilton  Osgood  chair 
Jonathan  Menkis 

Jean- Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Associate  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 
Benjamin  Wright 

Rosemary  and  Donald  Hudson 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 


Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Barbara  Lee  chair 
Timothy  Genis 

Acting  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

^Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductor 


Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 

Position  endowed  by 
Angelica  L.  Russell 
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The  Henry  Lee  Higginson  Memorial  Concert 

Friday,  May  7,  2004 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea- 
son is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Businessman,  philanthropist,  Civil  War 
veteran,  and  amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Sym- 
phony Orchestra  in  1881,  thus  fulfilling  a  goal  he  Liad  formulated  prior  to  the 
Civil  War.  Under  the  direction  of  Georg  Hensche)    its  first  conductor — whom 
Major  Higginson  asked  to  lead  the  BSO  after  hearTg  him  conduct  at  a  Har- 
vard Musical  Association  concert  in  March  1881-  -  he  BSO  gave  its  inaugu- 
ral concert  on  October  22,  1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27,  1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort  to 
many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all  who 
have  helped  further  that  vision,  it  continues  to  do  so  today. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

Tuesday,  May  4,  at  8 

SPONSORED  BY  DELTA  AIR  LINES 
Thursday,  May  6,  at  8 

SPONSORED  BY  EMC  CORPORATION 
Friday,  May  7,  at  1:30 

THE  HENRY  LEE  HIGGINSON  MEMORIAL  CONCERT 
Saturday,  May  8,  at  8 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


BERLIOZ 


La  Mort  de  Cleopdtre,  Scene  lyrique 

(marking  the  200th  anniversary  of  the  composer's  birth) 

NADJA  MICHAEL,  mezzo-soprano 

Text  and  translation  begin  on  page  21. 


INTERMISSION 


RAVEL  Daphnis  et  Chloe   (complete) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


This  week's  Tanglewood  Festival  Chorus  performances  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 

This  week's  concerts  are  presented  in  honor  of  the  members  of  the 
Higginson  Society  who  support  the  Boston  Symphony  Orchestra 
Annual  Fund  at  the  Patron  level  (see  page  12). 


UBS  is  proud  to  sponsor  the  BSO's  2003-2004  season. 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  and  to  The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  25 


This  week's  concerts  are  named  in  honor  of  the  members  of 
the  Higginson  Society  who  support  at  the  Patron  level. 

Patrons  help  to  sustain  the  musical  excellence  of  the  Boston 
Symphony  Orchestra,  maintain  Symphony  Hall  and  support 
the  BSO's  education  and  outreach  programs,  through  gifts  of 
$10,000  or  more  to  the  Annual  Fund.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  their  generosity  and  com- 
mitment to  the  future  of  music. 


Anonymous  (3) 

Harlan  and  Lois  Anderson 

Dorothy  and  David  Arnold 

Mr.  and  Mrs.  George  D.  Behrakis 

Ms.  Lucille  M.  Batal 

Gabriella  and  Leo  Beranek 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Mr.  and  Mrs.  Alan  S.  Bressler 

Gregory  E.  Bulger 

Jan  Brett  and  Joseph  Hearne 

Mr.  and  Mrs.  Peter  A.  Brooke 

Timothy  G.  Brown  and  Frank  Rioux 

Irving  and  Betty  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Catherine  and  Paul  Buttenwieser 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Combined  Jewish  Philanthropies  Donor  Advised 

Fund  Program 
Don  and  Donna  Comstock 
Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Disque  Deane 
Paul  F.  and  Lori  A.  Deninger 
Nina  L.  and  Eugene  B.  Doggett 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  George  M.  Elvin 
Roger  and  Judith  Feingold 
Honorable  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher- Koch 
Mrs.  Kenneth  J.  Germeshausen 
Richard  and  Joy  Gilbert 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Julie  and  Bayard  Henry 
Mrs.  Marilyn  Brachman  Hoffman 


Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mr.  and  Mrs.  Edward  H.  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Kate  and  Al  Merck 

The  Nathan  R.  Miller  Family 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mrs.  August  R.  Meyer 

Mrs.  Robert  B.  Newman 

Megan  and  Robert  O' Block 

Annette  and  Vincent  O'Reilly 

Raymond  Ozzie  and  Dawna  M.  Bousquet 

Jane  and  Neil  Pappalardo 

William  and  Lia  Poorvu 

Mr.  Irving  W.  Rabb 

Peter  and  Suzanne  Read 

Louise  C.  Riemer 

Susan  and  Dan  Rothenberg 

Mrs.  George  R.  Rowland 

Carole  and  Edward  I.  Rudman 

Mr.  and  Mrs.  Kenan  E.  Sahin 

Mrs.  Francis  P.  Sears,  Jr. 

Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Ray  Stata 

Mr.  Thomas  G.  Sternberg 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Samuel  Thorne 

Stephen  and  Dorothy  Weber 

Mr.  and  Mrs.  Stephen  R.  Weiner 

Mr.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Henry  and  Joan  T.  Wheeler 

Mr.  and  Mrs.  Robert  C.  Winters 

Drs.  Richard  and  Judith  Wurtman 

Dr.  and  Mrs.  Nicholas  T.  Zervas 


12 


Hector  Berlioz 

La  Mort  de  Cleopdtre,  Scene  lyrique 


Louis-Hector  Berlioz  was  born  at  La  Cote-St.- Andre, 
here,  France,  on  December  11,  1803,  and  died  in  Paris 
on  March  8,  1869.  He  composed  the  "lyric  scena"  La 
Mort  de  Cleopatre  for  the  Prix  de  Rome  competition  at 
the  Paris  Conservatoire  in  July  1829.  The  full  work 
had  no  performances  in  the  composers  lifetime,  though 
he  conducted  the  central  "Meditation"  on  some  of  his 
concerts  in  Germany  in  the  1840s.  The  score  was  not 
published  until  1 903,  and  it  is  likely  that  no  complete 
performances  took  place  before  that  date.  The  Boston 
Symphony  Orchestra  has  performed  this  work  on  three 
previous  occasions:  with  soprano  Hildegard  Behrens  and 
conductor  Adam  Fischer  in  March  1 984;  with  soprano 
Jessy e  Norman  and  Seiji  Ozawa  at  Tanglewood  on  Au- 
gust 19,  1989;  and  in  February  1994  under  Seiji  Ozawa  with  Jessye  Norman  as  soloist 
in  Boston  and  in  a  single  Carnegie  Hall  performance,  the  first  of  the  two  Carnegie  per- 
formances being  taken  at  short  notice  by  mezzo-soprano  Florence  Quivar,  replacing  Ms. 
Norman,  who  was  indisposed.  In  addition  to  the  solo  voice,  the  score  calls  for  flutes,  oboes, 
clarinets,  and  bassoons  in  pairs,  four  horns,  two  trumpets,  three  trombones,  timpani,  and 
strings. 

Like  many  French  composers  before  and  after,  Berlioz  eagerly  sought  to  win  the  Prix 
de  Rome  which  was  given  annually  for  over  a  century.  The  academic  honor  was  pleas- 
ant, but  it  brought  with  it  also  a  much  greater  reward:  five  years'  support  for  a  young 
composer,  and  a  guaranteed  concert  of  his  works  at  the  end  of  that  time.  Unfortunately, 
the  choice  of  the  winner  each  year  was  in  the  hands  of  a  panel  of  judges  drawn  from 
professors  at  the  Conservatoire  who  were  among  the  most  conservative  musicians  avail- 
able and  unlikely  to  reward  any  sort  of  advanced  musical  thought.  And  Berlioz  wrote 
mockingly  of  the  procedure  by  which  the  winner  was  chosen.  First  of  all,  to  demon- 
strate their  basic  mastery  of  the  skills  needed  to  compose  the  actual  test  piece,  a  large- 
scale  "lyric  scena"*  for  one  or  two  voices  and  orchestra,  candidates  had  first  to  com- 
pose a  vocal  fugue — despite  the  fact  that  this  test  told  nothing  whatever  of  their  ability 
to  write  for  orchestra  or  their  sense  of  melody  and  dramatic  expression.  The  fugues  had 
to  be  signed,  which  meant  that  the  judges  could — and  did — favor  the  work  of  their  own 
pupils.  Those  who  passed  were  required  to  compose  the  "lyric  scena'''  to  a  specific  poem 
cranked  out  year  after  year  by  a  literary  nonentity  especially  for  the  purpose.  The  poem 
drew  its  material  from  classical  antiquity  and  featured  a  character  at  some  dramatic 
impasse  to  be  expressed  in  music.  Every  day  at  eleven  the  contestants  were  locked  up 
in  separate  rooms  with  pianos,  to  be  let  out  again  at  six  in  the  evening.  They  had  three 
weeks  to  complete  their  work,  in  full  score,  during  which  time  they  were  not  allowed  to 
leave  the  Institute  building.  All  letters  that  came  to  them  during  the  competition  were 
screened  to  ensure  that  they  did  not  contain  anything  that  might  help  the  candidate.  Yet 
in  the  evenings  they  were  allowed  to  entertain  their  friends  with  no  precautions  taken 
against  such  assistance!  Any  composer  could  leave  as  soon  as  he  had  completed  his 
score.  When  all  were  finished,  they  went  to  the  judges — again  with  the  composer's  sig- 
nature attached. 

The  jury  assembled  again,  this  time  with  the  addition  of  artists  who  were  not  musi- 


*English  has  no  precise  equivalent  for  the  French  "scene"  or  Italian  "scena"  (SHAY-na),  here 
meaning  a  concert  vocal  work  similar  in  character  to  an  operatic  scene  with  contrasting  sec- 
tions of  varied  moods  and  tempos. 
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cians.  The  Institute  paid  to  have  a  pianist  and  a  singer  read  through  all  of  the  scores, 
as  an  aid  in  judging  the  quality  of  the  music.  (The  composer  was  required  to  supply  a 
piano  reduction  as  well  as  the  full  score.)  Here  Berlioz  complained  vehemently: 

Does  anyone  seriously  maintain  that  one  can  judge  the  true  quality  of  an  orchestral 
work  emasculated  in  this  fashion?  Nothing  could  be  further  from  the  truth.  The 

piano  can  give  an  impression 
of  the  orchestra  when  one 
has  already  heard  the  work 
complete;  —  the  music  af- 
fects you  by  recollection.  But 
with  a  new  work,  and  in  mu- 
sic's present  state  of  devel- 
opment, this  is  impossible. 
. . .  The  piano,  in  short,  by 
destroying  all  sense  of  in- 
strumentation, places  every 
composer  on  the  same  level. 
The  master  of  the  orchestra 
is  shrunk  to  the  size  of  the 
fumbling  incompetent  who 
lacks  the  first  idea  of  that 

branch  of  his  art The 

piano,  for  the  orchestral 
composer,  is  the  guillotine 
which  chops  off  the  artisto- 
crat's  head  and  from  which 
only  the  poor  have  nothing 
to  fear. 

Once  the  music  committee 
made  up  its  mind,  all  the  sec- 
tions of  the  Academy  of  Fine 
Arts  assembled  to  pronounce 
judgment  on  the  committee's 
choice.  The  "performance"  took 
place  again  before  an  audience 
almost  entirely  composed  of 
non-musicians,  who  had  the 
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First  page  of  the  "Meditation"  from  "La  Mort  de 
Cleopdtre" from  Berlioz  s  autograph  full  score 

right  to  confirm,  modify,  or  overturn  the  music  committee's  vote 

Thus  the  prize  for  music  is  awarded  by  men  who  are  not  musicians  and  who 
have  not  even  had  the  chance  of  hearing  an  adequate  performance  of  the  worK 
from  which,  by  a  grotesque  regulation,  they  are  required  to  make  their  choice. . . . 

On  the  day  of  the  prizegiving  the  cantata  chosen  by  painters,  sculptors,  and 
engravers  is  performed  complete  and  in  its  entirety.  It  seems  just  a  trifle  late.  It 
might  perhaps  have  been  better  to  convene  the  orchestra  before  giving  judgment. 
The  money  spent  on  this  belated  performance  is  used  to  little  purpose,  for  the  deci 
sion,  once  taken,  cannot  be  reversed.  But  the  Academy  is  curious:  it  would  like  to 
hear  the  work  which  it  has  dignified  with  the  prize.  A  thoroughly  natural  desire! 

Despite  the  evident  unfairness  of  procedure,  the  likelihood  that  the  teacher's  favor- 
ites would  in  any  case  win  the  prize,  and  the  absurd  fact  that  the  award  was  made  by 
people  who  could  have  little  sense  of  the  quality  of  any  of  the  pieces  in  competition, 
Berlioz  sought  the  Prix  de  Rome  on  four  occasions.  In  1827  the  jury  declared  that  his 
work,  La  Mort  de  VOrphee  (The  Death  of  Orpheus),  was  simply  unplayable — though 
Berlioz  conducted  an  orchestral  reading,  with  some  satisfaction,  the  following  year.  In 
1828  he  wrote  Herminie,  carefully  reining  in  his  individuality  to  avoid  offending  the 
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judges.  Still,  at  one  point  he  felt  that  the  dramatic  character  of  the  text  called  for  a  dif- 
ferent type  of  setting  than  the  judges  wanted.  They  gave  him  only  the  second  prize. 

In  1829  Berlioz  had  every  reason  to  believe  that  he  would  finally  win.  For  one  thing 
it  was  virtually  a  tradition  that  the  second-prize  winner  one  year  would  advance  to  the 
first  prize  the  following  year.  As  a  result  he  threw  caution  to  the  winds  and  composed 
what  turned  out  to  be  by  far  the  best  and  most  original  of  his  competition  pieces,  La 
Mort  de  Cleopdtre.  The  dramatic  situation  strongly  appealed  to  him,  though  the  text,  by 
one  Vieillard  (aptly  named — "old  fuddy  duddy"),  lacked  particular  poetic  or  dramatic 
merit.  But  Berlioz  knew  about  Cleopatra  from  Shakespeare,  and  he  could  imagine  the 
death  of  the  great  queen  as  a  dramatic  scene  of  great  power.  He  even  went  so  far  as  to 
head  Cleopatra's  "Meditation"  with  a  quotation — in  English — from  Shakespeare.  This 
may  well  have  been  the  death-knell  for  his  chance  at  the  prize.  To  the  conservative 
French  judges,  Shakespeare  was  all  too  evidently  the  totem  of  the  burgeoning  romantic 
movement.  Berlioz  was  exceedingly  pleased  with  his  work: 

The  music  for  this  piece  came  easily  to  me.  I  wrote  what  I  believe  was  an  imposing 
piece,  the  rhythm  strikingly  original,  the  enharmonic  progressions  creating  a  rich 
and  sombre  effect,  and  the  melody  unfolding  slowly  and  dramatically  in  a  long  sus- 
tained crescendo. 
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The  judges  were  in  a  quandary.  Berlioz's  work  was  clearly  the  best  in  the  competition, 
but  such  dangerous  tendencies  were  not  to  be  encouraged.  They  decided,  in  the  end, 
to  award  no  prize  at  all!  On  August  2,  1829,  the  day  after  the  jury  rendered  its  verdict, 
Berlioz  encountered  Boieldieu,  one  of  the  judges,  and  had  with  him  a  remarkable  con- 
versation, which  he  reported  in  his  memoirs: 

When  he  saw  me,  he  cried  out,  "My  dear  boy,  what  have  you  done?  The  prize  was 
in  your  hands  and  you  simply  threw  it  away." 

"I  assure  you,  sir,  I  did  my  best." 

"That  is  exactly  what  we  have  against  you.  You  should  not  have  done  your  best. 
Your  best  is  the  enemy  of  the  good.  How  can  I  be  expected  to  approve  of  such 
things  when  you  know  that  what  I  like  most  is  soothing  music?" 

"Sir,  it's  a  little  difficult  to  write  soothing  music  for  an  Egyptian  queen  who  has 
been  bitten  by  a  poisonous  snake  and  is  dying  a  painful  death  in  an  agony  of 


remorse. 


"You  exaggerate.  We  were  not  asking  you  to  make  her  sing  a  quadrille.  Then, 
what  need  was  there  to  go  and  use  such  extraordinary  harmonies  in  your  invocation 
to  the  Pharaohs?  I'm  not  much  of  a  harmonist,  you  know,  and  I  must  own  that  those 
unearthly  chords  of  yours  were  quite  beyond  me." 

I  bowed  silently;  I  could  hardly  make  the  obvious  rejoinder:  "Is  it  my  fault  that 
you  are  not  much  of  a  harmonist?" 

"And  then,"  he  went  on,  "why  do  you  bring  that  absolutely  unheard-of  rhythm 
into  your  accompaniment?" 

"I  was  not  aware,  sir,  that  one  should  refrain  from  using  new  procedures  when 
one  had  the  good  luck  to  hit  on  one,  and  it  suited  the  character  of  the  piece." 

"But  my  dear  fellow,  Madame  Dabadie  is  a  very  fine  musician,  and  yet  one  could 
see  it  took  all  her  intelligence  and  powers  of  concentration  to  get  through  your  can- 
tata safely." 
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"I  see.  This  is  also  new  to  me.  Music  is  meant  to  be  performed  without  intelli- 
gence or  concentration?" 

"Ah,  well,  you've  always  got  an  answer,  haven't  you?  Goodbye,  and  take  this  les- 
son to  heart  and  be  more  sensible  next  year. . . " 

Berlioz  was,  in  fact,  "more  sensible"  in  1830;  he  wrote  by  far  the  weakest  and  dull- 
est of  his  contest  pieces,  carefully  reining  himself  in  against  anything  that  might  upset 
the  jury — and  he  won  the  prize!  But  he  later  destroyed  the  "prize  work"  as  unworthy  of 
him.  He  remained  justifiably  proud,  however,  of  the  cantata  that  had  forced  the  judges 
to  cancel  the  award.  Here,  already,  one  can  foresee  the  very  special  operatic  genius  of 
Berlioz,  a  genius  that  was  to  be  utterly  misunderstood  in  his  own  lifetime  and  would 
only  come  into  its  own  within  the  last  quarter-century.  A  text  for  the  competition  was 
shaped  in  such  a  way  that  the  composer  could  write  three  arias,  linked  with  recitative. 
Berlioz  treated  the  poetry  with  considerable  freedom,  altering  phrases  or  transposing 
them,  and  not  maintaining  any  clear  distinction  between  recitative  and  aria.*  His  ap- 
proach to  the  text  already  foreshadowed  the  flexibility  that  another  great  operatic  genius 
of  the  nineteenth  century,  Verdi,  accomplished  fully  only  in  Otello,  at  the  end  of  years 
of  experience. 

Boieldieu  upbraided  Berlioz  for  precisely  those  passages  that  we  regard  as  most  ad- 
vanced and  powerful.  When  Cleopatra  sings  her  great  invocation  to  the  Pharaohs,  her 
ancestors,  Berlioz  introduces  her  words  with  a  mysterious  series  of  sustained  chromatic 
chords  as  daring  as  anything  you  could  find  in  1829;  underneath  these  sombre  brass 
and  woodwind  chords,  the  strings  play  an  unusual  rhythmic  pattern  in  12/8.  This  meter 
frequently  uses  alternating  quarter-  and  eighth-notes  in  a  long-short,  long-short,  long- 
short,  long-short  pattern.  Berlioz  reverses  the  second  and  fourth  units  of  this  pattern — 
long-short,  short-long,  long-short,  short-long — thus  slightly  concealing  the  basic  meter 
while  at  the  same  time  suggesting  the  uneasiness  in  Cleopatra's  mind  as  she  evokes  her 
ancestors.  It  is  this,  I  gather,  that  Boieldieu  considered  to  be  an  "absolutely  unheard-of 
rhythm  in  the  accompaniment." 

Worst  of  all,  probably,  from  the  jury's  point  of  view,  was  the  very  ending.  Everyone 
expected  the  cantata  to  end  with  vocal  virtuosity  and,  probably,  a  ringing  high  note, 
while  the  orchestra  played  a  few  bars  of  ritornello — despite  the  fact  that  the  woman  is 
supposed  to  be  dying.  Berlioz  flatly  refused  to  play  to  the  galleries  at  this  dramatic  mo- 
ment. His  Cleopatra  expires  in  a  breathless  collapse  followed  by  a  few  hushed  bars  of 
strings  suggesting  an  uneven  heartbeat  dying  away  to  nothing.  To  the  jury,  this  was  utter 
nonsense;  what  kind  of  fool  would  make  the  singer  give  up  her  best  chance  of  garnering 
the  plaudits  of  the  crowd?  To  us,  it  is  nothing  short  of  genius. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 

Text  and  translation  begin  on  page  21. 


*We  print  the  text  following  this  program  note  as  Berlioz  actually  set  it,  rather  than  in  Vieillard's 
original  stanzas. 
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Retire  with  style. 

Mr.  &  Mrs.  Thomas  Galligan,  Fox  Hill  Village  residents 

He  is  the  former  CEO  of  Boston  Edison;  she  was  a  member  of  the 
Boston  Symphony's  Board  of  Overseers.  Only  the  most  outstanding 
residence  could  satisfy  the  needs  of  Tom  and  Lauretta  Galligan.  Fox 
Hill  Village  offers  the  Galligans  distinguished  floor  plans, 
dependable  security  and  onsite  cultural  opportunities  like  college 
courses,  movies,  lectures  and  concerts.  Come  and  experience  for 
yourself  the  incomparable  elegance  of  Fox  Hill  Village.  To  learn 
more,  call  us  at  781-329-4433.  Fox  Hill  Village,  New  England's 
premiere  retirement  community. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
^Westwood 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BERLIOZ  "La  Mort  de  Cleopatre" 

C'en  est  done  fait!  ma  honte  est  assurree. 
Veuve  d'Antoine  et  veuve  de  Cesar, 
Au  pouvoir  d'Octave  livree, 
Je  n'ai  pu  captiver  son  farouche  regard. 
J'etais  vaincue,  et  suis  deshonoree. 
En  vain,  pour  ranimer  l'eclat  de  mes 

attraits, 
J'ai  profane  le  deuil  d'un  funeste 

veuvage; 
En  vain,  en  vain,  de  l'art  epuisant  les 

secrets, 
J'ai  cache  sous  des  fleurs  les  fers  de 

l'esclavage; 
Rien  n'a  pu  du  vainqueur  desarmer  les 

decrets. 
A  ses  pieds  j'ai  traine  mes  grandeurs 

opprimees. 
Mes  pleurs  meme  ont  coule  sur  ses 

mains  repandus, 
Et  la  fille  des  Ptolemees 
A  subi  1'affront  des  refus. 

Ah!  qu'ils  sont  loin  ces  jours,  tourment 

de  ma  memoire, 
Ou  sur  le  sein  des  mers,  comparable 

a  Venus, 
D'Antoine  et  de  Cesar  reflechissant 

la  gloire, 
J'apparus  triomphante  aux  rives  du 

Cydnus! 
Actium  m'a  livree  au  vainqueur  qui 

me  brave; 


So  all  is  over!  My  shame  is  certain. 
Widow  of  Antony  and  widow  of  Caesar, 
delivered  to  the  power  of  Octavian, 
I  have  failed  to  charm  his  cruel  gaze. 
I  was  defeated,  and  now  I  am  dishonored. 
In  vain,  to  kindle  once  more  the  lustre  of 

my  charms, 
I  have  profaned  my  sombre  widow's 

weeds, 
in  vain,  in  vain  searched  out  all  secrets 

known  to  art 
and  hidden  with  flowers  the  fetters  of  my 

slavery — 
nothing  could  bend  the  conqueror's 

decrees. 
I  dragged  my  shattered  greatness  at  his 

feet, 
even  my  flowing  tears  ran  down  his 

hands, 
and  the  daughter  of  the  Ptolemies 
has  endured  the  insult  of  refusal. 

Ah,  how  distant  are  those  days  that 

haunt  my  memory, 
when  Venus-like,  on  the  bosom  of 

the  sea, 
reflecting  the  glory  of  Antony  and  of 

Caesar, 
I  appeared  in  triumph  on  the  banks  of 

the  Cydnus! 
Actium  delivered  me  to  the  conqueror 

who  rejects  me; 


Please  turn  the  page  quietly. 


i 
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Mon  sceptre,  mes  tresors  ont  passe 

dans  ses  mains; 
Ma  beaute  me  restait,  et  les  mepris 

d'Octave 
Pour  me  vaincre  ont  fait  plus  que  le 

fer  des  Romains. 

Ah!  qu'ils  sont  loin  ces  jours,  tourment 

de  ma  memoire, 
Ou  sur  le  sein  des  mers,  comparable 

a  Venus, 
D'Antoine  et  de  Cesar  reflechissant 

la  gloire, 
J'apparus  triomphante  aux  rives  du 

Cydnus! 
En  vain  de  l'art  epuisant  les 

secrets, 
J'ai  cache  sous  des  fleurs  les  fers  de 

l'esclavage; 
Rien  n'a  pu  du  vainqueur  desarmer 

les  decrets. 
Mes  pleurs  meme  ont  coule  sur  ses 

mains  repandus. 
J'ai  subi  l'affront  de  refus. 
Moi! . .  .qui  du  sein  des  mers, 

comparable  a  Venus, 
M'elangai  triomphante  aux  rive  du 

Cydnus! 

Au  comble  des  revers,  qu'aurais-je 

encor  a  craindre? 
Reine  coupable,  que  dis-tu? 
Du  destin  qui  m'accable  est-ce  a  moi 

de  me  plaindre? 
Ai-je  pour  l'excuser  les  droits  de  la 

vertu? 
J'ai  d'un  epoux  deshonore  la  vie. 
C'est  par  moi  qu'aux  Romains  l'Egypte 

est  asservie, 
Et  que  d'Isis  l'ancien  culte  est  detruit. 
Quel  asile  chercher?  Sans  parents, 

sans  patrie, 
II  n'en  est  plus  pour  moi  que 

Peternelle  nuit! 


my  sceptre,  my  treasure  have  passed 

into  his  hands; 
I  still  had  my  beauty — and  Octavian's 

scorn 
has  done  more  to  vanquish  me  than 

Roman  steel. 

Ah,  how  distant  are  those  days  that 

haunt  my  memory, 
when  Venus-like,  on  the  bosom  of 

the  sea, 
reflecting  the  glory  of  Antony  and  of 

Caesar, 
I  appeared  in  triumph  on  the  banks  of 

the  Cydnus! 
In  vain  have  I  searched  out  all  secrets 

known  to  art 
and  hidden  with  flowers  the  fetters  of  my 

slavery — 
nothing  could  bend  the  conqueror's 

decrees. 
Even  my  flowing  tears  ran  down  his 

hands. 
I  have  endured  the  insult  of  refusal. 
I!. . .who  Venus-like  from  the  bosom  of 

the  sea 
sprang  in  triumph  upon  the  banks  of 

Cydnus! 

In  this  extreme  disaster,  what  have  I  left 

to  fear? 
Guilty  queen,  what  do  you  say? 
Is  it  for  me  to  protest  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
I  dishonored  a  husband's  life. 
Because  of  me  Egypt  is  enslaved  by  the 

Romans 
and  Isis'  ancient  worship  destroyed. 
What  refuge  can  I  seek?  With  no  family, 

no  country, 
nothing  remains  for  me  but  everlasting 

night! 
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MEDITATION 

("How  if  when  I  am  laid  into 

Grands  Pharaons,  nobles  Lagides, 
Verrez-vous  entrer  sans  courroux, 
Pour  dormir  dans  vos  pyramides, 
Une  reine  indigne  de  vous? 
Grands  Pharaons,  etc. 

Non!...non,  de  vos  demeures  funebres 
Je  profanerais  la  splendeur. 
Rois,  encor  au  sein  des  tenebres, 
Vous  me  fuirez,  avec  horreur. 

Du  destin  qui  m'accable  est-ce  a  moi 

de  me  plaindre? 
Ai-je  pour  l'accuser,  ai-je  le  droit  de 

la  vertu? 
Par  moi  nos  Dieux  ont  fui 

d'Alexandrie. 
D'Isis  le  culte  est  detruit. 
Grands  Pharaons,  nobles  Lagides, 
Vous  me  fuiriez  avec  horreur! 

Du  destin  qui  m'accable  est-ce  a  moi 

de  me  plaindre? 
Ai-je  pour  l'accuser,  ai-je  le  droit  de 

la  vertu? 
Grands  Pharaons,  nobles  Lagides, 
Verrez-vous  entrer  sans  courroux, 
Pour  dormir  dans  vos  pyramides, 
Une  reine  indigne  de  vous? 
Non,  j'ai  d'un  epoux  deshonore  la  vie. 
Sa  cendre  est  sous  mes  yeux,  son 

ombre  me  poursuit. 
C'est  par  moi  qu'aux  Romains  PEgypte 

est  asservie. 
Par  moi  nos  Dieux  ont  fui  les  murs 

d'Alexandrie, 
Et  d'Isis  le  culte  est  detruit. 

Osiris  proscrit  ma  couronne. 
A  Typhon  je  livre  mes  jours! 
Contre  Phorreur  qui  m'environne 
Un  vil  reptile  est  mon  recours. 

Dieux  du  Nil,  vous  m'avez  trahie! 
Octave  m'attend  a  son  char. 
Cleopatre  en  quittant  la  vie 
Redevient  digne  de  Cesar! 

— Pierre-Ange  Vieillard 


MEDITATION 

the  tomb. . ." — Shakespeare) 

Great  Pharaohs,  noble  Ptolemies, 
will  you  without  wrath  behold  her  enter 
here  to  sleep  within  your  pyramids, 
a  queen  unworthy  of  you? 
Great  Pharoahs,  etc. 

No!  No,  I  should  profane  the  splendor 
of  your  burying-place. 
Kings,  in  the  very  heart  of  the  darkness, 
you  would  shun  me  with  horror. 

Is  it  for  me  to  protest  at  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
Because  of  me  our  gods  have  fled  from 

Alexandria, 
Isis'  worship  is  destroyed. 
Great  Pharaohs,  noble  Ptolemies, 
you  would  shun  me  with  horror! 

Is  it  for  me  to  protest  at  the  fate  which 

crushes  me? 
Have  I  the  right  that  virtue  gives  to 

complain? 
Great  Pharaohs,  noble  Ptolemies, 
will  you  without  wrath  behold  her  enter 
here  to  sleep  within  your  pyramids, 
a  queen  unworthy  of  you? 
No,  I  have  dishonored  a  husband's  life. 
His  ashes  are  before  my  eyes,  his  shade 

pursues  me. 
Because  of  me  Egypt  is  enslaved  to  the 

Romans. 
Because  of  me  our  gods  have  fled  from 

the  walls  of  Alexandria, 
and  Isis'  worship  is  destroyed. 

Osiris  proscribes  my  crown. 
To  Typhon  I  consign  my  life! 
Against  the  horror  that  besets  me 
a  vile  reptile  is  my  recourse. 

Gods  of  the  Nile,  you  have  betrayed  me! 
Octavian  awaits  me  at  his  chariot. 
Cleopatra,  in  leaving  life, 
becomes  once  more  worthy  of  Caesar! 
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When  one  bank  buys  a  business  from  another  bank, 

it  is  really  buying  clients  -  like  you. 

Which  may  not  be  the  kind  of 

private  banking  relationship  you  had  in  mind. 


Common   Sense 
Uncommon   Continuity 


Fiduciary  Trust  has  focused  on  serving  clients, 

not  selling  them,  for  over  a  century. 

Our  clients  stick  with  us 

because  we  stick  with  them. 


Please  call  Gren  Anderson  at  617-574-3454 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 


Maurice  Ravel 

Daphnis  and  Chloe 


Joseph  Maurice  Ravel  was  born  at  Ciboure,  Basses-Pyre- 
France,  on  March  7,  1875,  and  died  in  Paris  on 


nees, 


December  28,  1937.  Serge  Diaghilev  commissioned  the 
ballet  Daphnis  et  Chloe  in  1909.  Ravel  composed  the 
ballet  in  1909-1910  (a  piano  score  was  published  in 
1910)  and  completed  the  scoring  in  1911,  though  there 
was  some  recasting  of  the  Bacchanale  after  a  private 
hearing,  so  the  work  was  not  ready  until  April  5,  1912. 
By  that  time  the  first  concert  suite  had  already  been 
performed,  on  April  2,  1911,  at  a  concert  in  the  Theatre 
du  Chdtelet  in  Paris  under  the  direction  of  Gabriel 
Pierne.  Pierre  Monteux  conducted  the  first  stage  per- 
formance, in  a  production  by  Diaghilevs  Russian  Bal- 
let, on  June  8,  1912,  also  at  the  Chdtelet.  Scenario  and 
choreography  were  by  Mikhail  Fokin  (Michel  Fokine),  scenery  and  costumes  by  Leon 
Bakst;  the  principal  dancers  were  Vaslav  Nijinsky  and  Tamara  Karsavina.  The  Boston 
Symphony  Orchestra  has  performed  the  second  concert  suite  much  more  often  than  the 
complete  score.  Karl  Muck  introduced  the  second  suite  to  the  BSO  repertory  in  December 
1917,  subsequent  performances  being  given  by  Pierre  Monteux,  Serge  Koussevitzky  (129 
performances  between  1925  and  1949),  Charles  Munch  (95  performances  between  1949 
and  1 965),  Richard  Burgin,  Eugene  Ormandy,  Seiji  Ozawa,  Milton  Katims,  Claudio 
Abbado,  Rafael  Fruhbeck  de  Burgos,  Charles  Dutoit,  Andre  Previn,  James  Conlon,  Kent 
Nagano,  Stanislaw  Skrowaczewski,  and  Emmanuel  Krivine.  Charles  Munch  gave  the 
BSOs  first  performances  of  the  complete  score  in  January  1955,  with  the  New  England 
Conservatory  Chorus  and  Alumni  Chorus  directed  by  Robert  Shaw  in  association  with 
Lorna  Cooke  deVaron.  Other  complete  BSO  performances  were  led  by  Michael  Tilson 
Thomas,  Seiji  Ozawa,  Charles  Dutoit,  Pierre  Boulez,  and  Bernard  Haitink,  who  has  led 
all  of  the  BSO  s  performances  of  the  complete  Daphnis  since  1989  (subscription  perform- 
ances in  April/May  1989,  immediately  after  which  the  work  was  recorded  for  Philips;  a 
1996  Tanglewood  performance;  the  most  recent  subscription  performances,  in  March  2001; 
and  the  most  recent  Tanglewood  performance,  on  August  18,  2001,  followed  a  week  later 
by  European  tour  performances  in  London  and  Edinburgh).  All  of  these  performances 
featured  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  except  for  a  1979  Ed- 
inburgh Festival  performance  under  Ozawa  with  the  Edinburgh  Festival  Chorus,  and 
Boulez  s  performances  in  March  1986  with  the  New  England  Conservatory  Chorus,  L,orna 
Cooke  deVaron,  conductor.  The  score  of  the  complete  ballet  calls  for  three  flutes,  alto  flute, 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet,  and  bass  clarinet, 
three  bassoons  and  contrabassoon,  four  horns,  four  trumpets,  three  trombones,  tuba,  tim- 
pani, snare  drum,  castanets,  crotales,  cymbals,  wind  machine,  bass  drum,  tenor  drum, 
tambourine,  tam-tam,  triangle,  celesta,  glockenspiel,  xylophone,  two  harps,  strings,  and 
wordless  chorus,  plus  offstage  piccolo,  E-flat  clarinet,  horn,  and  trumpet. 

The  ballet  Daphnis  et  Chloe  is  Ravel's  longest  and  most  ambitious  work.  Both  his 
operas  {UEnfant  et  les  sortileges  and  UHeure  espagnole)  are  in  a  single  act,  and  he  pre- 
ferred to  work  on  Chopin's  rather  than  on  Wagner's  scale.  He  was  not  exactly  a  minia- 
turist, but  his  consummate  precision  in  matters  of  detail  and  technique  spared  him  the 
need  for  a  broad  canvas  or  for  any  Mahlerian  endeavor  to  search  endlessly  for  the  es- 
sence of  his  own  ideas.  They  are  perfectly  formed  and  whole  from  the  start. 

In  Daphnis  et  Chloe,  though,  he  attempted  the  larger  scale,  and  perhaps  it  is  no  sur- 
prise that  the  work  is  better  known  in  the  form  of  orchestral  suites  that  divide  it  into 
sections  of  a  more  typically  Ravelian  dimension.  It  belongs  to  the  most  fertile  period  of 


25 


Week  25 


II 


Marketing  Fine  Homes,  Land  And  Estates 


Hamilton 
COLD  COMFORT  FARM 

Cold  Comfort  Farm  is  set  amidst  133+  acres 
of  lovely  manicured  grounds  and  offers  an 
idyllic  country  setting  with  outstanding  eques- 
trian facilities.  This  elegant  colonial  features  4 
fireplaced  bedrooms,  3  full  and  2  half  baths,  a 
grand  living  room,  library,  and  imported, 
antique  fixtures  throughout.  Includes  2  ajoin- 
ing  barns  with  2 1  stalls.  $4,350, 000 

CaU  La  use  Robb  61 7-357-8996 


Marion 
MARION  OCEANFRONT 

An  extraordinary  2.5  acre  waterfront  estate 
located  in  Marion.  The  property  features  com- 
manding panoramic  views  of  Buzzards  Bay,  the 
Elizabeth  Islands  and  Sippican  Harbor,  superb 
privacy,  about  200  of  water  frontage,  a  sandy 
beach,  beautiful  landscaping,  and  an  elegant  1 1 
room  2-story  custom  designed  contemporary 
home .  Furnishings  Included.  $5,250, 000 

CaU  Jerry  HeUer  617-357-8994 


Magnolia 
OCEANFRONT  HOME 

Magnolia  is  a  seaside  community  in  Glouces- 
ter on  Boston's  North  Shore  just  33  miles 
from  Boston.  This  oceanfront  4  bedroom 
home  affords  magnificent  views  of  Glouces- 
ter Harbor,  Eastern  Point  and  the  Atlantic 
Ocean.  The  estate's  private  setting  is  situated 
on  nearly  an  acre,  featuring  lawns  with  nat- 
ural rock  outcroppings  and  beautiful  mature 
plantings.  Newly  Priced  $1, 695,000 

CaU  Lanse  Robb  61 7-357-8996 


Beverly  Farms 
LEES  CROSSING 
OCEANFRONT  ESTATE 

This  spectacular  oceanfront  classic  fea- 
tures 260  ft.  of  private  sandy  beach  with  a 
deepwater  dock.  Set  amidst  lovely 
grounds,  the  manor  house  includes  7  bed- 
rooms, 5  .5  baths,  7  fireplaces,  an  expan- 
sive "oceanfront"  living  room,  artist's  bun- 
galow and  pool.  $6,250,000 
CaU  Latise  Robb  61 7-357-8996 
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Landl/est 

THE   NEXT   LEVEL   OF   SERVICE 

Ten  Post  Office  Square,  Boston,  MA  02109    617-723-1800 

CHRISTIE'S 


www.  landvest.  com 


Exclusive  Affiliate  of 


GREAT  ESTATES 
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his  life  and  provides  an  invaluable  glimpse  not  only  of  his  incomparabale  musicianship 
but  also  of  the  extraordinary  wealth  of  artistic  activity  in  Paris  just  before  the  Great 
War. 

Much  of  the  credit  for  this  surge  of  creativity  must  be  accorded  to  Serge  Diaghilev, 
the  Russian  impresario  who  commissioned  scores  from  Debussy,  Ravel,  Dukas,  and 
Satie  (to  name  only  the  French  composers  on  his  list)  and  who  had  a  knack  of  throwing 
together  collaborators  in  different  spheres  (painters,  dancers,  musicians)  who  could 

work  enthusiasti- 
cally together.  But 
even  without 
Diaghilev  the  age 
was  teeming:  the 
rapid  expansion 
of  orchestral  tech- 
nique at  the  turn 
of  the  century,  the 
prosperity  of  the 
European  capitals, 
and  the  sense  of 
unstoppable  cultur- 
al advance — all 
this  came  together 
to  produce  an  artis- 
tic heritage  which 
dwarfed  the  output 
of  the  rest  of  the 
Leon  Baksts  design  (1912)  for  Act  I  of  Ravels  "Daphnis  et  Chloe"         twentieth  centurv 

Diaghilev  came  to  Paris  in  1907  with  some  Russian  concerts,  in  1908  with  Mussorg- 
sky's Boris  Godunov,  and  in  1909  with  the  first  season  of  the  famous  Ballets  Russes. 
On  each  visit  his  ear  was  tuned  in  to  local  talent.  Ravel  was  producing  a  series  of  mas- 
terpieces, mostly  for  piano  or  chamber  ensemble,  and  although  he  completed  the  one- 
act  opera  UHeure  espagnole  in  1907,  it  was  not  staged  until  1911.  Diaghilev  can  only 
have  guessed  at  Ravel's  sense  of  stagecraft  at  that  time;  perhaps  he  heard  the  orches- 
tral Rapsodie  espagnole  in  1908.  By  1909  he  had  brought  together  Ravel  and  Mikhail 
Fokin,  his  choreographer,  and  had  commissioned  a  ballet. 

The  proposed  subject  was  a  touchingly  sensuous  romance,  "The  Pastoral  Loves  of 
Daphnis  and  Chloe,"  attributed  to  Longus,  a  Greek  author  of  the  third  century  A.D. 
This  story  entered  French  literary  consciousness  in  1559  when  Jacques  Amyot  trans- 
lated it  from  Greek.  Amyot's  translation  was  reprinted  in  Paris  in  1896.  In  June  1909 
Ravel  wrote:  "I've  just  had  an  insane  week:  preparation  of  a  ballet  libretto  for  the  next 
Russian  season.  Almost  every  night  work  until  3  a.m.  What  complicates  things  is  that 
Fokin  doesn't  know  a  word  of  French,  and  I  only  know  how  to  swear  in  Russian."  Al- 
though Fokin  is  usually  credited  with  the  idea  for  the  ballet,  his  ignorance  of  French 
suggests  that  the  originator  was  more  probably  Diaghilev  himself. 

Despite  Ravel's  haste,  it  was  to  be  three  years  before  Daphnis  et  Chloe  reached  the 
stage.  A  piano  draft  was  ready  by  May  1910  and  was  in  fact  published  that  year.  The 
first  orchestral  suite  was  played  by  the  Colonne  Orchestra  and  published  in  1911,  pre- 
sumably with  Diaghilev's  approval,  and  the  full  ballet  was  first  staged  at  the  Theatre  du 
Chatelet  on  June  8,  1912,  with  Karsavina  and  Nijinsky  in  the  main  parts,  with  decor 
by  Bakst,  and  conducted  by  Monteux.  There  had  been  disagreements  and  delays,  and 
Ravel's  conception  of  an  idealized  Greece,  based  on  eighteenth-century  French  paint- 
ings, clearly  differed  from  Bakst's,  although  he  later  described  Bakst's  design  for  the 
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Ronald  Thomas,  Artistic  Director 

Intimacy.    Excitement.    Sneer  Beauty. 


2003-04  SEASON  FINALE 


Friday,  April  23,  7:30  p.m.  at  Jordan  Hall 
Sunday,  April  25,  3:00  p.m.  at  Sanders  Theatre 

Weber  Introduction,  Tneme  and  Variations  ror 

Clarinet  and  Strings 
Baker  Singers  or  Songs  /  Weavers  or  Dreams  ror 

Cello  and  Percussion 
Brahms  Piano  Quartet  in  A  major,  Op.  26 


HAMEL  SUMMER  SERIES 


Four  Saturdays  in  August  at  Longy  School  of  Music,  Cambridge 

Featuring  one  work  by  Dvorak  on  eacb  concert  to 

commemorate  tbe  100*  anniversary  or  tbe  composer's  death, 

including  tbe  String  Sextet  in  A  and  tbe  seminal  Piano  Quintet 


August  7,  8  p.m. 

Mozart  /  Shostakovich  /  Dvorak 

August  14,  8  p.m. 

Beethoven  /  Kodaly  /  Dvorak 


August  21,  8  p.m. 

Bach  /  Faure  /  Dvorak 

August  28,  8  p.m. 

Beethoven  /  Piston  /  Dvorak 
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second  part  as  "one  of  his  most  beautiful."  The  dancers  found  the  music  unusually  dif- 
ficult to  dance  to  and  the  production  was  notable  for  its  "deplorable  confusion,"  yet  it 
was  a  triumph  for  the  principal  dancers  and  the  music  was  recognized  from  the  first  as 
a  masterpiece. 

Ravel  liked  to  think  he  had  written  a  "symphonic"  score.  He  even  called  it  a  "chore- 
ographic symphony."  He  is  certainly  meticulous  and  inventive  in  his  use  of  principal 
themes,  the  most  prominent  of  which,  with  its  characteristically  prolonged  second  note, 
is  heard  at  the  beginning  on  the  horn: 
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1?T}     tres  expressif 

But  his  primary  purpose  was  to  convey  action  and  atmosphere.  The  score  closely  de- 
scribes the  stage  action,  which  must  largely  be  missed  in  concert  performances,  although 
the  character  of  individual  dances  and  ensembles  is  clear  enough.  Ravel  calls  on  the 
full  modern  orchestra,  with  infinite  resourcefulness  in  his  use  of  string  effects,  harps, 
muted  brass,  alto  flute  and  other  rarities,  a  wide  selection  of  percussion,  and  a  word- 
less chorus.  Nowhere  is  his  orchestral  brilliance  more  varied  and  more  vivid  than  in 
Daphnis  et  Chloe.  When  the  upper  woodwinds  are  in  full  spate  and  the  lowest  instru- 
ments are  firmly  anchored  to  slow-moving  bass  notes,  the  characteristic  sound  of  the 
late  romantic  orchestra  is  displayed  at  its  richest. 

The  score  is  in  three  continuous  parts  with  concerted  dances  and  set  pieces  at  inter- 
vals: in  between  are  passages  of  action  or  "recitative"  to  convey  the  interaction  of  char- 
acters or  events.  The  opening  scene  is  a  grotto  in  a  woody  landscape  where  young  shep- 
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A  Purpose  Greater  Than  Oneself 


//  I  t  is  in  the  shelter  of  each  other  that  the  peo- 
I  pie  live."  The  Irish  Proverb  has  come  to 
I  mind  often  during  the  past  two  years  as 
girls  and  adults  have  met  to  talk  about  terrorism, 
war,  hardship,  and  sacrifice.  Together,  as  disturbing 
stories  from  across  the  country  and  around  the 
world  have  unfolded,  we  have  articulated  our  shock 
and  disbelief,  and,  more  importantly,  confirmed  the 
power  of  collective  spirit,  determination,  and 
resilience.  In  community,  over  and  over,  we  have 
performed  the  ancient  task  of  teaching  the  next  gen- 
eration that  hope  and  trust  are  stronger  than  hate. 

Perhaps  it  takes  difficulties  and  challenges  for  us 
to  understand  how  important  it  is  to  resist  the  loss 
of  community  in  contemporary  culture.  Recent 
studies  argue  that  Western  societies  have  experi- 
enced a  noticeable  decrease  in  social  capital  or 
social  connectedness  over  the  past  few  decades. 
Suburban  sprawl,  busy  parents,  and  the  scatter  of 
extended  families  have  reduced  the  time  we  spend 
together  and  imperiled  our  collective  strength. 

And  now  researchers  tell  us  that  the  rise  in  social 
disconnectedness  parallels  the  rise  in  children's 
anxiety.  How  could  it  be  otherwise?  When  our 
communities  weaken,  the  individuals  in  them  first 
become  distrustful,  then  anxious.  Young  people 
need  sustained,  healthy  interactions  in  order  to 
learn  how  to  trust  themselves  and  others. 

Adding  to  the  rise  in  anxiety  is  girls'  awareness 
that  we  expect  more  of  them  than  ever  before.  In 
The  Hurried  Child,  David  Elkind  says  that  today's 
youngsters  are  the  "unwilling,  unintended  victims 
[of]  constantly  rising  expectations."  As  a  result-ori- 
ented society,  we  are  fixated  on  high  growth  rate 
and  strong  performance  as  we  try  to  compensate 
for  the  fractures  in  our  collective  life.  These  goals 
may  be  perfect  for  the  GNP,  but  they  are  not  suffi- 
cient for  adolescents  trying  to  become  effective 
and  balanced  adults. 


We  are  all  familiar  with  the  demands  placed  on 
young  people.  We  expect  high  achievement,  high 
test  scores,  admission  to  elite  colleges,  and  early 
steps  toward  a  brilliant  career.  At  one  time,  the 
important  challenges  of  school  were  tempered  by 
the  warmth  of  family  and  the  relaxation  of  unsched- 
uled time  with  friends.  Now,  every  minute  not  in 
school  is  scheduled.  The  bewildering  changes  in 
our  society  leave  us  with  kids  who  sometimes  seem 
to  be  drowning  in  a  sea  of  adult  requirements. 

Even  without  the  added  pressure  from  this  cul- 
ture, adolescence  is  an  uneasy  time.  Think  of  what 
a  girl  will  accomplish  between  the  ages  of  fourteen 
and  eighteen.  She  must  establish  an  identity, 
become  independent  from  parents,  learn  about 
relationships,  clarify  ethical  positions,  grow  physi- 
cally, overcome  awkwardness,  deal  with  peer  pres- 
sure, and  maneuver  through  the  social  land 
mines,  confronting  sex,  drugs,  and  our  media- 
fired  culture.  Then,  of  course,  she's  expected  to 
excel  in  Biology,  Calculus,  and  U.S.  Government 
and  compete  in  team  sports.  Add  onto  that  list 
getting  into  her  first-choice  college  and  keeping 
her  room  clean,  and  we  will  acknowledge  that 
there  is  a  lot  to  be  uneasy  about. 

But  a  girl  should  not  have  to  absorb  all  of  the  wor- 
ries of  the  adult  world  just  to  grow  up.  She  should 
not  have  to  experience  life  as  an  unrelenting  test  in 
order  to  achieve.  A  strong  community  guided  by 
wise  and  caring  adults  will  empower  her  genius.  It 
will  let  her  know  that  she  is  not  the  only  person 
who  has  ever  encountered  difficulty  and  frustra- 
tion. It  will  connect  her  to  others  who  have  met 
serious  challenges  and  accomplished  great  works. 
She  will  learn  to  trust  the  sufficiency  of  her  person, 
and  she  will  develop  a  purpose  that  is  greater  than 
herself.  Instead  of  feeling  small  and  anxious,  she 
will  be  expansive  and  confident.  She  will  relax  and 
work  from  inside  herself.  She  will  do  everything 
she  needs  to  do  and  more. 


MISS  HALL'S  SCHOOL 

492  Holmes  Road,  Pittsfield,  MA  01201  •  (800)  233-5614  •  Fax  (413)  448-2994  •  www.misshalls.org 


herds  and  shepherdesses  gather  round  the  figures  of  three  nymphs  carved  in  a  rock. 
Daphnis  and  Chloe  are  childhood  companions  who  learn  jealousy  first  through  the  at- 
tentions of  Dorcon,  an  oxherd.  He  and  Daphnis  compete  for  her  by  dancing:  Dorcon's 
grotesque  dance  arouses  derision,  and  Daphnis  is  left  to  discover  the  ecstasy  of  Chloe's 

kiss.  Lyceion,  a  shep- 
herdess (two  clarinets) 
then  tempts  Daphnis 
and  leaves  him  troubled. 

A  band  of  pirates 
approaches  and  they 
carry  Chloe  off.  Daph- 
nis, searching  for  her, 
finds  her  sandal  and 
curses  his  ill-fortune. 
Suddenly  the  statues 
glow  and  come  to  life. 
The  nymphs'  solemn 
dance  leads  Daphnis 
to  the  god  Pan. 

A  distant  chorus 
covers  a  change  of 

Nijinsky  and  Ravel  playing  from  a  score  of  "Daphnis  and  Chloe"    scene  to  the  pirate 

camp  where  celebra- 
tions are  in  full  swing.  Bryaxis,  the  pirate  chieftain,  orders  the  prisoner  Chloe  to  dance. 
In  the  middle  of  her  dance  she  vainly  attempts  to  flee,  twice.  Bryaxis  carries  her  off, 
whereupon  a  mysterious  atmosphere  overtakes  the  scene  and  the  pirates  are  pursued 
by  cloven-hoofed  followers  of  Pan,  whose  formidable  image  then  appears.  The  pirates 
scatter  and  the  scene  returns  to  the  grotto  of  the  beginning  for  the  famous  dawn  music. 
The  shepherds  have  come  to  reunite  Daphnis  and  Chloe.  In  gratitude  the  pair  reenact 
the  story  of  Pan  and  Syrinx  (pantomime)  and  the  ballet  ends  with  the  tumultuous  Danse 

generale. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  He  taught  at  Oxford 
and  Cambridge  Universities  before  moving  to  the  United  States  in  1987.  The  author  of  books 
on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written 
extensively  on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in 
a  number  of  leading  opera  houses. 
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THE    WALTER    PISTON    SOCIETY 


Jean-Noel  Tariot's  musical  heritage  is  impressive.  His  great-great  grandfather, 
great  grandfather,  and  great  uncle,  Alexandre  Tariot,  were  accomplished  French 
musicians  and  acquainted  with  the  great  composers  of  their  time.  Mr.  Tariot  and 
his  wife  Mona  felt  compelled  to  create  a  lasting  legacy  at  the  Boston  Symphony 
Orchestra  by  endowing  a  French  horn  term-chair  as  a  tribute  to  the  music  they 
love  so  much.  The  Tariot's  charitable  gift  annuity  makes  it  possible  to  enjoy  this 
family  legacy  NOW,  and  will  give  them  an  income  for  life. 

To  learn  more  about  giving  opportunities  that  pay  YOU  to 
give,  please  call  (617)  638-9269  or  e-mailjtcantor@bso.org. 
You  may  be  assured  of  complete  confidentiality. 


More  .  .  . 

A  comprehensive  modern  Berlioz  biography  in  two  volumes — Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness — by 
Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California).  Another 
important  modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled  "A 
musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Harvard  University 
Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers 
a  compact  introduction  to  the  composer's  life  as  part  of  the  Master  Musicians  series 
(Oxford  paperback).  Another  compact  account  is  Peter  Bloom's  The  life  of  Berlioz  in  the 
series  "Musical  lives"  (Cambridge  University  paperback).  Bloom  has  also  served  as 
editor  of  The  Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and 
of  the  very  recent  Berlioz:  Past,  Present,  Future,  published  in  October  2003  to  mark  the 
bicentennial  of  the  composer's  birth.  This  latter  book  is  a  compendium  of  articles  by 
various  musical  and  cultural  historians  who  examine,  among  other  things,  Berlioz's  own 
responses  to  music  of  his  past,  his  interactions  with  musical  contemporaries,  and  views 
proffered  about  him  in  subsequent  generations  (Eastman  Studies  in  Music/University 
of  Rochester  Press).  Julian  Rushton's  recent  (2001)  The  Music  of  Berlioz  provides  de- 
tailed consideration  of  the  composer's  musical  style  and  works  (Oxford  paperback).  Hugh 
Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton  paperback,  also 
including  the  Grove  articles  on  Weber  and  Mendelssohn).  That  article  was  retained,  with 
revisions  to  the  discussion  of  Berlioz's  musical  style,  in  the  2001  edition  of  Grove.  In 
addition,  Macdonald  served  as  editor  for  Selected  Letters  of  Berlioz,  a  fascinating  volume 
of  the  composer's  letters  as  translated  by  Roger  Nichols  (Norton).  The  best  English 
translation  of  Berlioz's  Memoirs  is  David  Cairns's  (Everyman's  Library;  also  once  avail- 
able as  a  Norton  paperback).  Still  also  available  is  the  much  older  translation  by  Ernest 
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Newman  (Dover  paperback).  Jacques  Barzun's  two- volume  Berlioz  and  the  Romantic 
Century,  first  published  in  1950,  is  a  distinguished  older  study  (Columbia  University 
Press);  Barzun's  own  single-volume  abridgment,  Berlioz  and  his  Century,  is  available  as 
a  University  of  Chicago  paperback.  Brian  Primmer's  The  Berlioz  Style  offers  a  good  dis- 
cussion of  the  composer's  music  (Oxford). 

Noteworthy  older  recordings  of  La  Mort  de  Cleopdtre  include  Janet  Baker's  with  Sir 
Alexander  Gibson  leading  the  London  Symphony  Orchestra  (recently  reissued  in  EMI's 
"Great  Artists  of  the  Century"  series  with  Baker's  recording  of  Berlioz's  Les  Nuits  d'ete 
with  the  New  Philharmonia  Orchestra  under  John  Barbirolli;  also  in  a  two-disc  EMI 
double/forte  set  with  La  Damnation  de  Faust  with  the  Orchestre  de  Paris  and  Paris 
Opera  Chorus  under  Georges  Pretre  with  additional  soloists  Nicolai  Gedda  and  Gabriel 
Bacquier),  Anne  Pashley's  with  Colin  Davis  leading  the  English  Chamber  Orchestra 
(London/Decca,  with  LEnfance  du  Christ  and  other  works),  and  Jennie  TourePs  with 
Leonard  Bernstein  leading  the  New  York  Philharmonic  (Sony  Classical,  with  Harold 
in  Italy).  Recent  entries  include  Olga  Boradina's  with  Valery  Gergiev  conducting  the 
Vienna  Philharmonic  (Philips,  with  the  Symphonie  fantastique)  and  Beatrice  Uria-Mon- 
son's  with  Jean-Claude  Casadesus  leading  the  Lille  National  Orchestra  (budget-priced 
Naxos,  on  a  disc  of  Berlioz  cantatas  also  including  Herminie,  La  Mort  de  Sardanapale, 
and  La  Mort  d'Orphee). 

Gerald  Larner's  Maurice  Ravel  is  one  of  the  many  well-illustrated  volumes  in  the  bio- 
graphical series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's 
Ravel  Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction 
to  the  composer's  music  (University  of  Washington  paperback).  Davies  has  also  written 
The  Gallic  Muse,  a  useful  book  that  includes  essays  on  Faure,  Duparc,  Debussy,  Satie, 
Ravel,  and  Poulenc  (Barnes).  Also  useful  is  The  Cambridge  Companion  to  Ravel,  edited 
by  Deborah  Mawer  (Cambridge  University  Press).  The  Ravel  entry  in  the  revised  edi- 
tion (2001)  of  The  New  Grove  is  by  Barbara  L.  Kelly.  The  important  biography — unfor- 
tunately hard  to  find  in  the  United  States — is  Roger  Nichols's  Ravel  in  the  "Master 
Musicians"  series,  which  replaced  Norman  Demuth's  earlier  volume  in  that  same  series. 
Nichols  has  also  assembled  Ravel  Remembered,  which  brings  together  recollections  from 
musicians  and  non-musicians  who  knew  the  composer  personally  (Norton).  Also  useful 
are  H.H.  Stuckenschmidt's  Maurice  Ravel:  Variations  on  his  Life  and  Work  (Calder)  and 
Arbie  Orenstein's  Ravel:  Man  and  Musician  (Columbia). 

Rafael  Friihbeck  de  Burgos  has  recorded  the  complete  Daphnis  et  Chloe  with  the 
Philharmonia  Orchestra  and  the  Ambrosian  Singers  (in  a  three-disc  Ravel  box  on  the 
European  label  Royal  Long  Players,  including  a  variety  of  Ravel  works  as  recorded  by 
a  number  of  orchestras  and  conductors).  The  Boston  Symphony  Orchestra  has  made 
four  recordings  of  Ravel's  complete  Daphnis — under  Bernard  Haitink  in  1989  with  the 
Tanglewood  Festival  Chorus  (Philips),  under  Seiji  Ozawa  in  1974  with  the  Tanglewood 
Festival  Chorus  (Deutsche  Grammophon),  under  Charles  Munch  in  1961  in  stereo  with 
the  New  England  Conservatory  Chorus  (RCA  Victor  "Living  Stereo"),  and  under  Munch 
in  1955  with  the  New  England  Conservatory  Chorus  (RCA,  currently  unlisted).  Serge 
Koussevitzky  recorded  the  Daphnis  Suite  No.  2  twice  with  the  BSO,  in  1928  (BSO  Clas- 
sics) and  1944-45  (RCA,  currently  unlisted).  Other  recordings  of  the  complete  score 
include  Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche  Grammo- 
phon; Abbado's  1970  BSO  recording  of  the  Suite  No.  2  for  Deutsche  Grammophon  is 
also  available  on  CD),  Pierre  Boulez's  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon), and  Charles  Dutoit's  with  the  Montreal  Symphony  (London). 

— Marc  Mandel 
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New  England  Conservatory 
FREE  Jordan  Hall  Centennial 
Concert  Series 

Russell  Sherman 
&  Wha  Kyung  Byun 
Wed,  May  5, 8pm 
NEC  faculty  celebrate 
30th  wedding  anniversary 
with  rare  piano  duo  recital, 
lerforming  Gershwin, 
Debussy,  Schumann,  Busoni, 
Schubert 

NEC  Honors 
Woodwind  Quintets 
Thu,  May  6, 8pm 

"Quintet  Royale," 

performing  d'Rivera, 

Janacek 

Sun,  May  9, 8pm 

"Tradewinds," 

jerforming  Arnold,  Poulenc, 

Slielsen 

All  concerts  are  free  of  charge, 
and  take  place  in  NEC's  Jordan  Hall. 

NEC  and  Jordan  Hall  are  located  at  290  Huntington 
Avenue,  one  block  southwest  of  Symphony  Hall. 


(617)585-1122 
www.newenglandconservatory.edu/calendar 
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Rafael  Friihbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Friihbeck  de  Burgos  studied 
violin,  piano,  music  theory,  and  composition  at  the  conservatories  in 
Bilbao  and  Madrid,  and  conducting  at  Munich's  Hochschule  fur 
Musik,  where  he  graduated  summa  cum  laude  and  was  awarded  the 
Richard  Strauss  Prize.  He  has  served  as  general  music  director  of 
the  Rundfunkorchester  Berlin,  principal  guest  conductor  of  the  Na- 
tional Symphony  Orchestra  in  Washington,  D.C.,  and  music  director 
of  the  Deutsche  Oper  Berlin,  Vienna  Symphony,  Bilbao  Orchestra, 
National  Symphony  Orchestra  of  Spain,  the  Diisseldorfer  Sympho- 
niker,  and  the  Montreal  Symphony.  For  many  seasons  he  was  also 
guest  conductor  of  the  Yomiuri  Nippon  Symphony  Orchestra  in  Tokyo.  He  is  the  newly 
named  principal  conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  in  Turin.  Rafael 
Friihbeck  de  Burgos  has  conducted  virtually  all  of  the  major  orchestras  in  the  United  States 
and  Canada.  He  is  a  regular  guest  conductor  with  most  of  the  major  European  ensembles, 
including  all  of  the  London  orchestras,  the  Berlin,  Munich,  and  Hamburg  Philharmonic 
orchestras,  the  German  Radio  Orchestras,  and  the  Vienna  Symphony.  He  has  also  conducted 
the  Israel  Philharmonic  and  the  major  Japanese  orchestras.  He  has  made  extensive  tours 
with  such  ensembles  as  the  Philharmonia  of  London,  the  London  Symphony  Orchestra,  the 
National  Orchestra  of  Madrid,  and  the  Swedish  Radio  Orchestra.  He  toured  North  America 


Excellence 

in  private  residential 

mental  health  services 

for  over  30  years 


QwildAcrelnw 

108  Pleasant  Street,  Arlington,  MA  02476 
www.wildacreinns.com    781-643-0643 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 


In  Europe,  they  call  a  hotel  like  ours 
intimate,  charming  and  full  of  warmth. 


In  Boston,  they  call  it  The  Eliot 


The  Eliot  Hotel 

370  Commonwealth  Avenue  |   617-267-1607 
www.eliothotel.com 
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with  the  Vienna  Symphony  in  three  different  seasons  and  has  led  the  Spanish  National  Or- 
chestra on  two  tours  of  the  United  States.  Future  and  recent  engagements  in  North  America 
include  concerts  with  the  Philadelphia  Orchestra,  the  Pittsburgh  Symphony,  the  National 
Symphony,  the  Cincinnati  Symphony  Orchestra,  and  the  Montreal  Symphony  Orchestra. 
Rafael  Fruhbeck  de  Burgos  has  recorded  extensively  for  EMI,  Decca,  Deutsche  Grammo- 
phon,  Spanish  Columbia,  and  Orfeo.  Several  of  his  recordings  are  considered  to  be  clas- 
sics, including  his  interpretations  of  Mendelssohn's  Elijah  and  St.  Paul,  Mozart's  Requiem, 
OrfPs  Carmina  burana,  Bizet's  Carmen,  and  the  complete  works  of  Manuel  de  Falla,  in- 
cluding Atldntida  and  La  vida  breve.  Rafael  Fruhbeck  de  Burgos  made  his  Boston  Sym- 
phony debut  in  1971.  He  has  returned  to  the  BSO  podium  for  annual  Tanglewood  appear- 
ances since  the  summer  of  2000,  subscription  concerts  in  March/April  2002,  and  subscrip- 
tion performances  of  Berlioz's  UEnfance  du  Christ  this  past  January.  He  returns  to  Tangle- 
wood  this  July  for  concerts  with  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music 
Center  Orchestra,  and  to  Symphony  Hall  in  February  2005  for  two  subscription  programs 
next  season  with  the  Boston  Symphony  Orchestra. 

Nadja  Michael 

Making  her  BSO  debut  at  these  concerts,  mezzo-soprano  Nadja 
Michael  was  born  and  raised  in  Leipzig,  Germany,  and  studied 
singing  in  Stuttgart  and  at  Indiana  University.  She  has  recently  risen 
to  prominence  at  such  leading  venues  as  the  Bavarian  State  Opera 
in  Munich,  the  Vienna  State  Opera,  Covent  Garden,  the  Monnaie  in 
Brussels,  the  Teatro  San  Carlo  in  Naples,  the  Berlin  State  Opera, 
Deutsche  Oper  Berlin,  the  Teatro  al  Fenice  in  Venice,  the  Theatre 
du  Capitole  in  Toulouse,  the  Arena  di  Verona,  and  at  the  Glynde- 
bourne  and  Salzburg  festivals.  Ms.  Michael's  operatic  repertoire 
includes  Eboli  in  Don  Carlo,  Amneris  in  Aida,  Dalila  in  Samson 
and  Dalila,  Venus  in  Tannhauser,  and  the  title  role  in  Carmen.  Also  active  on  the  concert 
stage,  she  has  collaborated  with  such  conductors  as  Daniel  Barenboim,  Bernard  Haitink, 


Fine  tuning  portfolios 
ror  over  sixty  years. 


-r|j  David  L.  Babsorr 

'#J     &     COMPANY     INC. 

INVESTMENT  ADVISORS  SJNCE  1940 

Call   Rob  Lamb  at  877-766-0014  x13703  or  visit  dlbabson.com 

to  learn  how  we  may  help  you  with  your  investment  goals. 

One  Memorial  Drive,  Cambridge  MA 
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Zubin  Mehta,  Antonio  Pappano,  Christian  Thielemann,  Kent  Nagano,  John  Eliot  Gardiner, 
Valery  Gergiev,  and  the  late  Giuseppe  Sinopoli.  Her  2003-04  season  includes  appearances 
at  the  Berlin  State  Opera  in  a  new  production  of  Don  Carlo  under  Fabio  Luisi.  She  makes 
her  Hamburg  State  Opera  debut  in  the  same  role,  and  her  La  Scala  debut  under  James  Con- 
Ion  in  Zemlinsky's  A  Florentine  Tragedy.  She  returns  to  the  Bavarian  State  Opera  and  the 
Semper  Oper,  Dresden,  as  Amneris  in  Aida,  the  latter  conducted  by  Zubin  Mehta.  She  ap- 
pears as  Cassandre  in  Leipzig  Opera's  new  staging  of  Les  Troyens  under  Marc  Albrecht  and 
sings  Venus  in  Tannhauser  at  the  Munich  Opera's  2004  Festival.  She  sings  her  first  Kundry 
in  Parsifal  in  concert  performances  at  Frankfurt  Opera  this  spring.  Other  engagements  in- 
clude Berlioz's  La  Mort  de  Cleopdtre  with  the  Boston  Symphony  Orchestra  and  the  Philhar- 
monia  Orchestra  of  London,  and  Mahler's  Symphony  No.  2  with  the  National  Symphony  Or- 
chestra and  Gilbert  Kaplan  in  Washington,  D.C.  Upcoming  engagements  include  Don  Carlo 
in  Vienna,  Parsifal  in  Frankfurt,  and  Ortrud  in  Lohengrin  in  Trieste.  Ms.  Michael  sang  her 
first  Cassandre  and  her  first  Didon  in  Berlioz's  Les  Troyens  in  the  2001-02  season,  both  un- 
der Zubin  Mehta,  the  former  in  a  new  production  at  the  Florence  May  Festival,  the  latter 
with  the  Chicago  Symphony  Orchestra.  She  sang  her  first  Brangane  in  Tristan  und  Isolde  in 
the  fall  of  2001,  in  concert  with  the  Chicago  Symphony  Orchestra  in  Chicago  and  at  Car- 
negie Hall  under  Daniel  Barenboim.  Ms.  Michael's  extensive  concert  repertoire  includes 
Verdi's  Requiem;  Mahler's  Das  Lied  von  der  Erde,  Rilckert-Lieder,  Kinder totenlieder,  and 
Second,  Third,  and  Eighth  symphonies;  Dvorak's  Biblical  Songs,  Wagner  songs,  and  Zem- 
linsky's Maeterlinck  Songs.  She  has  recorded  with  Helmuth  Rilling,  Giuseppe  Sinopoli, 
Gustav  Kuhn,  Fabio  Luisi,  and  Manfred  Honeck. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of 
1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center.  Made 
up  of  members  who  donate  their  services,  and  originally  formed  for 
performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival 
Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra 
year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  It 
gives  its  own  Friday-evening  Prelude  Concert  each  summer  in  Seiji 
Ozawa  Hall,  and  it  performed  its  Jordan  Hall  debut  program  this 
past  Sunday.  The  Tanglewood  Festival  Chorus  has  also  performed 
with  the  Boston  Symphony  in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under 
Seiji  Ozawa.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth  Sym- 
phony with  Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music 
Center  in  Philadelphia,  and  have  participated  in  a  Saito  Kinen  Festival  production  of  Brit- 
ten's Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General 
Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the  United  States  in  the  Open- 
ing Ceremonies  of  the  1998  Winter  Olympics  when  Seiji  Ozawa  led  six  choruses  on  five 
continents,  all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival 
Chorus  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on 
recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams.  With 
Bernard  Haitink  and  the  BSO  they  have  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's 
Alto  Rhapsody  and  Nanie  for  Philips.  Their  recordings  with  Seiji  Ozawa  include  Mahler's 
Second,  Third,  and  Eighth  symphonies,  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and 
Bartok's  The  Miraculous  Mandarin,  all  on  Philips;  Beethoven's  Choral  Fantasy,  on  Telarc; 
Mendelssohn's  incidental  music  to  A  Midsummer  Night's  Dream,  on  Deutsche  Grammo- 
phon;  and  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  Pique  Dame,  on  RCA 
Victor  Red  Seal. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 
a  Stradivarius  violin  loaned  to  the  orchestra  in  memory  of  Mark  Reindorf. 
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years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as 
guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has 
prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony 
with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall. 
Mr.  Oliver  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the  or- 
chestra most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 

Lauren  A.  Boice 

Jenifer  Lynn  Cameron 

Emily  Anderson  Chinian 

Anna  S.  Choi 

Sarah  Dorfman  Daniello 

Stefanie  J.  Gallegos 

Karen  Ginsburg 

Elisabeth  Gondek 

Michelle  Hess 

Carrie  Kenney 

Donna  Kim 

Eun-Jung  Kim 

Nancy  Kurtz 

Barbara  Levy 

Laura  Mennill 

Sarah  Mui 

Kieran  Murray 

Kimberly  Pearson 

Livia  Racz 

Melanie  W.  Salisbury 

Joan  P.  Sherman 

Joy  Tappen 

Donna  R.  Westervelt 

Kirstie  Wheeler 

Mezzo-sopranos 

Maisy  Bennett 
Betty  B.  Blume 
Janet  L.  Buecker 
Abbe  Dalton  Clark 
Betsy  Clifford 
Sue  Conte 
Ethel  Crawford 
Lauren  Cree 


Barbara  Naidich  Ehrmann 
Paula  Folkman 
Debra  Swartz  Foote 
Dorrie  Freedman 
Gale  Livingston 
Amanda  J.  Mason 
Louise-Marie  Mennier 
Barbara  M.  Puder 
Rachel  Shetler 
Cypriana  V.  Slosky 
Ada  Park  Snider 
Julie  Steinhilber 
Ingrid  Ulbrich 
Cindy  Vredeveld 
Jennifer  Walker 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 
John  C.  Ban- 
Richard  A.  Bissell 
Stephen  Chrzan 
Andrew  Crain 
Tom  Dinger 
Kevin  F.  Doherty,  Jr. 
Keith  Erskine 
J.  Stephen  Groff 
David  M.  Halloran 
Stanley  Hudson 
James  R.  Kauffman 
Thorn  Kenney 
Lance  Levine 
Ronald  Lloyd 
John  Vincent  Maclnnis 
Ronald  J.  Martin 


Mark  Mulligan 
John  R.  Papirio 
Dwight  E.  Porter 
Peter  Pulsifer 
Nate  Risdon 
Brian  R.  Robinson 
Don  P.  Sturdy 

Basses 

Daniel  E.  Brooks 
Bryan  M.  Cadel 
Paulo  C.  Carminati 
Kirk  Chao 

Matthew  E.  Crawford 
Joel  Evans 
Matt  Giamporcaro 
Alexander  R.  Goldberg 
Jim  Gordon 
Jay  Gregory 
Elliott  Gyger 
William  Koffel 
Bruce  Kozuma 
Timothy  Lanagan 
Daniel  Lichtenfeld 
David  K.  Lones 
Stephen  H.  0 wades 
Michael  Prichard 
Peter  Rothstein 
Karl  Josef  Schoellkopf 
Christopher  Storer 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 
Matthew  Wright 


Felicia  A.  Burrey,  Chorus  Manager 

Julie  G.  Moerschel,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 
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Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation 
Center 
401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 


Life  Care  Center       Life  Care  Center 
of  Merrimack  Valley  of  the  South  Shore 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

Life  Care 
Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 


Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Life  tit 

Care*** 

Centers 

of  Arnerica 


Life  Care  Center  TLife  Care  at 

of  West  Bridgewater  IJ/rVtTlC 
508-580-4400 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care 
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2003-2004  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  2003-2004  SUBSCRIPTION  SEASON 

C.P.E.  BACH 

Cello  Concerto  in  A,  Wq.  172 

PIETER  WISPELWEY,  cello 


J.S.  BACH 

Orchestral  Suite  No. 


1  in  C,  BWV  1066 


BEETHOVEN 

Consecration  of  the  House  Overture,  Opus  124 
Calm  Sea  and  Prosperous  Voyage,  Cantata,  Opus  112 
Fantasia  in  C  minor  for  piano,  chorus,  and  orchestra,  Opus  80 

DUBRAVKA  TOMSIC,  piano;  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Leonore  Overture  No.  3,  Opus  72a 
Piano  Concerto  No.  3  in  C  minor,  Opus  37 

YEFIM  BRONFMAN,  piano 
Piano  Concerto  No.  5  in  E-flat,  Opus  73,  Emperor 

JONATHAN  BISS,  piano 
Symphony  No.  5  in  C  minor,  Opus  67 
Violin  Concerto  in  D,  Opus  61 

GIDON  KREMER,  violin 

BERG 

Violin  Concerto 

GIL  SHAHAM,  violin 

BERLIOZ 

UEnfance  du  Christ,  Opus  25 

KEITH  LEWIS,  tenor  (Narrator);  SUSANNE  MENTZER, 

mezzo-soprano  (Mary);  GILLES  CACHEMAILLE,  baritone  (Joseph); 

LAURENT  NAOURI,  baritone  (Herod);  ROBERT  LLOYD,  bass 

(The  Head  of  a  Family);  WILLIAM  HITE,  tenor  (Centurion);  ALAIN 

COULOMBE,  bass  (Polydorus) 
Harold  in  Italy,  Opus  16,  for  viola  and  orchestra 

STEVEN  ANSELL,  viola 
La  Mort  de  Cleopdtre,  Scene  lyrique  for  soprano  and  orchestra 

NADJA  MICHAEL,  mezzo-soprano 
Symphonie  fantastique,  Opus  14 

BRAHMS 

Symphony  No.  4  in  E  minor,  Opus  98 

BRITTEN 

Double  Concerto  for  Violin,  Viola,  and  Orchestra 

GIDON  KREMER,  violin;  ULA  ULIJONA,  viola 
Violin  Concerto,  Opus  15 

FRANK  PETER  ZIMMERMANN,  violin 

CARTER 

Micomicon  (world  premiere;  BSO  commission) 
Partita 

DEBUSSY 

Prelude,  Dance  of  Ecstasy,  and  Finale 

from  Act  I  of  Le  Martyre  de  Saint- Sebastien 


Week 

13 

13 

1 
1 
1 


7 
7 

22 

1 
23 


11 


4 

25 
4 

12 

23 

20 


10 
10 
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Week  25 
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LaMer  2 

Pelleas  et  Melisande  (concert  performance)  3 

LORRAINE  HUNT  LIEBERSON,  mezzo-soprano  (Melisande) 
SIMON  KEENLYSIDE,  baritone  (Pelleas);  NATHALIE  STUTZMANN, 
contralto  (Genevieve);  GERALD  FINLEY,  baritone  (Golaud);  JOHN 
TOMLINSON,  bass-baritone  (Arkel);  ALFRED  WALKER,  bass-baritone 
The  Doctor;  The  Shepherd);  JAMES  DANNER,  boy  soprano  (Yniold); 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Prelude  a  UApres-midi  d'unfaune  11 

DVORAK 

Piano  Concerto  in  G  minor,  Opus  33  18 

PIERRE-LAURENT  AIMARD,  piano 
Slavonic  Dances,  Opus  72,  Nos.  2,  5,  7,  and  8  14 

Symphony  No.  8  in  G,  Opus  88  10 

ELGAR 

Symphony  No.  2  in  E-flat,  Opus  63  6 

FRANCK 

Symphonic  Variations  for  piano  and  orchestra  2 

EMANUEL  AX,  piano 

GLAZUNOV 

Overture  on  Greek  Themes  No.  2,  Opus  6  15 

GOLIJOV 

Last  Round  17 

HAYDN 

Symphony  No.  72  in  D  6 

IVES 

Thanksgiving  and  Forefathers'  Day  18 

janACek 

Sinfonietta  18 

KNUSSEN 

Symphony  No.  3,  Opus  18  17 


A  positive  experience  for  people  with  memory  loss. 
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oldwell  Banker  Previews 
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WESTON,  MA  $4,350,000 

English  Country  Manor-style  residence  sited  on  over  3  acres  of 
rolling  green  lawns,  manicured  gardens,  and  located  in  Weston's 
coveted  south  side.  The  essence  of  European  luxury  and  style 
is  captured  within  as  traditional  detailing  blends  seamlessly 
with  state-of-the-art  technology.  Sheryl  Simon,  Weston,  MA 
office,  (781)  894-5555,  sheryl.simon@NEMoves.com 


MARBLEHEAD,  MA  $2,800,000 

Shingle-style  Victorian  era  home  situated  above  the  ocean  on 
Marblehead  Neck.  Stupendous  views  of  Atlantic  shoreline, 
Tinker's  Island  and  the  Boston  skyline.  A  sandy  crescent  beach 
provides  the  sights  and  sounds  of  the  surf.  A  special  location 
with  great  improvement  potential.  Mary  Stewart,  Marblehead, 
MA  office,  (781)  631-9511,  mary.stewart@NEMovesxom 


CONCORD,  MA  $7,750,000 

"Fairhaven  House"  sits  upon  a  spectacular  bluff  overlooking 
historic  Fairhaven  Bay  with  .33-miles  of  frontage  on  the 
scenic  Sudbury  River.  The  17-room  contemporary  residence 
is  sited  on  40  majestic  acres  and  offers  privacy,  luxury  and 
extraordinary  surrounding  splendor.  Brigitte  Senkler,  Concord, 
MA  office,  (978)  369-3600,  brigitte.senkler@NEMoves.com 


NAHANT,  MA  $3,750,000 

"Forty  Steps"  is  a  magnificent  estate  comprised  of  1.8  acres 
of  land  and  an  elegant,  six-bedroom  Colonial  residence.  Built 
in  1846  with  two  additional  wings  added  in  1929,  the  home 
features  romantic  ocean  views  from  almost  every  room.  Acreage 
includes  a  buildable  lot.  Margaret  Kleven,  Charlestown,  MA 
office,  (617)  242-0025,  margaret.kleven@NEMoves.com 


CONCORD,  MA  $5,200,000 

Circa  1902  country  estate  set  amidst  the  serene  Walden 
Woodlands  and  the  Sudbury  River  Valley.  A  glorious  English 
Revival  manor  overlooks  a  seamless  4.5-acre  expanse  of 
mature  landscape  and  nurtured  gardens  along  with  outbuildings, 
paddock,  and  pool.  Brigitte  Senkler,  Concord,  MA  office, 
(978)  369-3600,  brigitte.senkler@NEMoves.com 


SOUTH  NATICK,  MA     Siarting  at  $1,095,000 

Luxury  townhomes  and  distinguished  manor  residences 
built  with  the  highest  quality  and  craftsmanship  for  today's 
sophisticated  buyers.  Five  minutes  to  Wellesley  Square 
and  commuter  rail.  Unsurpassed  elegance  and  outstanding 
amenities.  Debi  Benoit,  Wellesley,  MA  office,  (781)  237-9090, 
debi.benoit@NEMoves.com 


COLDWeU. 
BANKER  n 


RESIDENTIAL  BROKERAGE 


(800)  548-5003 

Previews.NewEnglandMoves.com     ^| 


KURTAG 

Stele,  Opus  33  12 

MAHLER 

Symphony  No.  1  24 

MAHLER  (arr.  BRITTEN) 

What  the  Wild  Flowers  Tell  Me  (Minuet  from  Symphony  No.  3)  20 

MARSALIS 

All  Rise  8 

LINCOLN  CENTER  JAZZ  ORCHESTRA  with  WYNTON  MARSALIS; 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor; 

NaGUANDA  MILLER,  soprano;  CYNTHIA  HARDY,  mezzo-soprano; 

BRIAN  ROBINSON,  tenor;  ROBERT  HONEYSUCKER,  baritone 

MARTINU 

Piano  Concerto  No.  4,  Incantation  14 

VIKTORIA  POSTNIKOVA,  piano 

MENDELSSOHN 

Overture,  The  Fair  Melusine,  Opus  32  16 

Symphony  No.  5  in  D,  Opus  107,  Reformation  13 

MOZART 

Piano  Concerto  No.  17  in  G,  K.453  16 

PETER  SERKIN,  piano 
Piano  Concerto  No.  23  in  A,  K.488  24 

GIANLUCA  CASCIOLI,  piano 
Symphony  No.  31,  K.297(300a),  Paris  10 

MUSGRAVE 

Turbulent  Landscapes  (world  premiere;  BSO  commission)  21 

NIELSEN 

Symphony  No.  4,  Opus  29,  The  Inextinguishable  16 

NYMAN 

Concerto  for  Violin  and  Orchestra  (American  premiere)  23 

GIDON  KREMER,  violin 


Restore  Your  Dream 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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MODERN 


PROJECT 


BMOP  PRESENTS  THE  NEXT  GENERATION 
OF  PROMINENT  AMERICAN  COMPOSERS 


NEXT 

FRIDAY  MAY  21,  2004  8:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 

PROGRAM  NOTES  WITH  THE  EVENING'S  COMPOSERS  -  7:00 


ELENA  RUEHR,  Sky  Above  Clouds;  DAVID  RAKOWSKI,  Persistent  Memory; 

AUGUSTA  READ  THOMAS,  Aurora  (ursula  oppens,  piano);  EVAN  ZIPORYN,  War  Chant 

(COMMISSIONED  BY  THE  CATHERINE  &  PAUL  BUTTENWIESER  FOUNDATION); 

STEPHEN  HARTKE,  Landscapes  with  Blues,  (richard  stoltzman,  clarinet) 
GIL  ROSE,  CONDUCTOR 


GUEST  ARTISTS 


TICKETS  $38,  $28,  $19,  $10  STUDENTS 

BY  PHONE:  617-363-0396     ONLINE:  WWW.BM0P.ORG 

BOSTON  MODERN  ORCHESTRA  PROJECT  9  BIRCH  STREET,  ROSLINDALE,  MA  02131 


rJI 

masscutoj  raicou  n  a  l.o 


...they  want  to  go  to 
9e.,jym  phony  and  spend 
the  weekend  with  us. 
Why  don't  we  suggest 
fej  o    the  new  hotel  : 


r 


HOTEL  COMMONWEALTH 


500  Commonwealth  Avenue,  Boston  •  For  reservations,  call  866-784-4000,  or  visit  hotelcommonwealth.com 
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PROKOFIEV 

American  Overture,  Opus  42  (chamber  orchestra  version) 

RACHMANINOFF 

Piano  Concerto  No.  3  in  D  minor,  Opus  30 
GARRICK  OHLSSON,  piano 

RAVEL 

Daphnis  et  Chloe  (complete) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

SCHUMANN 

Piano  Concerto  in  A  minor,  Opus  54 
RADU  LUPU,  piano 

SHOSTAKOVICH 

Cello  Concerto  No.  1  in  E-flat,  Opus  107 

CLAUDIO  BOH6RQUEZ,  cello 
Excerpts  from  Hypothetic  ally  Murdered,  Opus  31a 
Suite  on  Finnish  Folk  Tunes,  for  soprano,  tenor, 
and  chamber  orchestra  (American  premiere) 

DINA  KUZNETSOVA,  soprano;  CARL  HALVORSON,  tenor 
Symphony  No.  1  in  F  minor,  Opus  10 
Symphony  No.  10  in  E  minor,  Opus  93 

SIBELIUS 

Six  Humoresques  for  Violin  and  Orchestra,  Opp.  87  and  89 

ALEXANDER  ROZHDESTVENSKY,  violin 
Symphony  No.  6,  Opus  104 
Symphony  No.  7,  Opus  105 

SUK 

A  Summer's  Tale,  Opus  29,  Symphonic  poem 

TCHAIKOVSKY 

Symphony  No.  2  in  C  minor,  Opus  17,  Little  Russian 

The  Tempest,  Symphonic  fantasia  after  Shakespeare,  Opus  18 

VAUGHAN  WILLIAMS 

Fantasia  on  a  Theme  of  Thomas  Tallis 

WAGNER 

Prelude  to  Lohengrin,  Act  I 

Prelude  to  Parsifal 

Prelude  and  Love-death  from  Tristan  und  Isolde 

Wesendonck  Lieder 

WALTRAUD  MEIER,  mezzo-soprano 

WAGNER  (arr.  DE  VLIEGER) 

The  Ring,  "An  Orchestral  Adventure" 

WALTON 

Belshazzar's  Feast,  for  mixed  choir,  baritone  solo,  and  orchestra 
JOHN  RELYEA,  bass-baritone;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

ZEMLINSKY 

Die  Seejungfrau  (The  Mermaid),  Fantasy  for  orchestra, 
after  Hans  Christian  Andersen 


15 
17 

25 

12 

5 

15 

15 

7 
11 

15 

20 
20 

14 

5 
5 

21 

19 

2 
2 
19 

19 
21 

22 
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Week  25 


I 


-»•'« 


|w.! 


BOSTON 


Fairmont  Hotels  &  Resorts  is  proud  to  be  the 
Official  Hotel  of  the  Boston  Symphony  Orchestra. 

www.fairmont.com        800  441  1414 


The  Plaza,  New  York' 


i     •     $    I 

if    1    i 

. 

llff 

«!          :  ^~cJfiHHiHlHH 
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-  -          w 

.,  _ — , 

The  Fairmont 

Hamilton  Princess, 

Bermuda 


The  Fairmont 
Washington,  D.C. 


Fairmont  Hotels  &  Resort^ 
is  a  unique  collection  of 
42  world-class  hotels  locaU 
in  six  countries. 


OPENING  NIGHT  2003 

Thursday,  October  2,  2003,  at  6:30  p.m. 

BERNARD  HAITINK,  conductor 

DUBRAVKA  TOMSIC,  piano 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

ALL-BEETHOVEN  PROGRAM 

Fantasia  in  C  minor  for  piano,  chorus,  and  orchestra,  Opus  80 
Symphony  No.  5  in  C  minor,  Opus  67 

PENSION  FUND  CONCERT 

Sunday,  February  1,  2004,  at  3  p.m. 
CHRISTOPH  VON  DOHNANYI,  conductor 
THOMAS  HAMPSON,  baritone 

MOZART  Overture  to  The  Marriage  of  Figaro,  K.492 

MAHLER  Songs  of  a  Wayfarer 

BRAHMS  Symphony  No.  4  in  E  minor,  Opus  98 


let  J  dtart  with  drinkd  in  the  garden. . . 


COMPETITIVE  PRICING  ON  OUR  DISTINCTIVE  IN-STOCK 
FURNITURE.  AVAILABLE  FOR  IMMEDIATE  DELIVERY. 


SEASONS  HrFOUR 


THE  OUTDOOR   LIVING  STORE 
DESIGNERS  WELCOME 
CLOSED  TUESDAYS 


<ielecti 


value 


I265  MASSACHUSETTS  AVE. 
LEXINGTON,   MA  O242O 
TEL  781  861.1200 


jervice 
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~f{PM3  Bach  and  Berlioz, 
dine  with  Hinstein  and  Dickinson. 


Quotes ' 


Cafe  celebrates  history's  great 


thinkers  and  their  ideas  while  serving  a  delicious 
selection  of  signature  dishes  and  desserts. 

"It's  great  to  have  another... full  service  dining 
option   available   in   this   part   of  Back   Bay, 
especially  when  the  setting  is  worth  a  special 
visit  on  its  own." 
—Newbury  Street  and  Back  Bay  Guide 


Located  in  The  Mary  Baker  Eddy  Library,™ 

at  200  Massachusetts  Ave.  across  from  Symphony 
Hall.  For  information  and  a  menu,  visit 
www.  marybakereddylibrary.  org. 

To  make  reservations  call  617-450-7229.  Inquire 
about  our  free  "Quotes'VBSO  shuttle  service. 


■  *  i 


THREE-CONCERT  SERIES  AT  CARNEGIE  HALL,  OCTOBER  2003 

CARNEGIE  HALL  I 

Monday,  October  20,  2003,  at  8  p.m. 

BERNARD  HAITINK,  conductor 

LORRAINE  HUNT  LIEBERS0N,  mezzo-soprano  (Melisande) 

SIMON  KEENLYSIDE,  baritone  (Pelleas) 

NATHALIE  STUTZMANN,  contralto  (Genevieve) 

GERALD  FINLEY,  baritone  (Golaud) 

JOHN  TOMLINSON,  bass-baritone  (Arkel) 

ALFRED  WALKER,  bass-baritone  (The  Doctor;  The  Shepherd) 

JAMES  DANNER,  boy  soprano  (Yniold) 

TANGLEW00D  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


DEBUSSY 


Pelleas  et  Melisande  (concert  performance) 


CARNEGIE  HALL  II 

Tuesday,  October  21,  2003,  at  8  p.m. 

BERNARD  HAITINK,  conductor 

DUBRAVKA  TOMSIC,  piano 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


ALL- 
BEETHOVEN 
PROGRAM 


Consecration  of  the  House  Overture,  Opus  124 
Calm  Sea  and  Prosperous  Voyage,  Cantata,  Opus  112 
Fantasia  in  C  minor  for  piano,  chorus,  and  orchestra,  Opus  80 
Symphony  No.  5  in  C  minor,  Opus  67 


CARNEGIE  HALL  III 

Wednesday,  October  22,  2003,  at  8  p.m. 

BERNARD  HAITINK,  conductor 
EMANUEL  AX,  piano 

WAGNER  Prelude  to  Parsifal 

DEBUSSY  Prelude,  Dance  of  Ecstasy,  and  Finale  from  Act  I 

of  Le  Martyre  de  Saint  Sebastien 
WAGNER  Prelude  and  Love-death  from  Tristan  und  Isolde 

FRANCK  Symphonic  Variations  for  piano  and  orchestra 

DEBUSSY  La  Mer 


Life  care 

retirement  living 

at  its  finest! 

=iei=i=i=i=i=i=i=  uhffl 
BROOKHiWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /£££§<     ^^V 
(781)863-9660         IgElh   f=T 

(800)283-1114  Xg^   JfcdL 


Sell  To  Us 


Davtd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  boylston  street,  chestnut  hill,  ma  02467 

617-969-6262  •  Toll  Free  :  800-DAVIDCO 


www.davidandcom 


pany.com 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2003-2004  SUBSCRIPTION  SEASON 


PAAVO  BERGLUND 

HERBERT  BLOMSTEDT 

JAMES  CONLON 

SIR  COLIN  DAVIS 

EDO  DE  WAART 

RAFAEL  FRUHBECK  DE  BURGOS 

CHRISTOPH  VON  DOHNANYI 

HANS  GRAF 

BERNARD  HAITINK,  Principal  Guest  Conductor 

TON  KOOPMAN 

EMMANUEL  KRIVINE* 

JAMES  LEVINE,  Music  Director  Designate 

JAHJA  LINGt 

GRANT  LLEWELLYN 

KURT  MASUR 

ANTONIO  PAPPANO 

GENNADY  ROZHDESTVENSKY 

ROBERT  SPANO 

MARIO  VENZAGO 


Week 

20 

16 

22 

6 

18,19 

9,25 

12,  Pension  Fund 

5 
Opening  Night,  1,  2,  3, 
Carnegie  I,  II,  III 

13 

4 

10 

24 

21 
7,8 

11 
14,  15 

17 

23 


*Charles  Mackerras  indisposed 
tDaniele  Gatti  indisposed 


Charles  Webb  designs  and  builds 
a  variety  of  beautifully  crafted 
pieces  for  dining,  living,  sleeping 
and  working.  Come  visit,  or  call  us  for  a  free 
color  catalog.  BESTOF 

BOSTON 

www.charleswebbcidesigns.com  iSgSjg 


Harvard  Square: 

6  Story  Street 

Cambridge,  MA 

617  547.2100 

Hours: 

Mon-Sat  10-6,  Sun  1-5 


Factory  &  Showroom: 

51  McGrath  Hwy  (Rt  28) 
Somerville,  MA 
(3/«  mile  outbound  from 
Museum  of  Science) 
617  776.7100 
Hours:  Mon-Sat  9-4 
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When  you  give 

the  music  comes  alive 


Our  job  as  artists 
is  to  make  time  stand 
still  for  you  in  the 
grandest  and  most 
glorious  of  ways." 


LARRY  WOLFE 

ASSISTANT  PRINCIPAL  BASS 


Music  has  a  unique  way  of  touching  our  lives.  It  has  the  ability  to 
transport  us  to  a  different  place,  inspire  our  youth  to  follow  their 
dreams,  and  speak  to  the  community. 

As  you  listen  to  the  music  that  speaks  to  your  heart,  remember  that 
the  legacy  of  the  Boston  Symphony  Orchestra  could  not  continue 
without  your  financial  support.  Ticket  sales  do  not  cover  the  operating 
costs  of  the  BSO's  programs.  Annual  gifts  from  Friends  like  you  sustain 
the  artistic  mission  of  the  Boston  Symphony. 

Become  a  Friend  of  the  BSO  today  with  a  generous  contribution. 
When  you  give,  the  music  comes  alive,  young  people  learn,  and  our 
community  thrives. 

To  make  a  gift,  call  the  Friends  of 
the  BSO  Office  at  (617)  638-9276 
or  visit  us  online  at  www.bso.org. 


riends 


BOSTON   SYMPHONY  ORCHESTRA 


anMHBi  BffluH  BHHHH^HI  KaH^l 


SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2003-2004  SUBSCRIPTION  SEASON 

EMANUEL  AX,  piano 

PIERRE-LAURENT  AIMARD,  piano 

STEVEN  ANSELL,  viola 

JONATHAN  BISS,  piano* 

CLAUDIO  B0H6RQUEZ,  cello 

YEFIM  BRONFMAN,  piano 

GILLES  CACHEMAILLE,  baritone 

GIANLUCA  CASCIOLI,  piano 

ALAIN  COULOMBE,  bass 

JAMES  DANNER,  boy  soprano 

GERALD  FINLEY,  baritone 

CARL  HALVORSON,  tenor 

THOMAS  HAMPSON,  baritone 

CYNTHIA  HARDY,  mezzo-soprano 

WILLIAM  HITE,  tenor 

ROBERT  HONEYSUCKER,  baritone 

SIMON  KEENLYSIDE,  baritone 

GIDON  KREMER,  violin 

DINA  KUZNETSOVA,  soprano 

KEITH  LEWIS,  tenor 

LORRAINE  HUNT  LIEBERSON, 

ROBERT  LLOYD,  bass 

RADU  LUPU,  piano 

WALTRAUD  MEIER,  mezzo-soprano 

SUSANNE  MENTZER,  mezzo-soprano 

NADJA  MICHAEL,  mezzo-soprano 

NaGUANDA  MILLER,  soprano 

LAURENT  NAOURI,  baritone 

GARRICK  OHLSSON,  piano 

VIKTORIA  POSTNIKOVA,  piano 

JOHN  RELYEA,  bass-baritone 

BRIAN  ROBINSON,  tenor 

ALEXANDER  ROZHDESTVENSKY,  violin 

PETER  SERKIN,  piano 

GIL  SHAHAM,  violin 

NATHALIE  STUTZMANN,  contralto 

JOHN  TOMLINSON,  bass-baritone 

DUBRAVKA  TOMSIC,  piano 


mezzo-soprano 


ULA  ULIJONA,  viola 

ALFRED  WALKER,  bass-baritone 

PIETER  WISPELWEY,  cello 

FRANK  PETER  ZIMMERMANN,  violin 


Week 

2,  Carnegie  III 

18 

4 

22 

5 

7 

9 

24 

9 
3,  Carnegie  I 
3,  Carnegie  I 

15 
Pension  Fund 

8 

9 

8 
3,  Carnegie  I 

23 

15 

9 
3,  Carnegie  I 

9 

12 

19 

9 

25 

8 

9 

17 

14 

21 

8 

15 

16 

11 

3,  Carnegie  I 

3,  Carnegie  I 

Opening  Night,  1, 

Carnegie  II 

23 
3,  Carnegie  I 

13 
20 


LINCOLN  CENTER  JAZZ  ORCHESTRA 
with  WYNTON  MARSALIS 


8 


TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Opening  Night, 

1,  3,  8,  9,  21, 

25,  Carnegie  1,11 


*Andreas  Haefliger  indisposed 
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Week  25 


JOSQUIN  DES  PREZ 
Royal  Fanfare 
Absalon,  fili  mi 

GIOVANNI  GABRIELI 

Canzona  per  sonare  No.  1  (La  Spiritata) 
Canzona  per  sonare  No.  2 

GOLDSCHMIDT 

String  Quartet  No.  2  in  A  minor 

HINDEMITH 

"Morgenmusik"  from  Ploner  Musiktag 

KODALY 

Serenade  for  two  violins  and  viola,  Opus  12 

KREBS 

Prelude  and  Fugue  in  D  minor  (previously  attributed  to  J.S.  Bach) 

LOEFFLER 

Two  Rhapsodies  for  piano,  oboe,  and  viola 

MESSIAEN 

Quartet  for  the  End  of  Time 

MOZART 

Divertimento  in  E-flat  for  violin,  viola,  and  cello,  K.563 

POST 

String  Quartet  No.  3 

PREVIN 

Trio  for  Oboe,  Bassoon,  and  Piano 

PROKOFIEV 

Quintet  in  G  minor  for  oboe,  clarinet,  violin,  viola,  and  double  bass,  Opus  39 

RAMSOE 

Brass  Quartet  No.  5 

SCHULHOFF 
String  Quartet  No.  1 


8A 
25 
4 


WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS  DURING 
THE  2003-2004  SUBSCRIPTION  SEASON 

Week 

BEETHOVEN 

String  Quartet  No.  1  in  F,  Opus  18,  No.  1 
String  Quartet  No.  10  in  E-flat,  Opus  74,  Harp 
Trio  in  B-flat  for  clarinet,  cello,  and  piano,  Opus  11 

(performed  with  oboe,  bassoon,  and  piano) 
Variations  in  G  for  piano  trio,  Opus  121a,  on  Wenzel  Muller's  song, 

"Ich  bin  der  Schneider  Kakadu" 

BORODIN 

String  Quartet  No.  2  in  D 

BRUCKNER 

Locus  iste  (Motet) 

COUPERIN 

"La  Tromba"  from  Dixieme  Concert  in  A  minor 


23 

19 

21 

21 

21 
21 

21 
21 

8 

21 

19 

21 

17 

23 

17 

8,  8A 

4 

15 

21 

8 
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SHOSTAKOVICH 

Quintet  in  G  minor  for  piano  and  strings,  Opus  57  15 

String  Quartet  No.  8  in  C  minor,  Opus  110  25 

TANSMAN 

Suite  for  Wind  Trio  4 

PERFORMERS  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 

CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 

DURING  THE  2003-2004  SUBSCRIPTION  SEASON 

Week 

SCOTT  ANDREWS,  clarinet  23 

ROBERT  BARNES,  viola  19 

CATHY  BASRAK,  viola  25 

NANCY  BRACKEN,  violin  19 

JAMES  COOKE,  violin  17 

NINA  FERRIGNO,  piano  17 

CATHERINE  FRENCH,  violin  15 

REBECCA  GITTER,  viola  17 

HAWTHORNE  STRING  QUARTET  8 
(RONAN  LEFKOWITZ  and  SI-JING  HUANG,  violins; 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 

HUGH  HINTON,  piano  4 

RANDALL  HODGKINSON,  piano  15,  23 

MIHAIL  JOJATU,  cello  15^25 

JULIETTE  KANG,  violin  23 

VALERIA  VILKER  KUCHMENT,  violin  19 

THOMAS  MARTIN,  clarinet  4,  15 

HALDAN  MARTINSON,  violin  25 

MARK  McEWEN,  oboe  15 

JONATHAN  MENKIS,  horn  21 

JONATHAN  MILLER,  cello  23 

JAMES  ORLEANS,  double  bass  15 

JEROME  PATTERSON,  cello  17 

RICHARD  RANTI,  bassoon  4 

AZA  RAYKHTSAUM,  violin  15 

THOMAS  ROLFS,  trumpet  21 

ROBERT  SHEEN  A,  oboe  17 

ALEXANDER  VELINZON,  violin  25 

KEISUKE  WAKAO,  oboe  4 

BENJAMIN  WRIGHT,  trumpet  21 

DOUG  YEO,  bass  trombone  21 

OWEN  YOUNG,  cello  19 

MICHAEL  ZARETSKY,  viola  15 

TANGLEWOOD  FESTIVAL  CHORUS  CONCERT  AT  JORDAN  HALL 

Sunday,  May  2,  2004,  at  3  p.m. 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


BRUCKNER 

MARTIN 

TALLIS 

BAX 

BRITTEN 

ELGAR 


Christus  f actus  est;  Virga  Jesse 

Mass  for  double  chorus  a  cappella 

Spem  in  alium,  Motet  in  forty  parts 

Mater  orafilium,  for  unaccompanied  double  chorus 

Five  Flower  Songs,  Opus  47,  for  mixed  chorus 

Four  unaccompanied  Part-songs,  Opus  53 
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Week  25 


We're  trusted  by  generations  to 
advise  generations. 


We're  Derby  and  Company.  We  have  built  long-lasting 
relationships  with  individuals  and  families  who  have 
trusted  us  to  preserve,  manage  and  grow  their  wealth. 

When  you  choose  us,  we  listen,  we  understand,  and 
we  work  with  you  to  design  an  investment  program 
that  meets  your  unique  needs. 


<&& 


Burt  Derby  Mark  Derby         Jonathan  Derby 

Derby  and  Company 

Investment,  Trust  and  Retirement  Services 


7  Wells  Ave.,  Newton,  MA  02459 
617-527-0033  •  www.derbyandcompany.com 


IT    S     LIFE  ow,  a>  wAo/e 


Level. 


& 


% 


The  martinis  are  always  cold.  The  hospitality  is  always  warm.  An  award-winning  chef 
prepares  every  meal.  live  jazz  plays  every  night.  and  the  soaring,  panoramic  view  of 
Boston  is,  well,  perfect  It's  life  on  a  whole  different  level. 

For  reservations,  call  GlJ.^G.YJJ^ 
Prudential  Center,  soo  boylston  street,  Boston 


FERENT  LEVEL. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

2003-2004  Subscription  Season 

Sunday  Afternoons  at  3  p.m.  in  Jordan  Hall  at  New  England  Conservatory 

November  16,  2003 

with  Will  LeBow,  narrator 
Gil  Rose,  conductor 


SCHUBERT 

RANDS 

STRAVINSKY 


String  Trio  No.  1  in  B-flat,  D.471  (Allegro) 
Concertino,  for  solo  oboe  and  ensemble  (1998) 
UHistoire  du  soldat,  a  Moral  Fable  by  C.F.  Ramuz 
(English  adaptation  by  Judith  Cohen) 


January  11,  2004 

with  Ludovic  Morlot,  conductor 


LUTOSLAWSKI 

NIELSEN 

DVORAK 


March  7,  2004 


Chain  1 ,  for  fourteen  players 
Quintet  for  Winds,  Opus  43 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass, 
Opus  77 


with  Garrick  Ohlsson  and  Robert  Spano,  pianos 

MOZART  Quartet  in  G  minor  for  piano  and  strings,  K.478 

SCHUMANN  Andante  and  Variations  in  B-flat  for  two  pianos, 

two  cellos,  and  horn 
MOZART  Sonata  in  D  for  two  pianos,  K.448(375a) 

MOZART  Quintet  in  A  for  clarinet  and  strings,  K.581 


April  18,  2004 

with  Jonathan  Biss,  piano 

HARBISON 

BRAHMS 

BRAHMS 


Six  American  Painters,  for  oboe  and  string  trio 
Trio  in  E-flat  for  horn,  violin,  and  piano,  Opus  40 
Serenade  No.  1  in  D  minor,  Opus  11,  arranged  for 
nine  winds  and  strings  by  Alan  Boustead 


ARTICLES/FEATURES  PRINTED  IN  THE 

BOSTON  SYMPHONY  ORCHESTRA  PROGRAM  BOOK 

DURING  THE  2003-2004  SUBSCRIPTION  SEASON 

A  Brief  History  of  the  Boston  Symphony  Orchestra 

A  Brief  History  of  Symphony  Hall 

Casts  of  Character:  The  Symphony  Statues,  by  Caroline  Taylor 
The  Women  in  Berlioz's  Life,  by  Peter  Bloom 
The  f/nromantic  Berlioz,  by  Peter  Bloom 
Preface  for  a  Blues  Odyssey,  by  Judith  Tick 
Turbulent  Landscapes  and  Terrible  Beauties 

(Paintings  of  J.M.W  Turner),  by  Michael  Cassin 


Week 

1-4,  6,  7,  16, 

18,  20,  24 

4,  6,  7,  14,  16, 

17,  19,  23,  24 

10-13 

4 

9 

8 

21 
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Week  25 


INVESTMENT 


PROFESSIONALS 


Welch  &  Forbes  llc 


45  SCHOOL  STREET 

BOSTON,  MA  02108    T!  6i7.523.l635 


RICHARD  F.  YOUNG 


PRESIDENT 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


PAUL  R.  DAVIS 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


North  Andover's  PREMIER  DALE    CHIHULY 

Life-Care  Retirement  Community        installations  and  sculpture 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


Edgew 


35416 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  .. 

Freedom,  Control,  Stability,  Health  Care   LzJ 
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*J/wlmJc   ^/ow 

2003-2004  Season 

Supporters  of  Named  Concerts  and  Guest  Artist  Appearances 

The  Boston  Symphony 

Orchestra  wishes  to  thank  the  following  for  naming  a  Con- 

cert or  guest  artist  appearance  during  the  2003-2004  season.  Concerts  are  avail- 

able for  naming  to  Boston  Symphony  Orchestra  and  Boston  Pops  Annual  Fund 

supporters  of  $25,000 

or  more,  and  may  also  be  endowed  for  a  minimum  term  of 

ten  years. 

The  following  concerts 

were  named  by: 

October  3 

Fanny  Peabody  Mason  Music  Fund 

October  9 

Beranek  Concert  Fund 

October  30 

Eloise  and  Raymond  H.  Ostrander 

Memorial  Concert  Fund 

November  7 

Norman  V.  and  Ellen  B.  Ballou  Concert  Fund 

November  20 

Virginia  Wellington  Cabot  Concert  Fund 

November  22 

Gregory  E.  Bulger 

November  28 

Jane  deP.  and  Edwin  S.  Webster  Memorial 

Concert  Fund 

November  29 

Ms.  Alice  Confortes 

January  9  and  10 

Marie  Gillet  and  Fernand  Gillet  Memorial 

Concert  Fund 

January  15 

Jane  and  Neil  Pappalardo 

January  16 

Mr.  and  Mrs.  Peter  A.  Brooke 

January  17 

Stephen  and  Dorothy  Weber 

March  18 

Mr.  and  Mrs.  Jeffrey  E.  Marshall 

April  2 

Mr.  and  Mrs.  William  R.  Elfers 

April  23 

Mr.  and  Mrs.  Disque  Deane 

April  27 

The  Nathan  R.  Miller  Family 

April  30 

An  Anonymous  Donor 

June  1 

Cecile  Higginson  Murphy 

July  6 

Estate  of  Marylyn  Nelson 

The  following  guest  artists'1  appearances  were  supported  by: 

Lorraine  Hunt  Lieberson  et  al.            Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Yefim  Bronfman 

Roberta  Strang  Memorial  Fund 

Wynton  Marsalis 

Elfers  Fund  for  Performing  Artists,  established 

in  honor  of  Deborah  Bennett  Elfers 

Susanne  Mentzer  et  al. 

Ethan  Ayer  Vocal  Soloist  Fund 

Peter  Serkin 

Estate  of  Arlene  M.  Jones 

Tanglewood  Festival  Chorus                Alan  J.  and  Suzanne  W.  Dworsky  Fund 

for  Voice  and  Chorus 

Dubravka  Tomsic 

In  memory  of  Mary  Rousmaniere  Gordon 

Peter  Wispelwey 

Hamilton  Osgood  Fund  for  Guest  Artists 

Michael  Chertock 

Estate  of  Charlotte  Spohrer  McKenzie 

The  benefits  of  naming  a 

concert  or  guest  artist  appearance  include  backstage  visits, 

special  receptions,  program  book  recognition,  and  individually  tailored  privileges.  If  you 

would  like  to  learn  more 

about  the  opportunity  of  naming  or  endowing  a  concert  or  guest 

artist  appearance,  please 

call  Robert  K.  Meya,  Senior  Major  Gifts  Officer,  at  (617)  638- 

9252.  Thank  you. 
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Our  Worldwide  Chauffeured  Transportation  Company 
is  just  what  you're  looking  for. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


We  are  proud  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra. 

Our  premier  corporate  and  event  travel  services  include: 

Fully  uniformed  Professional  Chauffeurs  •  7  days  a  week,  24-hour  phone  reservations 
Online  reservations  •   Modern,  extraordinary  fleet  •   FAA  flight  tracking  system 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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^  HSBC  PRIVATE  BANKING. 

The  challenge  to  building  wealth  is  that 
your  finances  grow  in  complexity.  At  HSBC, 
our  highly  experienced  private  bankers 
know  the  particular  needs  of  successful 
entrepreneurs  and  wealthy  families.  These 
trusted  advisors  bring  you  their  expertise  in 
banking,  credit,  trusts  and  estates,  asset 
management,  and  alternative  investments. 


With  HSBC's  vast  global  network  of 
financial  knowledge,  your  private  banker 
can  make  your  finances  work  harder  for 
you  both  domestically  and  around  the 
world.  Contact  Joanne  Burke,  Senior 
Vice  President,  at  617-357-8686  in  our 
Boston  office  >^_v 

for  more  J~lol3(^  ^^T 

information.       The  world's  local  bank 


New  York  ■  Boston  •  Boca  Raton  •  Buffalo  •  Los  Angeles  ■  McLean,  VA  •  Miami  ■  Newport  Beach.  CA  ■  San  Francisco  •  West  Palm  Beach 


Issued  by  HSBC  Bank  USA     ©  HSBC  Bank  USA  2003 


Member  FDIC 
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DIGITAL  VIRTUOSITY 


EMC2 


AUTOMATED 
NETWORKED 
STORAGE 


We  help  people  around  the  globe  gain  access  to  more  kinds  of 
information,  whether  it's  the  international  currency  of  business  data 
or  the  universal  language  of  music.  EMC  Automated  Networked 
Storage™  solutions  make  it  happen. 

We're  proud  to  support  the  Boston  Symphony  Orchestra. 
For  more  information,  please  visit  www.EMC.com 


EMC2  and  EMC  are  registered  trademarks  and  EMC  Automated  Networked  Storage  and  where  information  lives  are  trademarks  of  EMC 
Corporation.  ©2003  EMC  Corporation.  All  rights  reserved. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


t^n 


Y)ua  be  surprised 
what  we're  up  to. 

Mention  the  name  Bose® and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 

products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7     ■ 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


-V/AV 


Better  sound  through  research® 


BOSTON  SYMPHONY  ORCHESTRA 

2003-2004   SEASON 


/V/? 


e  Higginson  Society 


Higginson  Society  embodies  the  tradition  of  musical  excellence  established 
in  1881  by  the  Boston  Symphony  Orchestra's  founder  and  first  benefactor, 
Henry  Lee  Higginson.  During  the  2003-2004  season,  Higginson  Society  mem- 
bers provided  more  than  $2,500,000  to  the  Annual  Fund,  the  largest  single 
source  of  annual  gift  income  from  individuals.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Higginson  Society  members'  contributions  to  the  future 
of  music.  We  gratefully  acknowledge  the  following  Higginson  Society  donors. 

For  more  information  about  the  Higginson  Society,  call  (617)  638-9276. 


appassionato-$ioo,ooo  and  above 


The  Nathan  R.  Miller  Family 


virtuoso-$50,ooo  and  above 


Mr.  and  Mrs.  George  D.  Behrakis 


Mr.  and  Mrs.  Disque  Deane 


ENCORE-$25,000  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Mr.  and  Mrs.  Peter  A.  Brooke 
Gregory  E.  Bulger  Foundation 
Catherine  and  Paul  Buttenwieser 
Mr.  Julian  Cohen 
Combined  Jewish  Philanthropies 
Donor  Advised  Fund  Program 


William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Megan  and  Robert  O'Block 
Jane  and  Neil  Pappalardo 
Mr.  Irving  W.  Rabb 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 


MAESTRO-$15,000  to  $24,999 


Anonymous  (2) 
Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
Mr.  and  Mrs.  John  M.  Bradley 
Don  and  Donna  Comstock 
Estate  of  Mrs.  Stanton  W  Davis 
Nina  L.  and  Eugene  B.  Doggett 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 


Mrs.  Robert  B.  Newman 
Annette  and  Vincent  O'Reilly 
Raymond  Ozzie  and  Dawna  M. 

Bousquet 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Kristin  and  Roger  Servison 
Mr.  Thomas  G.  Sternberg 
Mr.  and  Mrs.  Samuel  Thorne 
Drs.  Richard  and  Judith  Wurtman 
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Continued  on  page  67 


T11E     SiiOl'S    AT 

PRUDENTIAL 

C   K  TV  T  K  R 


Event  Parking  Rate 
$10.00 


Enter  after  2:00pm  Monday  -  Friday.  Exit  by  3:00am 

Enter  after  7:00am  Weekends.  Exit  by  3:00am 

Customer  must  surrender  event  ticket  stub 

The  best  of  shopping  (and  parking!)  made  easy. 

Offering  more  than  75  shops  and  restaurants,  including 

the  region's  only  Saks  Fifth  Avenue,  Boston's  largest 

Barnes  &  Noble  and  the  city's  best  selection  of  restaurants, 

including  Legal  Sea  Foods  and  the  Top  of  the  Hub. 

800  Boylston  Street      800-SHOP-PRU     www.prudentialcenter.com 


inmJu  as  (Luj  oj~  Lt\ 


25  th  Anniversary  Season 

2003-2004 

BOSTON  PHILHARMONIC 

Benjamin  Zander 

Conductor 
October  9,11,12 

Blumine 

Songs  of  a  Wayfarer 

Symphony  No.  1,  D  major 


November    20,22,23 

Kindertotenlieder 
Das  irdische  Leben 
Symphony  Np.  4,  G  major 

February  18J22,  29 

Symphony  Nb.  2 

April  2 9, May  1,2 

Symphony  No.  7,  E  minor 
Ich  bin  der  Welt  abhanden  gekommen 


Mahler 

Journey 


Call  617.236.0999  or  visit  www.bostonphil.ofl  for  more  information  or  to  purchase  tickets. 

Concerts  at  Sanders  Theatre  at  Harvard, and  NEC's  Jordan  Hall.  February  Concerts  at  Symphony  Hall  and  Carnegie  Hall  (Ne 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  David  B.  Arnold  Jr. 

Ms.  Lucille  M.  Batal 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  Alan  S.  Bressler 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Samuel  B.  and  Deborah  D.  Bruskin 

Rick  and  Nonnie  Burnes 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Abram  T.  Collier 
Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  John  J.  Cullinane 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Paul  F.  and  Lori  A.  Deninger 
Mr.  and  Mrs.  George  M.  Elvin 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Mrs.  Bruni  Fletcher-Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Joy  and  Richard  Gilbert 


Roberta  and  Macey  Goldman 

Julie  and  Bayard  Henry 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Olney  S.  Morrill 

Ray  L.  and  Connie  Morton-Ewbank 

Mr.  Gerald  O'Neil  and  Ms.  Joan 

Goldhammer-O'Neil 
Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ross  E.  Sherbrooke 
Mr.  and  Mrs.  Ray  Stata 
Mr.  David  C.  Weinstein 
James  and  Jeanne  Westra 
Henry  and  Joan  T.  Wheeler 
Mr.  and  Mrs.  Robert  C.  Winters 
Dr.  and  Mrs.  Nicholas  T.  Zervas 


sponsors-$5,ooo  to  $9,999 


Anonymous  (6) 

Miss  Barbara  Adams 

Helaine  and  Alvin  Allen 

Mr.  and  Mrs.  Walter  Amory 

Mrs.  Rae  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Estate  of  Max  Bearon 

Mr.  and  Mrs.  George  W.  Berry 

Doreen  and  Charles  Bilezikian 

William  T.  Burgin 

Harold  and  Judith  Brown  Caro 

Mr.  Charles  Christenson 

Ms.  Mary  Hart  Cogan 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Loring  and  Katinka  Coleman 

Sarah  Chapin  Columbia  and 

Stephen  Columbia 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 
Tamara  P.  and  Charles  H.  Davis  II 
Mr.  and  Mrs.  Miguel  de  Braganca 


Charles  and  JoAnne  Dickinson 
Roger  and  Judith  Feingold 
Mr.  and  Mrs.  Dean  W  Freed 
Mr.  John  Gamble 
Jane  and  Jim  Garrett 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Robert  S.  Green 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  C.  Bruce  Johnstone 
Debbie  and  Ted  Kelly 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Donald  H.  LeSieur 
Lucia  Lin  and  Keith  Lockhart 
Anne  Lovett  and  Stephen  Woodsum 
Mr.  and  Mrs.  John  F.  Magee 
Carmine  and  Beth  Martignetti 
Dr.  and  Mrs.  Joseph  B.  Martin 
JoAnne  McGrath 

Continued  on  page  69 


67 


GOLDEN 
CARE 


Private  Geriatric 
Home  Care 

Over  twenty  years  of  experience 
4  hours  to  twenty  four  hours  a  day 

All  home  health  aides  are  certified, 
insured  and  Golden  Care  employees 

607  Boylston  Street,  Boston,  MA  02116 

617  267-5858 

Web  site:  www.goldencare.org 
Email:  wecare@goldencare.org 


Gala  Recital  to  Benefit 

Gann  Academy- 

The  New  Jewish  High  School 

of  Greater  Boston 

Featuring  Annette  Miller, 

award-winning  actress  for  her 

performance  as  Golda  Meir 

in  Golda 's  Balcony,  and 

three  Israeli  musicians,  finalists 

in  the  Northern  Symphony  Haifa's 

Young  Musicians  Competition. 

Tuesday,  May  18,  2004 

Gann  Academy 

7:00  pm 

$250  per  ticket 

Reservations  required. 

To  order  tickets  please  call 

781  -642-6800,  ext.  105  or  e-mail 

crubin@gannacademy.org 


GANN  Academy 
Win  VZ' 


"\ 


r 


v 


PRIVATE  JEWELER 

♦  OVER  FORTY  FIVE  YEARS    ♦ 

781.237.2730 


H 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Horace  S.  Nichols 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
May  and  Daniel  Pierce 
Mrs.  Hollis  W.  Plimpton,  Jr. 
Mr.  and  Mrs.  Richard  Prouty 
Donna  Riccardi  and  Douglas  Green 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Francis  P.  Sears,  Jr. 

Gilda  and  Alfred  Slifka 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ira  and  Jacquie  Stepanian 

Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  William  O.  Taylor 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  William  F.  Thompson 

Mr.  and  Mrs.  John  L.  Thorndike 

Rev.  and  Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  Daniel  Waintrup 

Mrs.  Charles  H.  Watts  II 

Chip  and  Jean  Wood 


MEMBERS-$2,500  to  $4,999 


Anonymous  (25) 

Mr.  William  F.  Achtmeyer 

Bob  and  Pam  Adams 

Mr.  James  E.  Aisner 

Vernon  R.  Alden 

Harl  and  Lois  Aldrich 

Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mr.  Reginald  Alleyne 
Joel  and  Lisa  Schmid  Alvord 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Laurence 

Asquith 
Diane  M.  Austin  and 

Aaron  J.  Nurick 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Kate  and  Martin  Begien 
Mr.  Larry  Belcaster 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 


Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Ms.  Sue  Blessing 
Brad  and  Terrie  Bloom 
Mark  G.  and  Linda  Borden 
Barbara  and  Gary  Bowen 
Mrs.  Edeltraud  D.  Bradley 
Mrs.  William  C.  Brengle 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Mrs.  Karl  Burack 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Mr.  and  Mrs.  Peter  B. 

Burnham 
Ms.  Margaret  Burroughs 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Mr.  and  Mrs.  Truman  S. 

Casner 
Mr.  Philip  Cavender 
David  and  Karin 

Chamberlain 
Mr.  and  Mrs.  Ronald  C. 

Clark 
Mr.  and  Mrs.  James  F. 

Geary 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Mrs.  L  W.  Colburn 
Mrs.  Aaron  H.  Cole 
Marvin  and  Ann  Collier 
Mr.  Eric  D.  Collins 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 


Mr.  and  Mrs.  John  L. 

Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Dwight  and  Loretta  Crane 
Joan  P.  and  Ronald  C. 

Curhan 
Highgale  Fund  at  the 

Boston  Foundation 
Mr.  and  Mrs.  Eric  Cutler 
Robert  and  Sara  Danziger 
Mr.  George  L.  Davis 
Wayne  Davis  and  Ann 

Merrifleld 
Mr.  Thomas  Dean 
Mr.  and  Mrs.  Stephen 

Demirjian 
Mr.  Robert  S.  Djorup 
Mr.  and  Mrs.  Robert  W 

Doran 
Mr.  David  Driscoll 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Goetz  B. 

Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Joan  and  Herb  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Ralf  and  Andrea  Faber 

Continued  on  page  71 
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COPLEY 
PIACE 


Neiman  Marcus  •  Tiffany  &  Co.  •  Legal  Seafoods  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


"Sensitive...and  G 

Lloyd  Schwartz,  The  Boston  Phoenix. 

New  England 
String  Ensemble 


rgeous 


%f^ 


&/i/~ 


Susan  Davenny  Wyner 
Music  Director 


Close  Encounters 


Friday,  April  30,  8pm,  First  Parish  Church,  Wakefield 
Sunday,  May  2,  7:30pm,  Pickman  Hall,  Cambridge 


Louise  Viardot:  Spanish  Quartet  in  D  minor,  Op.11 

Janacek:  String  Quartet  No.  1  "The  Kreutzer  Sonata" 

Amy  Beach:  Piano  Quintet  in  F#  minor,  Op.  67 

Virginia  Eskin,  piano 

Mozart:  Prelude  and  Fugue  in  F  minor,  K.  404A 

Kodaly:  Duo  for  Violin  and  Cello,  Op.  7 

Gershwin:  Lullaby 


Virginia  Eskin 


Ticket  information  781 -224-1 117or  online:  newenglandstringensemble.org 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Barbara  S.  Fales 
Thomas  Forest  Farb  and 

Stacy  Siana  Valhouli 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Lawrence  K. 

Fish 
Mr.  and  Mrs.  W.  Kevin 

Fitzgerald 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Lois  and  Hank  Foster 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Dr.  Stephanie  JL  Gertz 
Chad  and  Anne  Gifford 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Jordan  and  Sandy  Golding 
Ms.  Harriett  C.  Goldweitz 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet 

Griesinger 
Ann  and  Graham  Gund 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Ms.  Virginia  S.  Harris 
Daphne  and  George 

Hatsopoulos 
Harry  and  Deborah  Hauser 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Richard  and  Carole 

Higginbotham 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Patricia  and  Galen  Ho 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  M.  Horowitz  and 

Mr.  Robert  Schwartz 
Mrs.  Charles  A.  Hubbard,II 
G.  Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Roger  B.  Hunt 


Mrs.  Joseph  Hyman 
Mrs.  Joanie  V.  Ingraham 
Dr.  and  Mrs.  James  H. 

Jackson 
Mr.  and  Mrs.  Ernest  K. 

Jacquet 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Edwin  M. 

Kania,  Jr. 
Steven  E.  Karol 
Bill  Kelly 

Joan  Bennett  Kennedy 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Thomas  P. 

King 
Mrs.  Mary  S.  Kingsbery 
Mrs.  John  M.  Kingsland 
Joanie  and  Doug  Kingsley 
Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
The  Klarman  Family 

Foundation 
Mr.  Glenn  A.  KnicKrehm 
Sue  and  Harry  Kohn 
Vaia  and  Arthur 

Koumantzelis 
Robert  and  Myra  Kraft 
Dr.  and  Mrs.  Arthur  R. 

Kravitz 
John  M.  and  Marilyn  K. 

Kucharski 
Alice  Bator  Kurland 
Mr.  and  Mrs.  Melvin 

Kutchin 
Mr.  and  Ms.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Ladd 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  Maurice 

Lazarus 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Robert  J. 

Lepofsky 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Charles  and  Cornelia  Lewis 
Emily  Lewis 
Christopher  and  Laura 

Lindop 
Mr.  and  Mrs.  Parker 

Llewellyn 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
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Mrs.  Augustus  P.  Loring 
Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Mr.  James  A.  Manninen 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  Robert  and  Jane  B. 

Mayer 
Mr.  William  F.  Meagher,  Jr. 
Mr.  and  Mrs.  Robert  G. 

Millar 
Mr.  and  Mrs.  Neal  P.  Miller 
Jeffrey  and  Molly  Millman 
Trudi  and  Elliot  Mishara 
Mr.  and  Mrs.  Robert 

Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Jane  and  Robert  Morse 
The  Richard  P.  and  Claire 

W.  Morse  Foundation 
Mr.  and  Mrs.  George  Mosse 
Dr.  Yasuhisa  and  Aeiko 

Nakayama 
Dr.  Anhco  Nguyen 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Albert  L.  Nickerson 
Kathleen  and  Richard 

Norman 
Judith  Swahnberg  and 

Carl  Novotny 
Ms.  Martha  O'Neill 
Jason  S.  and  Barbara 

Meltzer  Orlov 
Mrs.  Stephen  Davies  Paine 
Dorothy  R.  P.  Palmer 
Kevin  and  Leila  Parke 
Mr.  and  Mrs.  John  A. 

Perkins 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Angie  and  Leon  Piatelli 
Leo  Wasserman  Foundation, 

David  R.  and  Muriel  K. 

Pokross,  Trustees 

Continued  on  page  73 


IN         HARMONY        WITH         SCIEN 


C    E 


Sunday,      October      10th,      5pm 


Donated    by    members    of    the 


av 


/v/iecuwz 


LED      BY 


t/&  d&  Mt&z^/ 


Guest    Soloist 


<y&/idf<&  <W&/e& 


For  more  information  call:   888.310.7100 

Visit  us  on  the  web:  www.concertforthecure.org 


The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Dr.  and  Mrs.  Jerome  Porush 
John  and  Susanne  Potts 
Dr.  Tina  Young  Poussaint 

and  Dr.  Alvin  Poussaint 
Ms.  Helen  C.  Powell 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Dr.  Kathleen  A.  Pulsifer 
Ms.  Sally  Quinn 
Mr.  and  Mrs.  Robert  E. 

Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Judy  and  David  Rosenthal 
Dean  Henry  Rosovsky 
Debbie  and  Alan  Rottenberg 
Mr.  and  Mrs.  William  H. 

Rousseau 
Dr.  Jordan  S.  Ruboy 
Stephen  and  Eileen  Samuels 
Estate  of  Hessie  Sargent 
Betty  and  Pieter  Schiller 
Linda  and  Arthur  Schwartz 
Ginny  and  Tom  Scott 
Mr.  and  Mrs.  Robert  G. 

Scully 
Ms.  Carol  P.  Searle 
Mr.  and  Mrs.  Douglas  H. 

Sears 


Maurice  and  Sarah  Segall 
Mr.  Robert  G.  Segel 
The  Shane  Foundation 
Mrs.  Charles  N.  Shane 
Dr.  and  Mrs.  William 

Shipley 
Mrs.  Jeanette  S.  Simon 
Mr.  Marshall  H.  Sirvetz 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Maximilian  and  Nancy 

Steinmann 
Fredericka  and  Howard 

Stevenson 
Mr.  Oswald  Stewart 
Mrs.  Anson  P.  Stokes 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  Richard  D. 

Stone 
Miss  Elizabeth  B.  Storer 
Mrs.  Carol  B.  Sullivan 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Tom  and  Karen  Tierney 
Mabel  and  John  Tillinghast 
Drs.  Eugene  J.  and 

Hilde  H.  Tillman 


Mr.  H.  Stephen  Tilton 

Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  Osgood  Tottenham 

Marc  Ullman 

Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C. 

Van  Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Roger  L. 

Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T  Watts 
Mr.  Matthew  A.  Weather bie 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Margaret  C.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Lynne  and  Frank  Wisneski 
Mr.  and  Mrs.  Cornelius  Ayer 

Wood,  Jr. 
Mr.  and  Mrs.  Roger  C. 

Wright 
Norma  and  Arnold  Zack 
Ms.  Elizabeth  Zimmermann 
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A  distinctive 
Retirement 

C  ommunity 
in  historic 


oncor- 


Coming  Soon!  35  Additional  Independent  Living  Apartments 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Irvine  Cassidy 

at:  (978)  369-5155. 


Newbury  Court 


100  NewWy  Court,  Concord,  MA  01742 
www.nedeaconess.com 


New  England  Deaconess  Association 
■  =  '  Equal  Housing  Opportunity 


Corporate  fitness  & 
wellness  is  our  beat. 


Fitcorp  is  greater  Boston's  leader  in  corporate  fitness  and 

wellness,  with  a  convenient  network  of  fitness  centers  in  and 

around  Boston.  The  Fitcorp  Benefit  is  an  innovative  health 

and  wellness  program  chosen  by  over  175  companies. 


BESTOF 

BOSTON 

2003 


For  more  information  on  The  Fitcorp  Benefit,  please 

contact  Michael  Parent,  Senior  Vice  President  at 

mparent@fitcorp.com  or  617-375-5600  x  114. 
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fitcorp 

www.fitcorp.com 


BOSTON  SYMPHONY  ORCHESTRA 

2OO3-2OO4   SEASON 


vations 


fston  Symphony  Orchestra  and  Symphony  Hall  corporate  sponsorship 
reflects  the  increasing  importance  of  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
617-638-9279  or  at  abristol@bso.org 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activ- 
ities during  the  2003-2004  season  at  the  $500,000  or  more  level. 


Mark  B.  Sutton 

Chief  Executive  Officer, 
UBS  Financial  Sen/ices, 
Inc. 


UBS  is  excited  to  enter  into  a  long-term  partnership  with  the 
Boston  Symphony  Orchestra  through  its  exclusive  season  spon- 
sorship. Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated  cul- 
tural institutions.  UBS,  the  global  financial  services  leader,  is 
committed  to  supporting  excellence  in  orchestral  music.  In 
addition  to  its  sponsorship  of  the  BSO,  UBS  also  supports  the 
London  Symphony  Orchestra  and  the  UBS  Verbier  Youth 
Orchestra  under  the  direction  of  James  Levine. 


Ed  Goldman 

Vice  President  and 
General  Manager 


This  season  marks  the  first  year  of  a  multi-year  formal  partner- 
ship between  WBZ-TV  4  and  the  BSO  that  will  provide  New 
England  television  viewers  with  entertaining  programming  fea- 
turing one  of  the  world's  premier  music  organizations.  Last 
summer,  WBZ,  in  partnership  with  the  CBS  Television  Net- 
work, carried  the  first  national  broadcast  of  the  Boston  Pops 
Esplanade  Orchestra's  Fourth  of  July  concert,  the  "Boston  Pops 
Fireworks  Spectacular,"  that  established  a  high  standard  for 
future  collaboration  between  the  BSO,  WBZ,  and  CBS. 


Continued  on  page  76 
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BSOvations     (continued) 


/^Txa) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $200,000-$499,999  level. 


Vicki  Escarra 
Executive  Vice  President 
and  Chief  Marketing 
Officer 


Delta 


Delta  is  grateful  to  be  a  proud  spon- 
sor of  the  Boston  Symphony  Orches- 
tra. The  BSO  has  enjoyed  a  heritage  that's  rich  and  deep,  and 
it's  Delta's  pleasure  to  be  able  to  support  the  arts  in  Boston 
through  such  an  extraordinary  organization.  The  partnership 
between  business  and  the  arts  increases  yearly,  and  it  brings  a 
better  understanding  of  each  discipline  to  both  groups.  It  is 
that  understanding  that  allowed  us  this  opportunity  to  act  as 
sponsor  to  the  BSO.  On  behalf  of  the  more  than  60,000  Delta 
employees  worldwide,  we  salute  the  Boston  Symphony  Orches- 
tra and  its  patrons. 


Michael  C.  Ruettgers 

Executive  Chairman 


Jonathan  Crellin 

General  Manager 


Bruce  Stevens 

President 


EMC2 

where  information  lives 


COPLEY  PLAZA 


BOSTON 


EMC  Corporation  is  pleased  to  contin- 
ue our  longstanding  partnership  with 
the  Boston  Symphony  Orchestra.  We 
are  committed  to  helping  preserve  the 
past  and  present  musical  heritage  of  the  BSO  so  that  it  will  be 
available  to  all  and  to  future  generations,  and  will  continue  to 
instill  in  us  a  love  of  music. 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  & 
Resorts  is  proud  to  be  the  official 
hotel  of  the  Boston  Symphony  Or- 
chestra. We  look  forward  to  many 
years  of  supporting  this  wonderful  organization.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO  have 
graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The 
Fairmont  Copley  Plaza,  a  symbol  of  Boston's  rich  tradition 
and  heritage. 


STEINWAY       &       SONS 

Steinway  8c"  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It's  no  wonder  that,  for  98%  of  today's 
concert  pianists,  the  choice  is  Steinway. 


BSOvations     (continued) 


These  corporations  have  sponsored  BSO  or  Symphony  Hall  concerts  and  activities 
during  the  2003-2004  season  at  the  $75,000-$199,999  level. 


AT&T  is  proud  to  continue  its  long  tradi- 
jyTlril      tion  of  support  for  the  Boston  Symphony 
Orchestra  through  sponsorship  of  Open- 
ing Night  at  Symphony.  From  landmark 
compositions  to  new  works,  the  Boston  Symphony  Orchestra 
continues  to  present  magnificent  music  to  audiences  both  at 
Symphony  Hall  and  around  the  world. 

Esther  Silver-Parker 

President,  AT&T  Foundation 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops.  The  BSO 
has  enhanced  the  Boston  community  for  122  years  and  we 
are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  for- 
ward to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


William  W.  Campbell 

CEO,  Charles  River 
Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Classical  102.5  WCRB  has  proudly  been 
involved  with  the  Boston  Symphony  Or- 
chestra for  over  50  years.  Each  week  more 
than  a  half-million  people  listen  on  Saturday 
nights  as  we  broadcast  BSO,  Pops,  and  Tan  - 
glewood  concerts.  We  have  been  pleased  to  bring  the  perform- 
ances of  our  world-class  orchestra  into  the  homes  of  millions 
of  music  lovers.  WCRB  is  the  flagship  station  of  Charles  River 
Broadcasting,  which  includes  WFCC/Cape  Cod,  WCRI/Block 
Island,  and  the  World  Classical  Network. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (or  until  2  p.m. 
on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  large  print  programs,  acces- 
sible restrooms,  and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony 
Hall  on  Huntington  Avenue.  For  more  information,  call  the  Access  Services  Administrator 
line  at  (617)  638-9431  or  TTD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  from  one  hour  before  each  concert  through  intermission,  and  for  up  to  thirty 
minutes  after  each  concert.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  in- 
cluding the  Symphony  Lap  Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel 
and  recordings,  and  unique  gift  items.  The  Shop  also  carries  children's  books  and  musical- 
motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also  available  during  concert 
hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orches- 
tra. For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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BOSTON 


Tickets: 

617-542-4MFA 

www.mfa.org 


This  exhibition  has  been  organized  by  the  Reunion  des  Musees  Nationaux; 

the  Musee  d'Orsay,  Paris;  and  the  Museum  of  Fine  Arts,  Boston;  and  is  supported 

by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 

Paul  Gauguin,  Three  Tahitians  (detail),  1 899.  Oil  on  canvas. 

The  National  Gallery  of  Scotland,  NG  2221.  ©  The  National  Gallery  of  Scotland. 


The  presentation  in  North  America 
is  sponsored  by  Fleet. 


The  media  sponsor  is  CBS  4. 


0  Fleet 
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CONCERT  SERIES 

A  series  of  Berklee  concerts  celebrating  contemporary  music's  innovators, 
the  expressive  and  interpretive  possibilities  of  the  popular  song,  and 
the  rich  stylistic  diversity  that  defines  music  today.  And  our  college. 


October  14 

The  Three  Tenors: 

Greg  Badolato,  George  Garzone, 

and  Frank  Tiberi 

Berklee  faculty  members  present  a  rousing, 
three-tenor  saxophone  workout. 

October  16 

Baby,  Please  Don't  Go:  A  Night  of  the  Blues 

Berklee  celebrates  the  Year  of  the  Blues  with  a 
concert  featuring  top  faculty  and  student  blues 
performers. 

November  7 

Michel  Camilo  in  Concert 

The  culmination  of  Berklee's  weeklong 
celebration  of  Latin  music  and  culture,  Visiting 
Professor  Michel  Camilo  leads  an  all-star  big 
band  and  performs  with  his  incendiary  trio. 
(Proceeds  benefit  the  Michel  Camilo  Scholarship  for 
students  from  Latin  America.) 

December  11 

Singers'  Showcase  20th  Anniversary 

Berklee's  best  sing,  whisper,  belt,  coo,  shout, 
croon,  wail,  rap,  swing,  work  out,  drop,  scat, 
and  testify. 


Berklee 


song 

Media  Sponsor 


January  29 

The  Great  American  Songbook: 

The  Music  of  Irving  Berlin 

The  songs  of  Irving  Berlin  performed  in  the 
lush,  swinging  style  of  the  pop  song's 
golden  age. 

March  25 

International  Folk  Festival 

Hear  the  familiar  strains  of  love,  loss,  triumph, 
sorrow,  and  joy  in  a  dozen  new  ways. 

April  26 

Hallelujah!  Amen!  An  Evening  of 

Gospel  Music 

The  Berklee  Reverence  Ensemble  and  the  group 
Overjoyed  perform  original  and  traditional 
gospel  music. 

April  30 

Pat  Metheny  in  Concert 

Visiting  Professor  Pat  Metheny  is  producing  a 
record  for  a  Berklee  student  group.  In  the  first 
half  of  the  concert,  he  and  the  group  perform 
selections  from  the  recording.  The  second  half 
of  the  show  features  Metheny  with  special 
guest  Gary  Burton. 


All  shows  at  8:15  p.  m. 
Berklee  Performance  Center 
136  Massachusetts  Avenue,  Boston 
Box  office:  (617)747-2261 
www.  berklee.  edu/events 

Tickets  $10-$30.  A  limited  number  of  series  are 
available  at  $150-$300 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director  Designate 
Bernard  Haitink,  Principal  Guest  Conductor 
Seiji  Ozawa,  Music  Director  Laureate 
123rd  Season,  2003-2004 

CHAMBER  PRELUDE  III 

Saturday,  May  8,  at  6 


COMMUNITY  CONCERT  VIII 

Sunday,  May  9,  at  3,  at  St.  James  Church,  Boston 
This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

HALDAN  MARTINSON,  violin  (1st  violin  in  Beethoven) 
ALEXANDER  VELINZON,  violin  (1st  violin  in  Shostakovich) 
CATHY  BASRAK,  violin 
MIHAIL  JOJATU,  violin 


BEETHOVEN 


String  Quartet  No.  10  in  E-flat,  Opus  74,  Harp 

Poco  adagio — Allegro 

Adagio  ma  non  troppo 

Presto — Piu  presto  quasi  andantino — Tempo  I 

Allegretto  con  variazioni 


SHOSTAKOVICH 


String  Quartet  No.  8  in  C  minor,  Opus  110 

Largo — 

Allegro  molto — 
Allegretto — 
Largo — 
Largo 


Week  25 


Ludwig  van  Beethoven  (1770-1827) 

String  Quartet  No.  10  in  E-flat,  Opus  74,  Harp 


The  year  1809  was  horrendous.  Since  April,  Austria  had  been  at  war  with  France 
for  the  fourth  time  in  eighteen  years.  In  May,  Napoleon's  armies  were  in  the  sub- 
urbs of  Vienna.  The  war  dragged  on  until  mid-July.  At  the  end  of  that  month, 
Beethoven  told  his  Leipzig  publisher,  Gottfried  Christoph  Hartel,  that  he  had  not 
been  able  to  summon  a  coherent  musical  thought  since  the  beginning  of  May.  But 
within  a  few  days  he  regained  his  energy  and  ability  to  concentrate,  and  in  less 
than  half  a  year  he  had  completed  three  masterpieces,  all  in  E-flat  major:  the  so- 
called  Emperor  Concerto,  the  present  string  quartet,  and  the  Farewell  Sonata,  as  well 
as  two  smaller  piano  sonatas,  the  wonderfully  lyric  F-sharp  major,  Opus  78,  and  its 
snappy  companion  in  G  major,  Opus  79.  There  is  grief  in  the  slow  movement  of  the 


Farewell  Sonata — it  is  titled  "Absence" — but  in  the  rest  of  this  music  is  affirmation, 
triumphant  in  the  concerto,  serene  in  the  quartet  and  the  sonatas. 

Beethoven  begins  Opus  74  with  a  slow  introduction:  spacious  music  leaning  at 
once  and  persistently  toward  veiled  harmonies.  The  whole  introduction  is  a  kind 
of  questioning,  most  so  the  final  passage  in  which  the  first  violin  ascends  by  half- 
steps  through  a  whole  octave.  Then  the  sturdy  and  unambiguous  start  of  the  Alle- 
gro provides  an  answer.  Pizzicato  is  prominent  early  on,  and  Opus  74  is  sometimes 
called  the  Harp  Quartet.  I  know  of  no  precedent  for  so  much  pizzicato  that  is  not 
simply  accompaniment.  The  movement  as  a  whole  is  a  fascinating  mixture  of  the 
demure  and  the  unpredictable,  not  least  at  the  pianissimo  close  of  the  recapitulation, 
from  which  the  music  goes  down  even  further,  to  a  pianississimo  that  is  not  only 
extraordinarily  still,  but  deeply  disquieting  in  its  sudden  harmonic  incertitude. 

The  slow  movement  starts  with  a  broad  melody  that  is  delicately  varied  on  each  of 
its  returns,  with  the  accompaniment  more  active  each  time.  Its  serenity  is  soon  dark- 
ened by  Mozartean  sighs  and  harmonies  in  minor,  clouds  that  will  not  be  completely 
dispelled  until  the  last  measures  of  the  poignant  and  beautifully  settled  coda.  The 
C  minor  scherzo  is  the  most  boisterously  unmannerly  sort  of  Beethoven;  the  Trio 
comes  around  twice,  which  is  the  sometimes  rather  arbitrary-sounding  way  Beethoven 
had  at  this  time  of  making  his  scherzos  match  his  expanding  structures  in  scale. 

Here,  however,  is  an  occasion  when  Beethoven  makes  special  use  of  his  double 
trip  around  the  scherzo-Trio-scherzo  cycle:  he  changes  the  character  of  the  scherzo 
by  making  it  almost  all  piano,  pianissimo,  even  pianississimo  on  its  last  appearance. 
Then,  just  as  the  mutterings  seem  about  to  subside  completely,  a  deceptive  cadence 
diverts  the  music  onto  a  chord  of  A-flat,  used,  by  Beethoven,  calmly  to  prepare  E-flat 
major,  the  quartet's  home  key  and  the  place  where,  as  finale,  he  will  present  six 
nicely  uncomplicated  variations  of  a  clear-browed  but  also  charmingly  quirky 
theme.  Beethoven  winds  things  up  in  a  coda  that  begins  by  extending  the  last  varia- 
tion and  that  is  full  of  surprises,  right  up  to  its  last  two  chords. 

— Michael  Steinberg 

Dmitri  Shostakovich  (1906-1975) 
String  Quartet  No.  8  in  C  minor,  Opus  110 

When  Shostakovich  died,  he  was  regarded  at  home  and  in  the  West  as  a  loyal 
Soviet  citizen  and  artist.  In  his  official  obituary,  a  long  list  of  ideological  heavy- 
weights pulled  out  all  the  rhetorical  stops  in  glorifying  this  reclusive  and  painfully 
high-strung  composer  as  a  "true  son  of  the  Communist  Party,  a  prominent  social 
and  civic  figure,  an  artist-citizen  who  devoted  his  entire  life  to  the  development  of 
Soviet  music,  to  the  ideals  of  socialist  humanitarianism  and  internationalism,  and 
to  the  struggle  for  peace  and  friendship  between  peoples." 

Despite  his  frequent  and  bruising  conflicts  with  Party  bureaucrats  and  censors 
(notably  over  his  opera  Lady  Macbeth  of  the  Mtsensk  District),  most  Soviet  citizens 
considered  Shostakovich  a  model  Communist,  and  proof  of  their  country's  cultural 
and  ideological  superiority.  But  today,  in  the  new  world  of  post-Soviet  Russia,  more 
than  twenty-five  years  after  a  hero's  burial  in  Novodevichy  Monastery,  Shostakovich's 
real  feelings  about  the  totalitarian  regime  under  which  he  lived  his  entire  adult  life 
appear  at  the  very  least  ambivalent.  Far  from  being  a  loyal  Communist  and  a 
musical  apologist  for  Stalinism,  it  seems  he  loathed  the  Great  Leader  and  his  taste- 
less toadies.  Far  from  appreciating  his  titles  and  medals,  Shostakovich — numerous 
books  have  now  shown — was  actually  a  cowardly,  embittered,  Chekhovian  figure 


profoundly  uncomfortable  with  his  role  as  the  Kremlin's  official  composer  but  lack- 
ing the  moral  strength  to  rebel. 

Just  how  Shostakovich  dealt  with  Soviet  reality  and  the  cultural  commissars 
would  interest  us  not  at  all,  of  course,  if  he  hadn't  written  so  much  brilliant  and 
enduring  music.  And  some  of  the  most  astonishing  music  he  created  was  his  cycle 
of  fifteen  string  quartets.  If  his  fifteen  symphonies  trace  the  evolution  (at  times 
highly  inconsistent)  of  the  composer's  "public  face,"  then  the  fifteen  quartets  tell 
a  different,  much  more  intimate  story.  Begun  in  1938,  on  the  eve  of  the  war  that 
would  drastically  alter  the  fate  of  the  young  Shostakovich  and  his  even  younger 
country,  the  cycle  was  concluded  thirty-six  years  later  in  1974,  amid  personal  and 
national  disillusionment. 

Emotionally  and  musically,  the  tragic  String  Quartet  No.  8  in  C  minor  bears  little 
resemblance  to  the  composer's  lighthearted  First  Quartet  of  twenty-two  years  earlier. 
Composed  near  Dresden  in  three  remarkably  intense  days  of  work,  the  Eighth  is  also 
one  of  the  most  eloquent  and  moving  statements  of  the  composer's  schizophrenic 
feelings  about  his  role  as  an  "official"  Soviet  artist  and  private  citizen.  Officially, 
Shostakovich  dedicated  the  Eighth  "To  the  Memory  of  the  Victims  of  Fascism"  and 
said  that  it  was  written  in  tribute  to  those  who  had  suffered  at  the  hands  of  the 
Nazis.  Privately,  however,  he  denied  that  the  quartet  had  anything  to  do  with 
Fascism,  being  instead  a  self-referential  work  of  musical  autobiography. 

What  lends  the  Eighth  its  highly  personal  character  is,  above  all,  the  obsessive 
repetition  (from  the  opening  bars  of  the  first  movement  to  the  closing  bars  of  the  last) 
of  the  composer's  musical  signature  "D-S-C-H"  (D,  E-flat  ["S"  in  German  musical 
notation],  C,  B-natural  ["H"  in  German  musical  notation]).  This  motif  is  intertwined 
with  symbolically  important  self -quotations  from  numerous  other  works,  including 
the  symphonies  1,  5, 10,  and  11;  the  opera  Lady  Macbeth  ofMtsensk;  the  First  Cello 
Concerto;  the  Second  Piano  Trio,  and  the  execution  scene  from  the  film  score  for  The 
Young  Guard.  The  citation  of  a  well-known  (to  Russian  audiences)  19th-century  pris- 
oners' folk  song,  Tortured  by  Cruel  Imprisonment  (Zamuchen  tyazhyoloi  nevolei),  height- 
ens the  requiem-like  atmosphere  of  the  fourth  movement. 

— Harlow  Robinson 

Haldan  Martinson  is  principal  second  violin  of  the  Boston  Symphony  Orchestra; 
he  joined  the  BSO  as  a  section  violinist  in  November  1998  and  was  appointed  to  his 
current  position  in  the  summer  of  2000.  Mr.  Martinson  made  his  national  television 
debut  in  1988  on  Johnny  Carson's  Tonight  Show  and  made  his  solo  debut  with  the 
Los  Angeles  Philharmonic  in  1990.  Besides  appearing  as  soloist  with  several  other 
orchestra,  he  is  the  recipient  of  numerous  prizes,  scholarships,  and  awards  and  has 
participated  in  the  chamber  music  festivals  of  Ravinia,  Taos,  Santa  Fe,  and  La  Jolla. 
From  1996  to  1998  he  was  a  member  of  the  Metamorphosen  Chamber  Ensemble. 
Mr.  Martinson  holds  a  B.A.  in  Music  from  Yale  University,  where  he  was  awarded 
the  prestigious  Louis  Sudler  Prize,  and  where  he  was  concertmaster  of  the  Yale 
Symphony  Orchestra.  He  received  his  Master  of  Music  degree  from  the  New  Eng- 
land Conservatory.  His  teachers  included  Robert  Lipsett,  Endre  Granat,  David 
Nadien,  Aaron  Rosand,  and  James  Buswell.  Mr.  Martinson  is  also  a  prizewinning 
composer  whose  works  for  string  ensemble  have  been  featured  frequently  in  con- 
cert. One  of  his  works,  Dance  of  the  Trolls  for  string  orchestra,  was  commissioned  by 
the  Crossroads  Chamber  Orchestra  in  1988  and  has  since  been  performed  through- 
out Southern  California.  In  December  1998  Mr.  Martinson  was  invited  to  join  the 
award-winning  Hawthorne  String  Quartet,  which  was  formed  in  1986  by  BSO 


man 


members,  has  made  numerous  recordings  for  London/ Decca  and  Northeastern 
Records,  and  is  currently  string  quartet  at  Boston  College. 

A  native  of  St.  Petersburg,  Russia,  violinist  Alexander  Velinzon  joined  the  Boston 
Symphony  Orchestra  in  January  2000.  Mr.  Velinzon  began  playing  the  violin  at  six 
and  graduated  from  the  Leningrad  School  for  Gifted  Children.  After  coming  to  the 
United  States,  he  continued  his  studies  at  the  Manhattan  School  of  Music  and 
received  his  master's  degree  from  Juilliard.  His  appearances  as  soloist  with  orchestra 
have  included  the  Rondo  Chamber  Orchestra  on  its  tour  to  Venezuela;  the  Absolute 
Ensemble,  the  Metamorphoses  Orchestra,  and  Chappaqua  Symphony  in  New  York; 
and  the  National  Symphony  of  Santo  Domingo  in  the  Dominican  Republic.  He  has 
also  been  heard  playing  violin  concertos  of  J.S.  Bach  for  the  Paul  Taylor  Dance 
Company.  Mr.  Velinzon  was  a  prizewinner  in  the  Heida  Hermann  International 
Competition  in  the  United  States  and  in  the  Tibor  Varga  International  Competition 
in  Switzerland.  He  made  his  New  York  recital  debut  at  Carnegie  Hall's  Weill  Recital 
Hall  as  winner  of  the  Artist  International  1996  Young  Artists  Auditions. 

Cathy  Basrak  joined  the  Boston  Symphony  Orchestra  in  the  fall  of  2000  as  assistant 
principal  violist  of  the  BSO  and  principal  violist  of  the  Boston  Pops  Orchestra.  A 
native  of  the  Chicago  area,  she  earned  her  bachelor  of  music  degree  from  the  Curtis 
Institute  of  Music  in  spring  2000.  Her  teachers  included  include  Joseph  de  Pasquale, 
who  was  BSO  principal  viola  from  1947  to  1964;  Michael  Tree  of  the  Guarneri 
String  Quartet,  and  Richard  Young  of  the  Vermeer  String  Quartet.  She  has  partici- 
pated in  the  Marlboro  Music  Festival,  the  Banff  Center  for  the  Arts,  and  the  Norfolk 
Chamber  Music  Festival.  In  addition  she  has  performed  with  the  Brandenburg 
Ensemble  and  Boston's  Metamorphosen  Ensemble,  and  appeared  as  soloist  with 
the  Chicago  Symphony,  the  Philadelphia  Orchestra,  the  Detroit  Symphony,  and  the 
Symphonie  Orchestra  of  the  Bayerischen  Rundfunks.  Ms.  Basrak  has  won  several 
awards,  including  grand  prize  in  the  General  Motors  /Seventeen  Magazine  National 
Concerto  Competition,  first  prize  in  the  William  E.  Primrose  Memorial  Scholarship 
Competition,  first  prize  in  the  Irving  M.  Klein  International  String  Competition,  and 
second  prize  in  the  46th  International  Music  Competition  of  the  ARD  in  Munich. 
Ms.  Basrak  made  her  recording  debut  with  the  disc  "American  Viola  Works"  on 
Cedille  Records. 


Cellist  Mihail  Jojatu  was  born  in  Romania  and  studied  at  the  Bucharest  Academy 
of  Music  before  coming  to  the  United  States  in  1996.  He  attended  the  Boston  Con- 
servatory of  Music,  where  he  studied  with  former  BSO  cellist  Ronald  Feldman  and 
worked  privately  with  Bernard  Greenhouse,  subsequently  studying  with  BSO 
principal  cellist  Jules  Eskin  at  Boston  University.  Mr.  Jojatu's  numerous  awards 
include  winning  the  Aria  Concerto  Competition  at  the  Boston  Conservatory  and 
the  Carl  Zeise  Memorial  Cello  Prize  while  attending  the  Tanglewood  Music  Center. 
He  has  performed  as  guest  soloist  with  the  Radio  Television  Orchestra  of  Bucharest, 
and  won  many  prizes  in  Romania  for  solo  and  chamber  music  performance.  Cur- 
rently a  member  of  the  Boston-based  Triptych  String  Trio,  Mihail  Jojatu  joined  the 
BSO's  cello  section  in  December  2001,  and  became  fourth  chair  of  the  orchestra's 
cello  section  at  the  start  of  the  2003-04  season.  He  has  been  invited  to  perform  the 
Dvorak  Cello  Concerto  next  month  with  Sergiu  Comissiona  and  the  National  Sym- 
phony Orchestra  in  Washington,  D.C. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  November  16,  2003,  at  3  p.m.  at  Jordan  Hall 
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John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with  GIL  ROSE,  conductor 
WILL  LeBOW,  narrator 

and  BOSTON  SYMPHONY  ORCHESTRA  MEMBERS 
Elizabeth  Ostling,  flute 
Ann  Hobson  Pilot,  harp 
Timothy  Genis,  percussion 


SCHUBERT 


RANDS 


STRAVINSKY 


String  Trio  No.  1  in  B-flat,  D.471  (Allegro) 
Messrs.  LOWE,  ANSELL,  and  ESKIN 

Concertino,  for  solo  oboe  and  ensemble  (1998) 

JOHN  FERRILLO,  oboe 

Ms.  OSTLING;  Mr.  HUDGINS;  Ms.  HOBSON  PILOT; 
Messrs.  LOWE,  MARTINSON,  ANSELL,  and  ESKIN 
GIL  ROSE,  conductor 

INTERMISSION 

LHistoire  du  soldat,  a  Moral  Fable  by  C.F.  Ramuz 
English  adaptation  by  Judith  Cohen 

The  Soldier's  March 

Music  to  Scene  I 

The  Soldier's  March 

Music  to  Scene  II 

Music  to  Scene  III 

The  Soldier's  March 

The  Royal  March 

The  Little  Concert 

Three  Dances:  Tango,  Waltz,  Ragtime 

The  Devil's  Dance 

The  Little  Chorale 

The  Devil's  Song 

Great  Chorale 

Triumphal  March  of  the  Devil 

WILL  LeBOW,  narrator 

Messrs.  LOWE,  BARKER,  HUDGINS,  SVOBODA, 
SCHLUETER,  BARRON,  and  GENIS 


■■■■■■^■DiHHHH 


Franz  Schubert  (17974828) 

String  Trio  No.  1  in  B-flat,  D.471  (Allegro) 


Schubert  began  two  trios  for  the  combination  of  violin,  viola,  and  cello,  both  in  the  key  of 
B-flat.  The  first  was  composed,  though  left  incomplete,  in  September  1816;  the  second,  his 
only  finished  string  trio,  followed  it  exactly  a  year  later.  Both  were  among  the  many  Schu- 
bert works  that  remained  almost  entirely  unknown  after  the  composer's  premature  death. 
The  earlier  trio,  D.471,  remained  unpublished  until  1890.  It  is  a  relatively  unprepossessing 
work  illustrating  the  kind  of  lighthearted  chamber  music  that  Schubert  wrote  in  his  youth, 
largely  for  use  in  the  circle  of  his  family  and  friends,  where  active  music-making  was  a  regular 
pastime.  Yet  it  also  seems  to  be  aiming  at  a  rather  more  elevated  style,  and  it  is  probably 
significant  that  Schubert  wrote  it  at  about  the  same  time  as  an  overture  in  B-flat,  in  which 
he  was  consciously  trying  on  Beethovenian  wings.  (The  chamber  work  and  the  overture 
grow  out  of  a  similar  Allegro  theme.)  Lyrical  throughout,  and  covering  a  remarkably  wide 
range  of  emotion,  the  completed  movement  shows  the  young  genius — not  yet  out  of  his 
teens — aiming  at  a  very  high  mark  indeed.  After  completing  the  Allegro,  Schubert  wrote 
only  a  few  bars  of  a  slow  movement  marked  "Andante  sostenuto"  and  then — for  reasons 
unknown — dropped  the  work.  He  never  returned  to  it  again. 

— Steven  Ledbetter 


Bernard  Rands    (b.1934) 

Concertino,  for  solo  oboe  and  ensemble  (1998) 


Bernard  Rands  is  established  as  a  major  figure  in  contemporary  music.  His  work  Canti  del 
Sole,  premiered  by  Paul  Sperry,  Zubin  Mehta,  and  the  New  York  Philharmonic,  won  the  1984 
Pulitzer  Prize  in  Music.  His  large  orchestral  suites,  he  Tambourin,  won  the  1986  Kennedy 
Center  Freidheim  Award.  His  music  has  been  programmed  by  many  of  the  world's  leading 
conductors,  including  Barenboim,  Boulez,  Berio,  Maderna,  Marriner,  Mehta,  Muti,  Ozawa, 
Rilling,  Salonen,  Sawallisch,  Schiff,  Schuller,  Schwarz,  Silverstein,  Sinopoli,  Slatkin, 
Dohnanyi,  and  Zinman,  among  others.  Mr.  Rands  was  composer-in-residence  with  the 
Philadelphia  Orchestra  for  seven  years,  from  1989  to  1995.  The  first  three  years  were  sup- 
ported by  the  Meet  the  Composer  Residency  Program,  the  final  four  being  funded  by  the 


Coming  Concerts* . . 

January  11,  2004  ♦  LUTOSLAWSKI  Chain  1  •  NIELSEN  Wind  Quintet  • 
DVORAK  String  Quintet  in  G,  Opus  77 

March  7,  2004  ♦  with  Garrick  Ohlsson  and  Robert  Spano,  pianos  •  MOZART 
Piano  Quartet  in  G  minor,  K.478;  Sonata  in  D  for  two  pianos,  K.375a;  Clarinet 
Quintet  in  A,  K.581  *  SCHUMANN  Andante  and  Variations  in  B-flat  for  horn, 
two  cellos,  and  two  pianos,  Opus  46 

April  18,  2004  ♦  HARBISON  Six  American  Painters  •  BRAHMS  Trio  in  E-flat 
for  horn,  violin,  and  piano,  Opus  40;  Serenade  No.  1  in  D  minor,  Opus  11, 
arranged  for  nine  winds  and  strings  by  Alan  Boustead 

Single  tickets  at  $30,  $22,  and  $  1 7  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266- 1 200,  or  at  www.bso.org.  On  the  day  of  the  con- 
cert, tickets  are  available  only  at  the  Jordan  Hall  box  office.. 


Philadelphia  Orchestra.  He  wrote  several  major  works  for  that  orchestra  during  his  resi- 
dency there.  Rands 's  works  are  widely  performed  and  recorded.  A  recording  by  Chanticleer 
of  his  Canri  d'Amor  won  a  Grammy  Award  in  2000. 

Born  in  England  in  1934,  Rands  emigrated  to  the  United  States  in  1975  and  became  a 
citizen  in  1983.  He  has  been  honored  by  the  American  Academy  and  Institute  of  Arts  and 
Letters,  BMI,  the  Guggenheim  Foundation,  the  National  Endowment  for  the  Arts,  Meet 
the  Composer,  and  the  Barlow,  Fromm,  and  Koussevitzky  foundations,  among  many  others. 
Recent  orchestral  commissions  have  come  from  the  Suntory  Concert  Hall  in  Tokyo,  the  New 
York  Philharmonic,  Carnegie  Hall,  the  Cincinnati  Symphony,  Los  Angeles  Philharmonic, 
Philadelphia  Orchestra,  National  Symphony  Orchestra,  Internationale  Bachakademie 
Stuttgart,  Eastman  Wind  Ensemble,  and  the  Chicago  Symphony  Orchestra.  He  has  also 
written  many  chamber  works  to  fulfill  commissions  from  major  ensembles  and  festivals 
around  the  world.  His  chamber  opera  Belladonna  was  commissioned  by  the  Aspen  Festival 
for  its  fiftieth  anniversary  in  1999.  This  past  May,  Daniel  Barenboim  conducted  the 
Chicago  Symphony  Orchestra  and  Chorus  in  the  premiere  of  Rands's  latest  large-scale 
work,  apdkryphos  for  soprano,  chorus,  and  orchestra,  a  Chicago  Symphony  commission. 

A  dedicated  and  passionate  teacher,  Rands  has  been  a  guest  composer  at  many  interna- 
tional festivals  and  composer-in-residence  at  the  Aspen  and  Tanglewood  festivals.  Since 
1988  he  has  taught  at  Harvard  University,  where  he  is  the  Walter  Bigelow  Rosen  Professor 
of  Music.  The  Boston  Symphony  Orchestra  has  twice  commissioned  significant  works  from 
Bernard  Rands.  The  first,  "...  body  and  shadow. . .  ",  was  a  joint  commission  with  Boston 
University  to  celebrate  that  institution's  150th  anniversary.  It  was  premiered  by  the  BSO 
under  Seiji  Ozawa  in  February  1989.  The  BSO  also  commissioned  Rands's  Cello  Concerto 
for  concerts  celebrating  Mstislav  Rostropovich's  70th  birthday.  Rostropovich  was  soloist 
with  the  BSO  and  Seiji  Ozawa  in  the  work's  first  performances,  in  April  1997. 

The  following  note  on  Bernard  Rands's  Concertino  was  provided  by  the  composer: 
Concertino  is  in  one  continuous  movement  divided  into  two  principal  formal  sections:  the 
first  of  some  five  minutes'  duration  and  the  second  of  approximately  twice  that  length.  Each 
of  the  principal  sections  consists  of  several  subsections;  for  example,  the  work  begins  with 
an  extended,  cadenza-like  oboe  solo  which  exposes  the  material  from  which  the  entire 
piece  is  generated.  The  soloist  is  then  joined  by  the  harp  in  a  passage  which  leads  to  the 
engagement  of  the  entire  ensemble  in  a  fast,  strident,  complex,  and  virtuosic  development 
of  the  initial  ideas. 

The  second  large  section  is  made  up  of  alternating  slow,  lyrical  music  (mainly  in  the 
high  register  of  the  ensemble)  and  progressively  quicker,  dramatic  music  culminating  in 
a  return  to  the  fast,  strident,  complex,  and  virtuosic  character  found  at  the  end  of  the 
first  principal  section. 

Concertino  was  commissioned  by  the  Philadelphia  Network  for  New  Music  with 
generous  support  from  Anni  Baker.  The  premiere  performance  was  given  by  oboe  soloist 
Richard  Woodhams  and  members  of  the  Philadelphia  Orchestra  in  Philadelphia, 
November  15,  1998. 

Concertino  is  dedicated  to  Richard  Woodhams  and  to  the  memory  of  Mel  Powell. 

Igor  Stravinsky  (1882-1971) 
L'Histoire  du  soldat  (The  Soldier's  Tale) 


During  the  first  World  War,  Igor  Stravinsky  was  living  in  Switzerland,  cut  off  from  his  fam- 
ily estates  by  revolution  in  Russia  and  from  performance  royalties  of  his  notorious  and  pop- 
ular ballet  scores  by  the  impossibility  of  keeping  the  Ballets  Russes  functioning  in  wartime. 
The  idea  occurred  to  him  of  creating  a  small-scale  theatrical  production  that  could  tour  on 


a  shoestring  and  perform  almost  anywhere.  He  chose  a  plot  line  adapted  from  a  story  by 
Afanasiev  involving  encounters  between  the  Devil  and  a  nameless  soldier,  an  Everyman. 
The  story  was  worked  out  with  a  Swiss  writer,  C.F.  Ramuz,  into  an  hour-long  theater  piece 
involving  a  narrator,  a  pair  of  actors,  and  a  dancer,  accompanied  by  an  ensemble  of  seven 
instruments,  divided  in  such  a  way  as  to  have  one  high  and  one  low  instrument  from  each 
family:  clarinet  and  bassoon,  cornet  a  piston  and  trombone,  violin  and  double  bass,  plus  a 
percussionist  playing  high-  and  low-pitched  side  drums,  bass  drum,  cymbals,  tambourine, 
and  triangle. 

The  first  performance  took  place  in  Lausanne,  Switzerland,  on  September  28,  1918.  The 
evening  was  a  success,  but  the  work  could  not  be  repeated  when  the  great  worldwide  1918 
influenza  epidemic  closed  the  theaters.  Stravinsky  quickly  adapted  the  music  as  a  concert 
suite  which  was  first  performed  under  Ernest  Ansermet  in  London  on  July  20,  1920, 
retaining  most  of  the  larger  musical  numbers;  it  is  through  performances  of  the  suite  that 
Stravinsky's  work  is  most  often  heard. 

Though  derived  from  Russian  stories,  the  plot  of  L'Kistoire  du  soldat  (The  Soldier's  Tale) 
was  adapted  into  a  wider  cultural  framework  with  some  reflection  of  the  traditional  Faust 
stories.  The  Devil  is  a  master  of  disguises  who  is  willing  to  employ  any  trick  to  obtain  the 
soldier's  violin  (which  symbolizes  his  soul).  He  buys  it  in  return  for  a  magic  book  that  fore- 
tells the  future,  but  the  soldier  soon  becomes  disillusioned  with  the  wealth  he  can  acquire 
through  his  knowledge,  and  he  tries  to  get  the  fiddle  back.  In  one  encounter  he  plays 
cards  with  the  Devil,  and  plies  him  with  wine  until  finally  the  Devil  falls  unconscious 
and  he  is  able  to  make  off  with  the  instrument.  He  uses  it  to  cure  an  invalid  princess, 
who  dances  to  his  music  and  falls  into  his  arms.  When  the  Devil  attempts  to  seize  him 
again,  he  plays  wild  music  on  the  fiddle,  forcing  the  Devil  into  contortions  and  driving 
him  away  from  the  kingdom.  Only  after  he  has  been  married  to  the  princess  for  several 
years  and  she  urges  him  to  take  her  to  visit  his  old  home  does  the  Devil  get  his  due;  as 
soon  as  the  soldier  crosses  the  border,  the  Devil  gets  control  of  the  violin  and  marches 
the  soldier  away  triumphantly. 

Stravinsky  himself  commented  that  L'Histoire  has  a  characteristic  "sound" — "the 
scrape  of  the  violin  and  the  punctuation  of  the  drums/'  the  former  representing  the  sol- 
dier's soul  and  the  latter  the  diablerie.  He  composed  the  score  in  self-contained  musical 
units,  most  of  which  he  later  assembled  into  the  familiar  concert  suite.  When  heard  as  part 
of  a  complete  performance,  with  narrator  and  possibly  stage  action,  some  of  these  are 
repeated  ("The  Soldier's  March,"  for  example,  recurs  frequently).  These  fill  out  and  give 
shape  to  the  scenes  of  the  play  and  also  give  a  special  feeling  to  each  scene.  The  nanator,  of 
course,  recounts  the  tale  as  it  unfolds,  so  that  the  music  becomes  more  directly  illustrative. 

— Steven  Ledbetter 
ARTISTS 


One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  the  Boston  Symphony's  first-desk  string,  woodwind,  brass,  and 
percussion  players.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music  director, 
the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber  music  litera- 
ture; they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO  members  or  enlist- 
ing the  services  of  such  distinguished  guest  artists  as  pianists  Emanuel  Ax,  Paul  Badura- 
Skoda,  and  Andre  Previn.  The  Chamber  Players'  activities  include  an  annual  four-concert 
series  in  Boston's  Jordan  Hall  at  the  New  England  Conservatory  of  Music,  regular  appear- 
ances at  Tanglewood,  and  a  busy  schedule  of  touring  and  recording.  In  addition  to  appear- 
ances throughout  the  United  States,  the  group  has  toured  Europe  and  Japan  on  numer- 


ous  occasions;  they  have  also  performed  in  South  America  and  the  Soviet  Union.  Among 
the  Chamber  Players'  recordings  en  Nonesuch  are  the  Beethoven  Septet  and  Schubert 
Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms  string  quin- 
tets; John  Harbison's  Words  from  Paterson  with  baritone  Sanford  Sylvan;  a  Copland  album 
with  pianist  Gilbert  Kalish;  and  a  disc  of  music  by  Leon  Kirchner.  For  Philips  the  ensemble 
has  recorded  the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO 
principal  clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has  recently  reissued, 
on  a  single  compact  disc,  the  Chamber  Players'  recordings  of  Stravinsky's  Octet  for  Winds, 
Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss  waltzes  as 
arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 

Acclaimed  conductor  Gil  Rose  is  the  founding  artistic  director  of  the  Boston  Modern 
Orchestra  Project  (BMOP),  a  symphony  orchestra  devoted  to  the  performance  of  20th-  and 
21st-century  music.  In  its  first  six  years  BMOP's  unique  programs  and  high  performance 
standards  have  attracted  national  recognition  including  six  ASCAP  awards  for  Adven- 
turous Programming.  Mr.  Rose  was  recently  appointed  to  the  additional  post  of  music 
director  of  Opera  Boston,  a  professional  company  resident  in  the  historic  Majestic  Theatre. 
Active  as  a  guest  conductor,  Mr.  Rose  has  led  the  West  Bohemian  Symphony  Orchestra  in 
the  Czech  Republic,  the  Warsaw  Philharmonic,  the  American  Composers  Orchestra,  the 
National  Symphony  Orchestra  of  the  Ukraine,  and  the  Cleveland  Chamber  Symphony. 
This  past  season  Mr.  Rose  made  his  guest  debut  with  the  Netherlands  Radio  Symphony 
conducting  three  world  premieres  as  part  of  the  Holland  Festival.  In  2002  he  made  his 
Tanglewood  debut  conducting  BMOP  in  Lukas  Foss's  opera  Griffelkin,  a  work  he  recorded  for 
Chandos  records  and  released  in  2003  to  rave  reviews.  Recognized  for  his  recordings  of 
American  orchestral  and  operatic  repertoire,  Gil  Rose's  discography  includes  premiere 
recordings  of  music  by  George  Rochberg,  Eric  Chasalow,  Tod  Machover,  and  Arthur 
Berger.  Forthcoming  discs  include  music  by  Lee  Hyla,  Steven  Mackey,  Bernard  Rands, 
Stephen  Paulus,  and  Gunther  Schuller,  as  well  as  Samuel  Barber's  opera  Vanessa.  Based  on 
their  successful  co-production  of  Vanessa,  BMOP  and  Opera  Boston  launched  the  critically 
hailed  Opera  Unlimited,  a  festival  of  contemporary  opera.  As  the  founding  artistic  direc- 
tor, Gil  Rose  led  performances  of  operas  by  Ruehr,  Ades,  and  Harbison  in  the  2003  festival. 
Mr.  Rose  received  his  undergraduate  training  at  the  Cincinnati  College  Conservatory  of 
Music.  His  Master  of  Fine  Arts  degree  and  Artist  Diploma  are  from  Carnegie  Mellon 
University,  where  his  teachers  were  Samuel  Jones,  Lukas  Foss,  Juan  Pablo  Izquierdo,  and 
Robert  Page. 

Will  LeBow's  recent  A.R.T  credits  include  Highway  Ulysses,  President  of  the  Senate  in 
Lysistrata,  Marat  in  MaratlSade,  Brabantio/Lodovico  in  Othetto,  Dantly  in  Animals  and 
Plants,  the  Father  in  Nocturne,  Sir  Ralph  Bloomfield  Bonington  in  The  Doctor's  Dilemma, 
Gregory  Smirnov  and  Gonov  in  Three  Farces  and  a  Funeral,  and  Heiner  Miiller  in  Full  Cir- 
cle, which  earned  him  the  Elliot  Norton  Award  for  best  actor.  This  season  he  appears  as 
Egeus  and  Peter  Quince  in  A  Midsummer  Night's  Dream.  Also  at  A.R.T.  he  has  appeared  in 
Ivanov,  We  Won't  Pay!  We  Won't  Pay!,  The  Cripple  oflnishmaan,  The  Marriage  ofBette  and 
Boo,  The  Merchant  of  Venice,  The  Imaginary  Invalid,  The  Taming  of  the  Shrew,  The  Bacchae, 
Shlemiel  the  First,  Woyzeck,  The  Wild  Duck,  The  King  Stag,  Six  Characters  in  Search  of  an 
Author,  Alice  in  Bed,  Ubu  Rock,  Tartuffe,  The  Tempest,  Demons,  Henry  V,  The  Oresteia, 
Picasso  at  the  Lapin  Agile,  and  Henry  IV,  parts  1  &  2.  Mr.  LeBow  is  well  known  to  Boston 
audiences  for  his  countless  performances  in  all  the  male  roles  in  the  long-running  Shear 
Madness.  He  has  also  appeared  as  Malvolio  in  Twelfth  Night  at  Merrimack  Rep;  as  Nat  in 
I'm  Not  Rappaport  and  in  Brian  Friel's  Faith  Healer  at  Gloucester  Stage;  in  the  title  role  of 
Hamlet  and  as  Benedick  in  Much  Ado  About  Nothing  at  Boston  Shakespeare  Company;  and 


as  Harpagon  in  The  Miser,  Goldberg  in  The  Birthday  Party,  Birdboot  in  The  Real  Inspector 
Hound,  and  Truscott  in  Loot  at  the  Comedy  Stage  Company  in  New  York.  His  film  and 
television  credits  include  Next  Stop  Wonderland,  Second  Sight,  the  NBC  special  "The  Dis- 
covery," and  featured  roles  in  "Spenser  for  Hire"  and  "Miller's  Court."  For  six  seasons  he 
was  "seen"  as  Stanley,  the  good  doctor's  bar  buddy,  in  the  Cable  Ace  Award-winning  ani- 
mated series  "Dr.  Katz,  Professional  Therapist."  He  also  narrated  the  Boston  Pops  premiere 
of  "How  the  Grinch  Stole  Christmas." 


jjlL  Tanglewood 


BOSTON 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful 
telephone  numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web 
site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  January  1 1,  2004,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
John  Ferrillo,  oboe 

with 

LUDOVIC  MORLOT,  conductor  (Lutoslawski) 

ASSISTING  BOSTON  SYMPHONY  ORCHESTRA  MEMBERS 

Elizabeth  Ostling,  flute,  piccolo,  and  alto  flute 

Robert  Sheena,  oboe  and  English  horn 

Timothy  Genis,  percussion 

and  Vytas  Baksys,  harpsichord 


LUTOSLAWSKI 


NIELSEN 


DVORAK 


Chain  J ,  for  fourteen  players 

Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN,  and 
BARKER;  Ms.  OSTLING;  Messrs.  SHEENA,  HUDGINS, 
SVOBODA,  SOMMERVILLE,  SCHLUETER,  BARRON, 
GENIS,  and  BAKSYS 

LUDOVIC  MORLOT,  conductor 

Quintet  for  Winds,  Opus  43 

Allegro  ben  moderato 

Menuet 

Praeludium  (Adagio) — Tema  con  variazioni 

Ms.  OSTLING;  Messrs.  FERRILLO,  HUDGINS, 
SVOBODA,  and  SOMMERVILLE 

INTERMISSION 

Quintet  in  G  for  two  violins,  viola,  cello, 
and  double  bass,  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  Andante 
Finale:  Allegro  assai 

Messrs.  LOWE,  MARTINSON,  ANSELL, 
ESKIN,  and  BARKER 


Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


received  its  first  performance  the  following  March.  At  that  time  it  had  five  movements, 
with  an  Intermezzo  in  B  major  standing  in  second  place;  but  Dvorak  decided  that  two  slow 
movements  overdid  it,  so  he  removed  the  Intermezzo,  later  publishing  it  separately  as  the 
Nocturne  for  strings,  Opus  40. 

The  judges  who  first  saw  the  manuscript  of  the  quintet  awarded  it  the  prize  on  account 
of  its  "noble  theme,  the  technical  mastery  of  polyphonic  composition,  the  mastery  of  form 
and. . .  knowledge  of  the  instruments."  The  player  benefiting  most  from  the  presence  of  the 
double  bass  in  the  ensemble  is  the  cellist,  who,  freed  from  the  customary  duties  of  harmonic 
support,  has  much  more  opportunity  to  range  widely  in  the  thematic  interplay  of  the  lines. 
As  if  to  define  the  unusual  ensemble  from  the  very  outset,  cello  and  double  bass  open  the 
proceedings  with  the  bass  line  descending  in  octaves.  Once  this  unique  feature  has  been 
established  in  the  ear  of  the  listener,  the  cello  parts  company  from  the  double  bass  and  pro- 
jects its  own  personality.  Dvorak's  first  and  last  movements  are  lively,  the  bouncy  scherzo 
dances  jovially  into  a  gentler  Trio  with  some  welcome  irregularities  of  phrasing,  and  the 
slow  movement's  lyric  flow  makes  it  in  many  ways  the  expressive  highpoint  of  the  quintet. 

Dvorak  was  a  late-blooming  composer — he  was  already  in  his  thirty-fourth  year  when 
he  wrote  this  quintet — but  his  talent  was  readily  apparent.  He  always  worked  diligently  to 
develop  and  increase  his  control  of  the  medium  and  was  by  this  time  only  a  few  years  from 
some  of  his  greatest  achievements  in  orchestral,  chamber,  and  vocal  composition.  We  can 
catch  clear  anticipations  of  that  mastery  here. 

— Notes  by  Steven  Ledbetter 


GUEST  ARTIST 

Ludovic  Morlot 

Trained  as  a  violinist,  Ludovic  Morlot  first  studied  conducting  as  a  pupil  of  the  late  Charles 
Bruck  at  the  Pierre  Monteux  School  in  Hancock,  New  Hampshire.  He  furthered  his  con- 
ducting studies  at  the  Royal  Academy  of  Music,  London,  under  Sir  Colin  Davis,  George 
Hurst,  and  Colin  Metters,  and  participated  in  master  classes  given  by  Sir  Charles  Mackerras 
and  Peter  Eotvos.  He  received  the  Norman  Del  Mar  Conducting  Fellowship  from  the 
Royal  College  of  Music,  London,  to  work  with  the  London  Royal  Schools  Opera  under  the 
guidance  of  John  Carewe  and  as  assistant  conductor  to  Sir  Colin  Davis  on  their  production 
oiDon  Giovanni.  In  2001  Mr.  Morlot  received  the  Seiji  Ozawa  Fellowship  to  study  con- 
ducting at  the  Tanglewood  Music  Center,  where  he  was  assistant  conductor  to  Seiji  Ozawa 
for  the  TMC  production  of  Ravel's  L'Heure  espagnole,  and  where  he  conducted  the  world 
premiere  of  Robin  de  Raaaf's  Piano  Concerto,  the  2001  Fromm  Commission  piece,  in  the 
Festival  of  Contemporary  Music.  The  following  season,  Mr.  Morlot  was  invited  to  serve 
as  cover  conductor  for  the  Boston  Symphony  Orchestra  and  Seiji  Ozawa,  James  Levine, 
Andre  Previn,  Rafael  Friihbeck  de  Burgos,  Neeme  Jarvi,  Jeffrey  Tate,  and  Emmanuel  Krivine. 
In  addition,  he  appeared  with  the  Boston  Symphony  Chamber  Players  in  works  by  Berio, 
Lutoslawski,  Harbison,  and  Wyner.  Following  his  work  on  Messiaen's  Chronochromie  for 
Reinbert  De  Leeuw  at  the  New  World  Symphony,  Mr.  Morlot  was  invited  by  Michael 
Tilson  Thomas  to  share  the  final  concert  of  the  2002  season.  In  September  2002  he  worked 
with  Jessye  Norman  at  the  Theatre  du  Chatelet  in  Paris  on  the  production  of  Schoenberg's 
Eruiartung  and  Poulenc's  La  Voix  Humaine.  Since  October  2002,  Mr.  Morlot  has  been  con- 
ductor in  residence  with  the  Orchestre  National  de  Lyon,  also  returning  as  cover  conduc- 
tor for  several  series  of  programs  with  the  Boston  Symphony  Orchestra  (most  recently  for 
the  performances  of  Pelleas  et  Melisande  under  Bernard  Haitink).  He  also  appears  this  sea- 
son as  guest  conductor  with  the  Orchestre  de  Picardie  and  Orchestre  Colonne  in  Paris. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  March  7,  2004,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Malcolm  Lowe,  violin  Jules  Eskin,  cello 

Haldan  Martinson,  violin  William  R.  Hudgins,  clarinet 

Steven  Ansell,  viola  James  Sommerville,  horn 

joined  by  Martha  Babcock,  BSO  assistant  principal  cello 

with 

GARRICK  OHLSSON,  piano 

ROBERT  SPANO,  piano 


MOZART 


SCHUMANN 


MOZART 


MOZART 


Quartet  in  G  minor  for  piano  and  strings,  K.478 

Allegro 
Andante 
Rondo:  Allegro 

Messrs.  OHLSSON,  LOWE,  ANSELL,  and  ESKIN 

Andante  and  Variations  in  B-flat  for  two  pianos, 
two  cellos,  and  horn,  Opus  46 

Messrs.  OHLSSON  and  SPANO;  Mr.  ESKIN 
and  Ms.  BABCOCK;  and  Mr.  SOMMERVILLE 

INTERMISSION 

Sonata  in  D  for  two  pianos,  K.448(375a) 

Allegro  con  spirito 
Andante 
Molto  Allegro 

Messrs.  OHLSSON  and  SPANO 

Quintet  in  A  for  clarinet  and  strings,  K.581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Variazioni 

Messrs.  HUDGINS,  LOWE,  MARTINSON, 
ANSELL,  and  ESKIN 


Stein  way  and  Sons  Piano 

Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Wolf  gang  Amade  Mozart  (1756-1791) 
Quartet  in  G  minor  for  piano  and  strings,  K.478 


The  key  of  G  minor  seemed  to  have  a  special  resonance  for  Mozart.  When  he  chose  to  use 
it,  the  music  that  resulted  was  always  of  a  special  impassioned  character,  whether  it  was  in 
the  early  symphony,  K.183,  the  string  quintet  K.516,  the  later  and  incomparably  greater 
Symphony  No.  40,  K.550,  or  Pamina's  aria,  "Ach  ich  fuhl's,"  from  The  Magic  Flute.  And, 
of  course,  the  Piano  Quartet,  K.478.  With  this  piece  Mozart  virtually  created  the  genre  of 
piano  quartet  and  established  it  as  a  useful  chamber  ensemble  (though  a  dangerous  one, 
since  in  the  hands  of  a  composer  with  an  ear  less  acute  than  Mozart's  the  piano  inevitably 
tends  to  overbalance  the  strings).  The  quartet  was  apparently  composed  on  commission  from 
the  publisher  Franz  Anton  Hoffmeister,  who  requested  three  pieces  in  this  medium.  The  first 
to  be  composed  was  the  present  G  minor  quartet  (it  was  completed  on  October  16,  1785); 
the  public  didn't  buy  it,  finding  it  much  too  difficult  to  play,  and  Hoffmeister  decided  to 
cancel  the  commission  rather  than  to  waste  money  publishing  more  works  that  were 
beyond  the  abilities  of  the  average  chamber  performer.  (Mozart  did,  in  the  end,  write  one 
more  piano  quartet  about  nine  months  later,  but  it  was  published  by  Artaria  rather  than 
Hoffmeister.) 

The  first  movement,  an  imperious  Allegro  in  G  minor,  features  a  powerful  opening  in 
octaves  that  plays  a  strong  motivic  role  throughout  the  movement.  Adroitly  placed  sforzandi 
stretch  the  phrases  of  the  second  theme  in  a  charmingly  unexpected  way.  The  Andante,  in 
the  closely  related  key  of  B-flat,  has  a  wonderful  harmonic  richness  decorated  by  elaborate 
runs  for  each  of  the  four  instruments  in  turn.  It  comes  as  a  bit  of  a  surprise  that  the  final 
movement  turns  to  the  conventional  "happy  ending"  of  the  major  key  after  such  expressive 
weight  in  the  first  two  movements.  But  though  it  is  undeniably  lighter  in  mood  than  what 
preceded  it,  the  frequent  passing  chromatic  notes,  entering  already  in  the  first  measure, 
show  that  the  finale,  too,  is  cut  from  the  same  expressive  cloth  and  is  not  merely  a  bow  to 
custom.  With  this  quartet  and  its  later  companion  piece  (K.493),  Mozart  at  one  stroke  set  a 
standard  for  the  new  medium  that  has  been  aimed  at  but  never  surpassed. 


Internationally  acclaimed  since  he  won  the  1970  Chopin  International  Piano  Com- 
petition, Garrick  Ohlsson  has  in  recent  seasons  performed  recital  series  devoted  to 
the  music  and  transcriptions  of  Liszt,  Rachmaninoff,  and  Busoni.  He  also  commis- 
sioned and  premiered  a  new  work  for  solo  piano — American  Berserk  by  John  Adams — 
and  a  piano  concerto  by  the  noted  young  composer  Michael  Hersch»  Highlights  of 
2003-04  include  appearances  in  New  York  with  the  Royal  Philharmonic  Orchestra 
under  Daniele  Gatti,  with  the  New  York  Philharmonic  under  David  Robertson,  and 
in  recital  at  Avery  Fisher  Hall.  He  also  joins  Mr.  Gatti  and  the  RPO  on  a  tour  of  the 
United  States,  and  appears  with  other  orchestras  across  the  continent  and  through- 
out Europe,  as  well  as  in  Japan  and  Hong  Kong.  As  a  chamber  musician,  Mr.  Ohlsson 
has  collaborated  with  the  Cleveland,  Emerson,  Takacs,  and  Tokyo  string  quartets, 
among  other  ensembles.  With  violinist  Jorj  a  Fleezanis  and  cellist  Michael  Grebanier, 
he  is  a  founding  member  of  the  San  Francisco-based  FOG  Trio.  Mr.  Ohlsson  is  cur- 
rently recording  the  complete  Beethoven  sonatas.  He  has  recorded  the  complete  solo 
works  of  Chopin,  works  by  Prokofiev,  Bartok,  Webern,  and  Barber,  and  the  Copland 
Piano  Concerto,  among  many  other  releases.  Garrick  Ohlsson  made  his  BSO  debut 
at  Tangle  wood  in  1971  and  his  BSO  subscription  series  debut  in  1981.  He  has  since 
appeared  many  times  with  the  orchestra  both  in  Boston  and  at  Tanglewood.  This  is 
Mr.  Ohlsson's  first  appearance  with  the  Boston  Symphony  Chamber  Players* 


Robert  Schumann  (1810-1856) 

Andante  and  Variations  in  B-flat  fot  two  pianos,  two  cellos,  and  horn,  Opus  46 

Generally  speaking,  Schumann's  output  in  the  early  years  of  his  career  followed  a  pattern. 
1840,  the  year  he  finally  married  his  sweetheart  Clara  after  extended  opposition  from  her 
father  Friedrich  Wieck  (with  whom  Robert  studied  piano),  was  his  so-called  "year  of  song." 
After  encouragement  from  Clara  to  start  building  a  reputation  for  larger  works,  1841  was 
Schumann's  "symphonic  year"  (including  his  First  Symphony;  the  original  version  of  the 
symphony  later  revised  in  1851  as  his  Fourth;  and  a  piece  for  piano  and  orchestra  that 
ultimately  became  the  first  movement  of  his  Piano  Concerto).  1842  brought  forth  cham- 
ber music,  including  his  three  string  quartets  (published  collectively  as  his  Opus  41),  his 
Opus  44  Piano  Quintet,  and  his  Opus  47  Piano  Quartet.  Today,  the  two  works  for  piano 
and  strings  receive  occasional  hearings;  the  three  string  quartets  and  Schumann's  three 
piano  trios  (the  first  two  from  1847,  the  third  from  1851)  are  hardly  known  to  general 
audiences. 

The  work  on  today's  program — Schumann's  Andante  and  Variations  in  B-flat  for  the 
very  unusual  combination  of  two  pianos,  two  cellos,  and  horn — is  a  rarity  indeed.  In  fact, 
though  Schumann  composed  it  in  1843 — drafting  it  between  January  26  and  February  7, 
1843,  just  beyond  the  calendar  limit  of  his  "chamber  music  year" — it  remained  unpub- 
lished until  1893,  a  half-century  later  (nearly  four  decades  after  his  death),  at  which  time 
Johannes  Brahms,  who  was  assisting  his  dear  friend  Clara  Schumann  (1819-1896)  in 
preparing  an  edition  of  Robert's  works,  pressed  for  its  inclusion.  Rather  than  publish  the 
Andante  and  Variations  in  its  original  form,  Robert  had  instead  chosen  to  rework  it  for 
two  pianos,  comparing  the  reworked  version  to  "a  somewhat  delicate  plant"  in  a  letter  of 
September  7,  1843,  to  his  publishers  Breitkopf  &  Hartel.  The  first  public  performance  of 
the  two-piano  version  was  given  by  Clara  with  Felix  Mendelssohn  (who  was  critical  of  the 
work's  original  instrumentation)  on  August  19,  1843,  the  work  then  being  published  as 
Schumann's  Opus  46  by  the  end  of  that  year. 

One  of  the  most  striking  things  about  the  Andante  and  Variations  in  its  original  form  is 
of  course  the  scoring,  which,  though  it  may  strike  the  listener  as  somewhat  odd  to  begin 


Robert  Spano  is  music  director  of  the  Atlanta  Symphony  Orchestra  and  the  Brook' 
lyn  Philharmonic,  and  director  of  the  2003  and  2004  Festivals  of  Contemporary 
Music  at  the  Boston  Symphony  Orchestra's  Tanglewood  Music  Center.  His  recent 
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orchestra  in  John  Adams's  The  Death  of  KMnghoffer  to  help  celebrate  the  ensemble's 
fiftieth  anniversary.  Also  this  season  he  makes  guest  appearances  with  the  Minnesota 
Orchestra,  Los  Angeles  Philharmonic,  St.  Paul  Chamber  Orchestra,  and  New  World 
Symphony,  and,  in  Europe,  the  Oslo,  Royal  Liverpool,  and  Stockholm  philharmonics. 
Robert  Spano's  recordings  with  the  Atlanta  Symphony  include  Rimsky-Korsakov's 
Scheherazade,  the  Grammy-winning  A  Sea  Symphony,  and  "Rainbow  Body,"  works  by 
contemporary  American  composers.  An  all-Jennifer  Higdon  disc  and  the  Berlioz 
Requiem  will  be  released  in  spring  2004-  Robert  Spano  is  a  graduate  of  the  Oberlin 
Conservatory  of  Music  and  the  Curtis  Institute  of  Music.  He  has  been  featured  on 
CBS  "Late  Night  with  David  Letterman,"  CBS  "Sunday  Morning,"  A&.E  "Breakfast 
with  the  Arts,"  and  PBS  "City  Arts."  Mr.  Spano  made  his  BSO  debut  at  Symphony 
Hall  in  February  1991,  at  which  time  he  was  a  BSO  assistant  conductor  to  Seiji 
Ozawa.  This  is  his  first  performance  with  the  Boston  Symphony  Chamber  Players. 


with,  proves  thoroughly  convincing  once  Schumann  begins  working  his  changes  as  the 
variations  proceed — a  point  that  speaks  clearly  to  the  composer's  skill  in  using  his  chosen 
instruments,  and  to  his  feel  for  their  specific  colors  and  capabilities.  The  original  guise  of  the 
theme  recurs  twice — once  midway  through  the  20-minute  piece  (though  Schumann 
eliminated  that  recurrence  from  the  two-piano  version)  and  again  at  the  end  to  prepare  the 
quiet,  wistful  close. 

Overall,  the  structure  suggests  earlier  piano  works  of  Schumann — say,  Carnaval,  from 
1833-35,  and  the  Davidsbundlenanzler  and  Phantasiestiicke,  both  from  1837 — in  which  con- 
trasting sections  provide  a  sense  of  individual  "character  pieces"  to  make  up  the  whole. 
(Schumann  biographer  John  Daverio  points  to  the  specific  link  between  the  Andante 
theme  and  the  second  of  the  composer's  Opus  16  Kreisleriana,  an  1838  set  of  eight  fantasies 
for  piano.)  At  the  same  time,  the  contrasting  sections  hint  at  the  two  "alter  ego"  personali- 
ties associated  with  Schumann's  literary  and  poetic  inclinations — the  extrovert  Horestan 
and  the  more  subdued  Eusebius  (each  of  whom  gets  his  own  episode  in  the  aforementioned 
Carnaval).  Aside  from  the  quicker-moving  variations,  most  of  the  music  in  this  piece  is 
thoughtful,  contemplative,  perhaps  even  melancholic  in  mood,  contributing  on  the  whole 
to  the  sense  of  rich  atmosphere  and  emotional  warmth  so  meaningfully  heightened  by  the 
darker  hues  of  the  horn  and  cellos. 

Wolfgang  Amade  Mozart 

Sonata  in  D  for  two  pianos,  K.448(375a) 

In  early  1781,  Mozart  requested  discharge  from  the  service  of  his  Salzburg  patron,  Arch- 
bishop Colloredo,  having  grown  impatient  with  the  constraints  his  employment  put  on  his 
abilities  and  his  freedom  to  apply  them.  His  request  was  refused  at  first,  but  a  month  later  he 
was  finally  given  his  leave,  with,  as  he  put  it  in  writing  to  his  father,  "a  kick  in  my  arse. . .  by 
order  of  our  worthy  Prince  Archbishop."  Once  free  he  moved  permanently  to  Vienna, 
where  he  was  faced  with  the  problem  of  earning  a  living.  The  obvious  immediate  choice 
was  to  give  lessons  in  piano  and  composition.  By  the  fall  he  was  doing  moderately  well 
with  three  or  four  regular  pupils.  One  of  these  was  a  young  woman  named  Josepha  von 
Auernhammer,  who  conceived  a  passion  for  her  teacher  that  was  not  returned.  Josepha  had 
the  misfortune  to  be  very  ill-favored  as  regards  physical  beauty,  and,  when  she  evidently 
started  rumors  that  she  and  Mozart  were  going  to  be  married,  he  retaliated — and  defended 
himself  to  his  father — by  describing  her  in  repulsive,  even  cruel,  terms.  In  spite  of  this, 
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Mozart  regarded  her  as  a  talented  pianist,  and  she  became  a  true  friend  to  the  composer, 
even  to  the  point,  it  seems,  of  seeing  some  of  his  compositions  through  the  press.  In 
November  1781  he  dedicated  to  her  a  set  of  six  sonatas  for  violin  and  piano.  In  the  same 
month  he  wrote  his  sonata  in  D  for  two  pianos  for  her,  and  it  was  probably  this  piece  that 
the  two  played  in  a  private  concert  that  month. 

The  two-piano  sonata  that  Mozart  composed  for  Josepha  and  played  with  her  is,  in  the 
opinion  of  the  great  Mozart  scholar  Alfred  Einstein,  a  high  point  of  concertante  style — that 
is,  of  a  kind  of  music  that  involves  the  intimate  and  brilliant  interaction  of  two  or  more 
instruments,  each  having  equality  of  importance,  yet  constantly  supporting  and  responding 
to  the  other.  This  response  may  take  the  form  of  a  complete  echo  of  the  other's  musical 
statement,  or  it  may  be  so  simple  (and  witty)  a  touch  as  the  occasional  insertion  of  a  single 
note,  as  when,  in  the  first  movement,  piano  II  introduces  the  second  theme,  leaving  a  sin- 
gle beat's  rest  at  the  end  of  each  phrase,  and  piano  I  plays  in  that  moment  of  silence  just 
one  note,  as  if  to  say,  "Go  on,  I'm  listening!"  The  high  spirits  and  sheer  pleasure  of  ensem- 
ble music-making  throughout  make  this  one  of  Mozart's  most  delightful  works,  and  it  can 
only  be  because  we  rarely  hear  two-piano  recitals  that  it  is  not  more  often  performed. 

Wolfgang  Amade  Mozart 

Quintet  in  A  for  clarinet  and  strings,  K.581 

Clarinet:  the  very  name  of  the  instrument  tells  us  that  its  earliest  proponents  considered 
it  a  "little  clarino,"  a  substitute  in  some  sense  for  the  brilliant  high  trumpets  (clarini)  of 
the  Baroque  era:  and  for  most  of  its  early  history  (extending  through  virtually  the  entire 
eighteenth  century),  players  tended  to  specialize  in  either  the  high  or  low  end  of  the  instru- 
ment, known  as  the  clarinet  and  chalumeau  registers  respectively.  No  modern  instrument 
owes  more  to  the  imagination  of  a  single  composer  than  the  clarinet  does  to  Mozart,  who 
wrote  for  his  friend,  clarinetist  Anton  Stadler,  music  that  exploits  both  registers  of  the 
instrument  and  at  the  same  time  gives  it  a  real  personality.  From  the  time  he  composed 
Idomeneo  in  1 780,  clarinets  became  an  essential  and  memorable  part  of  his  opera  orchestra, 
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and  they  contribute  to  the  special  color  of  Symphony  No.  39.  But  most  of  all  Mozart  wrote 
three  works  in  which  the  clarinet  is  especially  featured:  the  "Kegelstatt"  Trio,  K.298,  in  1786, 
the  present  quintet  in  1789,  and  the  Clarinet  Concerto,  K.622,  not  quite  two  months  before 
his  death  in  1791. 

In  his  earlier  chamber  works  matching  flute  or  oboe  with  stringed  instruments,  the  color 
of  the  woodwind  instrument  virtually  forced  Mozart  to  write  in  a  concertante  style,  i.e.,  the 
wind  instrument  opposed  to  the  strings.  But  he  had  learned  in  the  trio,  K.498,  how  elegantly 
the  clarinet  could  blend  with  a  viola  in  the  middle  of  its  range,  and  this  evidently  suggested 
a  rather  different  treatment  of  the  wind  instrument  when  he  came  to  write  the  Clarinet 
Quintet  three  years  later.  The  quintet,  which  Mozart  himself  called  "Stadler's  Quintet,"  was 
completed  on  September  29,  1789;  Stadler,  of  course,  played  the  first  public  performance, 
on  December  22  that  year,  with  Mozart  taking  part  on  the  viola;  it  was  a  benefit  concert 
given  in  Vienna  by  the  Society  of  Musicians  for  the  benefit  of  widows  and  orphans. 

From  beginning  to  end  the  quintet  celebrates  that  particular  passion  for  sheerly  beautiful 
sound  that  Mozart  cultivated  in  his  last  years.  At  the  same  time  he  exploits  with  rare  effi- 
cacy the  special  characteristics  of  the  clarinet,  from  its  shimmering  arpeggios  in  the  develop- 
ment section  of  the  first  movement  to  the  large  skips  in  the  first  variation  of  the  finale.  At 
the  same  time,  though  the  clarinet  prominently  characterizes  the  piece,  Mozart  does  not  let 
it  dominate  the  proceedings  entirely.  The  first  Trio  in  the  third  movement  is  for  strings  alone 
in  a  pure  quartet  character,  strikingly  varied  then  by  the  dialogue  between  first  violin  and 
clarinet  in  the  second  Trio.  This  work,  like  the  Clarinet  Concerto  that  followed,  is  one 
of  Mozart's  autumnal  scores,  and  it  exercised  (especially  in  the  Larghetto  movement)  a 
strong  influence  on  a  similarly  elegiac  Clarinet  Quintet  by  a  later  master — Johannes  Brahms. 

— Notes  by  Steven  Ledbetter  (Mozart) 
and  Marc  Mandel  (Schumann) 
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BRAHMS  Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 

Andante — Poco  piu  animato 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Messrs.  LOWE,  SOMMERVILLE,  and  BISS 

HARBISON  Six  American  Painters  (2002),  for  oboe, 

violin,  viola,  and  cello 

1.  Bingham 

2.  Eakins 

3.  Heade 

4.  Inness 

5.  Hofmann 

6.  Diebenkorn 

Messrs.  FERRILLO,  LOWE,  ANSELL,  and  ESKIN 

INTERMISSION 

BRAHMS  Serenade  No.  1  in  D,  Opus  1 1 ,  arranged  for 

chamber  ensemble  by  Alan  Boustead 

Allegro  molto 

Scherzo:  Allegro  non  troppo; 

Trio:  Poco  piu  mosso 
Adagio  non  troppo 
Menuetto  I;  Menuetto  II 
Scherzo:  Allegro 
Rondo:  Allegro 

Ms.  OSTLING;  Messrs.  HUDGINS,  NORDSTROM, 
SVOBODA,  and  SOMMERVILLE;  Messrs.  LOWE, 
ANSELL,  ESKIN,  and  BARKER 

Steinway  and  Sons  Piano 

Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Johannes  Brahms  (1833-1897) 

Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 


Brahms  composed  this  striking  trio  in  1865,  at  the  end  of  a  glorious  outpouring  of  chamber 
music.  He  had  already  employed  the  horn  with  great  effect  in  his  set  of  choruses  for  women's 
voices,  two  horns,  and  harp,  Opus  17,  but  it  was  fairly  unusual  to  include  the  instrument  in  a 
full-scale  four-movement  chamber  work,  if  only  because  of  the  tonal  limitations  that  it 
necessitated.  True,  valves  had  recently  been  developed  for  the  horn,  making  possible  the 
performance  of  chromatic  notes  that  were  simply  not  within  the  range  of  the  natural, 
valveless  instrument.  But  Brahms  always  remained  loathe  to  use  the  newfangled  version, 
claiming  that  the  natural  horn  had  a  much  fuller  and  more  satisfying  tone  than  the  valved 
instruments. 

Part  of  that  difference  in  tone  came  from  the  manner  of  playing  natural  horns.  In  order 
to  get  any  pitches  other  than  those  that  were  part  of  the  overtone  series,  the  player  inserted 
his  hand  into  the  bell  to  "stop"  the  instrument,  thus  lowering  the  pitch  by  a  half-step  or, 
at  most,  a  whole  step.  This,  of  course,  had  the  additional  effect  of  muffling  the  tone.  The 
player  therefore  had  to  be  somewhat  circumspect  in  playing  the  unstopped  tones,  in  order 
to  make  them  match  the  stopped  tones  as  closely  as  possible.  Apparently  when  the  valves 
were  first  introduced,  horn  players  got  carried  away  in  a  fine  frenzy  of  chromaticism  and  vul- 
gar blowing  with  all  their  might  and  main.  Even  so  revolutionary  a  composer  as  Wagner — 
whose  Tristan  und  Isolde  cannot  be  performed  without  the  modern  instrument — noted  in  the 
score  that  he  had  first  made  sure  it  was  possible  to  play  the  valved  horn  tastefully  before 
scoring  his  opera  for  it.  Brahms  apparently  did  not  want  to  run  the  risk,  and  always  wrote  as 
if  for  the  older  natural  horns,  which  could  be  changed  from  one  key  to  another  by  the  inser- 
tion of  a  special  crook  to  lengthen  or  shorten  the  tubing — even  though,  by  the  end  of  his 
life,  almost  all  players  were  certainly  using  the  valved  horn. 

Brahms  completed  the  trio,  a  romantic  work  redolent  of  German  forests,  in  the  wooded 
neighborhood  of  Lichtenthal,  near  Baden-Baden,  in  May  of  1865,  and  took  part  himself 
(as  pianist)  in  the  first  performance  that  December,  in  Karlsruhe.  When  he  offered  it  to 
his  publisher  Simrock  the  following  June,  he  noted  that  the  horn  part  could,  if  necessary,  be 
played  on  a  cello,  but  eighteen  years  later  he  had  a  change  of  heart,  and  wrote  to  Simrock: 
"My  horn  trio  should  be  provided  with  a  viola  part  instead  of  the  cello!  With  cello  it  sounds 
dreadful,  but  splendid  with  viola!"  Simrock  agreed  to  print  a  viola  part,  too  (it  could  only 
increase  sales),  but  he  refused  Brahms's  request  to  suppress  the  cello  part.  Of  course,  any 
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discussion  of  alternate  scorings  is  purely  academic,  because  horn  players,  who  are  not  exactly 
wallowing  in  chamber  music  by  the  great  romantic  masters,  will  never  let  this  piece  go.  It 
gives  the  player  every  opportunity  for  a  wide  range  of  expressive  and  virtuosic  performance. 

Owing  to  the  difficulty  of  modulating  freely  and  widely  with  a  natural  horn,  Brahms  wrote 
a  first  movement  that  is  not  in  sonata  form — the  only  one  in  his  entire  chamber  music 
output.  It  alternates  two  ideas — the  opening  Andante  in  E-flat  and  a  Poco  piu  animato  in  a 
related  minor  key — in  a  sonata-like  tonal  plan,  but  without  any  rapidly  modulating  develop- 
ment section.  The  scherzo  that  follows  is  a  lively  romp  with  some  surprising  harmonic  twists, 
both  in  the  main  section  and  in  the  Trio,  which  comes  in  the  dark  key  of  A-flat  minor.  The 
slow  movement,  identified  by  its  tempo  marking  as  "sad"  ("mesto"),  is  an  expressive  lament, 
thought  by  some  critics  to  be  a  musical  response  to  the  death  of  the  composer's  mother, 
which  took  place  in  the  year  of  composition  (and  to  which  the  soprano  solo  of  the  German 
Requiem  was  another  response).  The  finale  conjures  up  the  forest  and  the  hunt,  with  its 
fanfares  and  its  echoes  in  a  vigorous  interplay  of  good  humor. 

John  Harbison  (b.1938) 
Six  American  Painters  (2002) 

John  Harbison  is  known  as  a  composer  with  exquisite  taste  in  and  far-ranging  knowledge 
of  poetry.  As  a  student  at  Harvard  in  the  late  1950s  he  won  acclaim  as  a  poet,  and  over  the 
years  his  song  settings  have  shown  a  remarkable  ability  to  meld  words  with  music,  creating 
mood  and  nuance  for  poetic  images  both  abstract  and  concrete.  His  Requiem,  a  Boston 
Symphony  Orchestra  commission  premiered  last  season  at  Symphony  Hall,  is  a  fine  example 
of  this.  In  Six  American  Painters,  Harbison  conjures  his  own  overall  impressions  of  six 
artists,  having  been  spurred  initially  by  a  single  painting  from  each,  as  he  describes  below. 
George  Caleb  Bingham  (1811-1879)  was  a  Virginia-born  Missouri  genre  painter  and 
portraitist  and  grass-roots  politician.  Many  of  his  paintings  depict  scenes  from  the  edge  of 
the  American  frontier.  They  include  the  specific  initial  inspiration  for  Harbison,  "Fur 
Traders  Descending  the  Missouri,"  as  well  as  "The  Trappers'  Return"  and  "Canvassing  for 
a  Vote."  The  great  portraitist  and  photographer  Thomas  Eakins  (1844-1916)  lived  in 
Philadelphia  all  his  life.  Boats  and  landscapes  along  the  Delaware  River  figure  in  many  of 
his  early  paintings,  including  "Starting  Out  After  Rail"  (1874),  the  trigger  for  this  Harbison 
movement.  (A  rail  is  a  kind  of  bird.)  Martin  Johnson  Heade  (1819-1904)  was  associated 
with  the  Hudson  River  School  and  luminism,  and  is  primarily  known  for  his  landscapes, 
marsh  paintings,  and  seascapes  of  New  England.  His  "Approaching  Thunder  Storm"  (1859) 
features  a  black  sea  inlet  and  dark  gray,  threatening  sky  with  an  eerily  lit  landscape. 


NEXT  MONTH  AT  JORDAN  HALL 
Sunday,  May  2,  at  3  p.m. 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 

The  Tanglewood  Festival  Chorus's  debut  concert  at  Jordan  Hall 
BRUCKNER  Christus  foetus  est;  Virga]esse  •  MARTIN  Mass  for  double  chorus  • 
TALLIS  Spem  in  alium,  Motet  in  forty  parts  •  BAX  Mater  ora  filium  •  BRITTEN 
Five  Flower  Songs  •  ELGAR  Four  Unaccompanied  Part-songs,  Opus  53 
Single  tickets  at  $30,  $22,  and  $17  for  both  of  these  concerts  can  be  purchased  at  the 
Symphony  Hall  box  office,  by  calling  SymphonyCharge  at  (617)  266-1200,  or  at 
www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall 
box  office. 


In  the  original  flute  and  strings  version  of  this  piece,  Harbison's  fourth  movement  was 
based  on  Winslow  Homer.  The  oboe  version  is  based  on  George  Inness  (1825-94),  a  land- 
scape painter  associated  with  the  Hudson  River  School  who  lived  for  some  time  in  Med- 
field,  Massachusetts.  His  "Peace  and  Plenty"  is  a  brilliantly  lit  New  England  landscape. 

With  the  two  final  movements  we  move  into  modern  art.  Hans  Hofmann  (1880-1966) 
was  an  influential  German-born  abstract  expressionist  who  moved  to  the  U.S.  in  1930. 
Richard  Diebenkorn  (1922-1993),  born  in  Portland,  Oregon,  lived  and  worked  primarily 
in  the  Bay  Area  in  California  and  later  in  Los  Angeles.  His  "abstract  landscape"  "Ocean 
Park"  series,  No.  30  of  which  was  Harbison's  impetus,  is  from  his  Los  Angeles  period. 

In  Six  American  Painters,  Harbison  casts  the  wind  instrument  (oboe  in  these  perform- 
ances) in  a  "concertante"  role,  much  as  Mozart  had  done  in  his  flute  quartets  and  oboe 
quartet.  The  composer's  own  note  for  the  piece  follows: 

Six  American  Painters  was  commissioned  by  radio  station  WGUC  Cincinnati  in  honor  of 
Ann  Santen,  for  performance  by  Cincinnati  Symphony  principal  flutist  Randall  Bowman. 
Bowman  gave  the  first  performance  on  the  Linton  Music  Series,  April  14,  2002,  with  Tim- 
othy Lees,  violin,  Michael  Strauss,  viola,  and  Eric  Kim,  cello. 

Each  of  the  movements  was  begun  as  a  musical  description  of  six  paintings  in  the  Met- 
ropolitan Museum  of  Art.  Eventually  they  ranged  further  and  it  seemed  more  helpful  to 
name  them  for  the  painters  rather  than  for  the  specific  paintings. 

I  wanted  to  evoke  the  artists'  after-images,  rather  than  any  of  the  individual  paintings. 
When  you  look  at  a  picture,  you  take  away  with  you  a  general  impression,  a  mood  or  color, 
that  dominates  the  details;  in  music,  on  the  other  hand,  one  is  apt  to  remember  the  details, 
a  tune  or  a  harmony.  I  wanted  these  movements  to  be  a  perceivable  whole,  an  act  of  seeing. 

Most  of  my  viewing  was  done  at  the  Metropolitan  Museum  in  New  York.  Like  many 
musicians,  I've  always  felt  that  looking  at  art  has  been  the  least  alert  of  the  things  I  do.  I 
hoped  to  develop  my  visual  sense;  I  did  a  lot  of  research,  and  I  spent  many  hours  looking 
at  paintings. 

The  movements  tend  toward  brevity.  I  had  two  intentions:  not  too  slow,  and  not  too  long. 

I  also  made,  for  the  oboist  Peggy  Pearson,  a  version  for  oboe  and  strings,  replacing  one 
of  the  movements,  adapting  others.  She  gave  its  first  performance  on  the  Winsor  Music 
Series  with  Bayla  Keyes,  violin,  Mary  Ruth  Ray,  viola,  and  Rhonda  Rider,  cello. 

— John  Harbison 


Johannes  Brahms 

Serenade  No.  1  in  D,  Opus  11,  arranged  for  chamber  ensemble  by  Alan  Boustead 

It  was  only  in  1876,  when  he  was  forty-three,  and  had  finally  overcome  his  fear  of  following 
in  Beethoven's  footsteps,  that  Brahms  completed  his  First  Symphony,  which  had  its  premiere 
that  year  on  November  4-  But  Brahms  already  had  several  works  for  orchestra  behind  him: 
the  Serenade  No.  1  in  D,  Opus  11  (composed  1858-59);  the  D  minor  piano  concerto, 
Opus  15  (1854-58,  and  which  emerged  from  an  earlier  attempt  at  a  symphony);  the  Sere- 
nade No.  2  in  A,  Opus  16  (1858-59),  and  that  masterwork  of  orchestral  know-how  and 
control,  the  Variations  on  a  Theme  by  Haydn,  Opus  56a  (1873). 

The  two  serenades  are  unfamiliar  to  most  listeners.  Running  nearly  fifty  minutes  in 
length,  the  D  major,  Opus  11,  is  a  sprawling  work  modeled  after  the  multi-movement 
serenade  form  of  the  Classical  era  and  clearly  evocative  of  airy,  wide-open  spaces.  It  is  for 
large  classical  orchestra  (two  each  of  flutes,  oboes,  clarinet,  and  bassoons,  fout  horns, 
two  trumpets,  timpani,  and  strings)  and  has  six  movements,  including  a  broad  central 
Adagio  that  runs  as  long  as  the  big,  brilliantly  scored  opening  Allegro.  By  way  of  contrast, 
the  two  scherzos  and  minuet  are  not  just  shorter,  but  strikingly  chamber-musical  in  their 
scoring.  The  darker-hued,  five-movement  A  major  serenade,  Opus  16,  runs  about  half  an 


hour.  This  is  for  a  smaller  orchestra  (two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two 
horns,  violas,  cellos,  and  basses,  with  piccolo  added  in  the  last  movement)  that  entirely  omits 

violins leaving  the  violas  to  provide  the  predominant  string  tone — as  well  as  trumpets  and 

drums.  Brahms  apparently  took  inspiration  for  both  works  from  hearings  of  serenades  and 
divertimentos  of  Mozart  as  performed  by  the  Detmold  orchestra  during  his  employment  in 
that  principality  as  pianist,  chorus  director,  teacher,  and  general  all-round  musician  in  the 
late  1850s,  as  well  as  from  his  study  of  numerous  Classical  scores  in  the  Detmold  library. 

It  is  doubtless  the  considerable  length  of  the  D  major  Serenade  that  works  against  its 
being  programmed  on  orchestral  concerts  with  any  frequency.  The  solution  for  some  con- 
ductors has  simply  been  to  leave  out  portions  of  the  music.  In  his  years  with  the  New  York 
Philharmonic  and  NBC  Symphony,  Toscanini  most  often  programmed,  independently, 
either  the  opening  Allegro  or  the  minuet.  When  Charles  Munch  played  the  piece  with  the 
Boston  Symphony  in  the  late  1950s,  he  simply  omitted  the  Adagio  and  minuet  movements! 

Though  Brahms's  early  biographer  Florence  May  cites  an  "octet  for  winds  and  strings  in 
three  movements,"  most  later  commentators  have  pointed  to  a  nonet  for  winds  and  strings 
as  the  likely  original  precursor  to  the  final  work.  Whatever  the  original  form,  documentary 
evidence  suggests  that  it  was  performed  privately  by  and  for  the  composer's  friends  (includ- 
ing Clara  Schumann  and  the  violinist  Joseph  Joachim)  in  the  summer  of  1858.  Always 
scrupulous  about  destroying  sketches  and  music  he  did  not  want  circulated  or  preserved, 
Brahms  left  nothing  behind  of  the  earliest  version,  so  we  can  expect  no  definitive  answer. 
Nor  do  we  have  any  way  of  knowing  how  much  Brahms  may  have  changed  the  actual  music 
and  shape  of  the  piece  (as  opposed  just  to  the  scoring)  as  he  continued  to  work  on  it. 

In  any  event,  Brahms  soon  felt  that  Clara  Schumann  was  right  in  her  suggestion,  follow- 
ing the  1858  reading,  that  his  musical  ideas  required  orchestral  dress.  That  December  he 
wrote  his  friend  and  adviser  Joachim  (who  had  declined  comment  on  whether  an  orchestral 
version  might  be  preferable)  asking  for  large  manuscript  sheets  of  music  paper:  "I  need  the 
paper  to  change  my  first  serenade,  now  and  finally,  into  a  symphony.  I  can  see  that  it  is  not 
right  to  have  it  in  this  mongrel  state."  But  Brahms  knew  that  he  was  still  not  writing  a  sym- 
phony; though  he  wrote  the  heading  "Symphony-Serenade"  on  the  manuscript,  he  retained 
only  the  latter  term.  In  late  March  of  1859  a  Hamburg  concert  included  what  Brahms's 
recent  biographer  Jan  Swafford  calls  "the  small-orchestra  version"  of  the  piece,  which  may 
already  have  been  heard  in  a  Detmold  court  concert.  The  final  version  for  large  orchestra 
received  its  first  performance  in  March  1860,  in  Hamburg,  under  Joachim's  direction. 

In  today's  concert,  the  Boston  Symphony  Chamber  Players  perform  Brahms's  D  major 
Serenade  as  arranged  by  Alan  Boustead  for  a  chamber  ensemble  of  nine  wind  and  string 
instruments  (flute,  two  clarinets,  bassoon,  horn,  violin,  viola,  cello,  and  double  bass). 
Ultimately  it  is  impossible  to  establish  the  relationship  between  Brahms's  first  effort  and 
this  or  other  "reconstructions"  (there  is  another  nonet  version  by  Jorge  Rotter).  Based  on 
what  we  know,  these  20th-century  chamber  versions  are  more  likely  closer  to  the  "small- 
orchestra  version"  than  to  the  shadowy  "original  version."  But  they  at  least  provide  a  wel- 
come opportunity  to  hear  music  of  Brahms  that  is  filled  with  youth  and  vitality,  and  rarely 
played  in  the  definitive  form  ultimately  published  by  the  composer. 

— Notes  Steven  Ledbetter  (Brahms  Horn  Trio),  Robert  Kirzinger 
(Harbison),  and  Marc  Mandel  (Brahms  Serenade) 

The  twenty-two-year-old  American  pianist  Jonathan  Biss  made  his  acclaimed  Boston  Sym- 
phony debut  last  week  with  Beethoven's  Emperor  Concerto,  substituting  for  the  originally 
scheduled  soloist  at  extremely  short  notice.  Mr.  Biss  has  established  a  flourishing  interna- 
tional reputation  through  his  orchestral  and  recital  performances  in  North  America  and 
Europe,  performing  a  diverse  repertoire  ranging  from  Mozart,  Beethoven,  and  the  Romantics 


to  Janacek,  Schoenberg,  and  works  by  contemporary  composers.  This  spring  EMI  releases 
his  debut  solo  recording  of  music  by  Beethoven  and  Schumann.  Winner  of  the  2002  Gilmore 
Young  Artist  Award,  Mr.  Biss  has  performed  with  major  orchestras  throughout  the  country. 
He  made  his  New  York  recital  debut  at  the  92nd  Street  Y's  Tisch  Center  in  April  2000, 
and  his  New  York  Philharmonic  under  Kurt  Masur  at  age  twenty.  He  participated  in  the 
2002-03  opening  gala  of  the  Chamber  Music  Society  of  Lincoln  Center,  and  he  has  par- 
ticipated frequently  at  the  Marlboro  Music  Festival.  In  2000-01  he  performed  in  an  80th 
birthday  celebration  for  Isaac  Stern  at  the  Kennedy  Center.  He  has  collaborated  with  the 
Borromeo,  Mendelssohn,  and  Vermeer  quartets,  and  was  recognized  with  the  Andrew  Wolf 
Memorial  Chamber  Music  Award.  This  season  he  appears  with  Daniel  Barenboim  and  the 
Staatskapelle  Berlin  in  Berlin,  Chicago,  and  New  York;  makes  his  Atlanta  Symphony  debut; 
performs  with  the  New  York  Philharmonic,  the  San  Francisco  Symphony,  the  Munich 
Philharmonic  under  James  Levine,  and  the  Rotterdam  Philharmonic  under  Roger  Norring- 
ton;  gives  recitals  in  Chicago,  Philadelphia,  Israel,  and  England,  and  appears  in  the  gala 
opening  and  two  concerts  at  the  Gilmore  Festival.  He  is  the  first  and  only  American 
chosen  to  participate  in  the  BBC's  New  Generation  Artist  program,  involving  performances 
and  recording  sessions  with  several  of  the  BBC  orchestras.  Jonathan  Biss  represents  the 
third  generation  in  a  family  of  professional  musicians  that  includes  his  grandmother  Raya 
Garbousova,  one  of  the  first  well-known  female  cellists  (for  whom  Samuel  Barber  composed 
his  Cello  Concerto),  as  well  as  his  parents,  violinist  Miriam  Fried  and  violist/violinist  Paul 
Biss.  He  began  his  piano  studies  at  six,  and  his  first  musical  collaborations  were  with  his 
mother  and  father.  Mr.  Biss  studied  at  Indiana  University  with  Evelyne  Brancart  and  at  the 
Curtis  Institute  of  Music  in  Philadelphia  with  Leon  Heisher.  He  was  an  artist- in-residence 
on  NPR's  "Performance  Today"  in  May  2001  and  has  been  recognized  with  numerous  awards, 
including  Wolf  Trap's  Shouse  Debut  Artist  Award,  Lincoln  Center's  Martin  E.  Segal  Award, 
an  Avery  Fisher  Career  Grant,  and,  most  recently,  the  2003  Borletti-Buitoni  Trust  Award. 


One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  the  Boston  Symphony's  first-desk  string,  woodwind,  brass,  and 
percussion  players.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music  director, 
the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber  music  litera- 
ture; they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO  members  or  enlist- 
ing the  services  of  such  distinguished  guest  artists  as  pianists  Emanuel  Ax  and  Andre 
Previn.  The  Chamber  Players'  activities  include  an  annual  four-concert  series  in  Boston's 
Jordan  Hall  at  the  New  England  Conservatory  of  Music,  regular  appearances  at  Tangle- 
wood,  and  a  busy  schedule  of  touring  and  recording.  In  addition  to  appearances  through- 
out the  United  States,  the  group  has  toured  Europe  and  Japan  on  numerous  occasions; 
they  have  also  performed  in  South  America  and  the  Soviet  Union.  Among  the  Chamber 
Players'  recordings  on  Nonesuch  are  the  Beethoven  Septet  and  Schubert  Octet;  Smetana's 
G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms  string  quintets;  John  Harbison's 
Words  from  Paterson  with  baritone  Sanford  Sylvan;  a  Copland  album  with  pianist  Gilbert 
Kalish;  and  a  disc  of  music  by  Leon  Kirchner.  For  Philips  the  ensemble  has  recorded  the 
quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clar- 
inet, the  late  Harold  Wright.  Deutsche  Grammophon  has  recently  reissued,  on  a  single 
compact  disc,  the  Chamber  Players'  recordings  of  Stravinsky's  Octet  for  Winds,  Pastorale, 
Ragtime,  and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss  waltzes  as  arranged 
for  chamber  ensemble  by  Schoenberg,  Berg,  and  Webern. 
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